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InIVERSITY 
PERICLES?Ti«N€E^F  TYRE. 


FIRST  heard  of  through  an  entry  in  the  Stationers'  Register 
by  Edward  Blount,  dated  the  20th  of  May,  1608.  The 
next  year,  a  quarto  edidon  of  it  was  published,  the  title-page 
reading  as  follows:  ** The  late  and  much  admired  play,  called 
Pericles y  Prince  of  Tyre :  with  the  true  relation  of  the  history, 
adventures,  and  fortunes  of  the  said  Prince ;  as  also  the  no  less 
strange  and  worthy  accidents  of  the  birth  and  life  of  his 
daughter  Marina.  As  it  hath  been  divers  and  sundry  times 
acted  by  his  Majesty's  Servants  at  the  Globe  on  the  Bank-side. 
By  William  Shakespeare.  Imprinted  at  London  for  Henry  Gas- 
son.''  The  play  was  issued  again  in  the  same  form  in  161 1 ;  also 
in  1619,  1630,  and  1635 ;  but  was  not  included  in  any  collection 
of  the  Poet's  dramas  till  the  folio  of  1664.  In  all  these  copies 
the  text  is  shockingly  corrupt  and  mangled  throughout;  each 
later  issue  being  just  like  the  earlier  in  this  respect,  only  more 
so. 

It  is  all  but  certain  that  the  first  issue  of  Pericles  was  *'  stolen 
and  surreptitious" ;  and  the  state  of  the  text  naturally  infers  the 
copy  to  have  been  made  up,  at  least  in  part,  from  short-hand 
reports  taken  at  the  theatre.  Why  the  play  was  not  included  in 
the  folio  of  1623,  as  also  how  it  came  to  be  published  by  Gosson 
after  being  registered  by  Blount,  are  questions  not  likely  to  be 
setded.  Blount  was  one  of  the  publishers  of  the  folio,  and  he 
may  have  transferred  his  right  to  Gosson,  or  the  latter  may  have 
managed  to  get  a  copy  in  advance  of  the  former.  As  the  play 
was  vasUy  popular  on  the  stage,  this  would  naturally  render  the 
company  the  more  unwilling  to  have  it  printed,  and  at  the  same 
time  sharpen  the  desire  of  publishers  to  get  hold  of  it.  And  its 
exclusion  from  the  folio  may  well  have  grown  from  the  fact  of 
its  being  a  joint  production  of  several  authors.  On  this  point. 
Collier  writes  as  follows:  **  Ben  Jonson,  when  printing  the  vol- 
ume of  his  works,  in  1616,  excluded  for  this  reason  The  Case  is 
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Altered  J  and  Eastward  Ho!  in  the  composition  of  which  he  had 
been  engaged  with  others ;  and  when  the  player-editors  of  the 
folio  of  1623  were  collecting  their  materials,  they  perhaps  omitted 
Pericles  because  some  living  author  might  have  an  interest  in  it ; 
and  the  fact  that  the  publishers  of  the  folio  could  not  purchase 
the  right  of  the  bookseller,  who  had  then  the  property  in  Peri- 
cles, may  have  been  the  real  cause  of  its  non-insertion." 

As  to  the  time  of  the  writing,  we  have  seen  the  titie-page  of 
1609  describing  Pericles  as  "  the  late  and  much  admired  play." 
It  is  also  spoken  of  as  **  a  new  play,"  in  a  poetical  tract  entitled 
Pun  Red-cap y  printed  in  1609.  But  the  most  decisive  item  of 
evidence  in  this  behalf  is  a  novel  by  George  Wilkins  published 
in  1608,  with  a  titie-page  reading  as  follows:  *'  The  Painful  Ad- 
ventures of  Pericles,  Prince  of  Tyre ;  being  the  true  History  of 
the  Play  of  Pericles,  as  it  was  lately  presented  by  the  worthy  and 
ancient  Poet,  John  Gower."  As  the  novel  was  thus  avowedly 
founded  on  the  play,  the  latter  could  hardly  have  been  written 
later  than  1607 ;  and  the  great  popularity  of  the  drama  was  prob- 
ably what  induced  Wilkins  to  set  forth  the  matter  in  another  form. 
The  novel,  as  may  be  seen  from  several  extracts  here  given  in 
the  notes,  is  of  considerable  value  in  helping  to  clear  up  some 
points  in  the  text  of  the  play.  And  the  greater  completeness  of 
some  of  the  speeches,  as  there  given,  is  further  argument  that 
the  (ext  of  the  play  has  reached  us  in  a  mangled  and  imperfect 
state. 

The  story  on  which  Pericles  was  founded  is  very  ancient,  and 
is  met  with  in  various  forms.  It  occurs  in  that  old  store-house 
of  popular  fiction  the  Gesta  Romanorum,  and  its  antiquity  is 
shown  by  the  existence  of  an  Anglo-Saxon  version.  Latin  man- 
uscripts of  it  are  said  to  be  extant,  dating  as  far  back  as  the  tenth 
century.  The  story  was  accessible  to  Shakespeare  in  at  least  two 
forms.  One  of  these  was  a  prose  translation  from  the  Gesta  Ro- 
manorum  by  Laurence  Twine,  first  printed  in  1576,  and  again  in 
1607,  with  the  following  titie :  **The  Pattern  of  Painful  Adven- 
tures: Containing  the  most  excellent,  pleasant,  and  variable 
History  of  the  strange  accidents  that  befell  unto  Prince  Apollo-- 
nius,  the  Lady  Lucina  his  wife,  and  Tharsia  his  daughter."  The 
other  of  these  forms  was  the  version  of  old  John  Gower,  who 
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rendered  it  into  English  verse,  and  made  it  a  part  of  his  Confessio 
Amaniis^  with  the  title  **  Appollinus,  the  Prince  of  T>Te." 
Gower,  it  scarce  need  be  said,  lived  at  the  same  time  with  Chau- 
cer, and  well  deserves  to  be  remembered  and  studied  as  one 
of  the  masters  of  English  poetry  in  that  age.  His  Confessio 
Amantis  was  first  printed  by  Caxton  in  1483.  In  Sliakespeare^s 
day  it  was  very  popular ;  but  in  later  times  the  author  has  been 
well-nigh  lost  sight  of  in  the  outshining  brightness  of  his  great 
contemporary.  In  the  story  of  Prince  Appollinus,  Gower  avow- 
edly took  his  incidents  from  a  metrical  version  in  the  Pantheon^ 
or  Universal  Chronicle^  of  Godfrey  of  Viterbo,  which  was  made 
in  the  latter  part  of  the  twelfth  century.  The  fact  of  the  story 
being  so  well-known  and  so  popular  in  Gower^s  poem  was  of 
course  the  reason  why  he  was  made  to  serve  as  Chorus  in  the 
play. 

Touching  the  authorship  of  PericUsy  there  is  room  for  a  good 
deal  of  discussion.  On  the  one  hand,  that  Shakespeare  did  not 
write  all,  or  even  half,  of  the  play,  is  abundantly  certain ;  the 
style  and  manner  of  the  most  of  it  being  utterly  unlike  his  at  any 
period.  On  the  other  hand,  that  portions  of  it  were  written  by 
him,  is  not  doubted.  Even  if  there  were  no  external  evidence  to 
the  point,  his  mighty  hand  is  too  manifest  in  some  parts  to  ad- 
mit of  any  question  on  this  score.  And  it  is  equally  evident  that 
wherever  his  hand  is  visible,  the  workmanship  is  clearly  that  of 
the  master,  not  of  the  apprentice ;  the  characteristics  being  the  ; 
same  as  those  of  his  other  plays  known  to  have  been  written 
between  1605  and  1610.  But  whether  the  whole  were  written 
by  him  and  another  person  or  other  persons  working  together ; 
or  whether  his  part  were  written  by  way  of  altering  and  com- 
pleting what  had  been  done  by  others ;  or  whether  his  part  were 
written  first,  and  then  taken  in  hand  by  others,  and  interwoven 
with  their  own  vastly  inferior  workmanship ;  —  these  are  ques- 
tions about  which  there  have  been,  and  will  most  likely  continue 
to  be,  various  opinions. 

Of  these  three  alternatives,  Mr.  F.  G.  Fleay  takes  the  latter 
decidedly ;  and  his  judgment  proceeds  upon  so  close,  so  minute, 
&nd  so  exhaustive  a  study  of  the  subject,  that  it  may  well  chal- 
lenge, if  not  carry,  our  full  assent.     I  can  but  condense  his  pre- 
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sentation  of  the  matter,  retaining,  as  nearly  as  practicable  his 
own  language. 

With  regard  to  the  authorship  of  this  play,  we  may  take  for 
granted  that  the  first  two  Acts  are  not  Shakespeare's ;  this  hav- 
ing been  so  long  admitted  by  all  critics  of  note,  that  it  is  not 
worth  the  while  to  repeat  the  evidence  in  detail.  In  order,  how- 
ever, to  extinguish  any  lingering  doubt,  he  gives  the  metrical 
evidence.  The  play  consists  of  verse  scenes,  prose  scenes,  and 
the  Gower  chorus.  Taking  only  the  verse  scenes,  we  find  so 
marked  a  difference  between  the  first  two  Acts  and  the  last  three, 
as  to  render  it  astonishing  that  they  should  ever  have  been  sup- 
posed the  work  of  one  author.  Total  number  of  lines  in  the 
first  two  Acts,  835 ;  of  rhyme  lines,  195 ;  of  double  endings,  72 : 
total  number  of  lines  in  the  last  three  Acts,  827 ;  of  rhyme  lines, 
14 ;  of  double  endings,  106.  The  differences  in  the  other  items 
are  of  themselves  conclusive ;  but  the  difference  in  the  number 
of  rhymes  is  such  that  the  most  careless  critic  ought  long  since 
to  have  noticed  it.  With  regard  to  this  main  question,  then, 
there  can  be  no  doubt :  the  last  three  Acts  alone  can  be  Shake- 
speare's ;  the  other  part  is  by  some  one  of  a  different  school.  But 
we  have  minor  questions  of  some  interest  to  settle.  The  first 
of  these  is,  Who  wrote  the  scenes  in  the  brothel,  the  second, 
fifth,  and  sixth  of  Act  iv.  ?  Not  Shakespeare,  decidedly ;  for 
these  are  totally  unlike  Shakespeare's  in  feeling  on  such  mat- 
ters. He  would  not  have  indulged  in  the  morbid  anatomy  of 
such  loathsome  characters :  he  would  have  covered  tlie  ulcerous 
sores  with  a  film  of  humour,  if  it  were  a  necessary  part  of  his 
moral  surgery  to  treat  them  at  all :  above  all,  he  would  not  have 
married  Marina  to  a  man  whose  acquaintance  she  had  first  made 
in  a  public  brothel,  to  which  his  motives  of  resort  were  not  rec- 
ommendatory, however  involuntary  her  sojourn  there  may  have 
been.  A  still  stronger  argument  is  the  absence  of  any  allusion 
in  the  after-scenes  to  these  three. 

But,  if  these  scenes  are  not  Shakespeare's,  the  clumsy  Gower 
chorus  is  not  his  either ;  and  this  brings  us  to  the  only  theory 
that  explains  all  the  difficulties  of  the  play.  The  usual  theory  has 
been  that  Shakespeare  finished  a  play  begun  by  some  one  else ; 
that  is,  that  he  deliberately  chose  a  story  of  incest,  which,  hav- 
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ing  no  tragic  horror  in  it,  would  have  been  rejected  by  Ford  or 
Massinger ;  and  grafted  on  to  this  a  filthy  story,  which,  being 
void  of  humour,  would  even  have  been  rejected  by  Fletcher. 
This  arises  from  a  fallacy  caused  by  the  inveterate  habit  of  be- 
ginning criticism  from  the  first  pages  of  a  book,  instead  of  from 
the  easiest  and  most  central  standpoint.  The  theory  which  I  pro- 
pose as  certain,  is  this :  Shakespeare  wrote  the  story  of  Marina, 
in  the  last  three  Acts,  minus  the  prose  scenes  and  the  Gower. 
This  gives  a  perfect  artistic  and  organic  whole;  and,  in  my 
opinion,  ought  to  be  printed  as  such  in  every  edition  of  Shake- 
speare. But  thb  story  was  not  enough  for  filling  the  necessary 
five  Acts  from  which  Shakespeare  never  deviated ;  he  therefore 
left  it  unfinished.  The  unfinished  play  was  put  into  the  hands 
of  another  of  the  ••  poets"  attached  to  the  same  theatre,  and  the 
greater  part  of  the  present  play  was  the  result ;  this  poet  having 
used  the  whole  story  as  given  in  Gower  and  elsewhere. 

The  late  Sidney  Walker,  writing  in  1843,  ^^ls  the  following : 
•*  This  play  was  the  work  of  three  hands.  I  am  not  able  at 
present  to  assign  each  particular  scene  to  its  author;  but  the 
truth  of  my  position  may  be  tested  by  comparing  the  scenes  at 
the  Court  of  Simonides  with  the  storm-scene,  or  that  wherein 
Pericles  recognizes  his  daughter,  (both  of  which  latter  are  in- 
contestably  Shakespeare's ;)  and,  again,  both  the  above  with  the 
dialogues  in  the  brothel,  —  vigorous  certainly,  but  not  Shake- 
spearian, either  in  the  subject,  or  in  the  kind  of  power  they  dis- 
play." 

And  Mr.  Fleay  in  1874  gave  the  same  as  his  opinion,  though 
he  was  not  then  aware  of  Walker's  position ;  his  main  argument 
to  the  point  being  as  follows:  **  The  Gower  parts  in  the  fourth 
and  fifth  Acts  are  in  lines  of  five  measures,  and  not  of  four,  as 
those  in  the  earlier  Acts  are.  Observe,  also,  that  the  brothel- 
scenes,  though  far  from  reaching  to  Shakespeare's  excellence,  are 
certainly  superior  to  any  thing  in  the  first  two  Acts,  so  far  as 
mere  literature  is  concerned,  and  it  will  be  almost  certain  that 
three  authors  were  concerned  in  this  play.  The  first  author 
wrote  the  first  two  Acts,  and  arranged  the  whole  so  as  to  incor- 
porate the  Shakespeare  part.  The  second  wrote  the  five-meas- 
ure Gower  parts  and  the  brothel-scenes  in  Acts  iv.  and  v.  in  order 
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to  lengthen  out  the  play  to  the  legitimate  five  Acts ;  and  it  was 
probably  in  order  to  make  up  for  the  want  of  poetic  invention 
that  the  long  dumb-show  performances  were  introduced  into  the 
Gower  parts." 

The  fact  of  George  Wilkins  being  the  avowed  author  of  the 
novel  founded  on  the  play  might  naturally  point  him  out  as  hav- 
ing had  a  hand  in  the  latter ;  and  I  believe  all  are  now  agreed 
that  such  was  the  case.  On  this  point,  Mr.  Fleay  gives  the  fol- 
lowing as  the  result  of  his  examination : 

**  The  general  manager  and  supervisor  of  the  whole  work  was, 
as  Delius  says,  George  Wilkins :  he  made  the  play  as  far  as  he 
wrote  it,  from  Twine's  novel :  he  calls  it  *  a  poor  infant  of  my 
brain';  he  plumes  himself  on  the  arrangement  of  the  Gower 
choruses  as  his  own  invention.  In  this,  Delius  is  undoubtedly 
right.  In  confirmation  of  this  theory,  I  give  an  analysis  of  the 
metre  of  the  only  play  of  G.  Wilkins  which  we  possess — TJie 
Miseries  of  Inforced  Marriage^  —  which  will  be  found  to  coincide 
very  closely  with  that  of  Acts  i.  ii.  of  Pericles^  and  which  is  more 
like  it  than  that  of  any  other  play  among  the  hundreds  I  have 
tabulated.  There  are  in  this  play  526  rhyming  lines,  155  double 
endings,  15  Alexandrines,  102  short  lines,  14  rhyming  lines  of 
less  than  five  measures,  and  a  good  deal  of  prose,  which,  seeing 
that  the  play  is  about  three  times  the  length  of  the  first  two  Acts 
of  Pericles^  gives  a  marvellously  close  agreement  in  percentage. 

**  The  second  author  was,  I  think,  unquestionably  William 
Rowley.  A  comparison  of  the  prose  with  that  of  A  Match  at 
Midnight^  and  of  the  verse  with  that  of  the  plays  he  wrote  in 
conjunction  with  Fletcher  and  Massinger,  assures  me  absolutely 
of  the  truth  of  this  conjecture.  Indeed,  the  quantity  of  verse  in 
the  Pericles  by  Rowley  is  too  small  to  build  a  tabulation  on. 
One  peculiarity  of  his  work,  however,  gives  us  a  strong  confirma- 
tion ;  it  is  always  detached,  and  splits  off  from  his  coadjutor's 
with  a  clean  cleavage.  In  Fletcher's  Maid  of  the  Mill^  the  work 
of  the  two  men  might  be  published  as  two  separate  pla>'s :  so  it 
is  here.  Rowley's  scenes  are  u.seful  for  no  dramatic  purpose, 
and  might  be  cut  out  as  cleanly  as  his  characters  have  been  from 
the  list  of  the  actors'  names." 

Writing  at  a  somewhat  later  time,  Mr.  Fleay  adds  the  follow- 
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ing :  **  I  find  that,  just  about  the  time  when  Pericles  was  written, 
George  Wilkins  was  joined  with  John  Day  and  William  Row- 
ley in  writing  *  The  Travels  of  the  Three  English  Brothers,  Sir 
Thomas,  Sir  Anthony,  and  Sir  Robert  Shirley,  an  Historical 
Play,  printed  in  Quarto,  1607.'  This  makes  assurance  doubly 
sure,  that  Rowley  and  Wilkins  were  also  joint-writers  in  the 
Pericles:^ 

Here  the  question  may,  I  think,  be  safely  allowed  to  rest, 
though  a  good  deal  more  might  easily  be  said  upon  it.  —  There 
remains  but  to  add,  that  in  several  of  the  preceding  plays  I  have 
distinguished  by  asterisks  the  portions  judged  not  to  be  Shake- 
speare^s;  but,  in  the  present  instance,  as  the  Shakespeare  por- 
tions are  much  smaller  than  the  others,  I  reverse  the  previous 
order,  leaving  the  Wilkins  and  Rowley  portions  unstarred.  This 
has  been  to  me  a  very  easy  task,  Mr.  Fleay  having  printed  the 
Shakespeare  portions  by  themselves,  and  these  being  withal  so 
easily  identified  that  there  can  hardly  be  any  difference  of  judg- 
ment respecting  them. 
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PERICLES,  PRINCE  OF  TYRE. 


PERSONS  REPRESENTED. 


Anticx:hus,  King  of  Antioch. 
Pericles,  Prince  of  Tyre. 

HEUCANUS.)    Lo^^T-^ 
ESCANCS,        I 

SIMONIBES,  Kins  of  Pentapolis. 
CXeon,  Governor  of  Tarsus. 
Lysiuachus,  Governor  of  Mitylene. 
Ce&IMON,  a  Lord  of  Ephesus. 
Thau  ARD.  a  Lord  of  Antioch. 
Philemon,  Servant  to  Cerimon. 
Leonine.  Servant  to  Dionyza. 
A  MarshaL 

Lords,  Ladies,  Knights,  Gentlemen,  Sailors,  Pirates,  Fishermen,  and  Mes- 
sengers, &c. 

Scene.  —  Disptrsedfy  in  various  CountrUi}- 


A  Pandar,  and  his  Wife. 
BOULT,  their  Servant. 
GoWER,  as  Chorus. 

The  Daughter  of  Antiochus. 
Dionyza,  Wife  to  Cleon. 
Thaisa,  Daughter  to  Simonides. 
Marina,  Daughter  to  Pericles  and 

Thaisa. 
Lychorida,  Nurse  to  Marina. 
Diana. 


ACT   I. 

Enter  Gower. 

Before  0ie  Palace  of  Antioch, 

To  sing  a  song  that  old  ^  was  sung, 
From  ashes  ancient  Gower  is  come ; 

1  To  show  into  how  many  regions  the  scene  is  dispersed,  it  may  be  ob- 
served that  Antioch  was  the  metropolis  of  Syria ;  T)fre,  a  city  of  Phoenicia 
in  Asia;  Tarsus,  the  metropolis  of  Cilicia,  a  country  of  Asia  Minor;  Mity" 
lent,  the  city  of  Lesbos,  an  island  in  the  i£gean  sea ;  Ephesus,  the  capital 
of  Ionia,  a  country  of  the  Lesser  Asia. 

s  Old  here  means  anciently^  or,  as  we  should  say,  of  old. 
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Assuming  man's  infirmities, 

To  glad  your  ear  and  please  your  eyes. 

It  hath  been  sung  at  festivals, 

On  ember-eves  and  holy-ales ;  ^ 

And  lords  and  ladies  in  their  lives 

Have  read  it  for  restoratives  : 

The  purchase  ^  is  to  make  men  glorious ; 

Et  bonum  quo  antiquiuSy  eo  melius. 

If  you,  born  in  these  latter  times, 

When  wit's  more  ripe,  accept  my  rhymes. 

And  that  to  hear  an  old  man  sing 

May  to  your  wishes  pleasure  bring, 

I  life  would  wish,  and  that  I  might 

Waste  it  for  you,  like  taper-light. 

This  Antioch,  then,  Antiochus  the  Great 

Built  up,  this  city,  for  his  chiefest  seat ; 

The  fairest  in  all  Syria,  — 

I  tell  you  what  mine  authors  say : 

This  King  unto  him  took  a  fere,* 

Who  died  and  left  a  female  heir, 

So  buxom,  blithe,  and  full  of  face,* 

As  Heaven  had  lent  her  all  his  grace  ; 

With  whom  the  father  liking  took. 

And  her  to  incest  did  provoke  : 

Bad  child ;  worse  father !  to  entice  his  own 

To  evil  should  be  done  by  none  : 

By  custom,  what  they  did  begin 

Was  with  long  use  account'  no  sin. 

The  beauty  of  this  sinful  dame 

*  Hofy-aUs  was  the  name  of  certain  rural  festivals ;  sometimes  also  called 
church-ales.    See  vol.  i.  page  194,  note  3. 

*  Purchase  was  sometimes  used  in  the  sense  oi  gain  ox  profit, 

^  Fere  is  an  old  word  for  maU  or  companion  ;  here  meaning  vtife. 

*  That  is,  compUtely  beautiful, 

T  Account  for  accounted.    Many  preterites  were  so  formed. 
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Made  many  princes  thither  frame,^ 

To  seek  her  as  a  bed-fellow, 

In  marriage-pleasures  play-fellow ; 

Which  to  prevent  he  made  a  law,  — 

To  keep  her  still,  and  men  in  awe,  — 

That  whoso  ask*d  her  for  his  wife. 

His  riddle  told  not,  lost  his  life  : 

So  for  her  many  a  wight  did  die, 

As  yon  grim  looks  do  testify.® 

What  now  ensues,  to  th'  judgment  of  your  eye 

I  give,  my  cause  who  ^®  best  can  justify.  [^Ext/. 

Scene  I.  —  Antioch.     A  Room  in  the  Palace, 
Enter  Antiochus,  Pericles,  and  Attendants. 

Ant.  Young  Prince  of  Tyre,^  you  have  at  large  received 
The  danger  of  the  task  you  undertake. 

Per,   I  have,  Antiochus,  and,  with  a  soul 
Emb61den'd  with  the  glory  of  her  praise. 
Think  death  no  hazard  in  this  enterprise. 

Ant,   Bring  in  our  daughter,  clothed  like  a  bride, 
For  the  embracements  even  of  Jove  himself; 
At  whose  conception,  till  Lucina  reign*d. 
Nature  this  dowry  gave,  to  glad  her  presence. 
The  senate-house  of  planets  all  did  sit,^ 

•  That  is,  shape  or  direct  their  course  thither. 

•  Referring  to  the  heads  of  the  unsuccessful  suitors  set  up  over  the  palace- 
gate,  which  is  supposed  to  be  in  the  sight  of  the  audience. 

!•  Who  for  which,  referring  to  eye,  or  to  "  judgment  of  your  eye." 
lit  does  not  appear  that  the  father  of  Pericles  is  living.    By  prince,  there- 
fore, throughout  this  play,  we  are  to  understand  prince  regnant.    In  the 
Gesta  Romanorum,  Apollonius  is  hing  of  Tyre ;  in  Twine's  translation  he 
is  repeatedly  oaXi^  prince  of  Tyrus,  {is  he  is  in  Gower. 

•  The  words  whose  and  her  refer  to  the  daughter  of  Antiochus.    "  Till 
Lucma  reign'd  **  is  till  tht  time  of  birth.    The  construction  is,  "  Nature  this 
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To  knit  in  her  their  best  perfections. 

Music.     Enter  the  Daughter  ^^/'Antiochus. 

Per.   See  where  she  comes,  apparelled  like  the  Spring, 
Graces  her  subjects,  and  her  thoughts  the  king 
Of  every  virtue  gives  renown  to  men  !' 
Her  face  the  book  of  praises,  where  is  read 
Nothing  but  curious  pleasures,  as  from  thence 
Sorrow  were  ever  razed,  and  testy  wrath 
Could  never  be  in  her  mild  company.  — 
You  gods  that  made  me  man,  and  sway  in  love. 
That  have  inflamed  desire  in  my  breast 
To  taste  the  fruit  of  yon  celestial  tree. 
Or  die  in  the  adventure,  be  my  helps. 
As  I  am  son  and  servant  to  your  will. 
To  compass  such  a  boundless  happiness  ! 

Ant.   Prince  Pericles,  — 

Per.  That  would  be  son  to  great  Antiochus. 

Ant.   —  Before  thee  stands  this  fair  Hesperides,^      ^ 
With  golden  fruit,  but  dangerous  to  be  touched ; 
For  death,  like  dragons,  here  affrights  thee  hard : 
Her  face,  like  heaven,  enticeth  thee  to  view 
Her  countless  glory,  which  desert  must  gain ; 
And  which,  without  desert,  because  thine  eye 
Presumes  to  reach,  all  thy  whole  heap^  must  die. 


dowry  gave,  that  the  senate-house  of  planets  all  should  sit,"  &c.  The  lead- 
ing thought  may  have  been  taken  from  Sidney's  Arcadia :  "  The  senate- 
house  of  the  planets  was  at  no  time  to  set,  for  the  decreeing  of  perfection  in 
man  '* ;  that  is,  because  of  decreeing. 

*  "  The  Graces  are  her  subjects,  and  her  thoughts  the  sovereign  of  every 
virtue  that  g^vcs  renown  to  men." 

*  Hesperides  is  here  put  for  the  garden  in  which  the  golden  apples  were 
kept    See  vol.  ii.  page  69,  note  33. 

*  Heap  for  huik^  body,  or  person.    An  antithesis  was  probably  intended: 
"  Thy  whoU  body  must  suffer  for  the  ofienoe  of  Apart,  the  eye. 


Digitized  by  VjOOQIC 


SCENE  I.  PRINCE   OF   TYRE.  1 5 

Yon  sometime-famous  princes,  like  thyself, 

Drawn  by  report,  adventurous  by  desire, 

Tell  thee,  with  speechless  tongues  and  semblance  pale, 

That,  without  covering,  save  yon  field  of  stars. 

Here  they  stand  martyrs,  slain  in  Cupid's  wars ; 

And  with  dead  cheeks  advise  thee  to  desist 

For  going  on  death's  met,®  whom  none  resist. 

Per.   Antiochus,  I  thank  thee,  who  hast  taught 
My  frail  mortality  to  know  itself. 
And  by  those  fearful  objects  to  prepare 
This  body,  like  to  them,  to  what  I  must ;  ^ 
For  death  remembered  should  be  like  a  mirror. 
Who  tells  us  life's  but  breath  ;  to  trust  it,  error. 
I'll  make  my  will,  then  ;  and,  as  sick  men  do, 
Who  know  the  world,  see  Heaven,  but,  feeling  woe. 
Gripe  not  at  earthly  joys,  as  erst  they  did ; 
So  I  bequeath  a  happy  peace  to  you 
And  all  good  men,  as  every  prince  should  do ; 
My  riches  to  the  earth  from  whence  they  came ;  — 
\To  the  Princess,']    But  my  unspotted  fire  of  love  to  you. 
Thus,  ready  for  the  way  of  life  or  death, 
I  ¥rait  the  sharpest  blow. 

Ant  Scorning  advice,  read  the  conclusion,  then ; 
Which  read  and  not  expounded,  'tis  decreed. 
As  these  before  thee,  thou  thyself  shalt  bleed. 

Daugh,   Of  all  'say'd  yet,®  mayst  thou  prove  prosperous  ! 

•  For  going  means  tor  fear  ofgomg,  or  lest  you  should  go.  Met,  from  the 
Latin  meta,  is  boundary  or  limit.  So  in  the  Mirror  for  Magistrates,  quoted 
by  Nares: 

Untimely  never  comes  the  lives  last  met. 

In  cradle  death  may  rightly  claime  his  det. 

7  "  To  prepare  this  body  for  that  state  to  which  I  must  come." 
s  That  is.  of  all  who  have  yet  assayed,  or  made  the  trial.    She  means  that 
of  all  her  suitois  thtis  far,  he  is  the  only  one  to  whom  she  has  wished  suo- 
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Of  all  'say'd  yet,  I  wish  thee  happiness  ! 

Per,   Like  a  bold  champion,  I  assume  the  lists, 
Nor  ask  advice  of  any  other  thought 
But  faithfulness  and  courage.®  [Reads  the  riddle. 

I  am  no  viper,  yet  I  feed 
On  mother's  flesh  which  did  me  breed, 
I  sought  a  husband f  in  which  labour 
I  found  that  kindness  in  a  father : 
He^s  father,  son,  and  husband  mild  ; 
I  mother,  wife,  and  yet  his  child. 
How  this  may  be,  and  yet  in  two. 
As  you  will  live,  resolve  it  you. 

Sharp  physic  is  the  last :  *®  but,  O  you  powers 
That  give  heaven  countless  eyes  to  view  men's  acts, 
Why  cloud  they  not  their  sights  perpetually. 
If  this  be  true,  which  makes  me  pale  to  read  it  ?  — 
Fair  glass  of  light,  I  loved  you,  and  could  still, 

[Takes  hold  of  the  hands  of  the  Princess. 
Were  not  this  glorious  casket  stored  with  ill : 
But  I  must  tell  you,  now  my  thoughts  revolt ; 
For  he's  no  man  on  whom  perfections  wait** 
That,  knowing  sin  within,  will  touch  the  gate. 
You're  a  fair  viol,  and  your  sense'  the  strings ; 
Who,  finger'd  to  make  man  his  lawful  music. 
Would  draw  heaven  down,  and  all  the  gods,  to  hearken ; 
But,  being  play'd  upon  before  your  time. 
Hell  only  danceth  at  so  harsh  a  chime. 
Good  sooth,  I  care  not  for  you. 

•  So  in  Sidney's  Arcadia  :  "  Asking  advice  of  no  other  thought  but  faith- 
fulmtsse  and  courage,  he  pi^ntly  lighted  from  his  own  horse." 

i<^  The  intimation  in  the  last  line  of  the  riddle,  that  his  life  depends  on 
resolving  it. 

11  He  is  no  perfect  or  honest  man,  that  knowing,  &c 
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AnL   Prince  Pericles,  touch  not,*^  upon  thy  life, 
For  that's  an  article  within  our  law. 
As  dangerous  as  the  rest.     Your  time's  expired  : 
Either  expound  now,  or  receive  your  sentence. 

Per,    Great  King, 
Few  love  to  hear  the  sins  they  love  to  act; 
Twould  braid  ^^  yourself  too  near  for  me  to  tell  it. 
Who  has  a  book  of  all  that  monarchs  do. 
He's  more  secure  to  keep  it  shut  than  showi)i : 
For  vice  repeated  is  like  the  wandering  wind. 
Blows  dust  in  others*  eyes,  to  spread  itself; 
And  yet  the  end  of  all  is  bought  thus  dear, 
The  breath  is  gone,  and  the  sore  eyes  see  clear 
To  stop  the  air  would  hurt  them.^^     The  blind  mole  casts 
Copp'd  hills  towards  heaven,  to  tell  the  Earth  is  throng'd 
By  man's  oppression  ;  and  the  poor  worm  doth  die  for't.^^ 
Kings  are  earth's  gods  ;  in  vice  their  law's  their  will ; 
And,  if  Jove  stray,  who  dares  say  Jove  doth  ill  ? 
It  is  enough  you  know ;  and  it  is  fit, 

1*  This  is  a  stroke  of  nature.  The  incestuous  king  cannot  bear  to  see  a 
rival  touch  the  hand  of  the  woman  he  loves. 

^  To  braid  was  sometimes  used  with  the  sense  of  to  upbraid.  So  in  Sir 
Thomas  More's  Works :  "  He  bringeth  to  the  mater  neither  any  substaun- 
daU  learning,  nor  yet  anye  proofe  of  reason  or  natural  wytte,  but  onely  a 
rashe,  maliciouse,  franticke  braide." 

14  "  Xhe  man  who  knows  the  ill  practices  of  princes  is  unwise  if  he  reveals 
what  he  knows;  for  the  publisher  of  vicious  actions  resembles  the  wind, 
which,  while  it  p>asses  along,  blows  dust  into  men's  eyes.  When  the  blast  is 
over,  the  eyes  that  have  been  affected  by  the  dust,  though  sore,  see  clear 
enough  to  stop  for  the  future  the  air  that  would  annoy  them." 

'*  "  Copp'd  hills  "  are  hills  rising  in  a  conical  form,  something  of  the 
shape  of  a  sugar-loaf.  Thus  in  Herman's  Vulgarla,  1519 :  "  Sometime 
men  wear  copped  caps  like  a  sugar  loat"  So  Baret :  "  To  make  copped,  or 
sbarpe  at  top ;  cacumino."  —  The  mole  is  called  poor  worm  as  a  term  of 
commiseration.  In  The  Tempest,  Prospero,  speaking  to  Miranda,  says, 
"  Poor  worm^  thou  art  infected."  The  mole  remains  secure  till  it  has  thrown 
up  tbose  hiUocks  which  betray  his  cotirse  to  the  mole-catcher. 
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What  being  more  known  grows  worse,  to  smother  it. 
All  love  the  womb  that  their  first  being  bred. 
Then  give  my  tongue  like  leave  to  love  my  head. 

Ant    [^Ast{/f,^   Heaven,  that  I  had  thy  head  !  he  has  found 
the  meaning : 
But  I  will  gloze  ^®  with  him.  —  Young  Prince  of  Tyre, 
Though  by  the  tenour  of  our  strict  edict. 
Your  exposition  misinterpreting, 
We  might  proceed  to  cancel  of  your  days ; 
Yet  hope,  succeeding  from  so  fair  a  tree 
As  your  fair  self,  doth  tune  us  otherwise. 
Forty  days  longer  we  do  respite  you ; 
If  by  which  time  our  secret  be  undone. 
This  mercy  shows  we*ll  joy  in  such  a  son ; 
And  until  then  your  entertain  shall  be 
As  doth  befit  our  honour  and  your  worth. 

[^Exfunf  all  but  Pericles. 

Per,    How  courtesy  would  seem  to  cover  sin. 
When  what  is  done  is  like  an  hypocrite. 
The  which  is  good  in  nothing  but  in  sight ! 
If  it  be  true  that  I  interpret  false. 
Then  were  it  certain  you  were  not  so  bad 
As  with  foul  incest  to  abuse  your  soul ; 
Where  *'  now  you're  both  a  father  and  a  son 
By  your  untimely  claspings  with  your  child, 
Which  pleasure  fits  a  husband,  not  a  father ; 
And  she  an  eater  of  her  mother's  flesh 
By  the  defiling  of  her  parent's  bed ; 
And  both  like  serpents  are,  who  though  they  feed 
On  sweetest  flowers,  yet  they  poison  breed. 
Antioch,  farewell !  for  wisdom  sees,  those  men 

!•  To  cajole,  to  wheedU,  Xofiatter  are  among  the  old  meanings  oiXoglou, 
See  voL  z.  page  i6i,  note  a. 

17  Where  for  whereas.    The  two  were  often  used  indiscriminately. 
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Blush  not  in  actions  blacker  than  the  night, 

Will  shun  no  course  to  keep  them  from  the  light,  i® 

One  sin,  I  know,  another  doth  provoke  ; 

Murder's  as  near  to  lust  as  flame  to  smoke  : 

Poison  and  treason  are  the  hands  of  sin, 

Ay,  and  the  targets,  to  put  off  the  shame  : 

Then,  lest  my  life  be  cropp'd  to  keep  you  clear. 

By  flight  I'll  shun  the  danger  which  I  fear.  {^Exit 

Re-enter  Antiochus. 

Ant   He  hath  found  the  meaning,  for  the  which  we  mean 
To  have  his  head. 

He  must  not  live  to  trumpet  forth  my  infamy. 
Nor  tell  the  world  Antiochus  doth  sin 
In  such  a  loathed  manner ; 
And  therefore  instantly  this  Prince  must  die ; 
For  by  his  fall  my  honour  must  keep  high.  — 
Who  attends  us  there  ? 

Enter  Thauard. 

Thai,  Doth  your  Highness  call  ? 

Ant,  Thaliard, 
You're  of  our  chamber,  and  our  mind  partakes 
Her  private  actions  to  your  secrecy ;  '^ 
And  for  your  faithfulness  we  will  advance  you. 
Thaliard,  behold,  here's  poison,  and  here's  gold ; 
We  hate  the  Prince  of  Tyre,  and  thou  must  kill  him : 
It  fits  thee  not  to  ask  the  reason  why. 
Because  we  bid  it.     Say,  is't  done  ? 

ThaL  My  lord, 

Tis  done. 

1*  The  language  is  elliptical :  "  For  wisdom  sees  thai  those  men  who  do 
not  blush  to  commit  actions  blacker  than  the  night,  will  not  shun  any  course 
to  keep  them  from  being  known." 

^  To  partake  in  the  sense  of  to  impart.    See  vol.  vii.  page  967,  note  8. 
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Ant   Enough.  — 

Enter  a  Messenger. 

Let  your  breath  cool  yourself,  telling  your  haste. 

Mess.   My  lord,  Prince  Pericles  is  fled.  [ExiL 

Ant  As  thou 

Wilt  live,  fly  after ;  and,  like  ^  an  arrow  shot 
P'rom  a  well-experienced  archer  hits  the  mark 
His  eye  doth  level  at,  so  thou  ne'er  return 
Unless  thou  say  Prince  Pericles  is  dead. 

Thai,   My  lord. 
If  I  gan  get  him  within  my  pistol's  length, 
I'll  make  him  sure  enough :  so,  farewell  to  your  Highness. 

Ant  Thaliard,  adieu  !  [^^VThal.]  Till  Pericles  be  dead 
My  heart  can  lend  no  succour  to  my  head.  \^Exit 

Scene  II.  —  Tyre.     A  Room  in  the  Palace. 

Enter  Pericles. 

Per.    \To  Lords  without']    Let  none  disturb  us. — Why 
should  this  charge  of  thoughts,^ 
The  sad  companion,  dull-eyed  melancholy, 
Be  my  so-used  a  guest,  as  ^  not  an  hour 
In  the  day's  glorious  walk  or  peaceful  night  — 
The  tomb  where  grief  should  sleep — can  breed  me  quiet? 
Here  pleasures  court  mine  eyes,  and  mine  eyes  shun  them. 
And  danger,  which  I  fear'd,  is  at  Antioch, 
Whose  arm  seems  far  too  short  to  hit  me  here  : 
Yet  neither  pleasure's  art  can  joy  my  spirits, 

2*  Like  is  here  equivalent  to  as.    See  vol.  iii.  page  72,  note  15. 
1  Thought  or  thoughts  was  often  used  for  grief.    See  vol.  v.  page  178, 
note  12.  —  Charge,  here,  is  burden  or  weight. 
8  As  for  that.    The  two  were  used  indifferently. 
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Nor  yet  the  other's  distance  comfort  me. 
Then  it  is  thus  :  The  passions  of  the  mind. 
That  have  their  first  conception  by  mis-dread, 
HaCVe  after-nourishment  and  life  by  care ; 
And  what  was  first  but  fear  what  might  be  done, 
Grows  elder  now,  and  cares  it  be  not  done. 
And  so  with  me  :  The  great  Antiochus  — 
'Gainst  whom  I  am  too  little  to  contend. 
Since  he's  so  great  can  make  his  will  his  act  — 
Will  think  me  speaking,  though  I  swear  to  silence ; 
Nor  boots  it  me  to  say  I  honour  him, 
.If  he  suspect  I  may  dishonour  him  : 
And  what  may  make  him  blush  in  being  known, 
He'll  stop  the  course  by  which  it  might  be  known ; 
With  hostile  forces  he'll  o'erspread  the  land. 
And  with  th'  ostent  ^  of  war  will  look  so  huge, 
Amazement  shall  drive  courage  fix)m  the  State  ; 
Our  men  be  vanquish'd  ere  they  do  resist. 
And  subjects  punish'd  that  ne'er  thought  offence : 
Which  care  of  them,  not  pity  of  myself,  — 
Who  am  no  more  but  as  the  tops  of  trees, 
\Vhich  fence  the  roots  they  grow  by,  and  defend  them,  — 
Makes  both  my  body  pine  and  soul  to  languish, 
And  punish  that  before  that  he  would  punish. 

Enter  Heucanus  and  other  Lords. 

/  Lord,  Joy  and  all  comfort  in  your  sacred  breast  1 
2  Lord,  And  keep  your  mind,  till  you  return  to  us, 

Peaceful  and  comfortable  ! 
Hd.   Peace,  peace  !  and  give  experience  tongue. 

They  do  abuse  the  King  that  flatter  him  : 

For  flattery  is  the  bellows  blows  up  sin ; 

The  thing  the  which  is  flatter'd,  but  a  spark, 

«  OsUnt  is  show  or  display.    See  vol.  iii.  page  145,  note  34. 
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To  which  that  blast  gives  heat  and  stronger  glowing ; 
Whereas  reproof,  obedient,  and  in  order, 
Fits  kings,  as  they  are  men,  for  they  may  err.  — 
When  Signior  Sooth  ^  here  does  proclaim  a  peace, 
He  flatters  you,  makes  war  upon  your  life. 
Prince,  pardon  me,  or  strike  me,  if  you  please ; 
I  cannot  be  much  lower  than  my  knees. 

Per,   All  leave  us  else ;  but  let  your  cares  o'erlook 
What  shipping  and  what  lading's  in  our  haven, 
And  then  return  to  us.    \^Ex€unt  Lords.]  — Helicanus,  thou 
Hast  moved  us  :  what  see'st  thou  in  our  looks  ? 

Hel.   An  angry  brow,  dread  lord. 

Per.   If  there  be  such  a  dart  in  princes'  frowns. 
How  durst  thy  tongue  move  anger  to  our  face  ? 

Hel.   How  dare   the  plants  look  up  to   Heaven,  from 
whence 
They  have  their  nourishment? 

Per.  Thou  know'st  I've  power 

To  take  thy  life  from  thee. 

Hel.    [^Kneeling.']  I've  ground  the  axe  myself; 

Do  you  but  strike  the  blow. 

Per.  Rise,  pr'ythee,  rise. 

Sit  down  :  thou  art  no  flatterer ; 
I  thank  thee  for  it :  and  Heaven  forbid 
That  kings  should  let  their  ears  hear  their  faults  chid  !* 
Fit  counsellor  and  servant  for  a  prince. 
Who  by  thy  wisdom  makest  a  prince  thy  servant. 
What  wouldst  thou  have  me  do  ? 

Hel.  With  patience  bear 

Such  griefs  as  you  yourself  lay  on  yourself. 

*  Signior  Sooth  is  a  near  kinsman  of  a  gentleman  mentioned  in   The 
Winter's  Tale  :  "  And  his  pond  fish'd  by  his  next  neighbour,  by  Sir  SmiU." 

*  "  Should  prevent  or  hinder  their  ears  from  hearing  their  foults  chid.** 
The  old  let,  now  obsolete. 
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Per,   Thou  speak'st  like  a  physician,  Helicanus,  » 

That  minister*st  a  potion  unto  me 
That  thou  wouldst  tremble  to  receive  thyself. 
Attend  me,  then  :  I  went  to  Antioch, 
Where,  as  thou  know*st,  against  the  face  of  death, 
I  sought  the  purchase  of  a  glorious  beauty, 
From  whence  an  issue  I  might  propagate. 
Are  arms  to  princes,  and  bring  joys  to  subjects.^ 
Her  face  was  to  mine  eye  beyond  all  wonder ; 
Tlie  rest  —  hark  in  thine  ear  —  as  black  as  incest ; 
Which  by  my  knowledge  found,  the  sinful  father 
SeetB'd  not  to  strike,  but  smooth  ;  ^  but  thou  know'st  this, 
Tis  time  to  fear  wben  tjnants  seem  to  kiss. 
Which  fear  so  grew  in  me,  I  hither  fled. 
Under  the  covering  of  a  careful  night. 
Who  seem*d  my  good  protector ;  and,  being  here, 
Bethought  me  what  was  past,  what  might  succeed. 
I  knew  him  tyrannous ;  and  tyrants'  fears 
Decrease  not,  but  grow  faster  than  their  years : 
And  should  he  doubt®  it,  —  as  no  doubt  he  doth,  — 
That  I  should  open  to  the  listening  air 
How  many  worthy  princes'  bloods  were  shed, 
To  keep  his  bed  of  blackness  unlaid  ope,  — 
To  lop  that  doubt,  he*ll  fill  this  land  with  arms. 
And  make  pretence  of  wrong  that  I  have  done  him  ; 


*  The  meaning  is,  "  From  whom  I  might  propagate  such  issue  as  bring 
strength  to  princes,  and  joy  to  their  subjects." 

^  To  smooth  is  to  soothe,  coax^  or  Jlatter.  So  in  King^  Richard  III.  : 
**  Smile  in  men's  foces,  smooth,  deceive,  and  cog.**  And  in  Titus  Audronicus  : 
"  Yield  to  his  humour,  smooth,  and  speak  him  fair."  The  verb  to  smooth  is 
frequently  used  in  this  sense  by  our  elder  writers ;  for  instance,  by  Stubbes 
in  his  Anatomit  of  Abuses,  1583 ;  "  If  you  will  learn  to  deride,  scoffe,  mock, 
and  flowt,  to  flatter  and  smooth"  &c. 

•  To  doubt  in  its  old  sense  of  to  fear  or  suspect.  So  the  noun  a  little 
after. 
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When  all,  for  mine,  if  I  may  call*t  offence, 
Must  feel  war's  blow,  who  spares  not  innocence : 
Which  love  to  all,  —  of  which  thyself  art  one. 
Who  now  reprovest  me  for  it,  — 

HeL  Alas,  sir ! 

Per,  —  Drew  sleep  out  of  mine   eyes,  blood  from  my 
cheeks. 
Musings  into  my  mind,  with  thousand  doubts 
How  I  might  stop  this  tempest,  ere  it  came ; 
And,  finding  little  comfort  to  relieve  them, 
I  thought  it  princely  charity  to  grieve  them. 

HeL  Well,  my  lord,  since  youVe  given  me  leave  to  speak, 
Freely  will  I  speak.     Antiochus  you  fear. 
And  justly  too,  I  think,  you  fear  the  tyrant. 
Who  either  by  public  war  or  private  treason 
Will  take  away  your  life. 
Therefore,  my  lord,  go  travel  for  a  while. 
Till  that  his  rage  and  anger  be  forgot. 
Or  till  the  Destinies  do  cut  his  thread  of  life. 
Your  rule  direct  to  any ;  if  to  me. 
Day  serves  not  light  more  faithful  than  1*11  be. 

Per,   I  do  not  doubt  thy  faith  ; 
But,  should  he  wrong  my  liberties  in  my  absence,  — 

HeL   We'll  mingle  our  bloods  together  in  the  earth. 
From  whence  we  had  our  being  and  our  birth. 

Per,  Tyre,  I  now  look  from  thee,  then,  and  to  Tarsus 
Intend  my  travel,  —  where  1*11  hear  from  thee ; 
And  by  whose  letters  Fll  dispose  myself. 
The  care  I  had  and  have  of  subjects'  good 
On  thee  I  lay,  whose  wisdom's  strength  can  bear  it. 
I'll  take  thy  word  for  faith,  not  ask  thine  oath  : 
Who  shuns  not  to  break  one  will  sure  crack  both : 
But  in  our  orbs^  we'll  live  so  round  and  safe, 

>  Orbs  for  orbits;  a  frequent  usage.    See  vol.  xviii.  page  148,  note  99. 
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That  time  of  both  this  truth  shall  ne'er  convince,*^ 

Thou  show'dst  a  subject's  shine,  I  a  true  prince.      \_Exeunt, 

Scene  III.  —  Tyre.     An  Ante-chamber  in  the  Palace. 

Enter  Thauard. 

TTiaL  So,  this  is  Tyre,  and  this  the  Court.  Here  must  I 
kill  King  Pericles;  and,  if  I  do  it  not,  I  am  sure  to  be 
hang'd  at  home  :  'tis  dangerous.  Well,  I  perceive  he  was  a 
wise  fellow  and  had  good  discretion,  that,  being  bid  to  ask 
what  he  would  of  the  king,  desired  he  might  know  none  of 
his  secrets :  ^  now  do  I  see  he  had  some  reason  for't ;  for,  if 
a  king  bid  a  man  be  a  villain,  he's  bound  by  the  indenture 
of  his  oath  to  be  one.  Hush  !  here  come  the  lords  of 
T>Te. 

Enter  Helicanus,  Escanes,  and  other  Lords. 

Hel.   You  shall  not  need,  my  fellow  peers  of  Tyre, 
Further  to  question  me  of  your  King's  departure  : 
His  seal'd  commission,  left  in  trust  with  me, 
Doth  speak  sufficiently  he's  gone  to  travel. 

TTiaL    [Aside.']    How  !  the  King  gone  ! 

Hei,    If  further  yet  you  will  be  satisfied, 
Why,  as  it  were  unlicensed  of  your  loves. 
He  would  depart,  I'll  give  some  light  unto  you. 
Being  at  Antioch,  — 

Thai.    [^Aside"].      What  from  Antioch  ? 

Hei.   —  Royal  Antiochus  — on  wliat  cause  I  know  not  — 
Took  some  displeasure  at  him,  —  at  least  he  judged  so  ; 

w  Convince  here  means  overcome.    See  vol.  xvii.  page  38,  note  17. 

1  Who  this  wise  fellow  was  may  be  known  from  the  following  passage  in 
Bamabie  Riche's  Souldiers  Wishe  to  Briton's  Welfare,  1604 :  "  I  will  there- 
fore commende  the  poet  Philipides,  who  being  demaunded  by  King  Lisima- 
chus,  what  favour  he  might  doe  unto  him  for  that  he  loved  him,  made  this 
answere  to  the  king,  That  your  majesty  would  never  impart  unto  me  any  of 
your  secrets  y 
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And,  doubting  lest  that  he  had  err'd  or  sinn'd, 

To  show  his  sorrow,  he'd  correct  himself; 

So  puts  himself  unto  the  shipman's  toil, 

With  whom  each  minute  threatens  life  with  death. 

TJiaL    \Aside,'\   Well,  I  perceive 
I  shall  not  be  hang'd  now,  although  I  would ; 
But,  since  he's  gone,  the  King's  ears  it  must  please, 
He  'scaped  the  land,  to  perish  at  the  sea. 
I'll  present  myself.  —  Peace  to  the  lords  of  Tyre  ! 

IleL   Lord  Thaliard  from  Antiochus  is  welcome. 

TTiaL   From  him  I  come 
With  message  unto  princely  Pericles  ; 
But  since  my  landing  I  have  understood 
Your  lord  has  betook  himself  to  unknown  travels : 
My  message  must  return  from  whence  it  came. 

HeL  We  have  no  reason  to  inquire  of  it. 
Commended  to  our  master,  not  to  us : 
Yet,  ere  you  shall  depart,  this  we  desire. 
As  friends  to  Antioch,  we  may  feast  in  Tyre.  \^Ex€unt, 


Scene  IV.  —  Tarsus,     A  Room  in  the  Governor's  House, 
Enter  Cleon,  Dionvza,  and  Attendants. 

Cle.   My  Dionyza,  shall  we  rest  us  here, 
And,  by  relating  tales  of  others'  griefs, 
See  if  'twill  teach  us  to  forget  our  own  ? 

Dio,   That  were  to  blow  at  fire  in  hope  to  quench  it ; 
For  who  digs  hills  because  they  do  aspire 
Throws  down  one  mountain  to  cast  up  a  higher. 
O  my  distressed  lord,  even  such  our  griefs : 
Here  they  are  felt  and  seen  with  misery's  eyes ; 
But,  like  to  groves,  being  lopp'd,  they  higher  rise. 

Cle,   O  Dionyza, 
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Who  wanteth  food,  and  will  not  say  he  wants  it, 
Or  can  conceal  his  hunger  till  he  famish  ? 
Our  tongues  do  sound  our  sorrows  and  deep  woes 
Into  the  air ;  our  eyes  do  weep,  till  lungs 
Fetch  breath  that  may  proclaim  them  louder ;  that. 
If  Heaven  slumber  while  their  *  creatures  want. 
They  may  awake  their  helps  to  comfort  them. 
I'll,  then,  discourse  our  woes,  felt  several  years  ; 
And,  wanting  breath  to  speak,  help  me  with  tears. 

Dio,   I'll  do  my  best,  sir. 

Cle.  This  Tarsus,  o'er  which  I  have  government, 
A  city  on  whom  Plenty  held  full  hand ; 
Where  Riches  strew'd  herself  even  in  the  streets  ;2 
Whose  towers  bore  heads  so  high  they  kiss'd  the  clouds. 
And  strangers  ne'er  beheld  but  wonder'd  at ; 
Whose  men  and  dames  so  jetted  ^  and  adorn 'd, 
like  one  another's  glass  to  trim  them  by : 
Their  tables  were  stored  full,  to  glad  the  sight. 
And  not  so  much  to  feed  on  as  delight ; 
All  poverty  was  scom'd,  and  pride  so  great, 
The  name  of  help  grew  odious  to  repeat. 

Dio.   O,  'tis  too  true. 

CU,   But  see  what  Heaven  can  do  !     By  this  our  change, 
Those  mouths  whom  but  of  late,  earth,  sea,  and  air. 
Were  all  too  little  to  content  and  please. 
Although  they  gave  their  creatures  in  abundance. 
As  houses  are  defiled  for  want  of  use. 
They  are  now  starved  for  want  of  exercise  : 
Those  palates  who,  not  yet  two  Summers  younger, 

1  Their  refers  to  Heaven,  which  is  here  a  collective  noun. 

*  That  is,  "  Riches  poured  herself  out  even  in  the  streets."  Riches  is  here 
mcd  as  a  noun  singular,  like  the  French  richesse.  The  usage  was  common. 
So  in  the  Poet's  87th  Sonnet :  "  And  for  that  riches  where  is  my  deserving  ?" 

'  lojet  is  to  walk  proudly,  to  itrut.    See  vol  xviii,  page  67.  note  i. 
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Must  have  inventions  to  delight  the  taste, 
Would  now  be  glad  of  bread,  and  beg  for  it : 
Those  mothers  who,  to  nousle  ^  up  their  babes. 
Thought  nought  too  curious,  are  rea^y  now 
To  eat  those  little  darlings  whom  they  loved. 
So  sharp  are  hunger's  teeth,  that  man  and  wife 
Draw  lots  who  first  shall  die  to  lengthen  life  : 
Here  stands  a  lord,  and  there  a  lady  weeping ; 
Here  many  sink,  yet  those  which  see  them  fall 
Have  scarce  strength  left  to  give  them  burial. 
Is  not  this  true  ? 

Dio,   Our  cheeks  and  hollow  eyes  do  witness  it. 

CU,   O,  let  those  cities  that  of  Plenty's  cup 
And  her  prosperities  so  largely  taste. 
With  their  superfluous  riots,  heed  these  tears  ! 
The  misery  of  Tarsus  may  be  theirs. 

Enter  a  Lord. 

Lord,  Where's  the  lord  governor? 

CU,   Here. 
Speak  out  thy  sorrows  which  thou  bring'st  in  haste, 
For  comfort  is  too  far  for  us  t'  expect. 

Lord,   We  have  descried,  upon  our  neighbouring  shore, 
A  portly  sail  of  ships  make  hitherward. 

Cle,    I  thought  as  much. 
One  sorrow  never  comes  but  brings  an  heir, 
That  may  succeed  as  his  inheritor ; 
And  so  in  ours  :  some  neighbouring  nation, 
Taking  advantage  of  our  misery, 
Hath  stuff  *d  these  hollow  vessels  with  their  power, 


*  To  nousle  is  an  old  word  for  to  nurse.    So  in  The  Faerie  Queene^  i. 
6.  23 : 

Whom,  till  to  ryper  yean  he  gan  aspyre, 
He  noMsied  up  in  life  and  maners  wilde. 
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To  beat  us  down,  the  which  are  down  already ; 
And  make  a  conquest  of  unhappy  men, 
Whereas  *  no  glory's  got  to  overcome. 

Lord.   That's  the  least  fear ;  for,  by  the  semblance 
Of  their  white  flags  displayed,  they  bring  us  peace, 
And  come  to  us  as  favourers,  not  as  foes. 

Ck.  Thou  speak'st  like  him's  untutor'd  to  repeat :  ^ 
Who  makes  the  fairest  show  means  most  deceit. 
But,  bring  they  what  they  will,  and  what  they  can. 
What  need  we  fear? 

The  ground's  the  lowest,  and  we're  half-way  there. 
Go  tell  their  general  we  attend  him  here, 
To  know  for  what  he  comes,  and  whence  he  comes. 
And  what  he  craves. 

Lord,   I  go,  my  lord.  {Exit 

Cle.  Welcome  is  peace,  if  he  on  peace  consist ;  ^ 
If  wars,  we  are  unable  to  resist. 

Enter  Pericles  witli  Attendants. 

Per.   Lord  governor,  for  so  we  hear  you  are. 
Let  not  our  ships  and  number  of  our  men 
Be  like  a  beacon  fired  t'  amaze  your  eyes. 
We've  heard  your  miseries  as  far  as  Tyre, 
And  seen  the  desolation  of  your  streets  : 
Nor  come  we  to  add  sorrow  to  your  hearts. 
But  to  relieve  them  of  their  heavy  load  ; 
*\nd  these  our  ships,  you  happily  may  think 
Are  like  the  Trojan  horse  was  stuff  'd  within 
With  bloody  veins,®  expecting  overthrow, 

*  Whereas  for  where;  as,  before,  where  for  whereas.    See  page  18,  note 

*  "  Thou  speak'st  like  a  man  who  is  untaught  to  remember,  that  is,  has  no 
memory ;  referring  to  the  proverb  quoted  in  the  next  line. 

7  To  consist  in  the  Latin  sense ;  to  stand,  or  to  take  a  stand,  to  rest. 

*  **  And  these  our  ships,  which  you,  expecting  overthrow,  may  perhaps 
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Are  stored  with  com  to  make  your  needy  bread, 
And  give  them  life  whom  hunger  starved  half  dead. 

AIL  The  gods  of  Greece  protect  you  ! 
And  we'll  pray  for  you. 

Per,  Rise,  I  pray  you,  rise  : 

We  do  not  look  for  reverence,  but  for  love. 
And  harbourage  for  ourself,  our  ships,  and  men. 

Cle,  The  which  when  any  shall  not  gratify, 
Or  pay  you  with  unthankfulness  in  thought. 
Be  it  our  wives,  our  children,  or  ourselves. 
The  curse  of  Heaven  and  men  succeed  ®  their  evils  ! 
Till  when,  —  the  which  I  hope  sliall  ne'er  be  seen,  — 
Your  Grace  is  welcome  to  our  town  and  us. 

Per,   Which  welcome  we'll  accept ;  feast  here  awhile, 
Until  our  stars  that  frown  lend  us  a  smile.  \^Exeunt 


ACT   II. 
Enter  Gower. 


Gow.   Here  have  you  seen  a  mighty  king 
His  child,  I  wis,  to  incest  bring ; 
A  better  prince,  and  benign  lord, 
That  will  prove  awful  ^  both  in  deed  and  word. 
Be  quiet,  then,  as  men  should  be. 
Till  he  hath  pass'd  necessity, 
ril  show  you  those  in  troubles  reign, 

think  to  be  like  the  Trojan  horse  which  was  stuflf'd  with  Irving  men,  are," 
&c.  Happily  was  often  used  for  haply,  when  the  verse  wanted  a  trisyllable. 
"  Bloody  veins  "  for  veins  filled  with  blood, 

*  Succeed  in  the  Latin  sense  of  follow;  a  frequent  usage. 

1  Awful  is  full  of  awe,  that  is,  reverent.  The  force  of  you  have  seen  is 
continued  over  a  better  prince. 
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Losing  a  mite,  a  mountain  gain. 

The  good  in  conversation  — 

To  whom  I  gave  my  benison —  , 

Is  still  at  Tarsus,  where  each  man 

Thinks  all  is  writ  he  speken  can  ;^ 

And,  to  remember  what  he  does. 

Build  -bis  statue  to  make  him  glorious  : 

But  tidings  to  the  contrary 

Are  brought  your  eyes ;  what  need  speak  I  ? 

Dumb-Show. 

Enter ^  from  one  side,  Pericles,  talking  with  Cleon  ;  their 
Trains  with  ^m.  Enter,  from  the  other  side,  a  Gentle- 
man, Tvith  a  letter  to  Pericles  ;  who  shows  the  letter  to 
Cleon  ;  then  gives  the  Messenger  a  reward,  and  knights 
him.  Exeunt  severally  Pericles  and  Cleon,  with  their 
Trains. 

Good  Helicane  hath  stay'd  at  home, 

Not  to  eat  honey  like  a  drone 

From  others*  labours,  though  ^  he  strive 

To  killen  bad,  keep  good  alive ; 

And,  to  fulfil  his  Prince*  desire. 

Sends  word  of  all  that  haps  in  Tyre  : 

How  Thaliard  came  full  bent  with  sin 

And  hid  intent  to  murder  him ; 

And  that  in  Tarsus  was  not  best 

Longer  for  him  to  make  his  rest. 

He,  knowing  so,  put  forth  to  seas, 

*  "  The  good  prince  (on  whom  I  bestow  my  blessing)  is  still  at  Tarsus, 
where  every  man  pays  as  much  respect  to  all  he  can  speak,  as  if  it  were 
holy  writ."     Conversation  is  conduct,  or  behaviour,  as  in  the  Bible. 

'  Though  was  not  unfrcquently  used  for  since,  for,  because,  or  inasmuch 
as;  and  Shakespeare  has  it  repeatedly  in  that  sense.  So  that  "  though  he 
strive  '*  is  simply  equivalent  to  "  since  he  strives,"  or  "/or  he  strives,"  See 
ToL  xvii.  page  230,  note  13. 
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Where  when  men  been,  there's  seldom  ease ; 

For  now  the  wind  begins  to  blow  ; 

Thunder  above  and  deeps  below 

Make  such  unquiet,  that  the  ^hip 

Should  house  him  safe  is  wrecked  and  split ; 

And  he,  good  prince,  having  all  lost. 

By  waves  from  coast  to  coast  is  tost : 

All  perishen  of  man,  of  pelf, 

Ne  aught  escapen  but  himself; 

Till  fortune,  tired  with  doing  bad, 

Threw  him  ashore,  to  give  him  glad  : 

And  here  he  comes.     What  shall  be  next. 

Pardon  old  Gower ;  this  *longs  the  text.^       [Exit 

Scene  I.  —  PeniapoHs,     An  open  Place  by  the  Seaside, 

Enter  Pericles,  wet. 

Per,   Yet  cease  your  ire,  you  angry  stars  of  heaven  ! 
Wind,  rain,  and  thunder,  remember,  earthly  man 
Is  but  a  substance  that  must  yield  to  you  ; 
And  I,  as  fits  my  nature,  do  obey  you. 
Alas,  the  sea  hath  cast  me  on  the  rocks, 
Wash'd  me  from  shore  to  shore,  and  left  me  breath 
Nothing  to  think  on  but  ensuing  death  : 
Let  it  suffice  the  greatness  of  your  powers 
To  have  bereft  a  prince  of  all  his  fortunes ; 
And,  having  thrown  him  from  your  watery  grave. 
Here  to  have  death  in  peace  is  all  he*ll  crave. 

Enter  three  Fishermen. 
I  Fish.  What,  ho.  Pilch  ! » 

*  "  Pardon  old  Gower  from  telling  what  ensues :  that  belongs  to  the  text, 
not  to  his  part  as  Chorus." 

1  Pilch  is  a  leathern  coat ;  of  course  here  put  for  the  wearer ;  as  Patch- 
breech  is  just  after. 
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2  Fish,   Ho,  come  and  bring  away  the  nets  ! 

/  Fish,   What,  Patch-breech,  I  say  ! 

J  Fish,   What  say  you,  master  ? 

/  Fish,  Look  how  thou  stirrest  flow  !  come  away,  or  Til 
fetch  thee  with  a  wanion.^ 

J  Fish,  Faith,  master,  I  am  thinking  of  the  poor  men  tl\at 
were  cast  away  before  us  even  now. 

/  Fish,  Alas,  poor  souls,  it  grieved  my  heart  to  hear  what 
pitiful  cries  they  made  to  us  to  help  them,  when,  well-a-day, 
we  could  scarce  help  ourselves. 

J  Fish.  Nay,  master,  said  not  I  as  much  when  I  saw  the 
porpus,  how  he  bounced  and  tumbled  ?  they  say  they're  half- 
fish,  half-flesh;  a  plague  on  them,  they  ne*er  come  but  I 
look  to  be  wash'd.3  Master,  I  marvel  how  the  fishes  live  in 
the  sea. 

/  Fish,  Why,  as  men  do  a-land ;  the  great  ones  eat  up 
the  little  ones.  I  can  compare  our  rich  misers  to  nothing  so 
fitly  as  to  a  whale ;  'a  plays  and  tumbles,  driving  the  poor 
fiy  before  him,  and  at  last  devours  them  all  at  a  mouthful : 
such  whales  have  I  heard  on  o'  the  land,  who  never  leave 
gaping  till  they've  swallow'd  the  whole  parish,  church,  steeple, 
bells,  and  all. 

Per,    [^Aside.^    A  pretty  moral. 

J  Fish,  But,  master,  if  I  had  been  the  sexton,  I  would 
have  been  that  day  in  the  belfry. 

2  Fish.  Why,  man  ? 

J  Fish.  Because  he  should  *  have  swallow'd  me  too  ;  and, 
when  I  had  been  in  his  belly,  I  would  have  kept  such  a 
jangling  of  the  bells,  that  he  should  never  have  left,  till  he 

2  This  expression,  which  is  equivalent  to  wiiA  a  mischUf,  or  with  a  ven- 
geance, is  of  very  frequent  occurrence  in  old  writers. 

«  Sailors  have  observed,  that  the  playing  of  porpoises  round  a  ship  is  a 
certain  prognostic  of  a  violent  gale  of  wind. 

*  "  Because  he  should  "  is  old  language  for  in  order  that  he  might.  Shake- 
speare has  it  several  times  so.    See  vol.  xvi.  page  a68,  note  21. 
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cast  bells,  steeple,  church,  and  parish,  up  again.     But,  if  the 
good  King  Sinionides  were  of  my  mind,  — 

Per,    \_Aside,'\    Simonides ! 

3  Fish,  — he  would  purge  the  land  of  these  drones,  that 
rob  the  bee  of  her  honey. 

Per,    [^AsideJ]    How  from  the  finny  subjects  of  the  sea 
These  fishers  tell  th*  infirmities  of  men  ; 
And  from  their  watery  empire  recollect 
All  that  may  men  approve  or  men  detect !  — 
Peace  be  at  your  labour,  honest  fishermen  ! 

2  Fish,  Honest!  good  fellow,  what's  that?  If  it  be  a 
day  fits  you,  steal't  out  of  the  calendar,^  and  nobody'U  look 
after  it. 

Per,  You  see  the  sea  hath  cast  me  on  your  coast. 

2  Fish,  What  a  drunken  knave  was  the  sea  to  cast  thee 
in  our  way ! 

Per,   A  man  whom  both  the  waters  and  the  wind. 
In  that  vast  tennis-court,  have  made  the  ball 
For  them  to  play  upon,^  entreats  you  pity  him ; 
He  asks  of  you,  that  never  used  to  beg. 

/  Fish,  No,  fiiend,  cannot  you  beg?  Here's  them  in 
our  country  of  Greece  gets  more  with  begging  than  we  can 
do  with  working. 

2  Fish,   Canst  thou  catch  any  fishes,  then? 

Per,   I  never  practised  it. 

2  Fish,  Nay,  then  thou  wilt  starve,  sure ;  for  here's  noth- 
ing to  be  got  now-a-days,  unless  thou  canst  fish  for't 

Per.  What  I  have  been  I  have  forgot  to  know ; 

6  The  lucky  and  unlucky  days  were  formerly  marked  down  in  almanacs ; 
and  Farmer  thinks  there  may  be  an  allusion  in  the  text  to  the  dies  hones- 
tissimus  of  Cicero. 

6  So  in  Sidney's  Arcadia :  "  In  such  a  shadow  mankind  lives,  that  neither 
they  know  how  to  foresee,  nor  what  to  feare,  and  are,  like  tents  dais,  tossed  by 
the  racket  of  the  higher  powers** 
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But  what  I  am,  want  teaches  me  to  think  on ; 
A  man  throng'd  up  with  cold  :  ^  my  veins  are  chill, 
And  have  no  more  of  life  than  may  suffice 
To  give  my  tongue  that  heat  to  ask  your  help ; 
Which  if  you  shall  refuse,  when  I  am  dead. 
For  that  I  am  a  man,  pray  see  me  buried. 

J  Fish,  Die  quoth-a  ?  Now  gods  forbid  !  I  liave  a  gown 
here  :  come,  put  it  on  ;  keep  thee  warm.  Now,  afore  me,  a 
handsome  fellow !  Come,  thou  shalt  go  home,  and  we'll 
have  flesh  for  holidays,  fish  for  fasting-days,  and  moreover 
puddings  and  flap-jacks ;  ®  and  thou  shalt  be  welcome. 

Per,    I  thank  you,  sir. 

2  Fish.  Hark  you,  my  fi-iend :  you  said  you  could  not 
beg. 

Per,   I  did  but  crave. 

2  Fish.  But  crave  !  Then  Til  turn  craver  too,  and  so  I 
shall  'scape  whipping. 

Per,   Why,  are  all  your  beggars  whipped,  then  ? 

2  Fish,  O,  no,  not  all,  my  friend,  not  all ;  for,  if  all  your 
beggars  were  whipp'd,  I  would  wish  no  better  office  than  to 
be  beadle.  —  But,  master,  I'll  go  draw  up  the  net 

[Exit  with  755/>// Fisherman. 

Per,    [Aside,'}    How  well  this  honest  mirth  becomes  their 
labour ! 

I  Fish,   Hark  you,  sir :  do  you  know  where  ye  are? 

Per,    Not  well. 

/  Fish,  Why,  ini  tell  you  :  this  is  called  Pentapolis,  and 
our  King  the  good  Simonides. 

Per,   The  good  King  Simonides,  do  you  call  him? 

^  Throm^d  up,  probably  means  pressed  or  crusfud,  as  a  man  in  a  crowd. 
So  in  i  X :  "To  tell  the  earth  is  throned  by  man's  oppression." 

«  Flap-jacks  are  pancakes.  So  in  Taylor's  Jack-orLent :  "  Until  at  last, 
by  the  skill  of  ^c  cooke,  it  is  transformed  into  the  form  of  2^fiaP'jack,  which, 
in  our  translation,  is  cald  ^fancaker  The  word  is  still  used  in  New  England. 
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/  Fish.  Ay,  sir ;  and  he  deserves  so  to  be  call'd  for  his 
peaceable  reign  and  good  government. 

Per,  He  is  a  happy  king,  since  he  gains  from  his  subjects 
the  name  of  good  by  his  government.  How  far  is  his  Court 
distant  from  this  shore  ? 

/  Fish,  Marry,  sir,  half  a  day's  journey :  and  Til  tell  you, 
he  hath  a  fair  daughter,  and  to-morrow  is  her  birth-day; 
and  there  are  princes  and  knights  come  from  all  parts  of  the 
world  to  just  and  tourney  for  her  love. 

Per,  Were  my  fortunes  equal  to  my  desires,  I  could  wish 
to  make  one  there. 

/  Fish,  O,  sir,  things  must  be  as  they  may ;  and  what  a 
man  cannot  get,  he  may  lawfully  deal  for  —  his  wife's  souL* 

Re-enter  Second  and  Third  Fishermen,  drawing  up  a  net, 

2  Fish,  Help,  master,  help  !  here's  a  fish  hangs  in  the 
net,  like  a  poor  man's  right  in  the  law ;  'twill  hardly  come 
out.  Ha  !  bots  on't,*^  'tis  come  at  last,  and  'tis  turn'd  to  a 
rusty  armour. 

Per,   An  armour,  friends  !     I  pray  you,  let  me  see  it.  — 
Thanks,  Fortune,  yet,  that,  after  all  my  crosses. 
Thou  givest  me  somewhat  to  repair  myself; 
An-though*^  it  was  mine  own,  part  of  my  heritage, 
Which  my  dead  father  did  bequeath  to  me. 
With  this  strict  charge,  even  as  he  left  his  life. 
Keep  ity  my  Pericles  ;  it  hath  been  a  shield 
*Twixt  me  and  death  :  and  f>ointed  to  this  brace,'^ — 
F(?r  that  it  saved  me,  keep^t;  in  like  necessity,  — 

9  "  Things  must  be  as  they  are  appointed  to  be ;  and  what  a  man  is  not 
sure  to  accomplish,  he  may  nevertheless  attempt."  The  conclusion  of  this 
speech  passes  my  comprehension.    The  text  is  probably  mutilated. 

1®  A  comic  execration ;  bots  being  a  well-known  disease  of  horses. 

11  An-though  is  an  old  equivalent  for  although.  Pericles  thanks  Fortune 
for  casting  the  armour  in  his  way,  ahhough  the  armour  is  his  own. 

13  Brace  is  armour  for  the  arm.    See  vol.  xvi.  page  296,  note  4a. 
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IVhich  gods  protect  thee  from  !  —  //  may  defend  thee. 
It  kept  where  I  kept,'^  I  so  dearly  loved  it ; 
Till  the  rough  seas,  that  spare  not  any  man, 
Took  it  in  rage,  though  calm'd  have  given*t  again  : 
I  thank  thee  for't ;  my  shipwreck  now*s  no  ill. 
Since  I  have  here  my  father's  gift  in*s  will. 
I  Fish.   What  mean  you,  sir? 

Per,    To  beg  of  you,  kind  friends,  this  coat  of  worth. 
For  it  was  sometime  target  to  a  king ; 
I  know  it  by  this  mark.     He  loved  me  dearly. 
And  for  his  sake  I  wish  the  having  of  it ; 
And  that  you*d  guide  me  to  your  sovereign's  Court, 
\Vhere  with*t  I  may  appear  a  gentleman  ; 
And,  if  that  ever  my  low  fortunes  better, 
ni  pay  your  bounties  ;  till  then  rest  your  debtor. 

1  Fish.   Why,  wilt  thou  tourney  for  the  lady  ? 
Per.    I'll  show  the  virtue  I  have  borne  in  an«s. 

/  Fish.  Why,  do  ye  take  it,  and  the  gods  give  thee  good 
on't ! 

2  Fish.  Ay,  but  hark  you,  my  friend ;  'twas  we  that  made 
up  this  garment  through  the  rough  seams  of  the  waters : 
there  are  certain  condolements,  certain  'vails.  ^^  I  hope,  sir, 
if  you  thrive,  you'll  remember  from  whence  you  had  it. 

Per.    Believe't,  I  will. 
Now,  by  your  furtherance,  I  am  clothed  in  steel ; 
And,  spite  of  all  the  rapture  *^  of  the  sea. 
This  jewel  holds  his  biding  on  my  arm  : 
Unto  the  value  I  will  mount  myself 
Upon  a  courser,  whose  delightful  steps 
Shall  make  the  gazer  joy  to  see  him  tread. 

"  -  It  lodged  where  I  lodged"  or  dwelt.    Kept  was  often  used  so. 
M  CondoUments  here  seems  to  mean  sharings,  doles  or  dolings  in  common; 
and  *  vails  ]&  perquisites  or  avails, 

1*  Rapture  vras  used  for  any  violent  seizure. 
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Only,  my  friends,  I  yet  am  unprovided 
Of  a  pair  of  bases. ^® 

2  Fish,  We'll  sure  provide  thee  :  thou  shalt  have  my  best 
gown  to  make  thee  a  pair :  and  I'll  bring  thee  to  the  Court 
myself. 

Per,   Then  honour  be  but  gOal  unto  my  will, 
This  day  I'll  rise,  or  else  add  ill  to  ilL  [^Exeunt, 


Scene  II.  —  77ie  Same,  A  public  Way  or  Platform  leading 
to  the  Lists,  A  Pavilion  by  the  side  of  it  for  the  reception 
of  the  King,  Princess,  Lords,  &c. 

Enter  Simonides,  Thaisa,  Lords,  and  Attendants, 

Sim,  Are  the  knights  ready  to  begin  the  triumph  ? 

I  Lord,   They  are,  my  liege  ; 
And  stay  your  coming  to  present  themselves. 

Sim,   Return  them,  we  are  ready ;  ^  and  our  daughter. 
In  honour  of  whose  birth  these  triumphs  are. 
Sits  here,  like  beauty's  child,  whom  Nature  gat 
For  men  to  see,  and  seeing  wonder  at.  \^Exit  a  Lord. 

Thai,    It  pleaseth  you,  my  royal  father,  to  express 
My  commendations  great,  whose  merit's  less. 

Sim.   It's  fit  it  should  be  so  ;  for  princes  are 
A  model,  which  Heaven  makes  like  to  itself: 
As  jewels  lose  their  glory  if  neglected,* 
So  princes  their  renown  if  not  respected. 
'Tis  now  your  honour,  daughter,  to  explain 
The  labour  of  each  knight  in  his  device. 

Thai,   Which,  to  preserve  mine  honour,  I'll  perform. 

i«  Bases  is  thus  explained  by  Nares :  "  A  kind  of  embroidered  mantle 
which  hung  down  from  about  the  middle  to  about  the  knees  or  lower,  worn 
by  knights  on  horseback."  So  in  Massinger's  Picture :  "It  appears,  your 
petticoat  serves  for  bases  to  this  warrior." 

1  Meaning  "  return  them  tuord  that  we  are  ready." 
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Enter  a  Knight ;  he  passes  oDer,  and  his  Squire  presents  his 
shield  to  the  Princess. 

Sim.   \Vho  is  the  first  that  doth  prefer  himself? 

Thai,   A  knight  of  Sparta,  my  renowned  father ; 
And  the  device  he  bears  upon  his  shield 
Is  a  black  ^thiop  reaching  at  the  Sun ; 
The  word,^  Lux  tua  vita  mihi, 

Sim,    He  loves  you  well  that  holds  his  life  of  you. 

\_77ie  Second  Ysix^i passes  over. 
Who  is  the  second  that  presents  himself? 

Thai,    A  prince  of  Macedon,  my  royal  father ; 
And  the  device  he  bears  upon  his  shield 
Is  an  arm'd  knight  that's  conquer'd  by  a  lady  ; 
The  motto  thus,  in  Spanish,  Piu  por  dulzura  que  porfuerza? 

\The  Third  Y^\^\. passes  over, 

Sim,    And  what's  the  third  ? 

Thai.  The  third  of  Antioch ; 

And  his  device,  a  wreath  of  chivalry ; 
The  word.  Me  pontpce  provexit  apex,^ 

\The  Fourth  Y^xix^X. passes  over, 

Sim,   What  is  the  fourth? 

lliai,   A  burning  torch  that's  turned  upside  down ; 
The  word.  Quod  me  alit,  me  extinguit^ 

Sim,    Which  shows  that  beauty  hath  his  power  and  will, 
\Vhich  can  as  well  inflame  as  it  can  kill. 

\The  Fifth  Knight //wj^j  over, 

'  The  ward  is  the  moi,  or  moiio  inscribed  on  the  shield.  Here  the  motto 
is, "  Thy  light  is  life  to  me." 

*  "More  by  sweetness  than  by  force."  —  The  first  word  of  this  motto  is 
Italian;  the  rest  Spanish.  "That  the  author,"  says  Dyce,  "should  com- 
mence his  Spanish  motto  with  an  Italian  word  will  appear  strange  only  to 
such  readers  as  are  not  aware  how  frequently  our  early  writers  jumble  those 
two  languages  together." 

*  "  A  crown  of  honour  carries  me  onward." 

*  "  I  am  extinguished  by  that  which  nourishes  me." 
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Thai.  The  fifth,  an  hand  environed  with  clouds. 
Holding  out  gold  that's  by  the  touchstone  tried ; 
The  motto  thus,  Sic  spectandafid^s,^ 

\The  Sixth  Knight  (Pericles)  passes  over, 

Sim,   And  what's 
The  sixth  and  last,  the  which  the  knight  himself 
With  such  a  graceful  courtesy  delivered  ? 

Thai,   He  seems  to  be  a  stranger ;  but  his  present  is 
A  withered  branch,  that's  only  green  at  top ; 
The  motto.  In  hac  spe  zwo,'' 

Sim.   A  pretty  moral ; 
From  the  dejected  state  wherein  he  is. 
He  hopes  by  you  his  fortunes  yet  may  flourish. 

1  Lord,   He  had  need  mean  better  than  his  outward  show 
Can  any  way  speak  in  his  just  commend ; 

For,  by  his  rusty  outside,  he  appears 

T  have  practised  more  the  whipstock  than  the  lance. 

2  Lord.    He  well  may  be  a  stranger,  for  he  comes 
To  an  honoured  triumph  strangely  furnished. 

J  Lord.   And  on  set  purpose  let  his  armour  rust 
Until  this  day,  to  scour  it  in  the  dust. 

Sim,   Opinion's  but  a  fool,  that  makes  us  scan 
The  outward  habit  by  the  inward  man.® 
But  stay,  the  knights  are  coming  :  we'll  withdraw 
Into  the  gallery.  \_Exeunt. 

[  Great  shouts  within^  all  crying  The  mean  knight ! 

«  •*  So  fidelity  is  to  be  tested." 

7  "  In  this  hoi>e  do  I  live." 

8  "  That  makes  us  scan  the  inward  man  by  the  outward  habit,"  is  the 
meaning.    Such  inversions  are  not  uncommon  in  old  writers. 
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Scene  III.— 7%4f  Same,     A  Hall  of  State;  a  Banquet 
prepared. 

Enter  Simonides,    Thaisa,    Ladies,    Lords,    Knights,   and 
Attendants. 

Sim,   Knights, 
To  say  youVe  welcome  were  superfluous. 
To  place  upon  the  volume  of  your  deeds. 
As  in  a  title-page,  your  worth  in  arms. 
Were  more  than  you  expect,  or  more  than's  fit. 
Since  every  worth  in  show  commends  itself. 
Ptepare  for  mirth,  for  mirth  becomes  a  feast : 
You  are  princes  and  my  guests. 

Thai,   But  you,  my  knight  and  guest ; 
To  whom  this  wreath  of  victory  I  give, 
And  crown  you  king  of  this  day's  happiness. 

Per,   Tis  more  by  fortune,  lady,  than  by  merit. 

Sim,   Call  it  by  what  you  will,  the  day  is  yours ; 
And  here,  I  hope,  is  none  that  envies  it. 
In  framing  an  artist,  art  hath  thus  decreed. 
To  make  some  good,  but  others  to  exceed ; 
And  you're   her  labour'd  scholar.  —  Come,  queen  o'  the 

feast,  — 
For,  daughter,  so  you  are,  —  here  take  your  place.  — 
Marshal  the  rest,  as  they  deserve  their  grace. 

Knights,  We're  honoured  much  by  good  Simonides. 

^m.   Your  presence  glads  our  days  :  honour  we  love ; 
For  who  hates  honour  hates  the  gods  above. 

Marshal,   Sir,  yonder  is  your  place. 

Per,  Some  other  is  more  fit. 

/  Knight,   Contend  not,  sir ;  for  we  are  gentlemen 
That  neither  in  our  hearts  nor  outward  eyes 
Envy  the  great  nor  do  the  low  despise. 
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Per,  You  are  right  courteous  knights. 

Sim.  Sit,  sir,  sit.  — 

By  Jove,  I  wonder,  that  is  king  of  thoughts. 
These  cates  resist  me,  he  but  thought  upon.^ 

Thai.   By  Juno,  that  is  queen 
Of  marriage,  all  viands  that  I  eat 
Do  seem  unsavoury,  wishing  him  my  meat. 
Sure,  he's  a  gallant  gentleman. 

Sim.   He's  but  a  country  gentleman  ; 
Has  done  no  more  than  other  knights  have  done ; 
Has  broken  a  staff  or  so ;  so  let  it  pass. 

Thai.   To  me  he  seems  like  diamond  to  glass. 

Per.  Yon  King's  to  me  like  to  my  father's  picture, 
Which  tells  me  in  that  glory  once  he  was ; 
Had  princes  sit,  like  stars,  about  his  throne. 
And  he  the  sun,  for  them  to  reverence ; 
None  that  beheld  him,  but,  like  lesser  lights. 
Did  vail^  their  crowns  to  his  supremacy : 
Where  ^  now  his  son's  like  glow-worm  in  the  night, 
The  which  hath  fire  in  darkness,  none  in  light ; 
Whereby  I  see  that  Time's  the  king  of  men. 
For  he's  their  parent,  and  he  is  their  grave. 
And  gives  them  what  he  will,  not  what  they  crave. 

Sim.   What,  are  you  merry,  knights? 

I  Knight.   Who  can  be  other  in  this  royal  presence  ? 

1  The  meaning  is,  "  I  cannot  eat,  for  thinking  on  the  stranger  knight " ; 
he  referring  to  Pericles;  So  in  Wilkins's  novel :  '*  As  it  were  by  some  divine 
operation,  both  king  and  daughter  at  one  instant  were  so  strucke  in  love 
with  the  noblenesse  of  his  woorth,  that  they  could  not  spare  so  much  time 
to  satisfie  themselves  with  the  delicacic  of  their  viands,  for  talking  of  his 
prayses." 

2  To  vail  is  to  lower  ^  to  let  fall.    See  vol.  xviii.  page  253,  note  14. 

8  Where,  again,  for  whereas.  —  This,  also,  is  in  the  novel :  "  Pericles,  on 
the  other  side,  observing  the  dignity  wherein  the  king  sate,  that  so  many 
princes  came  to  honour  him,  so  many  pceres  stoode  ready  to  attend  him, 
bee  was  strucke  with  present  sorrow  by  remembering  the  losse  of  his  owne." 
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Sim.   Here,  with  a  cup  that's  stored  unto  the  brim,  — 
As  you  do  love,  fill  to  your  mistress*  lips,  — 
We  drink  this  health  to  you. 

Knights.  We  thank  yoiu:  Grace. 

Sim,  Yet  pause  awhile  : 
Yon  knight  doth  sit  too  melancholy, 
As  if  the  entertainment  in  our  Court 
Had  not  a  show  might  countervail  his  worth.  — 
Note  it  not  you,  Thaisa? 

Thai.  What  i&  it 

To  me,  my  father? 

Sim.  O,  attend,  my  daughter : 

Princes,  in  this,  should  live  like  gods  above. 
Who  freely  give  to  every  one  that  comes 
To  honour  them : 

And  princes  not  doing  so  are  like  to  gnats. 
Which  make  a  sound,  but  still  ne*er  wonder'd  at. 
Therefore,  to  make  his  entertain  more  sweet 
Here,  say  we  drink  this  standing-bowl  of  wine  to  him. 

Thai.   Akis,  my  father,  it  befits  not  me 
Unto  a  stranger  knight  to  be  so  bold  : 
He  may  my  proffer  take  for  an  offence. 
Since  men  take  women's  gifts  for  impudence. 

Sim.   How ! 
Do  as  I  bid  you,  or  you'll  move  me  else. 

Thai.    \Aside.'\    Now,  by  the  gods,  he  could  not  please 
me  better. 

Sim.  And  further  tell  him,  we  desire  to  know 
Of  whence  he  is,  his  name  and  parentage. 

Thai.   The  King  my  father,  sir,  has  drunk  to  you ;  — 

Per.   I  thank  him. 

Thai.   —  Wishing  it  so  much  blood  unto  your  life. 

fer.   I  thank  both  him  and  you,  and  pledge  him  freely. 

Thai.  And  further  he  desires  to  know  of  you. 
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Of  whence  you  are,  your  name  and  parentage. 

/Vr.   A  gentleman  of  Tyre ;  my  name  is  Pericles ; 
My  education's  been  in  arts  and  arms  ; 
Who,  looking  for  adventures  in  the  world, 
Was  by  the  rough  seas  reft  of  ships  and  men, 
And,  after  shipwreck,  driven  upon  this  shore. 

Thai,   He  thanks  your  Grace ;  names  himself  Pericles, 
A  gentleman  of  Tyre,  who  only  by 
Misfortune  of  the  sea  has  been  bereft 
Of  ships  and  men,  and  cast  upon  this  shore. 

Sim,   Now,  by  the  gods,  I  pity  his  misfortune. 
And  will  awake  him  from  his  melancholy.  — 
Come,  gentlemen,  we  sit  too  long  on  trifles, 
And  waste  the  time,  which  looks  for  other  revels. 
Even  in  your  armours,  as  you  are  addressed,* 
Will  very  well  become  a  soldier's  dance. 
I  will  not  have  excuse,  with  saying  this 
Loud  music  is  too  harsh  for  ladies*  heads. 
Since  they  love  men  in  arms  as  well  as  beds. 

\The  Knights  dance. 
So,  this  was  well  ask'd,  'twas  so  well  perform'd.  — 
[71?  Pericles.]    Come,  sir; 
Here  is  a  lady  that  wants  breathing*  too  : 
And  I  have  heard,  you  knights  of  Tyre 
Are  excellent  in  making  ladies  trip ; 
And  that  their  measures  are  as  excellent. 

Per,   In  those  that  practise  them  they  are,  my  lord. 

Sim,   O,  that's  as  much  as  you  would  be  denied 
Of  your  fair  courtesy. —        [  The  Knights  and  Indies  dance. 

Unclasp,  unclasp : 
Thanks,  gentlemen,  to  all ;  all  have  done  well,  — 


*  As  you  are  prepared  for  combat.    A  frequent  use  of  addressed, 

•  Breatkmg  is  exercise.    Often  so.    See  voL  »v.  page  307,  note  36. 
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[To  Pericles.]    But  you  the  best.  —  Pages  and  lights,  to 

conduct 
These  knights  unto  their  several  lodgings  1  —  [^To  Pericles.] 

Yours,  sir, 
WeVe  given  order  to  be  next  our  own.  ^ 

/Vr.    I  am  at  your  Grace's  pleasure. 

Sim,   Princes,  it  is  too  late  to  talk  of  love ; 
And  that's  the  mark  I  know  you  level  at : 
Therefore  each  one  betake  him  to  his  rest ; 
To-morrow  all  for  speeding  do  their  best.  [^Exeunt 

Scene  IV.  —  Tyre,    A  Room  in  the  Governor's  House, 
Enter  Heucanus  and  Escanes. 

Ilel,    No,  Escanes ;  know  this  of  me, 
Antiochus  from  incest  lived  not  free  : 
For  which,  the  most  high  gods  not  minding  longer 
To  withhold  the  vengeance  that  they  had  in  store, 
Due  to  this  heinous  capital  offence, 
Even  in  the  height  and  pride  of  all  his  glory. 
When  he  was  seated  in  a  chariot  of 
Inestimable  value,  and  his  daughter  with  him, 
A  fire  from  heaven  came,  and  shriveird  up 
Their  bodies,  even  to  loathing ;  for  they  so  stunk. 
That  all  those  eyes  adored  them  ere  their  fall 
Scorn  now  their  hand  should  give  them  burial. 

Esca,   *Twas  very  strange. 

HeL  And  yet  but  justice  ;  for,  though 

This  King  were  great,  his  greatness  was  no  guard 
To  bar  Heaven's  shaft,  but  sin  had  his  reward. 

Esca,    'Tis  very  true. 

Enter  two  or  three  Lords. 
/  Lord,   See,  not  a  man  in  private  conference 
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Or  council  has  respect  with  him  but  he. 

2  Lord.   It  shall  no  longer  grieve  without  reproof. 
J  Lord.  And  cursed  be  he  that  will  not  second  it. 

1  Lord.   Follow  me,  then.  —  Lord  Helicane,  a  word. 
Hel.   With  me  ?  and  welcome.  —  Happy  day,  my  lords  ! 
/  Lord.   Know  that  our  griefs  are  risen  to  the  top, 

And  now  at  length  they  overflow  their  banks. 

Hel.  Your  griefs  !  for  what?  wrong  not  the  Prince  you 
love. 

/  Lord,  Wrong  not  yourself,  then,  noble  Helicane ; 
But,  if  the  Prince  do  live,  let  us  salute  him. 
Or  know  what  ground's  made  happy  by  his  breath. 
If  in  the  world  he  live,  we'll  seek  him  out ; 
If  in  his  grave  he  rest,  we'll  find  him  there ; 
And  be  resolved  ^  he  lives  to  govern  us. 
Or,  dead,  gives  cause  to  mourn  his  funeral. 
And  leaves  us  to  our  free  election. 

2  Lord.  Whose  death's  indeed  the  strongest  in  our  cen- 


sure 


a 


And,  knowing  this  kingdom,  if  without  a  head, — 
Like  goodly  buildings  left  without  a  roof,  — 
Will  soon  to  ruin  fall,  your  noble  self. 
That  best  know'st  how  to  rule  and  how  to  reign. 
We  thus  submit  unto,  —  our  sovereign. 

All.   Live,  noble  Helicane  ! 

HeL   For  honour's  cause,  forbear  your  suffrages : 
If  that  you  love  Prince  Pericles,  forbear. 
Take  I  your  wish,  I  leap  into  the  seat, 
Where's  hourly  trouble  for  a  minute's  ease. 
A  twelvemonth  longer,  let  me  you  entreat 
Still  to  forbear  the  absence  of  your  King ; 

1  Resolved  is  assured  or  satisJUd.    Often  so. 

3  Here,  as  usual,  censure  is  judgment  or  opinion.     Strongest  for  most 
probable. 
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If  in  which  time  expired  he  not  return, 

I  shall  with  ag^d  patience  bear  your  yoke. 

But,  if  I  cannot  win  you  to  this  love. 

Go  search  like  noblemen,  like  noble  subjects, 

And  in  your  search  spend  your  adventurous  worth  ; 

\\Tiom  if  you  find,  and  win  unto  return. 

You  shall  like  diamonds  sit  about  his  crown. 

/  Lord.   To  wisdom  he*s  a  fool  that  will  not  yield ; 
And,  since  Lord  Helicane  enjoineth  us. 
We  with  our  travels  will  endeavour  it. 

HeL  Then  you  love  us,  we  you,  and  we'll  clasp  hands  : 
When  peers  thus  knit,  a  kingdom  ever  stands.  \Exeunt 

Scene  V.  —  Pentapolis,     A  Room  in  the  Palace. 
Enter  Simonides,  reading  a  letter:  the  Knights  meet  him, 

J  Knight,   Good  morrow  to  the  good  Simonides. 

Sim,    Knights,  from  my  daughter  this  I  let  you  know. 
That  for  this  twelvemonth  she'll  not  undertake 
A  married  life. 

Her  reason  to  herself  is  only  known. 
Which  yet  from  her  by  no  means  can  I  get. 

2  Knight,   May  we  not  get  access  to  her,  my  lord  ? 
Sim.   Faith,  by  no  means  ;  she  hath  so  strictly  tied  her 

To  her  chamber,  that  it  is  impossible. 
One  twelve  moons  more  sheMl  wear  Diana's  livery ; 
This  by  the  eye  of  Cynthia  hath  she  vow'd, 
And  on  her  virgin  honour  will  not  break  it. 

3  Knight,'  I^th  to  bid  farewell,  we  take  our  leaves. 

[Exeunt  Knights. 
Sim,   So, 

They're  well  dispatch'd ;  now  to  my  daughter's  letter. 

She  tells  me  here,  she'll  wed  the  stranger  knight, 

Or  never  more  to  view  nor  day  nor  light. 
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Mistress,  'tis  well ;  your  choice  agrees  with  mine  ; 
I  like  that  well ;  nay,  how  absolute  she's  in*t. 
Not  minding  whether  I  dislike  or  no  ! 
Well,  I  do  commend  her  choice ; 
And  will  no  longer  have  it  be  delayed. 
Soft !  here  he  comes  :  I  must  dissemble  it. 

Enter  Pericles. 

Per,   All  fortune  to  the  good  Simonides  ! 

Sim,  To  you  as  much,  sir  !     I*m  beholding  to  you 
For  your  sweet  music  this  last  night :  I  do 
Protest,  my  ears  were  never  better  fed 
With  such  delightful  pleasing  harmony. 

Per,   It  is  your  Grace's  pleasure  to  commend ; 
Not  my  desert. 

Sim,  Sir,  you  are  music's  master. 

Per,   The  worst  of  all  her  scholars,  my  good  lord. 

Sim.    Let  me  ask  you  one  thing  : 
What  do  you  think  of  my  daughter,  sir  ? 

Per,   A  most  virtuous  princess. 

Sim,   And  she  is  fair  too,  is  she  not  ? 

Per,   As  a  fair  day  in  Summer, — wondrous  fair. 

Sim,   Sir,  my  daughter  thinks  very  well  of  you  ; 
Ay,  so  well,  that  you  must  be  her  master, 
And  she  will  be  your  scholar :  therefore  look  to  it. 

Per,   I  am  unworthy  for  her  schoolmaster. 

Sim.    She  thinks  not  so  ;  peruse  this  writing  else. 

Per.    [Asii/e.']    What's  here  ? 
A  letter,  that  she  loves  the  knight  of  Tyre  ? 
'Tis  the  King's  subtlety  to  have  my  life.  — 
O,  seek  not  to  entrap  me,  gracious  lord, 
A  stranger  and  distressed  gentleman. 
That  never  aim'd  so  high  to  love  your  daughter, 
But  bent  all  offices  to  honour  her. 
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Sim.  Thou  hast  bewitch'd  ray  daughter,  and  thou  art 
A  villain. 

Per.        By  the  gods,  I  have  not : 
Never  did  thought  of  mine  levy  offence ; 
Nor  never  did  my  actions  yet  commence 
A  deed  might  gain  her  love  or  your  displeasure. 

Sim.  Traitor,  thou  liest. 

Per.  Traitor ! 

Sim,  Ay,  traitor. 

Per.   Even  in  his  throat  —  unless  it  be  the  King — 
That  calls  me  traitor, "i  return  the  lie. 

Sim.    [^Aside."]    Now,  by  the  gods,  I  do  applaud  his  cour- 
age. 

Per,   My  actions  are  as  noble  as  my  thoughts. 
That  never  relish'd  of  a  base  descent.    ' 
I  came  unto  your  Court  for  honour's  cause. 
And  not  to  be  a  rebel  to  your  State ; 
And  he  that  otherwise  accounts  of  me. 
This  sword  shall  prove  he's  honour's  enemy. 

Sim.   No  ? 
Here  comes  my  daughter,  she  can  witness  it. 

Enter  Thaisa. 

Per.   Then,  as  you  are  as  virtuous  as  fair. 
Resolve  your  angry  father,  if  my  tongue 
Did  e'er  solicit,  or  my  hand  subscribe 
To  any  syllable  that  made  love  to  you. 

T^ai.   Why,  sir,  say  if  you  had. 
Who  takes  offence  at  that  would  make  me  glad? 

Sim.  Yea,  mistress,  are  you  so  peremptory  ?  — 
[Aside.']    I  am  glad  on't  with  all  my  heart.  — 
I'll  tame  you  ;  I'll  bring  you  in  subjection. 
Will  you,  not  having  my  consent. 
Bestow  your  k)ve  and  your  affections 
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Upon  a  stranger? —  \^Asid£,']    who,  for  aught  I  know, 

May  be  —  nor  can  I  think  the  contrary  — 

As  great  in  blood  as  I  myself.  — 

Therefore  hear  you,  mistress  :  Either  frame 

Your  will  to  mine,  —  and  you,  sir,  hear  you. 

Either  be  ruled  by  me,  or  I  will  make  you  — 

Man  and  wife. 

Nay,  come,  your  hands  and  lips  must  seal  it  too ; 

And,  being  join*d,  I'll  thus  your  hopes  destroy  ;  — 

And,  for  a  further  grief,  —  God  give  you  joy  !  — 

What,  are  you  both  pleased  ? 

Thai.  Yes, — if  you  love  me,  sir. 

Per,   Even  as  my  life,  or  blood  that  fosters  it. 

Sim.   What,  are  you  both  agreed  ? 

Both,  Yes,  ift  please  your  Majesty. 

Sim,   It  pleaseth  me  so  well,  that  I  will  see  you  wed ; 
Then  with  what  haste  you  can  get  you  to  bed.  [^Exeunt 


ACT   III. 
Enter  Gower. 


Gow,   Now  sleep  yslak^d  hath  the  rout ; 
No  din  but  snores  the  house  about, 
Made  louder  by  the  o*er-fed  breast 
Of  this  most  pompous  marriage-feast. 
The  cat,  with  eyne  of  burning  coal, 
Now  couches  Tore  the  mouse's  hole  ; 
And  crickets  sing  at  th*  oven's  mouth. 
Aye  the  blither  for  their  drouth. 
Hymen  hath  brought  the  bride  to  bed. 
Where,  by  the  loss  of  maidenhead, 
A  babe  is  moulded.     Be  attent, 
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And  time  that  is  so  briefly  spent 
With  your  fine  fancies  quaintly  eche  :  ^ 
What's  dumb  in  show  1*11  plain  with  speech. 

Dumb-Show. 

Enter,  from  one  side,  Pericles  and  Simonides  with  Attend- 
ants ;  a  Messenger  meets  them,  kneels,  and  gives  Pericles 
a  Utter:  he  shows  it  to  Simonides  ;  the  Lords  knee/  to  Per- 
icles.^ Then  enter  Thaisa  with  child,  and  Lychorida. 
Simonides  shows  his  Daughter  the  letter ;  she  rejoices:  she 
and  Pericles  take  leave  of  her  Father,  and  depart  with 
Lychorida  and  their  Attendants.  Then  exeunt  Simoni- 
des and  the  rest. 

By  many  a  dem  and  painful  perch,^ 

Of  Pericles  the  careful  search, 

By  the  four  opposing  coigns  ^ 

Which  the  worid  together  joins, 

Is  made  with  all  due  diligence 

That  horse  and  sail  and  high  expense 

Can  stead  the  quest.^     At  last  from  Tyre  — 

1  Eche  is  an  old  form  of  ehe,  found  in  Gower  and  Chaucer.  Of  course  the 
nieaning  is  eke  out, 

2  The  lords  kneel  to  Pericles,  because  they  are  now,  for  the  first  time, 
informed  by  this  letter,  that  he  is  King  of  Tyre.  By  the  death  of  Antiochus 
and  his  daughter,  Pericles  has  also  succeeded  to  the  throne  of  Antioch,  in 
consequence  of  having  rightly  interpreted  the  riddle  proposed  to  him. 

*  Deam  signifies  Itmefy,  solitary.  A  perch  is  a  measure  of  Jive  yards  and 
a  half.  But  I  cannot  see  that  the  word  has  any  use  or  meaning  here,  except 
to  rhyme  with  search, 

<  Coignes  is  corners  ;  so  used  twice  by  Shakespeare.  The  four  comers 
of  the  world  are  here  supposed  to  be  joined  or  held  together  by  what  is 
between  them,  as  the  four  comers  of  a  building  are.  The  meaning  of  the 
passage,  reduced  to  plain  English  is,  that  a  careful  search  after  Pericles  is 
made  in  all  quarters  of  the  world,  and  with  all  the  diligence  that  art  and 
nature  fiimish  means  for,  or  render  possible. 

•  Queit  is  search.    To  stead  is  to  serve,  to  befriend,  to  aid. 
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Fame  answering  the  most  strange  inquire 

To  th*  Court  of  King  Simonides 

Are  letters  brought,  the  tenour  these  : 

Antiochus  and  his  daughter  dead ; 

The  men  of  Tyrus  on  the  head 

Of  Helicanus  would  set  on 

The  crown  of  Tyre,  but  he  will  none  : 

The  mutiny  he  there  hastes  t*  oppress ;  ^ 

Says  to  'em,  if  King  Pericles 

Come  not  home  in  twice  six  moons, 

He,  obedient  to  their  dooms. 

Will  take  the  crown.     The  sum  of  this. 

Brought  hither  to  Pentapolis, 

Yravish^d  the  regions  round. 

And  every  one  with  claps  can  '  sound. 

Our  heir-apparent  is  a  king  / 

Who  dream*  d^  who  thought  of  such  a  thing? 

Brief,  he  must  hence  depart  to  Tyre  : 

His  Queen  with  child  makes  her  desire  — 

Which  who  shall  cross  ?  —  along  to  go  : 

Omit  we  all  their  dole  and  woe  : 

Lychorida,  her  nurse,  she  takes, 

And  so  to  sea.     Their  vessel  shakes 

On  Neptune's  billow ;  half  the  flood 

Hath  their  keel  cut :  but  fortune's  mood 

Varies  again  ;  the  grisly  North 

Disgorges  such  a  tempest  forth, 

That,  as  a  duck  for  life  that  dives. 

So  up  and  down  the  poor  ship  drives  : 

The  lady  shrieks,  and,  well-a-near  !  ® 

«  To  oppress  here  means  to  repress  ox  put  daum  ;  to  quell. 

7  Can,  in  the  sense  oi^an  or  began,  was  going  out  of  use  in  Shakespeue't 
time ;  but  Spenser  has  it  repeatedly. 

8  An  exclamation  equivalent  to  well-a-^Uiy, 


Digitized  by  VjOOQIC 


SCENE  I.  PRINCE    OF   TYRE.  S3 

Does  fall  in  travail  with  her  fear ; 

And  what  ensues  in  this  fell  storm 

Shall  for  itself  itself  perform. 

I  niU  relate,  action  may 

Conveniently  the  rest  convey ; 

Which  might  not  what  by  me  is  told. 

In  your  imagination  hold 

This  stage  the  ship,*  upon  whose  deck 

The  sea-tost  Pericles  appears,  to  speak.         [^Exi^, 

♦Scene  I.  —  On  Shipboard, 

*  Enter  Pericles. 

*/Vr.   Thou  god  of  this  great  vast,^  rebuke  these  surges, 
♦Which  wash  both  heaven  and  hell !  and  thou,  that  hast 
♦Upon  the  winds  command,  bind  them  in  brass, 
♦Having  recalled  them  from  the  deep  !     O,  still 
♦Thy  deafening,  dreadful  thunders  !  gently  quench 
♦Thy  nimble,  sulphurous  flashes  !  —  O,  how,  Lychorida, 
♦How  does  my  Queen  ?  —  Thou  stormest  venomously ; 
♦Wilt  thou  spit  all  thyself?  *  —  The  seaman's  whistie 
♦Is  as  a  whisper  in  the  ears  of  death, 
♦Unheard.  —  Lychorida  !  —  Lucina,  O 
♦Divinest  patroness  and  midwife  gentle 
♦To  those  that  cry  by  night,  convey  thy  deity 

*  It  is  clear  from  these  lines  that,  when  the  play  was  originally  performed, 
no  attempt  was  made  to  exhibit  either  a  sea  or  a  ship. 

1  It  should  be  remembered  that  Pericles  is  supposed  to  speak  from  the 
deck.  Lychorida.  on  whom  he  calls,  is  supposed  to  be  in  the  cabin  beneath. 
— "Thb  great  vast'*  is  this  wide  waste  or  void;  like  the  Latin  vastus.  See 
voU  viL  page  140,  note  4. — After  the  dull  and  dreary  scenes  that  precede, 
how  refreshing  it  is  at  last>o  strike  upon  a  vein  of  genuine  Shakespeare ! 

*  "  Spit  ali  thyself"  is  equivalent  to  "  sp\\  forth  thyself  altogether;  that  is, 
spend  thy  rage  entirely.  Such  is  not  unfrequently  the  force  of  all.  See  vol. 
zv.  page  137,  note  xa 
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♦Aboard  our  dancing  boat ;  make  swift  the  pangs 
*0f  my  Queen's  travail !  — 

*  Enter  Lvchorida,  with  an  Infant. 

♦Now,  Lychorida ! 

*Lyc.   Here  is  a  thing  too  young  for  such  a  place, 
♦Who,  if  it  had  conceit,^  would  die,  as  I 
♦Am  like  to  do  :  take  in  your  arms  this  piece 
♦Of  your  dead  Queen. 

♦Ar.  How,  how,  Lychorida  ! 

*Lyc,   Patience,  good  sir  !  do  not  assist  the  storm. 
♦Here's  all  that  is  left  living  of  your  Queen,  — 
♦A  litde  daughter :  for  the  sake  of  it, 
♦Be  manly,  and  take  comfort. 

*Per,  O  you  gods  ! 

♦Why  do  you  make  us  love  your  goodly  gifts, 
♦And  snatch  them  straight  away?    We  here  below 
♦Recall  not  what  we  give,  and  therein  may 
♦Vie  honour  with  you.^ 

*Lyc,  Patience,  good  sir, 

♦Even  for  this  charge. 

*Per,  Now,  mild  may  be  thy  life  ! 

♦For  a  more  blusterous  birth  had  never  babe  : 
♦Quiet  and  gentle  thy  conditions  !  ^  for 
♦Thou  art  the  rudeliest  welcome  to  this  world 
♦That  e'er  was  prince's  child.     Happy  what  follows  ! 
♦Thou  hast  as  chiding  a  nativity 
♦As  fire,  air,  water,  earth,  and  heaven  can  make, 
♦To  herald  thee  from  the  womb :  ^  even  at  the  first 

8  Conceit,  here,  is  thought,  knorwledge,  or  consciousness. 
^  "  Contend  with  or  rival  you  in  honour."    See  vol.  il  page  184,  note  15. 
Also,  vol.  xvi.  page  147,  note  12. 

*  Conditions  are  qvaliiies,  dispositions  of  mind. 

*  A  part  of  this  most  Shakespearian  passage  is  found  in  the  novel.    The 
words  in  Italic  will  show  that  one  of  the  Poet's  most  characteristic  expres- 

Digitized  by  VjOOQIC 


SCENE  I.  PRINCE   OF   TYRE.  55 

•Thy  loss  is  more  than  can  thy  portage  quit,^ 

*With  all  thou  canst  find  here.  — Now,  the  good  gods 

•Throw  their  best  eyes  upon*t ! 

*  Enter  two  Sailors. 

*/  Sail,   What  courage,  sir?     God  save  you  ! 

*Per.   Courage  enough  :  I  do  not  fear  the  flaw ;  ® 
•It  hath  done  to  me  the  worst.     Yet,  for  the  love 
♦Of  this  poor  infant,  this  fresh-new  seafarer, 
•I  would  it  would  be  quiet. 

*i  SaiL  Slack  the  bolins  »  there  !  — 

♦Thou  wilt  not,  wilt  thou?     Blow,  and  split  thyself! 

*2  SaiL  But  sea-room,  an 
•The  brine  and  cloudy  billow  kiss  the  Moon 
♦I  care  not. 

♦z  SaiL      Sir,  your  Queen  must  overboard  : 
♦The  sea  works  high,  the  wind  is  loud,  and  will  not 
♦Lie  till  the  ship  be  cleared  of  the  dead. 

*Per,  That  is  your  superstition. 

*i  SaiL  Pardon  us,  sir : 

♦With  us  at  sea  it  hath  been  still  observed ; 
♦And  we  are  strong  in  custom  :  therefore  briefly 
♦Yield  her,  for  she  must  o'erboard  straight. 

sions  has  been  lost  out  of  the  text :  "  Poor  inch  of  nature/  quoth  he,  thou 
art  as  rudely  welcome  to  the  world,  as  ever  princess'  babe  was ;  and  hast  as 
chiding  a  nativity,  as  fire,  air,  earth,  and  water  can  afford  thee." 

7  That  is,  "  thou  hast  already  lost  more  by  the  death  of  thy  mother,  than 
thy  safe  arrival  at  the  port  of  life  can  requite,  with  all  to  boot  that  we  can 
give  thee."  Portage  is  here  used  for  conveyance  into  life ;  and  quit  for  requite 
is  very  frequent. 

*  AJlaw  is  a  stormy  gust  of  wind.    See  vol.  xviii.  page  315,  note  7. 

•  The  bolins^  or  bowlines,  are  the  ropes  by  which  the  sails  of  a  ship  are 
governed  when  the  wind  is  unfevourable:  they  are  slackened  when  it  is 
high.  — "  Blow,  and  split  thyself,"  refers  to  the  old  pictorial  representation 
of  the  winds,  which  was  an  image  of  a  man  with  his  cheeks  puffed  out 
almost  to  cracking.  So  in  King  Lear,  iii.  2 :  "  Blow,  winds,  and  crack  your 
cheeks/**    See,  also,  vol.  vii.  page  10,  note  3. 


Digitized  by  VjOOQIC 


56  PERICLES,  ACT  III. 

*Fer,  As  you 

♦Think  meet.  —  Most  wretched  Queen  ! 

*Lyc,  Here  she  lies,  sir. 

*Per,   A  terrible  childbed  hast  thou  had,  my  dear ; 
♦No  light,  no  fire  :  th*  unfriendly  elements 
♦Forgot  thee  utterly ;  nor  have  I  time 
♦To  give  thee  hallow'd  to  thy  grave,  but  straight 
♦Must  cast  thee,  scarcely  coffined,  in  the  ooze  ; 
♦Where,  for  a  monument  upon  thy  bones, 
♦And  aye-remaining  lamps,*®  the  belching  whale 
♦And  humming  water  must  overwhelm  thy  corpse, 
♦Lying  with  simple  shells. —  O  Lychorida, 
♦Bid  Nestor  bring  me  spices,  ink  and  paper, 
♦My  casket  and  my  jewels ;  and  bid  Nicander 
♦Bring  me  the  satin  coffer :  lay  the  babe 
♦Upon  the  pillow  :  hie  thee,  whiles  I  say 
♦A  priestly  farewell  to  her ; 
♦Suddenly,  woman.  \_Exit  Lychorida. 

*2  Sail,  Sir,  we  have  a  chest 

♦Beneath  the  hatches,  caulk'd  and  bitumed  ready. 

♦Ar.   I  thank  thee.     Mariner,  say  what  coast  is  this? 

*2  Sail.   We  are  near  Tarsus. 

*Per,  Thither,  gentle  mariner, 

♦Alter  thy  course  for  Tyre.**     When  canst  thou  reach  it? 

*2  Sail,   By  break  of  day,  if  the  wind  cease. 

*Per,   O,  make  for  Tarsus  !  — 
♦There  will  I  visit  Cleon,  for  the  babe 
♦Cannot  hold  out  to  Tyrus  :  there  1*11  leave  it 
♦At  careful  nursing. — Go  thy  ways,  good  mariner  : 
♦I'll  bring  the  body  presently.  [^Exeunt. 

^  This  is  in  accordance  with  the  usages  of  ancient  sepulture :  within  old 
monuments,  lamps  were  supposed  to  be  kept  ever  burning. — "  For  a  monu- 
ment "  is  instead  of  a  monument. 

11  "  Change  thy  course,  which  is  now /or  T^re,  and  go  to  Tarsus.*' 


Digitized  by  VjOOQIC 


SCENE  II.  PRINCE   OF    TYRE.  57 

•Scene  II.  —  Ephesus.    A  Room  in  Cerimon's  House. 

*  Enter  Cerimon,  a  Servant,  and  some  Persons  who  have  been 
shipwrecked. 
*Cer.   Philemon,  ho ! 

*  Enter  Philemon. 

♦/%//.   Doth  my  lord  call? 

*  Cer,   Get  fire  and  meat  for  these  poor  men : 
♦T  has  been  a  turbulent  and  stormy  night 

*Serv.   I've  been  in  many ;  but  such  a  night  as  this, 
♦Till  now,  I  ne'er  endured.      ^ 

*Cer,  Your  master  will  be  dead  ere  you  return ; 
•There's  nothing  can  be  minister'd  to  nature 
•That  can  recover  him. —  [71?  Philemon.]  Give  this  to  th' 

'pothecary, 
•And  tell  me  how  it  works.  ^Exeunt  all  but  Cerimon. 

*  Enter  two  Gentlemen. 

•/  Gent,  Good  morrow,  sir. 

*2  Gent,  Good  morrow  to  your  lordship. 

*Cer.  Gentlemen, 

•Why  do  you  stir  so  early? 

*/  Gent,   Sir, 
•Our  lodgings,  standing  bleak  upon  the  sea, 
•Shook  as  the  earth  did  quake ; 
•The  very  principals  *  did  seem  to  rend, 
•And  all  to-topple  :  pure  surprise  and  fear 
•Nfade  me  to  quit  the  house. 

*2  Gent,   That  is  the  cause  we  trouble  you  so  early ; 
•Tis  not  our  husbandry.* 

1  "Wi^  principals  are  the  strongest  timbers  in  a  building,  such  as  the  cor^ 
ncr-posts.  —  In  all  to-toppU  both  all  and  to  are  merely  intensive  or  aug- 
mentative.   Sec  vol.  vi.  page  90,  note  6. 

«  Husbandry  is  tkri/i  or  economy  ;  time-sawn^.    Repeatedly  so. 
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*  Cer,  O,  you  say  well. 

*/  Gent  But,  I  much  marvel  that  your  lordship,  having 
♦Rich  tire  about  you,  should  at  these  early  hours 
♦Shake  off  the  golden  slumber  of  repose. 
♦Tis  most  strange, 

♦Nature  should  be  so  conversant  with  pain, 
♦Being  thereto  not  compell'd. 

♦  Cer.  I  held  it  ever, 
♦Virtue  and  cunning  ^  were  endowments  greater 
♦Than  nobleness  and  riches  :  careless  heirs 
♦May  the  two  latter  darken  and  expend ; 

♦But  immortality  attends  the  former, 

♦Making  a  man  a  god.     Tis  known,  I  ever 

♦Have  studied  physic,  through  which  secret  art, 

♦By  turning  o*er  authorities,  I  have  — 

♦Together  with  my  practice  —  made  familiar 

♦To  me  and  to  my  aid  the  blest  infusions 

♦That  dwell  in  vegetives,  in  metals,  stones ; 

♦And  I  can  speak  of  the  disturbances 

♦ITiat  Nature  works,  and  of  her  cures  ;  which  gives  me 

♦A  more  ^  content  in  course  of  true  delight 

♦Than  to  be  thirsty  after  tottering  honour, 

♦Or  tie  my  treasure  up  in  silken  bags, 

♦To  please  the  Fool  and  Death.* 


«  Wisdom,  knawiedge,  skill  are  among  the  old  senses  of  cunning, 
4  More  ioxgreaUr  was  a  common  usage.  See  vol.  x.  page  19,  note  5. 
*  Steevens  had  seen  an  old  Flemish  print  in  which  DecUk  was  exhibited 
in  the  act  of  plundering  a  miser  of  his  bags,  and  the  Fool  (discriminated  by 
his  bauble,  &c.)  was  standing  behind  and  grinning  at  the  process.  The 
Dance  of  Death  appears  to  have  been  anciently  a  popular  exhibition.  A 
venerable  and  aged  clergyman  informed  Steevens  thai  he  had  once  been  a 
spectator  of  it.  The  dance  consisted  of  Death's  contrivances  to  surprise  the 
Merry-Andrew,  and  of  the  Merry- Andrew's  efforts  to  elude  the  stratagems 
of  Death,  by  whom  at  last  he  was  overpowered ;  his  finale  being  attended 
with  such  circumstances  as  mark  the  exit  of  the  Dragon  of  Wantley. 
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*2  Gent  Your  honour  has 

•Through  Ephesus  pour'd  forth  your  charity ; 
•And  hundreds  call  themselves  your  creatures,  who 
•By  you  have  been  restored ;  and  not  ®  your  knowledge, 
•Your  personal  pain,  but  even  your  purse,  still-open, 
•Hath  built  Lord  Cerimon  such  strong  renown 
•As  time  shall  never  raze. 

*  Enter  two  or  three  Servants  with  a  chest, 

*i  Serv.   So ;  lift  there. 

*Cer.  What  is  that? 

*/  Serv,  Sir,  even  now 

•Did  the  sea  toss  upon  our  shore  this  chest : 
•Tis  of  some  wreck. 

*Cer,  Set't  down,  let's  look  upon't. 

*2  Gent,    Tis  like  a  coffin,  sir. 

*Cer,  Whatever  it  be, 

•Tis  wonderous  heavy.     Wrench  it  open  straight : 
•If  the  sea's  stomach  be  overcharged  with  gold, 
•It  is  a  good  constraint  of  fortune,  that 
•It  belches  upon  us. 

*2  Gent.  Tis  so,  my  lord. 

♦  Cer,   How  close  'tis  cauUc'd  and  bitumed  !     Did  the  sea 
•Cast  it  up? 

•/  Serv.   I  never  saw  so  huge  a  billow,  sir, 
•As  toss'd  it  upon  shore. 

*  Cer.  Wrench 't  open  ;  soft ! 
•It  smells  most  sweetly  in  my  sense. 

*2  Gent.   A  delicate  odour. 
*Cer.   As  ever  hit  my  nostril.     So,  up  with  it.  — 
•O  you  most  potent  gods  !  what's  here  ?  a  corse  ! 
•/  Gent.   Most  strange  ! 

*  Not  is  here  put  for  not  only.    See  vol.  xviiu  page  275,  note  7. 
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*  Cer,   Shrouded  in  cloth  of  state  ;  balm'd  and  entreasured 
♦With  bags  of  spices  full !     A  passport  too  !  — 

♦Apollo,  perfect  me  i'  the  characters  !   \^Read$from  a  scroll, 

*Here  I  give  to  understand,  — 

*If  e'er  this  coffin  drive  a-land,  — 

*/,  Kit^  Pericles,  have  lost 

*This  Queen,  worth  all  our  mundane  cost. 

*  Who  finds  her,  give  her  burying; 
*She  was  the  daughter  of  a  king: 

*  Besides  this  treasure  for  a  fee, 

*  The  gods  requite  his  charity/ 

*If  thou  livest,  Pericles,  thou  hast  a  heart 
*That  even  cracks  for  woe  !  —  This  chanced  to-night. 
♦/  Gent,   Most  likely,  sir, 

*  Cer,  Nay,  certainly  to-night ; 
*For  look  how  fresh  she  looks  !     They  were  too  rough 
♦That  threw  her  in  the  sea.     Make  fire  within  : 

♦Fetch  hither  all  my  boxes  in  my  closet.  —  [^Exit  a  Servant. 

♦Death  may  usurp  on  nature  many  hours, 

♦And  yet  the  fire  of  life  kindle  again 

♦The  o*erpress'd  spirits.     I  heard  of  an  Egyptian 

♦That  had  nine  hours  lien  dead, 

♦Who  was  by  good  appliances  recovered.  — 

*  Re-enter  the  Servant,  with  boxes,  napkins,  and  fire, 

♦Well  said,  well  said  ;  ^  the  fire  and  cloths.  — 

♦The  rough  and  woeful  music  that  we  have, 

♦Cause  it  to  sound,  beseech  you. 

♦The  viol  once  more ;  —  how  thou  stirr'st,  thou  block  I  — 

♦The  music  there  !  —  I  pray  you,  give  her  air.  — 

♦Gentlemen,  this  Queen  will  live  :  nature  awakes  ; 

♦A  warmth  breathes  out  of  her  :  she  hath  not  been 

7  Well  said  is  a  phrase  of  frequent  occurrence  for  well  done. 
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•Entranced  above  five  hours  :  see  how  she  'gins 
•To  blow  into  life's  flower  again  ! 

*/  Gent.  The  Heavens, 

•Through  you,  increase  our  wonder,  and  set  up 
•Your  fame  for  ever. 

•C^/-.  She's  alive  !  behold, 

•Her  eyelids,  cases  to  those  heavenly  jewels 
•Which  Pericles  hath  lost,  begin  to  part 
•Their  fi*inges  of  bright  gold  ;  the  diamonds 
•Of  a  most  prized  water  do  appear, 
•To  make  the  world  twice  rich.  —  O,  live,  and  make 
•Us  weep  to  hear  your  fate,  fair  creature, 
•Rare  as  you  seem  to  be  !  \She  miwes, 

*Thau  O  dear  Diana, 

•Where  am  I?    Where's  my  lord?     What  world  is  this? 

*2  GenL   Is  not  this  strange  ? 

♦/  Gent  Most  rare. 

•Or.  Hush,  gentle  neighbours  ! 

•Lend  me  your  hands ;  to  the  next  chamber  bear  her. 
•Get  linen :  now  this  matter  must  be  look'd  to, 
•For  her  relapse  is  mortal.     Come,  come ; 
•And  .^£sculapius  guide  us  !     \^Exeunt,  carrying  out  Thaisa. 

•Scene  III. —  Tarsus,   A  Room  in  the  Governor's  House, 

*Enter  Pericles,  Cleon,  Dionyza,   and  Lychorida  with 
Marina  in  her  arms, 

*Per,    Most  honour'd  Cleon,  I  must  needs  be  gone  : 
•My  twelve  months  are  expired,  and  Tyrus  stands 
•In  a  litigious  peace.     You,  and  your  lady, 
•Take  from  my  heart  all  thankfulness  !     The  gods 
•Make  up  the  rest  upon  you  ! 

*Cle.   Your  shafts  of  fortune,  though  they  hurt  you  mor- 
tally. 
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•Yet  glance  full  wanderingly  on  us. 

*Dion.  O  your  sweet  Queen  ! 

•That  the  strict  Fates  had  pleased  you  had  brought  her 

hither, 
♦T'  have  bless'd  mine  eyes  with  her  ! 

*/5rr.  We  cannot  but  obey 

•The  powers  above  us.     Could  I  rage  and  roar 
•As  doth  the  sea  she  lies  in,  yet  the  end 
•Must  be  as  'tis.     My  gentle  babe  Marina  —  whom, 
•For  she  was  bom  at  sea,  IVe  named  so  —  here 
♦I  charge  your  charity  withal,  leaving  her 
•The  infant  of  your  care  ;  beseeching  you 
•To  give  her  princely  training,  that  she  may  be 
•Manner'd  as  she  is  bom. 

*  Cle.  Fear  not,  my  lord,  but  think 

•Your  Grace,  that  fed  my  country  with  your  com,  — 
•For  which  the  people's  prayers  still  fall  upon  you,  — 
•Must  in  your  child  be  thought  on.     If  neglection 
•Should  therein  make  me  vile,  the  common  body, 
•By  you  relieved,  would  force  me  to  my  duty : 
•But  if  to  that  my  nature  need  a  spur, 
•The  gods  revenge  it  upon  me  and  mine, 
•To  th'  end  of  generation  ! 

*Per,  I  believe  you ; 

•Your  honour  and  your  goodness  teach  me  to't, 
•Without  your  vows.  —  Till  she  be  married,  madam, 
•By  bright  Diana,  whom  we  honour,  all 
•Unscissar'd  shall  this  hair  of  mine  remain, 
•Though  I  show  ill  in't.     So  I  take  my  leave. 
•Good  madam,  make  me  blessed  in  your  care 
•In  bringing  up  my  child. 

*Dion.  IVe  one  myself, 

•Who  shall  not  be  more  dear  to  my  respect 
•Than  yours,  my  lord. 
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*/Vr.  Madam,  my  thanks  and  prayers. 

*CU,  We'll  bring  your  Grace  e'en  to  the  edge  o*  the  shore, 
♦Then  give  you  up  to  the  vast  Neptune  and 
♦The  gentlest  winds  of  heaven. 

*Per»  I  will  embrace 

♦Your  offer.  —  Come,  dearest  Madam.  —  O,  no  tears, 
♦Lychorida,  no  tears  I 

♦Look  to  your  little  mistress,  on  whose  grace 
You  may  depend  hereafter.  —  Come,  my  lord.        [^Exeunt. 


•' 


♦Scene  IV.  —  Ephesus,    A  Room  in  Cerimon's  House, 
*  Enter  Cerimon  and  Thaisa. 

♦  Cer,   Madam,  this  letter,  and  some  certain  jewels, 
♦Lay  with  you  in  your  coffer ;  which  are  now 
♦At  your  command.     Know  you  the  character? 

*ThaL   It  is  my  lord's. 
♦That  I  was  shipp'd  at  sea,  I  well  remember, 
♦Even  on  my  eaning  time  ;  but  whether  there 
♦I  was  delivered,  by  the  holy  gods, 
♦I  cannot  rightly  say.     But,  since  King  Pericles, 
♦My  wedded  lord,  I  ne'er  shall  see  again, 
♦A  vestal  livery  will  I  take  me  to, 
♦And  never  more  have  joy. 

♦Or.    Madam,  if  this  you  purpose  as  ye  speak, 
♦Diana's  temple  is  not  distant  far, 
♦^Vhe^e,  till  your  date  expire,  you  may  abide. 
♦Moreover,  if  you  please,  a  niece  of  mine 
♦Shall  there  attend  you. 

*Thai.    My  recompense  is  thanks,  that's  all ; 
♦Yet  my  good- will  is  great,  though  the  gift  small.     [^Exeunt 
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ACT   IV. 
Enter  Gower. 

Gow,   Imagine  Pericles  arrived  at  Tyre, 
Welcomed  and  settled  to  his  own  desire. 
His  woeful  Queen  we  leave  at  Ephesus, 
Unto  Diana  there  a  votaress. 
Now  to  Marina  bend  your  mind, 
Whom  our  fast-growing  scene  must  find 
At  Tarsus,  and  by  Cleon  trained 
In  music,  letters ;  who  hath  gain'd 
Of  education  all  the  grace, 
Which  makes  her  both  the  heart  and  place 
Of  general  wonder.     But,  alack. 
That  monster  envy,  oft  the  wrack 
Of  earned  praise,  Marina's  life 
Seeks  to  take-  off  by  treason's  knife, 
And  in  his  kind.*     Cleon  doth  own 
One  daughter,  and  a  wench  full  grown, 
Even  ripe  for  marriage-rite ;  this  maid 
Hight*  Philoten  :  and  it  is  said 
For  certain  in  our  story,  she 
Would  ever  with  Marina  be  : 
Be't  when  she  weaved  the  sleided  silk  ^ 
With  fingers  long,  small,  white  as  milk ; 
Or  when  she  would  with  sharp  neeld  wound 

1  His  for  its,  referring  to  envy.  In  his  kind  means,  apparently,  <u  its  man- 
ner is,  or  according  tfl  its  nature.  Kind  in  the  sense  of  nature  occurs  re- 
peatedly.   See  vol.  xvi.  page  156,  note  31. 

2  Hight  is  an  old  word  for  is  called.    See  vol.  iii.  page  8a,  note  13. 

8  Sleided  silk,  according  to  Percy,  is  "  untwisted  silk,  prepared  to  be  used 
in  the  weaver's  sley  or  slay** 
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The  cambric,  which  she  made  more  sound 

By  hurting  it ;  or  when  to  th*  lute 

She  sung,  and  made  the  night-bird  mute. 

That  still  records  ^  with  moan ;  or  when 

She  would  with  rich  and  constant  pen 

Vail  ^  to  her  mistress  Dian ;  still 

This  Philoten  contends  in  skill 

With  absolute  •  Marina :  so 

With  the  dove  of  Paphos  might  the  crow 

Vie  feathers  white.     Marina  gets 

All  praises,  which  are  paid  as  debts, 

And  not  as  given.     This  so  darks 

In  Philoten  all  graceful  marks, 

That  Cleon*s  wife,  with  envy  rare, 

A  present  murderer  does  prepare 

For  good  Marina,  that  her  daughter 

Might  stand  peerless  by  this  slaughter. 

The  sooner  her  vile  thoughts  to  stead, 

Lychorida,  our  nurse,  is  dead : 

And  cursed  Dionyza  hath 

The  pregnant  ^  instrument  of  wrath 

Prest  for  this  blow.     Th'  unborn  event 

I  do  commend  to  your  contenf :  ® 

Only  I  carry  wingM  time 

Post  on  the  lame  feet  of  my  rhyme ; 


*  The  reference  is  to  the  nightingale ;  mnd  records  is  sin^,  or  toarbUs. 
See  vol.  i.  page  339.  note  i. 

*  Vail,  here,  probably  means  do  homage  ;  a  sense  kindred  to  that  in  which 
it  has  occurred  before.    See  page  43.  note  2. 

*  That  is,  Aig^Afy  accomplished,  perfect.  So  in  Green's  TV  Quoque  :  "  From 
an  absolute  and  most  complete  gentleman,  to  a  most  absurd,  ridiculous,  and 
fond  lover." 

'  Pregnant  here  means  prompt  or  apt.    Prat  is  reculy. 
s  Content  for  contentment.   The  meaning  seems  to  be, "  I  recommend  you 
to  be  satisfied  with  the  final  result** 
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Which  never  could  I  so  convey, 

Unless  your  thoughts  went  on  my  way. 

Dionyza  does  appear, 

With  Leonine,  a  murderer.  [^Exif, 


♦Scene  I.  —  Tarsus.    An  open  Place  near  the  Sea-shore, 
*  Enter  Dionyza  and  Leonine. 

'^Dion,  Thy  oath  remember ;  thou  hast  sworn  to  do*t : 
*Tis  but  a  blow,  which  never  shall  be  known. 
•Thou  canst  not  do  a  thing  i'  the  world  so  soon, 
♦To  yield  thee  so  much  profit.     Let  not  conscience, 
♦Which  is  but  cold,  enforcing  law,  thy  bosom 
♦Inform  too  nicely ;  *  nor  let  pity,  which 
♦Even  women  have  cast  off,  melt  thee,  but  be 
♦A  soldier  to  thy  purpose. 

*Leon.   I'll  do't ;  but  yet  she  is  a  goodly  creature. 

*Dion,  The  fitter,  then,  the  gods  should  have  her.    Here 
♦She  comes  still  weeping  her  old  nurse's  death. 
♦Thou  art  resolved  ? 

*Leon,   I  am  resolved. 

*  Enter  Marina,  with  a  basket  of  flowers, 

*Mar,   No,  no,  I  will  rob  Tellus  of  her  weed,^ 
♦To  strew  thy  green  with  flowers  ;  the  yellows,  blues, 
♦The  purple  violets,  and  marigolds, 
♦Shall,  as  a  chaplet,  hang  upon  thy  grave, 
♦While  summer-days  do  last.  —  Ah  me  !  poor  maid, 
♦Born  in  a  tempest,  when  my  mother  died, 
♦This  world  to  me  is  like  a  lasting  storm, 

1  "  Too  nicely"  is  too  scrupulously,  or  too  squeamishly, 

2  Weed  IS  garment  or  dress;  meaning  the  flowers. 
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•Whirring  ^  me  from  my  friends. 

*Dion,  How  now,  Marina  !  why  keep  you  alone  ? 
*How  chance  my  daughter  is  not  with  you  ?    Do  not 
♦Consume  your  blood  with  sorrowing :  you  have 
*A  nurse  of  me.     Lord,  how  your  favour's  ^  changed 
*With  this  unprofitable  woe  !    Come,  come, 
•Give  me  your  flowers  :  on  the  sea-margent  walk 
•With  Leonine ;  the  air  is  quick  there,  and 
•It  pierces,  and  will  sharp  the  stomach.*  —  Come, 
•Leonine,  take  her  by  the  arm,  walk  with  her. 

^Mar,    No,  I  pray  you  ; 
•ru  not  bereave  joa  of  your  servant 

*Dion.  Come,  come ; 

•I  love  the  King  your  father  and  yourself 
•With  more  than  foreign  heart.     We  every  day 
•Expect  him  here  :  when  he  shall  come,  and  find 
•Our  paragon  to  all  reports  ®  thus  blasted, 
•He  will  repent  the  breadth  of  his  great  voyage  ; 
•Bkime  both  my  lord  and  me,  that  we  have  taken 
•No  care  to  your  best  courses.    Go,  I  pray  you, 
•Walk,  and  be  cheerful  once  again ;  reserve  ^ 
•That  excellent  complexion,  which  did  steal 
•The  eyes  of  young  and  old.     Care  not  for  me  ; 
•I  can  go  home  alone. 

*Mar.  Well,  Iwaigo; 

•But  yet  I've  no  desire  to  it. 

^Dion,  Come,  come, 


«  Whirrifig^  whirrying,  formerly  meant  the  same  as  hurrying.    A  bird 
that  flies  swiftly  is  still  said  to  wfUrr  away. 
<  Ftituour  is  countenance,  hok,  or  fecUures, 

*  Here,  as  often,  stomach  is  put  for  appetite. 

•  One  that  equals  or  rivals  all  that  fame  reports  of  her. 

'  Reserve  has  the  same  sense  v^  preserve,  only  somewhat  stronger :  pre- 
serve carefully. 
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*I  know  'tis  good  for  you.  — 

♦Walk  half  an  hour,  Leonine,  at  the  least : 

♦Remember  what  IVe  said. 

*Leon.  I  warrant  you,  madam. 

*Dion,   I'll  leave  you,  my  sweet  lady,  for  a  while. 
♦Pray  you,  walk  softly,  do  not  heat  your  blood  : 
♦What !  I  must  have  a  care  of  you. 

*Mar,  My  thanks,  sweet  madam. — 

♦[^;c//l!)lONVZA. 

♦Is  this  wind  westerly  that  blows? 

*Leon,  South-west. 

*Mar,   When  I  was  bom,  the  wind  was  north. 

*Leon,  Was't  so  ? 

*Mar.   My  father,  as  nurse  said,  did  never  fear, 
♦But  cried  Good  seamen  I  to  the  sailors,  galling 
♦His  kingly  hands  with  haling  of  the  ropes ; 
♦And,  clasping  to  the  mast,  endured  a  sea 
♦That  almost  burst  the  deck. 

*I^on,   When  was  this? 

*Mar,  When  I  was  bom  : 
♦Never  was  waves  nor  wind  more  violent ; 
♦And  from  the  ladder-tackle  washes  off 
♦A  canvas-climber.®     Ha/  says  one,  wilt  out  f 
♦And  with  a  dropping  industry  they  skip 
♦From  stem  to  stem  :  the  boatswain  whistles,  and 
♦The  master  calls,  and  trebles  their  confusion. 

*Leon,   Come,  say  your  prayers. 

*Afar,   What  mean  you? 

*Leon,   If  you  require  a  little  space  for  prayer, 
♦I  grant  it :  pray ;  but  be  not  tedious,  for 
♦The  gods  are  quick  of  ear,  and  I  am  swom 
♦To  do  my  work  with  haste. 

*  A  sailor;  one  who  climbs  the  inast  to  fiirl  or  unfurl  the  canvas. 
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'^Mar.  Why  will  you  kill  me  ? 

^Leon,   To  satisfy  my  lady. 

*Mar.   Why  would  she  have  me  kilPd  ? 
•Now,  as  I  can  remember,  by  my  troth, 
*I  never  did  her  hurt  in  all  my  life  : 
•I  never  spake  bad  word,  nor  did  ill  turn 
•To  any  living  creature  :  believe  me,  la, 
•I  never  kilPd  a  mouse,  nor  hurt  a  fly : 
•I  trod  upon  a  worm  once  'gainst  my  will, 
•But  I  wept  for  it.     How  have  I  offended, 
•Wherein  my  death  might  yield  her  profit,  or 
•My  life  imply  her  danger? 

*Leon.  My  commission 

•Is  not  to  reason  of  the  deed,  but  do  it. 

*Mar,   You  will  not  do*t  for  all  the  world,  I  hope. 
•You  are  well-favour'd,  and  your  looks  foreshow 
•You  have  a  gentle  heart     I  saw  you  lately, 
•When  you  caught  hurt  in  parting  two  that  fought : 
•Good  sooth,  it  show*d  well  in  you  :  do  so,  now 
•Your  lady  seeks  my  life  ;  come  you  between, 
•And  save  poor  me,  the  weaker. 

*Leon,  I  am  sworn, 

•And  will  dispatch. 

*  Enter  Pirtttes,  whilst  Marina  is  struggling, 

•7  Pirate,   Hold,  villain  !  [Leonine  runs  away, 

*2  Pirate.    A  prize  !  a  prize  ! 

•j  Pirate.    Half-part,  mates,  half-part.     Come,  let's  have 
•her  aboard  suddenly.  {^Exeunt  Pirates  with  Marina. 

*  Re-enter  Leonine. 

*Leon.   These  roving  thieves  serve  the  great  pirate  Valdes ;  * 

'Tbe  Spanish  Armada  perhaps  furnishes  this  name.     Don  Pedro  de 
V^Ues  was  an  admiral  in  that  fleet,  and  had  the  command  of  the  great 
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♦And  they  have  seized  Marina.     Let  her  go  : 

♦There's  no  hope  she'll  return.     Til  swear  she's  dead, 

♦And  thrown  into  the  sea.     But  I'll  see  further  : 

♦Perhaps  they  will  but  please  themselves  upon  her, 

♦Not  carry  her  aboard.     If  she  remain, 

♦Whom  they  have  ravish'd  must  by  me  be  slain.  [Ext/. 

Scene  II.  —  MytiUhe,    ^A  Room  in  a  Brothel, 
Enter  Pander,  Bawd,  and  Boult. 

Pand,   Boult,— 

Boult,   Sir? 

Pand,  Search  the  market  narrowly;  Mytilene  is  full  of 
gallants.  We  lost  too  much  money  this  mart  by  being  too 
wenchless. 

Bawd,  We  were  never  so  much  out  of  creatures.  We 
have  but  poor  three,  and  they  can  do  no  more  than  they  can 
do ;  and  they  with  continual  action  are  even  as  good  as 
rotten. 

Pand,  Therefore  let's  have  fresh  ones,  whate'er  we  pay 
for  them.  If  there  be  not  a  conscience  to  be  used  in  every 
trade,  we  shall  never  prosper. 

Bawd,  Thou  say'st  true  :  'tis  not  our  bringing  up  of  poor 
bastards,  —  as,  I  think,  I  have  brought  *p  some  eleven,  — 

Boult,  Ay,  to  eleven;  and  brought  them  down  again.* 
But  shall  I  search  the  market? 

Bawd,  What  else,  man?  The  stuff  we  have,  a  strong 
wind  will  blow  it  to  pieces,  they  are  so  pitifully  sodden. 

galleon  of  Andalusia.  His  ship  being  disabled,  he  was  taken  by  Sir  Francis 
Drake  on  the  aad  of  July,  1588,  and  sent  to  Dartmouth.  This  play  was  not 
written,  we  may  conclude,  till  after  that  period.  The  making  one  of  this 
Spaniard's  ancestors  a  pirate  was  probably  relished  by  the  audience  in  those 
days.  There  is  a  particular  account  of  this  Valdes  in  Robert  Greene's 
Spanish  Masguerado,  1589.  He  was  then  prisoner  in  England. 
1  Brought  them  up  to  tht  age  of  eleven,  and  then  ruined  them. 
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Pand,  Thou  say'st  trae;  they're  too  unwholesome  o' 
conscience.  The  poor  Transylvanian  is  dead,  that  lay  with 
the  little  baggage. 

BoulL  Ay,  she  quickly  poop*d  him  ;  ^  she  made  him  roast- 
meat  for  worms.     But  Til  go  search  the  market.  \Exit 

Pand,  Three  or  four  thousand  chequins  ^  were  as  pretty  a 
proportion  to  live  quietly,  and  so  give  over. 

Bawd,  Why  to  give  over,  I  pray  you  ?  is  it  a  shame  to 
get  when  we  are  old  ? 

Pand.  O,  our  credit  comes  not  in  like  the  commodity, 
nor  the  commodity  wages  not  with  the  danger :  ^  therefore, 
if  in  our  youths  we  could  pick  up  some  pretty  estate,  'twere 
not  amiss  to  keep  our  door  hatched.*  Besides,  the  sore  terms 
we  stand  upon  with  the  gods  will  be  strong  with  us  for  giving 
over. 

Bawd,   Come,  other  sorts  offend  as  well  as  we. 

Pand,  As  well  as  we  !  ay,  and  better  too ;  we  offend 
worse.  Neither  is  our  profession  any  trade  ;  it's  no  calling. 
But  here  comes  Boult. 

Re-enter  Boult,  with  Marina  and  the  Pirates. 

Bault,  \To  Marina.]  Come  your  ways.  —  My  masters, 
you  say  she's  a  virgin  ? 

J  Pirate,   O,  sir,  we  doubt  it  not. 

Boult,  Master,  I  have  gone  through  ^  for  this  piece,  you 
see  :  if  you  like  her,  so  ;  if  not,  I  have  lost  my  earnest. 

*  To  poop  is  a  nautical  term ;  used  of  a  ship  that  has  been  struck  in  the 
stem  by  another  ship's  stem. 

*  The  chequin,  or  zecchino,  so  called  from  xecea,  was  a  gold  coin  of  Venice, 
equal  to  about  two  dollars. 

*  Does  not  stand  in  just  projwrtion  to  the  danger ;  that  is,  is  not  equal 
to  it.    See  voL  xvL  page  139,  note  5. 

*  •*  Keep  our  door  hatch'd  "  here  means  shut  up  shop,  or  give  over  our 
trade, 

*  Through  for  thorough,  which  is  but  another  form  of  the  same  word. 
Boolt  means  that  he  has  bid  a  high  price. 
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Bawd,   Boult,  has  she  any  qualities  ? 

Boult  She  has  a  good  face,  speaks  well,  and  has  excel- 
lent good  clothes :  there's  no  further  necessity  of  qualities 
can  make  her  be  refused. 

Bawd,   What's  her  price,  Boult? 

Boult,   Itflcannot  be  bated  one  doit  of  a  thousand  pieces. 

Pand,  Well,  follow  me,  my  masters,  you  shall  have  your 
money  presently.  —  Wife,  take  her  in ;  instruct  her  what  she 
has  to  do,  that  she  may  not  be  raw  in  her  entertainment. 

\_Exeunt  Pander  and  Pirates. 

Bawd,  Boult,  take  you  the  marks  of  her,  —  the  colour  of 
her  hair,  complexion,  height,  age,  with  warrant  of  her  vir- 
ginity ;  and  cry,  He  that  will  give  most  shall  have  her  first. 
Such  a  maidenhead  were  no  cheap  thing,  if  men  were  as 
they  have  been.     Get  this  done  as  I  command  you. 

Boult,   Performance  shall  follow.  \^Exit, 

Mar,   Alack,  that  Leonine  was  so  slack,  so  slow  ! 
He  should  have  struck,  not  spoke  ;  or  that  these  pirates  — 
Not  enough  barbarous  —  had  not  o'erboard  thrown  me 
For  to  seek  my  mother  ! 

Bawd,   Why  lament  you,  pretty  one  ? 

Mar,  That  I  am  pretty. 

Bawd,   Come,  the  gods  have  done  their  part  in  you. 

Mar,   I  accuse  them  not. 

Bawd,  You  are  light  into  my  hands,  where  you  are  like 
to  live. 

Mar,  The  more  my  fault  ^ 
To  'scape  his  hands  where  I  was  like  to  die. 

Bawd,   Ay,  and  you  shall  live  in  pleasure. 

Mar,   No. 

Bawd,  Yes,  indeed  shall  you,  and  taste  gentlemen  of  all 
fashions  :  you  shall  fare  well ;  you  shall  have  the  difference 
of  all  complexions.     What !  do  you  stop  your  ears  ? 

"  FauU  here  means  misfortune.    See  vol.  vi.  page  xi,  note  is. 
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Mar,  Are  you  a  woman  ? 

Bawd.  What  would  you  have  me  be,  an  I  be  not  a  wo- 
man? 

Mar,  An  honest  woman,  or  not  a  woman. 

Bawd.  Marry,  whip  thee,  gosling:  I  think  I  shall  have 
something  to  do  with  you.  Come,  you're  a  young  foolish 
sapling,  and  must  be  bow'd  as  I  would  have  you. 

Mar.   The  gods  defend  me  ! 

Bawd.  If  it  please  the  gods  to  defend  you  by  men,  then 
men  must  comfort  you,  men  must  feed  you,  men  must  stir 
you  up.     Boult's  returned.  — 

Re-enter  Boult. 

Now,  sir,  hast  thou  cried  her  through  the  market? 

Boult.  I  have  cried  her  almost  to  the  number  of  her 
hairs  ;  I  have  drawn  her  picture  with  my  voice. 

Bawd.  And  I  pr'ythee  tell  me,  how  dost  thou  find  the  in- 
clination of  the  people,  especially  of  the  younger  sort  ? 

Boult.  Faith,  they  listened  to  me  as  they  would  have 
hearken'd  to  their  father's  testament.  There  was  a  Span- 
iard's mouth  so  water'd,  that  he  went  to  bed  to  her  very 
description. 

Baivd.  We  shall  have  him  here  to-morrow  with  his  best 
ruff  on. 

Boult.  To-night,  to-night.  But,  mistress,  do  you  know 
the  French  knight  that  cowers®  i'  the  hams? 

Bawd.   Who,  Monsieur  Veroles  ? 

Boult.  Ay  :  he  offer'd  to  cut  a  caper  at  the  proclamation ; 
but  he  made  a  groan  at  it,  and  swore  he  would  see  her  to- 
morrow. 

Bawd.   Well,  well;  as  for  him,  he  brought   his   disease 

I  To  cower  is  to  sink  or  crouch  down.  So  a  coward  is,  properly,  one  who 
has  cowered  before  an  enemy. 
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hither :  here  he  does  but  repair  it.  I  know  he  will  come  in 
our  shadow,  to  scatter  his  crowns  in  the  sun.* 

Boult  Well,  if  we  had  of  every  nation  a  traveller,  we 
should  lodge  them  with  this  sign. 

Bawd,  \To  Marina.]  Pray  you,  come  hither  awhile. 
You  have  fortunes  coming  upon  you.  Mark  me  :  you  must 
seem  to  do  that  fearfully  which  you  commit  willingly ;  de- 
spise profit  where  you  have  most  gain.  To  weep,  that  you 
live  as  you  do,  makes  pity  in  your  lovers :  seldom  but  that 
pity  begets  you  a  good  opinion,  and  that  opinion  a  mere  ^® 
profit 

Mar,   I  understand  you  not. 

Boult,  O,  take  her  home,  mistress,  take  her  home  :  these 
blushes  of  hers  must  be  quenched  with  some  present  prac- 
tice. 

Bawd,  Thou  say'st  true ;  i'faith,  so  they  must ;  for  your 
bride  goes  to  that  with  shame  which  is  her  way  to  go  with 
warrant. 

Boult,  Faith,  some  do,  and  some  do  not.  But,  mistress, 
if  I  have  bargained  for  the  joint,  -r- 

Bawd,  Thou  mayst  cut  a  morsel  off  the  spit. 

Boult,    I  may  so. 

Bawd,  Who  should  deny  it?  —  Come,  young  one,  I  like 
the  manner  of  your  garments  well. 

Boult,   Ay,  by  my  faith,  they  shall  not  be  changed  yet. 

Bawd,  Boult,  spend  thou  that  in  the  town :  report  what 
a  sojourner  we  have  ;  you'll  lose  nothing  by  custom.  When 
Nature  framed  this  piece,  she  meant  thee  a  good  turn  ;  there- 
fore say  what  a  paragon  she  is,  and  thou  hast  the  harvest  out 
of  thine  own  report. 

•  The  allusion  is  to  the  French  coin  ictts  de  soleil,  crovms  of  the  sun.  The 
meaning  of  the  passage  is  merely  this,  that  the  French  knight  will  seek  the 
shade  of  their  house  to  scatter  his  moruy  there. 

i<>  Mere  in  its  old  sense  of  aisolmU  or  entire;  a  frequent  usage. 
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Boult,  I  warrant  you,  mistress,  thunder  shall  not  so  awake 
the  beds  of  eels^^  as  my  giving  out  her  beauty  stir  up  the 
lewdly-inclined.     I'll  bring  home  some  to-night. 

Bawd,   Come  your  ways ;  follow  me. 

Mar,  If  fires  be  hot,  knives  sharp,  or  waters  deep, 
Untied  I  still  my  virgin  knot  will  keep.  — 
Diana,  aid  my  piupose  ! 

Bawd,  What  have  we  to  do  with  Diana?  Pray  you,  will 
you  go  with  us?  {^Exeunt 

•Scene  III. —  Tarsus,    A  Room  in  the  Governor's  House, 
*  Enter  Cleon  and  Dionvza. 

*Dion,   Why,  are  you  foolish  ?     Can  it  be  undone  ? 

*  CU,    O  Dionyza,  such  a  piece  of  slaughter 
*The  Sun  and  Moon  ne'er  look'd  upon  ! 

*Dion,  I  think 

♦You'll  turn  a  child  again. 

*  Cle,    Were  I  chief  lord  of  all  this  spacious  world 
*rd  give  it  to  undo  the  deed.  —  O  lady, 

*Much  less  in  blood  than  virtue,  yet  a  princess 

*To  equal  any  single  crown  o'  the  Earth 

*r  the  justice  of  compare  ! — O  villain  Leonine  ! 

*Whom  thou  hast  poison'd  too  : 

♦If  thou  hadst  drunk  to  him,^  't  had  been  a  kindness 

11  Thunder  was  supposed  to  have  the  effect  of  rousing  eels  from  the  mud, 
and  so  render  them  more  easy  to  take  in  stormy  weather.  Marston  alludes 
to  this  in  his  Satires  : 

They're  nought  but  eeles,  that  never  will  appeare 
Tin  that  tempestuous  winds,  or  thunder,  teare 
Their  slimy  beds. 
1 "  If  thou  hadst  drunk  of  the  cup  first."    To  drink  to  him  is  here  used 
with  an  implied  allusion  to  the  office  of  taster  at  royal  tables  in  old  times. — 
Faa,  here,  is,  strictly,  deed^  but  is  equivalent  to  crime.    Repeatedly  so.    See 
voL  vL  page  909,  note  16. 
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^Becoming  well  thy  fact :  what  canst  thou  say 
♦When  noble  Pericles  shall  demand  his  child? 

*Dion.  That  she  is  dead.     Nurses  are  not  the  Fates, 
*To  foster  it,  nor  ever  to  preserve. 
♦She  died  at  night ;  I'll  say  so.     Who  can  cross  it? 
♦Unless  you  play  the  pious  innocent, 
♦And  for  an  honest  attribute  cry  out 
^Sh£  died  by  foul  play. 

♦Or.  O,  goto.     Well,  weU, 

♦Of  all  the  faults  beneath  the  heavens,  the  gods 
♦Do  like  this  worst. 

*Dion.  Be  one  of  those  that  think 

♦The  pretty  wrens  of  Tarsus  will  fly  hence, 
♦And  open  this  to  Pericles.     I  do  shame 
♦To  think  of  what  a  noble  strain  ^  you  are, 
♦And  of  how  coward  a  spirit. 

♦  Ck,  To  such  proceeding 
♦Who  ever  but  his  approbation  added, 
♦Though  not  his  prime  consent,  he  did  not  flow 
♦From  honourable  sources. 

*Dion.  Be't  so,  then  : 

♦Yet  none  does  know,  but  you,  how  she  came  dead, 
♦Nor  none  can  know  now,  Leonine  being  gone. 
♦She  did  distain  ^  my  child,  and  stood  between 
♦Her  and  her  fortunes  :  none  would  look  on  her, 
♦But  cast  their  gazes  on  Marina's  face ; 
♦Whilst  ours  was  blurted  at,  and  held  a  malkin, 
♦Not  worth  the  time  of  day.^     It  pierced  me  through ; 
♦And  though  you  call  my  course  unnatural, 

<  Strain  is  stock,  lineage,  or  descent.    See  vol.  xiv.  page  109,  note  11. 

<  To  distain  was  often  used  in  the  sense  of  to  sully  hy  contrast^  to  eclipse, 
or  to  throw  into  the  shade, 

*  A  coarse  wench,  not  worth  a  good-morrow.    See  vol.  xviii.  page  097, 
note  33. 
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•You  not  your  child  well  loving,  yet  I  find 
*It  greets  me  ^  as  an  enterprise  of  kindness 
•Perform'd  to  our  sole  daughter. 

*CV5f.  Heavens  forgive  it ! 

*Dwn.  And  as  for  Pericles, 
♦What  should  he  say?     We  wept  after  her  hearse, 
♦And  yet  we  mourn  :  her  monument 
•Is  almost  finished,  and  her  epitaphs 
•In  glittering  golden  characters  express 
•A  general  praise  to  her,  and  care  in  us 
•At  whose  expense  'tis  done. 

•  Clc.  Thou'rt  like  the  harpy, 
•Which,  to  betray,  doth  use  an  angel's  face, 
•Then  seize  with  eagle's  talons. 

^Dion,   You  are  like  one  that  superstitiously 
♦Doth  swear  to  th'  gods  that  Winter  kills  the  flies  :  * 
•But  yet  I  know  you'll  do  as  I  advise.  \^Exeunf, 

Enter  Gower,  be/ore  ^le  monument  of  Marina  at  Tarsus, 

Gow,  Thus  time  we  waste,  and  longest  leagues  make 
short; 
Sail  seas  in  cockles ;  have,  an  wish  but  for't ;  ^ 
Making  —  to  take  imagination  — 
From  bourn  to  bourn,  region  to  region. 
By  you  being  pardon'd,  we  commit  no  crime 
To  use  one  language  in  each  several  clime 

•  •*  IX greets  me"  is  it  salutes  me,  or  is  grateful  to  me. 

•  "  You  are  so  affectedly  humane,  that  you  would  appeal  to  Heaven 
against  the  cruelty  of  Winter  in  killing  the  flies." 

T  That  is,  we  but  wish  a  wide  change  of  place,  and  we  have  it.  —  In  T/u 
Taming  of  Uu  Shrew,  iv.  3,  Petruchio,  speaking  of  the  cap  that  has  been 
made  for  Catharine,  says,  "  Why,  'tis  a  cockle,  or  a  walnut-shell." —  Meting 
is  the  same  as  in  the  sea-phrase  still  in  use, "  making  so  many  knots  an 
hour."  —  To  take  the  imagination  answers  exactly  to  the  present  phrase, 
-  to  take  one's  fancy." 
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Where  our  scenes  seem  to  live.     I  do  beseech  you 
To  learn  of  me,  who  stand  i*  the  gaps  to  teach  you, 
The  stages  of  our  story.     Pericles 
Is  now  again  thwarting  the  wayward  seas,^ 
Attended  on  by  many  a  lord  and  knight. 
To  see  his  daughter,  all  his  life's  delight. 
Old  Helicanus  goes  along :  behind 
Is  left  to  govern  it,®  you  bear  in  mind. 
Old  Escanes,  whom  Helicanus  late 
Advanced  in  Tyre  to  great  and  high  estate. 
Well-sailing  ships  and  bounteous  winds  have  brought 
This  King  to  Tarsus  (think  his  pilot  thought ;  *® 
So  with  his  steerage  shall  your  thoughts  grow  on) 
To  fetch  his  daughter  home,  who  first  is  gone.^* 
Like  motes  and  shadows  see  them  move  awhile ; 
Your  cars  unto  your  eyes  1*11  reconcile. 

Dumb-Show. 

EnUr^  from  one  side,  Pericles  with  his  Train ;  from  the 
other,  Cleon  and  Dionvza.  Cleon  shows  Pericles  the 
tomb  of  Marina  ;  whereat  Pericles  makes  lamentation, 
puts  on  sackclodi,  and  in  a  mighty  passion  *^  departs,  TJien 
exeunt  Cleon  and  Dionvza. 

See  how  belief  may  suffer  by  foul  show  ! 

8  Going  athwart  the  seas,  or  croisimg  them.  So  in  Kittg  Henry  V. : 
"  Heave  him  away  ui>on  your  winged  thoughts  athwart  the  seas," 

•  "  To  govern  //  "  here  means  simply  to  govern ,  it  being  used  absolutely. 
So,  in  The  Taming  of  the  Shrew,  we  have  bride  it  for  be  a  bride,  also,  in 
The  Winter's  Tate,  queen  U  for  be  a  queen  ;  and,  in  King  Lear,  monsters  ii 
for  be  a  monster.    See  vol.  xi.  page  102,  note  18. 

w  "  His  pilot  thought "  is  the  thought  that  pilots  him,  that  shapes  or  di- 
rects his  course.  The  meaning  seems  to  be, "  Keep  in  mind  his  master- 
purpose,  and  then  your  thoughts  will  readily  proceed  whither  he  is  steering, 
and  accompany  him  in  his  voyage." 

'1  Is  gone  from  Tarsus  before  her  father  starts  in  quest  of  her. 

12  Passion  in  its  Greek  sense,  suffering,  anguish,  distress. 
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This  borrowed  passion  stands  for  true  old  woe ; 

And  Pericles,  in  sorrow  all  devoured, 

With  sighs  shot  through  and  biggest  tears  o'ershower'd. 

Leaves  Tarsus,  and  again  embarks.     He  swears 

Never  to  wash  his  face,  nor  cut  his  hairs ; 

He  puts  on  sackcloth,  and  to  sea.     He  bears 

A  tempest,  which  his  mortal  vessel  '^  tears, 

And  yet  he  rides  it  out.     Now  please  you  wit  ^* 

The  epitaph  is  for  Marina  writ 

By  wicked  Dionyza. 

\^Rea(is  the  inscription  on  Marina's  monument. 
The  fairest,  sweet st,  and  best  lies  here. 
Who  withered  in  her  spring  of  year. 
She  was  of  Tyrus  the  King's  daughter, 
Oh  whom  foul  dea0i  hath  made  this  slaughter ; 
Marina  was  she  calVd;  and  at  her  birth, 
Thetis,  being  proud,  swallowed  some  part  o*  the  earth  : 
TTierefore  Ae  earth,  fearing  to  be  overflow' d, 
Hath  Thetis^  birth-child  on  the  Heavens  bestow' d: 
Wherefore  she  does  —  and  swears  she'll  never  stint — 
Make  raging  battery  upon  shores  of  flint }^ 

No  visor  doth  become  black  villainy 

So  well  as  soft  and  tender  flattery. 

Let  Pericles  believe  his  daughter's  dead. 

And  bear  his  courses  to  be  ordered 

1*  His  mortal  vessel  is  the  same  that  Qeopatra  calls  her  mortal  house; 
that  is,  his  bocfy. 

'^  Wit,  for  understand,  or  know.    Thus  in  Gower : 
In  which  the  lorde  hath  to  him  writte. 
That  he  would  understande  and  witte, 

1*  The  author  ascribed  the  swelling  of  the  sea  to  the  pride  which  Thetis 
felt  at  the  birth  of  Marina  in  her  element ;  and  supposes  that  the  earth, 
being  afraid  to  be  overflowed,  bestowed  this  birth-child  of  Thetis  on  the 
Heavens ;  and  Thetis,  in  revenge,  makes  raging  battery  against  the  shores. — 
Mason. 
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By  Lady  Fortune ;  while  our  scene  must  play 

His  daughter's  woe  and  heavy  well-a-day 

In  her  unholy  service.     Patience,  then, 

And  think  you  now  are  all  in  Mytilen.  \^Exit 

Scene  IV. — Mytilene,     A  Street  before  the  Brothel, 
Enter ^  from  the  brothel,  two  Gentlemen. 

1  Gent,   Did  you  ever  hear  the  like  ? 

2  Gent  No,  nor  never  shall  do  in  such  a  place  as  this, 
she  being  once  gone. 

1  Gent.  But  to  have  divinity  preach'd  there !  did  you 
ever  dream  of  such  a  thing? 

2  Gent  No,  no.  Come,  I  am  for  no  more  bawdy-houses. 
Shairs  go  hear  the  vestals  sing? 

/  Gent  ril  do  any  thing  now  that  is  virtuous ;  but  I  am 
out  of  the  road  of  rutting  for  ever.  {_Exeunt 

Scene  V.—  The  Same,    A  Room  in  tJie  Brothel. 
Enter  Pander,  Bawd,  and  Boult. 

Pand,  Well,  I  had  rather  than  twice  the  worth  of  her  she 
had  ne'er  come  here. 

Bawd,  Fie,  fie  upon  her !  she's  able  to  freeze  the  god 
Priapus,  and  undo  a  whole  generation.  We  must  either  get 
her  ravish'd  or  be  rid  of  her.  When  she  should  do  for 
clients  her  fitment,  and  do  me  the  kindness  of  our  profession, 
she  has  me  her  quirks,  her  reasons,  her  master  reasons,  her 
prayers,  her  knees ;  that  she  would  make  a  puritan  of  the 
Devil,  if  he  should  cheapen  ^  a  kiss  of  her. 

Boult  Faith,  I  must  ravish  her,  or  she'll  disfurnish  us  of 
all  our  cavaliers,  and  make  all  our  swearers  priests. 

1  To  cheapen  is,  properly,  to  trade,  to  purchase,  or  bargain  for. 
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Pand,   Now,  the  pox  upon  her  green-sickness  for  me  ! 

Bawd,  Faith,  there's  no  way  to  be  rid  on't  but  by  the 
way  to  the  pox.— Here  comes  the  Lord  Lysimachus  dis- 
guised. 

Boult.  We  should  have  both  lord  and  lown,  if  the  peevish 
baggage  would  but  give  way  to  customers. 

Enter  Lysimachus. 

Lys.   How  now  !     How  a  dozen  of  virginities  P^ 

Bawd,   Now,  the  gods  to-bless  ^  your  Honour  ! 

Boult.   I  am  glad  to  see  your  Honour  in  good  health. 

Lys.  You  may  so ;  'tis  the  better  for  you  that  your  re- 
sorters  stand  upon  sound  legs.  How  now,  wholesome  ini- 
quity !  Have  you  that  a  man  may  deal  withal,  and  defy  the 
surgeon? 

Bawd,  We  have  here  one,  sir,  if  she  would  —  but  there 
never  came  her  like  in  Mytilene. 

Lys,   If  she'd  do  the  deed  of  darkness,  thou  wouldst  say. 

Bawd,  Your  Honour  knows  what  'tis  to  say  well  enough. 

Lys,   Well,  call  forth,  call  forth.  \^Exit  Boult. 

Bawd,  For  flesh  and  blood,  sir,  white  and  red,  you  shall 
see  a  rose  ;  and  she  were  a  rose  indeed,  if  she  had  but — 

Lys,   What,  pr'ythee? 

Bawd,   O,  sir,  I  can  be  modest. 

Lys,  That  dignifies  the  renown  of  a  bawd,  no  less  than  it 
gives  a  good  report  to  a  maiden  to  be  chaste. 

Bawd,  Here  comes  that  which  grows  to  the  stalk ;  never 
pluck'd  yet,  I  can  assure  you. 

Re-enter  Boult  with  Marina. 

Is  she  not  a  fair  creature  ? 

*  This  b  Justice  Shallow's  raode  of  asking  the  price  of  a  different  sort  of 
oommodity :  **  How  a  score  of  ewes  now  ?  " 

<  Another  instance  of  the  usage  explained  page  57,  note  i. 
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Lys.  Faith,  she  would  serve  after  a  long  voyage  at  sea. 
Well,  there's  for  you  :  leave  us. 

Bawd,  I  beseech  your  Honour,  give  me  leave :  a  word, 
and  I'll  have  done  presently. 

Lys,   I  beseech  you,  do. 

Bawd,  {To  Marina.]  First,  I  would  have  you  note,  this 
is  an  honourable  man. 

Mar,  I  desire  to  find  him  so,  that  I  may  worthily  note 
him. 

Bawd,  Next,  he's  the  governor  of  this  country,  and  a 
man  whom  I  am  bound  to. 

Mar,  If  he  govern  the  country,  you  are  bound  to  him 
indeed  ;  but  how  honourable  he  is  in  that,  I  know  not. 

Bawd,  Pray  you,  without  any  more  virginal  fencing,  will 
you  use  him  kindly  ?     He  will  line  your  apron  with  gold. 

Mar,   What  he  will  do  graciously,  I  will  thankfully  receive. 

Lys,   Ha'  you  done? 

Bawd,  My  lord,  she's  not  paced  yet :  ^  you  must  take 
some  pains  to  work  her  to  your  manage.  —  Come,  we  will 
leave  his  Honour  and  her  together.  —  Go  thy  ways. 

\Exeunt  Bawd,  Pander,  and  Boult. 

Lys,  Now,  pretty  one,  how  long  have  you  been  at  this 
trade? 

Mar,   What  trade,  sir? 

Lys,   Why,  I  cannot  name't  but  I  shall  offend. 

Mar,  I  cannot  be  offended  with  my  trade.  Please  you 
to  name  it. 

Lys,   How  long  have  you  been  of  this  profession  ? 

Mar,   E'er  since  I  can  remember. 

Lys,  Did  you  go  to't  so  young  ?  Were  you  a  gamester  at 
five  or  at  seven  ? 

Mar,   Earlier  too,  sir,  if  now  I  be  one. 

4  A  term  from  the  equestrian  art,  but  often  applied  to  persons,  chiefly  in 
a  bad  sense,  as  in  thoroughpaced. 
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Lys.  Why,  the  house  you  dwell  in  proclaims  you  to  be  a 
creature  of  sale. 

Mar.  Do  you  know  this  house  to  be  a  place  of  such  re- 
sort, and  will  come  into't?  I  hear  say  you  are  of  honoura- 
ble parts,  and  are  the  governor  of  this  place. 

Lys.  Why,  hath  your  principal  made  known  unto  you  who 
I  am? 

Mar.   Who  is  my  principal  ? 

Lys,  Why,  your  herb-woman ;  she  that  sets  seeds  and 
roots  of  shame  and  iniquity.  O,  you  have  heard  something 
of  my  power,  and  so  stand  aloof  for  more  serious  wooing. 
But  I  protest  to  thee,  pretty  one,  my  authority  shall  not  see 
thee,  or  else  look  friendly  upon  thee.  Come,  bring  me  to 
some  private  place  ;  come,  come. 

Mar.   If  you  were  born  to  honour,  show  it  now ; 
If  put  upon  you,  make  the  judgment  good 
That  thought  you  worthy  of  it.* 

Lys.   How's  this?  how's  this  ?     Some  more  ;  be  sage.® 

Mar.  For  me. 

That  am  a  maid,  though  most  ungentle  fortune 
Have  placed  me  in  this  sty,  where,  since  I  came, 
Diseases  have  been  sold  dearer  than  physic,  — 

*  The  corresponding  passage  in  Wilkins's  novel  is  in  such  a  strain,  that 
we  may  well  wish  there  were  more  of  it  in  the  play :  "  If  the  eminence  of 
your  place  came  unto  you  by  descent  and  the  royalty  of  your  blood,  let  not 
your  life  prove  your  birth  bastard :  if  it  were  thrown  upon  you  by  opinion, 
make  good  that  opinion  which  was  the  cause  to  make  you  great.  What 
reason  is  there  in  your  justice,  who  hath  power  over  all,  to  undo  any  ?  If 
you  take  from  me  mine  honour,  you  are  like  him  that  makes  a  gap  into 
forbidden  ground,  after  whom  many  enter,  and  you  are  guilty  of  all  their 
evils.  My  life  is  yet  unspotted,  my  chastity  unstain'd  in  thought :  then,  if 
your  violence  deface  this  building,  the  workmanship  of  Heaven,  made  up 
for  good,  and  not  to  be  the  exercise  of  sin's  intemperance,  you  do  kill  your 
own  honour,  abuse  your  own  justice,  and  impoverish  me." 

«  Lysimachus  must  be  supposed  to  say  this  sneeringly :  "  Proceed  with 
your  fine  moral  discourse." 
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O,  that  the  gods 

Would  set  me  free  from  this  unhallow'd  place, 
Though  they  did  change  me  to  the  meanest  bird 
That  flies  i'  the  purer  air  ! 

Lys,  I  did  not  think 

Thou  couldst  have  spoke  so  well ;  ne'er  dream 'd  thou  couldst. 
Had  I  brought  hither  a  corrupted  mind, 
Thy  speech  had  altered  it.     Hold,  here's  gold  for  thee  : 
Pers^ver  in  that  clear  way  thou  goest. 
And  the  gods  strengthen  thee  ! 

Mar.  The  good  gods  preserve  you  ! 

Lys,   For  me,  be  you  thoughten 
That  I  came  with  no  ill  intent ;  for  to  me 
The  very  doors  and  windows  savour  vilely. 
Fare  thee  well.    Thou  art  a  piece  of  virtue,  and 
I  doubt  not  but  thy  training  hath  been  noble. 
Hold,  here's  more  gold  for  thee. 
A  curse  upon  him,  die  he  like  a  thief, 
That  robs  thee  of  thy  goodness  !     If  thou  dost 
Hear  from  me,  it  shall  be  for  thy  good. 

Re-enter  Boult. 

Bouii,   I  beseech  your  Honour,  one  piece  for  me. 

Lys,   Avaunt,  thou  damned  doorkeeper  1 
Your  house,  but  for  this  virgin  that  doth  prop  it. 
Would  sink,  and  overwhelm  you.     Away  !  \Exit 

Boult  How's  this?  We  must  take  another  course  with 
you.  If  your  peevish  chastity,  which  is  not  worth  a  break- 
fast in  the  cheapest  country  under  the  cope,^  shall  undo  a 
whole  household,  let  me  be  gelded  like  a  spaniel.  Come 
your  ways. 

Mar,   Whither  would  you  have  me  ? 

7  That  is,  under  the  cope  or  canopy  of  ktovtm. 
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BoulL  I  must  have  your  maidenhead  taken  off,  or  the 
common  hangman  shall  execute  it.  Come  your  ways.  We'll 
have  no  more  gentlemen  driven  away.  Come  your  ways, 
I  say. 

Re-enter  Bawd. 

Bawd,   How  now !  what's  the  matter  ? 

BouU,  Worse  and  worse,  mistress ;  she  has  here  spoken 
holy  words  to  the  Lord  Lysimachus. 

Bawd.    O  abominable  ! 

BouU.  She  makes  our  profession  as  it  were  to  stink  afore 
the  face  of  the  gods. 

Bawd,    Marry,  hang  her  up  for  ever  1 

Boult,  The  nobleman  would  have  dealt  with  her  like  a 
nobleman,  and  she  sent  him  away  as  cold  as  a  snowball; 
saying  his  prayers  too. 

Bawd.  Boult,  take  her  away ;  use  her  at  thy  pleasm-e : 
crack  the  glass  of  her  virginity,  and  make  the  rest  malleable.® 

Boult,  An  if  she  were  a  thornier  piece  of  ground  than  she 
is,  she  shall  be  ploughed. 

Mar,    Hark,  hark,  you  gods  1 

Bawd.  She  conjures :  away  with  her !  Would  she  had 
never  come  within  my  doors  !  —  Marry,  hang  you  !  —  She's 
bom  to  undo  us. — Will  you  not  go  the  way  of  women-kind? 
Marry,  come  up,  my  dish  of  chastity  with  rosemary  and 
bays!*  \_Exit, 

•  Steevens  thinks  that  there  may  be  some  allusion  here  to  a  fact  recorded 
by  Dion  Cassius,  and  by  Pliny.  A  skilful  workman,  who  had  discovered 
the  art  of  making  glass  malleabU,  carried  a  specimen  of  it  to  Tiberius,  who 
asked  him  if  he  alone  was  in  possession  of  the  secret.  He  replied  in  the 
affirmative ;  on  which  the  tyrant  ordered  his  head  to  be  struck  off  imme- 
diately, lest  his  invention  should  have  proved  injurious  to  the  workers  in 
gold,  silver,  and  other  metals.  The  same  story,  however,  is  told  in  t^ie 
Gtsia  RomoMorum, 

»  Anciently  many  dishes  were  served  up  with  this  garniture,  during  the 
season  of  Christmai.  The  Bawd  means  to  call  her  a  piece  of  ostentatious 
▼iitue. 
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Boult   Come,  mistress ;  come  your  ways  with  me. 

Mar,   Whither  wilt  thou  have  me  ? 

Boult,  To  take  from  you  the  jewel  you  hold  so  dear. 

Mar,   Pr'ythee,  tell  me  one  thing  first. 

Boult,   Come  now,  your  one  thing. 

Mar,   What  canst  thou  wish  thine  enemy  to  be  ? 

Boult,  Why,  I  could  wish  him  to  be  my  master,  or  rather, 
my  mistress. 

Mar,   Neither  of  these  are  so  bad  as  thou  art, 
Since  they  do  better  thee  in  their  command. 
Thou  hold'st  a  place,  for  which  the  pained'st  fiend 
Of  Hell  would  not  in  reputation  change  : 
Thou  art  the  damnbd  doorkeeper  to  every 
Coistrel  that  comes  inquiring  for  his  Tib ;  *® 
To  the  choleric  fisting  of  every  rogue 
Thy  ear  is  liable  ;  thy  food  is  such 
As  hath  been  belch'd  on  by  infected  lungs. 

Boult,  What  would  you  have  me  do?  go  to  the  wars, 
would  you  ?  where  a  man  may  serve  seven  years  for  the  loss 
of  a  leg,  and  have  not  money  enough  in  the  end  to  buy  him 
a  wooden  one  ? 

Mar,   Do  any  thing  but  this 
Thou  doest.     Empty  old  receptacles. 
Or  common  sewers,  of  filth  ;  serve  by  indenture 
To  th*  common  hangman :  any  of  these  ways 
Are  better  yet  than  this  ;  for  that  which  thou 
Professest  here,  a  bdboon,  could  he  speak, 
W^ould  own  a  name  too  dear.*^     O,  that  the  gods 
Would  safely  from  this  place  deliver  me  ! 
Here,  here  is  gold  for  thee. 
If  that  thy  master  would  make  gain  by  me, 


w  A  coistrel  b  a  low  mean  person,   Tib  was  a  common  name  for  strumpet, 
1^  A  baboon  would  think  his  name  disgraced  by  such  a  profession. 
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Proclaim  that  I  can  sing,  weave,  sew,  and  dance, 
With  other  virtues,  which  1*11  keep  from  boast ; 
And  I  will  undertake  all  these  to  teach. 
I  doubt  not  but  this  populous  city  will 
Yield  many  scholars. 

BoulL  £ut  can  you  teach  all  this  you  speak  of? 

Mar,   Prove  that  I  cannot,  take  me  home  again, 
And  prostitute  me  to  the  basest  groom 
That  doth  firequent  your  house. 

BaulL  Well,  I  will  see  what  I  can  do  for  thee :  if  I  can 
place  thee,  I  will. 

Mar,   But  amongst  honest  women. 

BoulL  Faith,  my  acquaintance  lies  little  amongst  them. 
But,  since  my  master  and  mistress  have  bought  you,  there's 
no  going  but  by  their  consent :  therefore  I  will  make  them 
acquainted  with  your  purpose,  and  I  doubt  not  but  I  shall 
find  them  tractable  enough. '  Come,  I'll  do  for  thee  what  I 
can ;  come  your  ways.  \Exeunt 


ACT  V. 
Enter  Gower. 


Gtnu.   Marina  thus  the  brothel  'scapes,  and  chances 
Into  an  honest  house,  our  story  says. 
She  sings  like  one  immortal,  and  she  dances 
As  goddess-like  to  her  admired  lays  ; 
Deep  clerks  she  dumbs ;  *  and  with  her  neeld  composes 
Nature's  own  shape,  of  bud,  bird,  branch,  or  berry, 
That  even  her  art  sisters  the  natural  roses ; 

1  We  have  the  verb  to  dumb  ag^in  in  Antony  and  CUopatra  :  '*  That  what 
I  would  have  spoke  was  beastly  dumb'd  by  him." 
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Her  inkle,^  silk,  twin  with  the  rubied  cheny : 

That  pupils  lacks  she  none  of  noble  race. 

Who  pour  their  bounty  on  her ;  and  her  gain 

She  gives  the  cursed  bawd.     Here  we  her  place ; 

And  to  her  father  turn  our  thoughts  again : 

We  left  him  on  the  sea ;  we  there  him  lost  : 

Whence,  driven  before  the  winds,  he  is  arrived 

Here  where  his  daughter  dwells ;  and  on  this  coast 

Suppose  him  now  at  anchor.     The  city  strived 

God  Neptune's  annual  feast  to  keep  :  from  whence 

Lysimachus  our  Tyrian  ship  espies, 

Her  banners  sable,  trimm'd  with  rich  expense ; 

And  to  him  in  his  barge  with  fervour  hies. 

In  your  supposing  once  more  put  your  sight ; ' 

Of  heavy  Pericles  think  this  the  bark ; 

Where  what  is  done  in  action,  more,  if  might. 

Shall  be  discovered  ;  *  please  you,  sit,  and  hark.  [Ext/. 


♦Scene   I.  —  On  board  Pericles'  Ship^  off  Mytikne,    A 

*  Pavilion  on  deck,  with  a  curtain  before  it;   Pericles 

*  within  ity  reclined  on  a  couch.     A  barge  lying  beside  the 

*  Tyrian  vessel, 

*  Enter  two  Sailors,  one  belonging  to  the  Tyrian  vessel,  the 
*  other  to  the  barge;  to  them  Heucanus. 

*Tyr.  Sail    [To  the  Sailor  of  Mytilene.']   Where  is  Lord 
*Helicane?  he  can  resolve  you. 
♦O,  here  he  is.  — 
♦Sir,  there's  a  barge  put  off  from  Mytilene, 

^  Inkle  is  a  species  of  tape  ;  but  here  it  seems  to  mean  a  particular  kind 

of  silk  thread  or  worsted  used  in  embroidery. 

'  *•  Make  your  eyes  once  more  the  organs  of  your  imagination." 

^  "Where  all  that  may  be  displayed  in  action  shall  be  exhibited;  and 

more  should  be  shown,  if  our  stage  would  permit." 
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•And  in  it  is  Lysimachus  the  governor, 

•Who  craves  to  come  aboard.     What  is  your  will? 

•Z^<r/.   That  he  have  his.     Call  up  some  gentlemen. 

•Ty/-.  Sat'/,   Ho,  gentlemen  !  my  lord  calls. 

*  Enter  two  or  three  Gentlemen. 

*/  Gent,   Doth  your  lordship  call  ? 
^HeL   Gentlemen,  there's  some  of  worth  would  come 
♦aboard: 
•I  pray  ye,  greet  them  fairly. 

*\The  Gentlemen  and  the  two  Sailors  descend y  and 

*go  on  board  the  barge, 

^ Enter y  from  thence ^  Lysimachus  and  Lords,  with  the  Gen- 
♦tlemen  and  the  two  Sailors. 

•7)'r.  Sail,   Sir, 
•This  is  the  man  that  can,  in  aught  you  would, 
•Resolve  you. 

•Zyj.    Hail,  reverend  sir  1  the  gods  preserve  you  ! 

*Hel,   And  you,  sir,  to  outlive  the  age  I  am, 
•And  die  as  I  would  do. 

♦Zyj.  You  wish  me  well. 

•Being  on  shore,  honouring  of  Neptune's  triumphs, 
•Seeing  this  goodly  vessel  ride  before  us, 
•I  made  to  it,  to  know  of  whence  you  are. 

^Hel,   First,  what  is  your  place  ? 

•Zyj.   I  am  the  governor  of  this  place  you  lie  before. 
'  •HeL   Sir, 

•Our  vessel  is  of  Tyre,  in  it  the  King ; 
•A  man  who  for  this  three  months  hath  not  spoken 
•To  any  one,  nor  taken  sustenance 
•Bat  to  prorogue  *  his  grief. 

•Zyx.   Upon  what  ground  is  his  distemperature  ? 

1  To  leKgthen  or  prolong  his  griei 
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*HeL   Twould  be  too  tedious  to  repeat ; 
♦But  the  main  grief  springs  from  the  loss 
*0f  a  beloved  daughter  and  a  wife. 

♦Zyj.   May  we  not  see  him  ? 

*HeL  You  may ; 
♦But  bootless  is  your  sight ;  he  will  not  speak 
♦To  any. 

♦Zyx.   Yet  let  me  obtain  my  wish. 

*HeL   Behold  him.    \Draws  the  curtainy  and  discovers 
♦Pericles.]   This  was  a  goodly  person, 
♦Till  the  disaster  that,  one  mortal*  night, 
♦Drove  him  to  this. 

♦Zyj.   Sir  King,  all  hail !  the  gods  preserve  you  ! 
♦Hail,  royal  sir ! 

^HeL   It  is  in  vain ;  he  will  not  speak  to  you. 

*  I  Lord,   Sir, 
♦We  have  a  maid  in  Mytilen,  I  durst  wager, 
♦Would  win  some  words  of  him. 

♦Z>x  Tis  well  bethought. 

♦She,  questionless,  with  her  sweet  harmony 
♦And  other  chosen  attractions,  would  allure, 
♦And  make  a  battery  through  his  deafened  parts, 
♦Which  now  are  midway  stopped  : 
♦She  is  all  happy  as  the  fair'st  of  all, 
♦And,  with  her  fellow  maids,  is  now  upon 
♦The  leafy  shelter  ^  that  abuts  against 

♦The  island's  side.     [  Whispers  First  Lord ;  who  goes  off  in 

*the  barge  of  Lysimachus. 

*HeL   Sure,  alPs  effectless ;  yet  nothing  we*ll  omit 
♦That  bears  recovery's  name.     But,  since  your  kindness 
♦WeVe  stretch'd  thus  far,  let  us  beseech  you 


2  Mortal  is  here  used  for  deadly,  destructive, 

s  "  The  leafy  shelter  "  probably  is  the  spot  shaded  by  foliage. 
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•That  for  our  gold  we  may  provision  have, 
•Wherein  we  are  not  destitute  for  want, 
♦But  weary  for  the  staleness. 

*Lys,  O,  sir,  a  courtesy 

•Which  if  we  should  deny,  the  most  just  gods 
•For  every  graff  would  send  a  caterpillar, 
•And  so  afflict  our  province.     Yet  once  more 
•Let  me  entreat  to  know  at  large  the  cause 
•Of  your  King's  sorrow. 

*HeL  Sit,  sir ;  1*11  recount  it  to  you 

•But,  see,  I  am  prevented. 

^ Re-enter ^  from  the  barge^  First  Lord,  with  Marina  and  a 
*  young  Lady. 

*Lys.  O,  here  is 

•The  lady  that  I  sent  for.  —  Welcome,  fair  one  !  — 
♦Is't  not  a  goodly  presence  ? 

*HeL  She's  a  gallant  lady. 

•Z>x   She's  such  a  one,  that,  were  I  well  assured 
•She  came  of  gentle  kind  and  noble  stock, 
•I'd  wish  no  better  choice,  and  think  me  rarely  wed.  — 
•Fair  one,  all  goodness  that  consists  in  bounty 
•Expect  even  here,  where  is  a  kingly  patient : 
•If  that  thy  prosperous-artificial  feat^ 
•Can  draw  him  but  to  answer  thee  in  aught, 
•Thy  sacred  physic  shall  receive  such  pay 
•As  thy  desires  can  wish. 

*Mar.  Sir,  I  >vill  use 

•My  utmost  skill  in  his  recure,  provided 
•That  none  but  I  and  my  companion  maid 
•Be  suffered  to  come  near  him. 

*Lys.  Come,  let's  leave  her ; 

*  "  Thy  prosperous-artificial  feat "  means  the  successful  exertion  of  thy 
skill  or  art    See  vol  zr.  page  197,  note  9. 
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♦And  the  gods  make  her  prosperous  I  [Makina  sings, ^ 

*Lys.   Mark'd  he  your  music? 

*Mar.  No,  nor  look'd  on  us. 

♦Zyj.   See,  she  will  speak  to  him. 

*Mar,   Hail,  sir !  my  lord,  lend  ear. 

•Per.    Hum,  ha ! 

^Mar,   I  am  a  maid, 
*My  lord,  that  ne'er  before  invited  eyes, 
♦But  have  been  gazed  on  like  a  comet :  she  speaks, 
♦My  lord,  that,  may  be,  hath  endured  a  grief 
♦Might  equal  yours,  if  both  were  justly  weigh'd. 
♦Though  wayward  fortune  did  malign  my  state, 
♦My  derivation  was  from  ancestors 
♦Who  stood  equivalent  with  mighty  kings  : 
♦But  time  hath  rooted  out  my  parentage, 
♦And  to  the  world  and  awkward®  casualties 

*  The  following  is  Marina's  song  as  given  in  the  novel : 

Amongst  the  harlots  foul  I  walk. 

Yet  harlot  none  am  I: 
The  rose  amongst  the  thorns  doth  grow. 

And  is  not  hurt  thereby. 

The  thief  that  stole  me,  sure  I  think, 

Is  slain  before  this  time. 
A  bawd  me  bought,  yet  am  I  not 

Defiled  by  fleshly  crime. 

Nothing  were  pleasanter  to  me 

Than  parents  mine  to  know: 
I  am  the  issue  of  a  king ; 

My  blood  from  kings  doth  flow. 

In  time  the  Heavens  may  mend  my  state, 

And  send  a  better  day; 
For  sorrow  adds  unto  our  griefs. 

And  helps  not  any  way. 

Show  gladness  in  your  countenance, 

Cast  up  your  cheerful  eyes: 
That  God  remains  that  once  of  nought 

Created  earth  and  skies. 

•  Awkward  is  here  used  in  its  primitive  sense  of  wrong  or  ptrverse.    So 
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•Bound  me  in  servitude.  —  [-^jw5f .]    I  will  desist ; 
*But  there  is  something  glows  upon  my  cheek, 
•And  whispers  in  mine  ear,  Not  till  he  speak, 

^Per,   My  fortunes — parentage  —  good  parentage  — 
•To  equal  mine  !  —  was  it  not  thus  ?  what  say  you  ? 

*Mar.   I  said,  my  lord,  if  you  did  know  my  parentage, 
♦You  would  not  do  me  violence  J 

*/Vr.   I  think  so.     Pray  you,  turn  your  eyes  upon  me. 
•You  are  like  something  that —  What  countrywoman? 
•Here  of  these  shores? 

^Mar.  No,  nor  of  any  shores  : 

•Yet  I  was  mortally  brought  forth,  and  am 
•No  other  than  I  appear. 

'  *Per,   I*m  great  with  woe,  and  shall  deliver  weeping. 
•My  dearest  wife  was  like  this  maid,  and  such  a  one 
•My  daughter  might  have  been  :  my  Queen's  square  brows ; 
•Her  stature  to  an  inch  ;  as  wand-like  straight ; 
•As  silver-voiced ;  her  eyes  as  jewel-like, 
•And  cased  as  richly ;  in  pace  another  Juno ; 
•Who  starves  the  ears  she  feeds,  and  makes  them  hungry, 
•The  more  she  gives  them  sp>eech. — Where  do  you  live? 

*Mar,  Where  I  am  but  a  stranger ;  from  the  deck 
•You  may  discern  the  place. 

^Pen  Where  were  you  bred? 

♦And  how  achieved  you  these  endowments  which 
•You  make  more  rich  to  owe  ?  ® 

m  Udal's  translation  of  St.  Matthew,  v :  "  They  with  aukewarde  judgement 
pot  die  chiefe  po3mt  of  godliness  in  outward  thynges."  And  again :  "  O 
blynde  guydes,  whiche,  being  of  an  aukward  religion,  do  streyne  out  a  gnat, 
and  swalowe  up  a  camelL"    See,  also,  vol.  viii.  page  194,  note  3. 

7  This  probably  refers  to  something  that  has  got  lost  out  of  the  text.  And 
afterwards,  Pericles  says  to  Marina.  "  Didst  thou  not  say,  when  I  did  push 
ihee  baci^  thou  earnest  from  good  descending  ?  "  In  the  Confessio  Amantis^ 
and  in  the  Painful  Adventures,  the  discovery  of  Marina  is  not  made  till 
Pericles  has  broken  forth  into  violence  against  her  person. 

•  To  owe  is  eqtniralent  to  fy  &wming.    The  meaning  is,  "  These  endow- 
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*Mar.   If  I  should  tell  my  history,  'twould  seem 
♦Like  lies  disdain'd  in  the  reporting. 

*Per.  Pr'ythee,  speak : 

♦Falseness  cannot  come  from  thee ;  for  thou  look'st 
♦Modest  as  Justice,  and  thou  seem*st  a  palace 
♦For  the  crown'd  Truth  to  dwell  in :  1*11  believe  thee, 
♦And  make  my  senses  credit  thy  relation 
♦To  points  that  seem  impossible  ;  for  thou  look'st 
♦Like  one  I  loved  indeed.     What  were  thy  friends  ? 
♦Didst  thou  not  say,  when  I  did  push  thee  back,  — 
♦Which  was  when  I  perceived  thee, — that  thou  camest 
♦From  good  descending? 

♦J/ar.  So  indeed  I  did. 

♦/Vr.   Report  thy  parentage.     I  think  thou  said'st 
♦Thou  hadst  been  toss'd  from  wrong  to  injury, 
♦And  that  thou  thought*st  thy  griefe  might  equal  mine, 
♦If  both  were  opened. 

*Mdr,  Some  such  thing 

♦I  said,  and  said  no  more  but  what  my  thoughts 
♦Did  warrant  me  was  likely. 

*Pfr.  Tell  thy  story : 

♦If  thine  considered  prove  the  thousandth  part 
♦Of  my  endurance,  thou'rt  a  man,  and  I 
♦Have  suffered  like  a  girl :  yet  thou  dost  look 
♦Like  Patience  gazing  on  kings*  graves,  and  smiling 
♦Extremity  out  of  act.®     What  were  thy  friends? 
♦How  lost  thou  them?    Thy  name,  my  most  kind  virgin? 
♦Recount,  I  do  beseech  thee  :  come,  sit  by  me. 

*Mar,   My  name  is  Marina. 

♦/Vr.  O,  I  am  mock*d, 

ments,  however  valuable  in  themselves,  are  heightened  by  being  in  your 
possession :  they  acquire  additional  grace  from  their  owner." 

9  Extremity  for  the  extreme  or  utmost  pitch  of  suffering.    Act  for  actum 
or  efect,    "  Smiling  agony  into  happiness  "  is  the  meaning. 
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*And  thou  by  some  incensed  god  sent  hither 
*To  make  the  world  to  laugh  at  me. 

*Mar,  Patience,  good  sir, 

*0r  here  I'll  cease. 

•/Vr.  Nay,  Fll  be  patient. 

•Thou  little  know'st  how  thou  dost  startle  me, 
•To  call  thyself  Marina. 

*Mar,  The  name 

♦Was  given  me  by  one  that  had  some  power,  — 
•My  father,  and  a  king. 

*Per.  How  !  a  king's  daughter  ? 

•And  calVd  Marina? 

*Afar,  You  said  you  would  believe  me ; 

•But,  not  to  be  a  troubler  of  your  peace, 
•I  will  end  here. 

*Per,  But  are  you  flesh  and  blood  ? 

•Have  you  a  working  pulse?  and  are  no  fairy? 
•No  motion?*®     Well;  speak  on.     Where  were  you  bom? 
♦And  wherefore  call'd  Marina? 

*Mar.  Caird  Marina 

•For  I  was  bom  at  sea. 

*/5rr.  At  sea  !  what  mother? 

*Mar,    My  mother  was  the  daughter  of  a  king ; 
•\Vho  died  the  very  minute  I  was  bom, 
♦As  my  good  nurse  Lychorida  hath  oft 
♦Delivered  weeping. 

*P€r,  O,  stop  there  a  little  !  — 

*{^Asidt,']    This  is  the  rarest  dream  that  e*er  dull  sleep 
♦Did  mock  sad  fools  withal :  this  cannot  be  : 
♦My  daughter's  buried  —  Well ;  where  were  you  bred  ? 
♦rn  hear  you  more,  to  th'  bottom  of  your  story, 
♦And  never  intemipt  you. 

^  A  pMppei'Show  was  called  a  motion.    See  vol.  vii.  page  909,  note  ax. 
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*Mar,  You'll  scarce  believe  me ; 

*Twere  best  I  did  give  o'er. 

*/Vr.   I  will  believe  you  by  the  syllable 
♦Of  what  you  shall  deliver.     Yet,  give  me  leave  : 
♦How  came  you  in  these  parts  ?  where  were  you  bred  ? 

*Mar,  The  King  my  father  did  in  Tarsus  leave  me ; 
♦Till  cruel  Cleon,  with  his  wicked  wife, 
♦Did  seek  to  murder  me  :  and  having  woo'd 
♦A  villain  to  attempt  it,  who  having  drawn  to  do't, 
♦A  crew  of  pirates  came  and  rescued  me ; 
♦Brought  me  to  Mytilene.     But,  good  sir, 
♦Whither  will  you  have  me  ?  Why  do  you  weep  ?  It  may  be, 
♦You  think  me  an  impostor :  no,  good  faith ; 
♦I  am  the  daughter  to  King  Pericles, 
♦If  good  King  Pericles  be. 

♦/Vr.   Ho,  Helicanus ! 

♦^^/.   Calbmylord? 

*Per.  Thou  art  a  grave  and  noble  counsellor, 
♦Most  wise  in  general :  tell  me,  if  thou  canst, 
♦What  this  maid  is,  or  what  is  like  to  be, 
♦That  thus  hath  made  me  weep  ? 

♦^<f/.  I  know  not ;  but 

♦Here  is  the  regent,  sir,  of  Mytilene 
♦Speaks  nobly  of  her. 

♦Zyj.  She  would  never  tell 

♦Her  parentage  ;  being  demanded  that, 
♦She  would  sit  still  and  weep. 

♦/Jrr.   O  Helicanus,  strike  me,  honoured  sir ; 
♦Give  me  a  gash,  put  me  to  present  pain ; 
♦Lest  this  great  sea  of  joys  rushing  upon  me 
♦O'erb^ar  the  shores  of  my  mortality, 
♦And  drown  me  with  their  sweetness.  —  O,  come  hither, 
♦Thou  that  begett'st  him  that  did  thee  beget ; 
♦Thou  that  wast  bom  at  sea,  buried  at  Tarsus, 
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•And  found  at  sea  again  ! — O  Helicanus, 
*Down  on  thy  knees,  thank  th'  holy  gods  as  loud 
*As  thunder  threatens  us :  this  is  Marina  !  — 
•What  was  thy  mother's  name  ?  tell  me  but  that, 
•For  truth  can  never  be  confirmed  enough, 
•Though  doubts  did  ever  sleep. 

*Mar,  First,  sir,  I  pray, 

•What  is  your  title  ? 

*Per.   Fm  Pericles  of  Tyre  :  but  tell  me  now 
•My  drown'd  Queen's  name,  (as  in  the  rest  you've  said 
•Thou  hast  been  godlike  perfect,)  and  thou  art 
*The  heir  of  kingdoms,  and  another  life 
•To  Pericles  thy  father. 

*Mar.   Is  it  no  more  to  be  your  daughter  than 
•To  say  my  mother's  name  was  Thaisa? 
•Thaisa  was  my  mother,  who  did  end 
•The  minute  I  began. 

*Per,   Now,  blessing  on  thee  !  rise ;  thou  art  my  child.  — 
•Give  me  fresh  garments.  —  Mine  own,  Helicanus ; 
•She  is  not  dead  at  Tarsus,  as  she  should  have  been, 
•By  savage  Cleon  :  she  shall  tell  thee  all ; 
•When  thou  shalt  kneel,  and  justify  in  knowledge 
•She  is  thy  very  Princess.     Who  is  this  ? 

*IIeL   Sir,  'tis  the  governor  of  Mytilene, 
•Who,  hearing  of  your  melancholy  state, 
•Did  come  to  see  you. 

•/Vr.  I  embrace  you,  sir.  — 

•Give  me  my  robes.  —  I'm  wild  in  my  beholding.  — 
•O  Heavens,  bless  my  girl !  —  But,  hark,  what  music?  — 
•Tell  Helicanus,  my  Marina,  tell  him 
•O'er,  point  by  point,  for  yet  he  seems  to  doubt, 
•How  sure  you  are  my  daughter.    But,  what  music? 

*HeL   My  lord,  I  hear  none. 

^Per.   None! 
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♦The  music  of  the  spheres  !  —  List,  my  Marina. 

^Lys.   It  is  not  good  to  cross  him ;  give  him  way. 

'^Per,   Rarest  sounds  !     Do  ye  not  hear? 

*Zyj.  Music,  my  lord  ? 

*/5rr.   I  hear  most  heavenly  music  : 
♦It  nips  me  unto  listening,  and  thick  slumber 
•Hangs  upon  mine  eyes  :  let  me  rest.  \SUeps, 

*Lys,   A  pillow  for  his  head.  — 
*So,  leave  him,  all.  —  Well,  my  companion  friends, 
*If  this  but  answer  to  my  just  belief, 
*I*11  well  remember  you.  [^Exeunt  ail  but  Pericles. 

♦Diana  appears, 

'^Dia,   My  temple  stands  in  Ephesus  :  hie  thee  thither, 
♦And  do  upon  mine  altar  sacrifice. 
♦There,  when  my  maiden  priests  are  met  together, 
♦Before  the  people  all, 
♦Reveal  how  thou  at  sea  didst  lose  thy  wife  : 
♦To  mourn  thy  crosses,  with  thy  daughter's,  call, 
♦And  give  them  repetition  to  the  life. 
♦Perform  my  bidding,  or  thou  livest  in  woe  ; 
♦Do*t,  and  be  happy,  by  my  silver  bow : 
♦Awake,  and  tell  thy  dream.  [Disappears, 

'^Per,  Celestial  Dian,  goddess  argentine,  ^^ 
♦I  will  obey  thee.  —  Helicanus  ! 

'^Re-enter  Helicanus,  Lysimachus,  Marina,  6*^. 

""Hel.  Sir? 

*Per.   My  purpose  was  for  Tarsus,  there  to  strike 
♦Th*  inhospitable  Cleon ;  but  I  am 
♦For  other  service  first :  toward  Ephesus 

11  That  is,  regent  of  the  silver  Moon.  In  the  language  of  alchemy,  which 
was  well  understood  when  this  play  was  written,  Luna  or  Diana  means  silver, 
as  Sol  docs  gold. 
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•Turn  our  blown  sails ;  ^*  eftsoons  I'll  tell  thee  why.  — 
*[7I?  Lysim.]    Shall  we  refresh  us,  sir,  upon  your  shore, 
•And  give  you  gold  for  such  provision 
•As  our  intents  will  need? 

*Lys.   Sir, 
•With  all  my  heart ;  and,  when  you  come  ashorej 
•I  have  another  suit. 

*Per.  You  shall  prevail, 

•Were  it  to  woo  my  daughter ;  for  it  seems 
•You  have  been  noble  towards  her. 

*Ly5.  Sir,  lend  me  your  arm. 

*Per.   Come,  my  Marina.  \Exeunt, 

Enter  Gower,  before  ^e  Tempie  of  Diana  at  Ephesus, 

Gow.   Now  our  sands  are  almost  run ; 
More  a  little,  and  then  dumb. 
This  my  last  boon,  pray  you,  give  me,  — 
For  such  kindness  must  relieve  me,  — 
That  you  aptly  will  suppose 
What  pageantry,  what  feats,  what  shows. 
What  minstrelsy,  and  pretty  din. 
The  regent  made  in  Mytilin, 
To  greet  the  King.     So  he  thrived. 
That  he  is  promised  to  be  wived 
To  fair  Marina  ;  but  in  no  wise 
Till  he  has  done  his  sacriiice,'^ 
As  Dian  bade  :  whereto  being  bound, 
The  interim,  pray  you,  all  confound.^^ 
In  feather'd  briefness  *^  sails  are  fill'd, 

u  **  Our  blown  sails  "  is  "  our  swollen  sails." 

w-Till  Pericles  has  done  his  sacrifice.**    The  use  of  he  twice,  referring 
to  different  persons,  somewhat  darkens  the  passage. 
1*  Confound  for  destroy  or  consume  ;  a  frequent  usage. 
"  "  In  feather'd  briefness  "  is  with  winged  swiftness,  or  quichness. 
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And  wishes  fall  out  as  they're  willed. 

At  Ephcsus,  the  temple  see, 

Our  King,  and  all  his  company. 

That  he  can  hither  come  so  soon. 

Is  by  your  fancies*  thankful  boon.'^  {^£xi/. 


♦Scene  ll.  —  TAe  Temple  of  Diana  at  Ephesus ;  Thaisa 
^standing  near  the  aitar^  as  High-priestess  ;  a  number  of 
•Virgins  on  each  side;  Cerimon  and  other  Inhabitants  of 
'^Ephesus  attending. 

'^ Enter  Pericles,  with  his  Train  ;  Lysimachus,  Helicanus, 
Marina,  and  a  Lady. 

'^Per,   Hail,  Dian  !  to  perform  thy  just  command, 
*I  here  confess  myself  the  King  of  Tyre ; 
*Who,  frighted  from  my  country,  did  wed 
*Tlie  fair  Thaisa  at  Pentapolis. 
*At  sea  in  childbed  died  she,  but  brought  forth 
*A  maid-child  call'd  Marina  ;  who,  O  goddess, 
♦Wears  yet  thy  silver  livery.^     She  at  Tarsus 
♦Was  nursed  with  Cleon ;  whom  at  fourteen  years 
♦He  sought  to  murder :  but  her  better  stars 
♦Brought  her  to  Mytilene ;  'gainst  whose  shore 
♦Riding,  her  fortunes  brought  the  maid  aboard  us, 
♦Where,  by  her  own  most  clear  remembrance,  she 
♦Made  known  herself  my  daughter. 

*Thai,  Voice  and  favour  !  *  — 

♦You  are,  you  are  — O  royal  Pericles  !  —  [^Faints. 

10  Thankful  is  used  here  in  the  sense  of  thankworthy.  Such  interchanges 
of  the  subject  and  the  object  were  common. 

1  That  is,  her  white  robes  of  innocence,  as  being  yet  under  the  protection 
of  the  goddess  of  chastity. 

3  Favour,  of  course,  is  cotmtenanee,  looks. 


Digitized  by  VjOOQIC 


SCIKK  U.  PRINCE   OR.  TYRB.  -       lOl 

*Btr,   What  means  the  nun?    she  dies!    help,  gentle- 
men ! 

""Cer.   Noble  sir, 
*If  you  have  told  Diana's  altar  true, 
•This  is  your  wife. 

*/Vr.  Reverend  appearer,  no ; 

*I  threw  her  o'erboard  with  these  very  arms. 

*  Ccr.  Upon  this  coast,  I  warrant  you. 

*/Vr.  Tis  most  certain. 

*Or.   Look  to  the  lady :  O,  she's  but  o'erjoy'd. — 
*  Early  one  blustering  mom  this  lady  was 
•Thrown  upon  this  shore.     I  oped  the  coffin, 
♦Found  there  rich  jewels ;  recovered  her,  and  placed  her 
•Here  in  Diana's  temple. 

*/Vr.  May  we  see  them? 

*  Or.   Great  sir,  they  shall  be  brought  you  to  my  house, 
•Whither  I  invite  you. — Look,  Thaisa  is 
•Recover'd. 

^Thai.       O,  let  me  look  ! 
•If  he  be  none  of  mine,  my  sanctity 
•Will  to  my  sense  bend  no  licentious  ear, 
•But  curb  it,  spite  of  seeing.  —  O,  my  lord, 
•Are  you  not  Pericles?    Like  him  you  speak, 
•Like  him  you  are  :  did  you  not  name  a  tempest, 
•A  birth,  and  death? 

•/Vr.  The  voice  of  dead  Thaisa  ! 

'^Thai.  That  Thaisa  am  I,  supposed  dead 
•And  drown'd. 

•/Vr.   Immortal  Dian ! 

*ThaL  Now  I  know  you  better. 

♦When  we  ^n\h  tears  parted  ^  Pentapolis, 
•The  King  my  father  gave  you  such  a  ring.     \^Shows  a  ring, 

*  Here,  as  <Aievi, parUd  is  deparUd,    And  the  word  is  iised  transitively; 
^Sut  sense  being,  deparUd  from^  or  left. 
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*/Vr.   This,  this :  no  more,  you  gods  !  your  present  kind- 
*ness 
♦Makes  my  past  miseries  sport :  you  shall  do  well, 
♦That  on  the  touching  of  her  lips  I  may 
♦Melt,  and  no  more  be  seen.  —  O,  come,  be  buried 
♦A  second  time  within  these  arms. 

*Mar.  My  heart 

♦Leaps  to  be  gone  into  my  mother's  bosom. 

♦[^«^^/f /bTHAISA. 

♦/Vr.   Look,  who  kneels  here  I    Flesh  of  thy  flesh,  Thaisa ; 
♦Thy  burden  at  the  sea,  and  call'd  Marina, 
♦For  she  was  yielded  there. 

*Tkat\  Bless  *d,  and  mine  own  ! 

*Ife/.   Hail,  madam,  and  my  Queen  I 

*Thai,  I  know  you  not. 

♦/Vr.  YouVe  heard  me  say,  when  I  did  fly  from  Tyre, 
♦I  left  behind  an  ancient  substitute : 
♦Can  you  remember  what  I  caird  the  man  ? 
♦Fve  named  him  oft. 

*Thai,  'Twas  Helicanus  then. 

♦/Vr.   Still  conflrmation : 
♦Embrace  him,  dear  Thaisa ;  this  is  he. 
♦Now  do  I  long  to  hear  how  you  were  found ; 
♦How  possibly  preserved ;  and  whom  to  thank, 
♦Besides  the  gods,  for  this  great  miracle. 

^Thai.   Lord  Cerimon,  my  lord ;  this  is  the  man, 
♦Through  whom  the  gods  have  shown  their  power,  that  can 
♦From  first  to  last  resolve  you. 

♦/5fr.  Reverend  sir, 

♦The  gods  can  have  no  mortal  officer 
♦More  like  a  god  than  you.     Will  you  deliver 
♦How  this  dead  Queen  re-lives? 

♦  Cer,  I  will,  my  lord. 

♦'Beseech  you,  first  go  with  me  to  my  house. 
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•Where  shall  be  shown  you  all  was  found  with  her ; 
•How  she  came  placed  here  in  the  temple ; 
•No  needful  thing  omitted. 

*/Vr.   Pure  Dian,  bless  thee  for  thy  vision  !     I 
•Will  offer  night-oblations  to  thee. — Thaisa, 
♦This  Prince,  the  fair-betrothed  of  your  daughter, 
•Shall  marry  her  at  Pentapolis. —  And  now, 
•This  ornament, 

•Makes  me  look  dismal,  will  I  clip  to  form ; 
•And  what  this  fourteen  years  no  razor  touched, 
♦To  grace  thy  marriage-day.  Til  beautify. 

^Thai,    Lord  Cerimon  hath  letters  of  good  credit,  sir, 
•My  fether's  dead. 

*Per.    Heavens   make  a  star  of  him  !  ^    Yet  there,  my 
•Queen, 
•We'lkcelebrate  their  nuptials,  and  ourselves 
•Will  in  that  kingdom  spend  our  following  days : 
•Our  son  and  daughter  shall  in  Tyrus  reign.  — 
•Lord  Cerimon,  we  do  our  longing  stay 
•To  hear  the  rest  untold  :  sir,  lead's  the  way.  [^Exeunt 

Enter  Gower. 

Ginv.   In  Antiochus  and  his  daughter  you  have  heard 
Of  monstrous  lust  the  due  and  just  reward : 
In  Pericles,  his  Queen  and  daughter,  seen. 
Although  assail'd  with  fortune  fierce  and  keen, 
Virtue  preserved  from  fell  destruction's  blast. 
Led  on  by  Heaven,  and  crown'd  with  joy  at  last : 
In  Helicanus  may  you  well  descry 
A  figure  of  truth,  of  faith,  of  loyalty  : 
In  reverend  Cerimon  there  well  appears 

<  This  notion  is  borrowed  from  the  ancients,  who  expressed  their  mode 
of  conHerring  divine  honours  and  immortality  on  men,  by  placing  them 
among  the  stars. 
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The  worth  that  learned  charity  aye  wears  : 

For  wicked  Cleon  and  his  wife,  when  fame 

Had  spread  their  cursM  deed,  and  honoured  name 

Of  Pericles,  to  rage  the  city*  turn. 

That  him  and  his  they  in  his  palace  bum ; 

The  gods  for  murder  seem^^l  so  content 

To  punish  them, — although  not  done,  but  meant. 

So,  on  your  patience  evermore  attending, 

New  joy  wait  on  you  !     Here  our  play  has  ending. 

\_Extt 

•  City  as  a  collective  noun,  for  the  aggregate  of  citizens. 
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Act  I.,  GowER. 

Page  12.    On  ember-eves  and  holy-dXcs.  — The  old  copies  have  "  holy 
dayesy    Corrected  by  Fanner. 

P.  12.    The  purchase  is  to  make  men  glorious.  —  Steevens  substituted 
purpose  iox  purchase.     Perhaps  rightly.     See  foot-note  4. 

P.  12.    This  King  unto  him  took  a  fere. — The  old  copies  have  Peere, 
No  doubt  a  misprint  for  Pheere, 

P.  12.   By  custom f  what  they  did  begin 

fVas  vnth  long  use  account  no  sin.  —  In  the  first  of  these  lines, 
the  old  copies  have  **  But  custom,"  and,  in  the  second,  accounted, 
accounted,  and  counted,  for  account. 

Act  I.,  Scene  i. 

P.  13.   Bring  in  our  daughter,  clothkd  like  a  bride, 

/i>r  the  embracements  even  of  y<rue  himself . — The  old  copies 
read  **  Musicke  bring  in,"  &c.;  where  no  doubt  a  stage-direction  crept 
into  the  text ;  Musicke  being  an  order  from  Antiochus  to  have  the  music 
in  readiness.  I  follow  the  arrangement  of  Dyce,  who  makes  the  music 
strike  up  when  the  Daughter  enters.  In  the  second  line,  the  old  copies 
omit  the. 

P.  14.    .  As  from  thence 

Sorrow  were  ever  razed,  and  testy  wrath 
Could  never  be  in  her  mild  company. — The  old  copies  read 
**  Could  never  be  her  mild  companion:^    The  correction  is  Mr.  P.  A. 
Daniel's. 

P.  14,    To  compass  such  a  boundless  happiness! — The  old  copies 
have  bondlesse.    Corrected  by  Rowe. 
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P.  14.  For  deaths  like  dragons ^  here  affrights  thee  hard,  —  The  old 
copies  have  affright  instead  of  affrights.  The  line  is  commonly  printed, 
"  For  death-like  dragons  here  affright  thee  hard."  But  what  can  be  the 
meaning  of  "  death-like  dragons  "  ?  The  correction  is  Mr.  P.  A.  Daniel's. 
Walker  thinks  that  affright  is  "  certainly  wrong  ";  and  proposes  affront. 
As  affront  was  often  used  in  the  sense  of  confront^  I  have  little  doubt 
that  we  ought  to  read  affronts, 

P.  14.   And  which,  without  desert,  because  thine  eye 

Presumes  to  reach,  all  thy  whole  heap  must  die.  —  The  old  copies 
have  "all  the  whole  heap."    Corrected  by  Malone.     See  foot-note  5. 

P.  15.   And  with  dead  cheeks  advise  thee  to  desist 

For  going  on  death^s  met,  whom  none  resist, — The  old  copies 
have  net  instead  of  met,  which  is  Mr.  P.  A.  Daniel's  correction.  See 
foot-note  6. 

P.  15.    Thus,  ready  for  the  way  of  life  or  death, 

I  wait  the  sharpest  blow.  —  The  old  copies  read  "  I  wayt  the 
sharpest  blow  (^Antiochus)" ;  the  name  having  been  doubtless  meant 
as  a  prefix  to  the  next  speech.    Corrected  by  Malone. 

P.  16.  ^ow  this  may  be,  and  yet  in  two,  &c.  —  The  old  copies  read 
"  How  they  may  be."    The  correction  is  made  from  Wilkins's  novel. 

P.  19.  IVill  shun  no  course  to  keep  them  from  the  ligfit.  —  So  Malone. 
The  old  copies  have  shew  instead  of  shun, 

P.  19.   He  hath  found  the  meaning,  for  the  which  we  mean 

To  have  his  head,  —  So  Malone.  The*  old  copies  have  "  for 
which  we  mean,"  &c.  It  has  been  proposed  anonymously  to  read 
"  found  the  meaning  <?«/."     Rightly,  I  suspect. 

Act  I.,  Scene  2. 

P.  20.  Why  should  this  charge  of  thoughts. 

The  sad  companion,  dull-eyed  melancholy. 
Be  my  so-used  a  guest,  as  not  an  hour,  &c. — The  old  copies 
have  "  this  change  of  thoughts,"  and  "  By  me  so  usde  a  guest."    The 
first  correction  was  proposed  by  Steevens ;  the  other  is  made  by  Dyce. 
See  foot-note  I. 
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P.  21.  Nor  boots  it  me  to  say  I  honour  him.  — The  old  copies  omit 
him.    Supplied  by  Rowe. 

P.  21.  And  with  th'  ostent  of  war  will  look  so  hugf,  &c. — The  old 
copies  read  **  And  with  the  stint  of  warre."  The  happy  correction  is 
Tyrwhitt's,  and  is  confirmed  by  the  following  passage  in  Dekker's  En- 
tertainment to  King  James  /.,  1 604:  "And  why  you  bear  alone  th^ 
ostent  of  Tvarrey  Again  in  Chapman's  translation  of  Homer's  Batra- 
chomuomachia  :  **  Both  heralds  bearing  the  ostents  of  war.^"* 

P.  21.  Who  am  no  more  but  as  the  tops  of  trees,  &c.  —  Farmer's 
correction.    The  old  copies  read  "  Who  once  no  more,"  &c. 

P.  21.    The  thing  the  which  is  flattered,  but  a  spark. 

To  which  that  blast  gives  heat,  &c,  —  So  Mason.  Instead  of 
blast,  the  old  copies  have  sparke.  Doubtless  an  accidental  repetition 
from  the  line  above. 

P.  22.  When  Signior  Sooth  here  does  proclaim  a  peace,  &c.  —  The 
old  copies  omit  a.     Malone's  correction. 

P.  22,  And  Heaven  forbid 

That  kings  should  let  their  ears  hear  their  faults  chid !  —  So 
Dyce.    The  old  copies  have  ^fV  instead  of  chid.    See  foot-note  5. 

P.  22.  With  patience  bear 

Such  griefs  as  you  yourself  lay  on  yourself  —  The  old  copies 
read  **  To  bear  with  patience^^  and  "  as  you  yourself  do  lay  upon  your- 
self." The  first  correction  was  made  by  Steevens,  who  also  omits  the 
first  yourself 

P.  23.   From  whence  an  issue  /  might  propagate, 

Are  arms  to  princes,  and  bring  joys  to  subjects,  —  Walker  con- 
jectures that,  between  these  two  lines,  a  line  is  lost,  somewhat  thus : 
••  Worthy  to  heir  my  throne ;  for  kingly  boys,"  &c.  Such  may  well 
be  the  case  ;  for  the  text  of  this  play  is  shockingly  mutilated  in  many 
places.     See,  however,  foot-note  6. 

P.  23.  Bethought  me  what  was  pcut,  &c. — The  old  copies  omit 
me.     Inserted  by  Rowe. 

P.  23.  And  tyrants^  fears 

Decrease  not,  but  grow  faster  than  ihtix  years  : 
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And  should  he  doubt  it,  —  as  no  doubt  he  doth,  &c. — The  old 
copies  have  ftare  instead  of  fears,  and  "  faster  then  the  yeares."  In 
the  third  line,  also,  they  have  dooU  and  thinke  instead  of  doubt  it.  The 
last  correction  is  Malone's. 

P.  24.    When  ail,  for  mine,  if  I  may  call't  offence. 

Must  feel  war's  blow,  &c.  —  So  Malone.  The  old  copies  have 
"  may  call  offence." 

P.  24.  But  in  our  orbs  we'll  live  so  round  and  safe,  &c. — The  old 
copies  have  **will  live"  and  "we  live."  I  suspect  we  ought  to  read 
sound  for  round. 

Act  I.,  Scene  3. 

P.  26.  With  whom  each  minute  threatens  life  with  death.  —  So  Mr. 
P.  A.  Daniel.    The  old  copies  read  "  threatens  life  or  death." 

P.  26.   But  since  he's  gone,  the  Kin^s  ears  it  must  please. 

He  ^scaped  the  land,  to  perish  at  the  sea.  —  So  Dyce,  except  that 
he  has  Seas  instead  of  sea.  The  old  copies  read  "the  King's  Seas 
must  please  " :  &c. 

P.  26.    We  have  no  reason  to  inquire  of  it. 
Commended  to  our  master,  not  to  us  : 

Yet,  ere  you  shall  depart,  this  we  desire,  &c — The  old  copies 
read  "  no  reason  to  desire  it"  Walker  thought  the  first  desire  should 
be  inquire.  And  it  seems  to  me  that  both  sense  and  metre  ask  that 
of  be  inserted. 

Act  I.,  Scene  4. 

P.  26.  O  my  distressed  lord,  even  such  our  griefs  : 
Here  they  are  felt  and  seen  with  misery's  eyes; 
But,  like  to  groves,  being  lopp'd,  they  higher  rise.  —  In  the  first 
of  these  lines,  the  old  copies  read  "  such  our  griefes  are^*  Steevens 
omits  are,  which  is  merely  in  the  way.  In  the  second  line,  **  Here  they 
are  but  felt  and  scene  with  mischiefes  eyes."  The  substitution  of  misery s 
for  mischiefes  is  Walker's.  In  the  third  line,  topped  instead  of  lopfd, 
which  the  context  seems  to  require.  With  the  old  reading,  I  can  get 
no  meaning  at  all  out  of  the  passage. 
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P.  27.    Our  tongues  do  sound  our  sorrows  and  deep  woes 

Into  the  air  ;  our  eyes  do  weep,  till  lungs 

Fetch  breath  that  may  proclaim  them  louder  ;  &c.  —  The  old 
copies  give  the  first  line  thus :  "  Our  tongues  and  sorrowes  do  sound 
deepe  our  woes."  They  also  have  toungs  instead  of  lungs  in  the  second 
line.    The  latter  correction  was  made  by  Steevens. 

P.  27.   If  Heaven  slumber  while  their  creatures  want. 

They  may  awake  their  helps  to  comfort  them.  —  So  Malone. 
The  old  copies  have  helpers  instead  of  helps.     See  foot-note  i. 

P.  27.    This  Tarsus,  o'er  which  I  have  government, 
A  city  on  whom  Plenty  held  full  hand ; 

Where  Riches  strevfd  herself  even  in  the  streets  ;  &c.  —  In  the 
first  of  these  lines,  the  old  copies  read  "  I  have  the  government/*  and 
in  the  third  line  For  instead  of  Where,  which  is  Walker's  correction. 
See  foot-note  2. 

P.  27.  Those  palates  who,  not  yet  two  Summers  younger,  &c.  —  The 
old  copies  read  "  not  yet  too  savers  younger."  Mason  conjectured  the 
reading  in  tlte  text,  which  has  since  been  confirmed  by  the  discovery 
of  Wilkins's  novel :  **  That  this  their  city,  who,  not  two  Summers  younger, 
did  so  excell  in  pompe,"  &c. 

P.  28.  With  their  superfluous  riots,  heed  these  tears! — So  Collier. 
The  old  copies  have  hear  instead  of  heed. 

P.  28.  Hath  stuffed  these  hollow  vessels  with  their  power.  —  The 
old  copies  read  "  ThcU  stufft  the  hollow  vessels."  Corrected  by  Rowe 
and  Malone. 

P.  29.   And  make  a  conquest  of  unhappy  men, 

Whereas  no  glory's  got  to  overcome.  —  So  Malone.  The  old 
copies  have  me  instead  of  men. 

P.  29.   Nor  come  we  to  add  sorrow  to  your  hearts, 

But  to  relieve  them  of  their  heavy  load.  —  The  old  copies  have 
tears  instead  of  hearts.    Walker's  correction. 
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Act  II.,  GowER. 

P.  31.   Is  still  at  Tarsus,  where  each  man 

Thinks  all  is  writhe  speken  can.  —  The  old  copies  have  spoken. 
Corrected  by  White. 

P.  31.    Good  Helicane  hath  stay'd  at  home. 

Not  to  eat  honey  like  a  drone 

From  others'  labours,  though  he  strive 

To  killen  bad,  keep  good  alive. —  In  the  first  of  these  lines,  the 
old  copies  have  that  instead  of  hat/i,  and  in  the  third  ybr  though.  Hath 
is  Malone's  correction.  Singer  changes  for  though  into  for-thy,  an  old 
word  for  therefore:  but  this  overfills  the  line,  —  a  thing  which  the 
author  could  hardly  have  intended  in  these  octo-syllabic  couplets.  He 
probably  first  wrote  for,  and  then  substituted  though,  and  the  two  got 
printed  together.  With  for,  the  verb  would  have  to  be  strives,  which 
would  not  rhyme  with  alive.     See  foot-note  3. 

P.  31.   Sends  word  of  all  that  haps  in  Tyre.  —  So  Steevens.    The 
old  copies  have  Sav'd  one  for  Sends  word. 

P.  31.   He,  knowing  so,  put  forth  to  seas.  —  So  Steevens.    The  old 
copies  have  doing  instead  of  knowing. 


Act  II.,  Scene  i. 

P.  32.    Washed  me  from  shore  to  shore,  and  left  me  breath.  —  The 
old  copies  read  "  left  my  breath."     Malone's  correction. 

P.  32.    I  Fish.    What,  ho,  Pilch ! 

— '  2  Fish.  Ho,  come  and  bring  away  the  nets  !  —  The  old 
copies  read  "  What,  to  Pelch  ?  "  and  "  Ha,  come,"  &c.  Corrected,  the 
first  by  Malone,  the  other  by  Steevens.     See  foot-note  i. 

P-  33.    Who  never  leave  gaping  till  they've  swallowed  the  whole  parish, 
&c.  — The  old  copies  have  they  for  thefve.     Corrected  by  Malone. 

P.  34.   He  would  purge  the  land  of  these  drones.  —  So  Dyce.    The 
old  text  has  we  instead  of  He. 


Digitized  by  VjOOQIC 


CRITICAL   NOTES.  Ill 

P.  34.   Haw  from  tht  finny  subjects  of  the  sea 

These  fishers  tell  th^  infirmities  of  men  ;  &c. — The  old  copies 
have  fenny  subject.  Corrected  from  Wilkins :  "  Prince  Pericles  won- 
dering that  from  ^t  finny  subjects  of  the  sea  these  poore  country 
people  learned  the  infirmities  of  men." 

P.  34.  Honest !  good  fellow^  whafs  that?  If  it  be  a  clay  fits  you^ 
steal't  out  of  the  calendar ^  and  nobod/\\  look  after  it.  —  The  old  copies 
have  search  instead  of  stealU,  and  "  nobody  looke."  Malone  reads 
scratch  it,  and  **  nobody  will  look."  Steal  V  was  proposed  anonymously. 
The  text  seems  to  be  mutilated  here  beyond  all  hope  of  restoration. 
See  foot-note  5. 

P.  34.  You  see  the  sea  hath  cast  me  on  your  coast.  —  The  quartos 
read  "  May  see  the  sea  hath  cast  upon  your  coast " ;  the  third  folio, 
"  K'  may  see  the  sea  hath  cast  me  upon  your  coast."  Staunton  reads 
"You  may  see";  but  the  speech  was  evidently  meant  to  be  metrical. 
No  doubt  something  preceding  the  line  has  dropped  out. 

P.  35.  We'll  have  fiesh  for  hoWdAy^,  fish  for  fasting'daySf  and  more- 
over puddings  and  flap' jacks. — The  old  copies  have  all  day  for  holiday s^ 
and  more ;  or  instead  of  moreover.    Corrected  by  Malone. 

P.  35.  O,  no,  not  all,  my  friend,  not  all;  &c.  —  So  Walker.  The 
old  copies  are  without  no, 

P.  36.  Thanks,  Fortune,  yet,  that,  after  all  thy  crosses,  &c.  — The 
old  copies  omit  thy.    Supplied  from  Wilkins. 

P.  37.  In  like  necessity, — 

Which  gods  protect  thee  from  !  —  it  may  defend  thee.  —  The  old 
copies  read  "  The  which  the  gods  protect  thee  ;  Fame  defend  thee." 
Corrected  by  Steevens. 

P.  37.  I  hope,  sir,  if  you  thrive,  you' II  remember  from  whence  you 
had  it.  —  So  Malone.  The  old  copies  have  them  instead  of  it.  It 
has  been  proposed  anonymously  to  read  **  whence  you  had  the  means." 
With  them  or  U,  the  reference  must  be  to  the  armour. 
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P.  37.   Now,  by  your  furtherance^  I  am  clothed  in  steel; 

Andf  spite  of  all  the  rapture  of  the  sea, 

This  Jewel  holds  his  biding  on  my  arm  : 

Unto  the  value  I  will  mount  myself  &c.  —  In  the  first  of  these 
lines,  the  old  copies  lack  Now;  in  the  second  they  have  rupture  for 
rapture;  in  the  third,  building (01  biding;  and  in  the  fourth,  "Unto 
thy  value."  Steevens  proposed  the  first  correction ;  Wilkins*s  novel  gives 
the  second,  telling  us  how  Pericles  got  to  land  "  with  a  jewel,  whom  all 
the  raptures  of  the  sea  could  not  bereave  from  his  arm  '* ;  the  third  is 
Malone's  ;  and  the  fourth  Walker's.  Dyce  pronounces  Malone's 
correction  "  a  wanton  and  unnecessary  change,*'  and  takes  building  as 
mtiJMTig fixture.  But  where  else  is  building  used  iot fixture?  It  has 
been  proposed  anonymously  to  read  binding,  and  I  am  inclined  to 
prefer  that  to  biding. 

P.  38.    We'll  sure  provide  thee.  —  So  Walker.    The  old  copies  omit 
thee, 

P.  38.    Then  honour  be  but  goal  unto  my  will,  &c.  —  Dyce's  con- 
jecture.   The  old  copies  read  "be  but  a  goal  to  my  will." 


Act  II.,  Scene  2. 

P.  38.   Return  them,  we  are  ready  ;  and  our  daughter. 
In  honour  of  whose  birth  these  triumphs  are^ 
Sits  here,  like  beauty's  child,  &c.  —  In  the  first  line,  the  old  copies 
read  "  and  our  daughter  heere,'*    Malone's  correction. 

P.  38.   So  princes  their  renown  if  not  respected. — The  old  copies 
have  Renownes.    Corrected  by  Malone. 

P.  38.   ^Tis  now  your  honour,  daughter,  to  explain 

The  labour  of  each  knight  in  his  device. — The  old  copies  have 
entertaine  instead  of  explain.     Steevens's  correction. 


Act  II.,  Scene  3. 

P.  41.  'Noplace  upon  the  volume  of  your  deeds,  &c.  —  So  the  fourth 
folio.    The  earlier  editions  have  "  /place." 
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P.  4a.    These  cotes  resist  me,  he  bat  thought  upon. — The  old  copies 
have  not  instead  of  but.    See  foot-note  i. 

P.  42.    Where  now  his  son's  tihe  gtoroHvoorm  in  the  nighty  &c.  —  The 
old  copies  have  **  his  sonne  like  a  Glo-worme." 

P.  43.  Jlere^  with  a  cup  thafs  stored  unto  the  brim,  &c.  —  Instead  of 
stored^  the  old  copies  have  stur'd  and  stirred.    Steevens's  correction. 

P.  43.    And  princes  not  doing  so  are  like  to  gnats. 

Which  make  a  soufid,  but  still  ne*er  wondered  at. — The  old 
copies  read  "  but  kiltd  are  wonder'd  at."  The  present  reading  is  Mr. 
P.  A.  Daniel's.  It  gives  at  least  a  sense ;  but  I  cannot  conceive  what  b 
meant  by  saying  that  "  gnats  when  killed  are  wondered  at." 

P.  43.    Therefore,  to  make  his  entertain  more  sweet,  &c.  —  So  Walker. 
The  old  copies  have  enterance  and  entrance  instead  of  entertain. 

P.  43.   And  further  tell  him,  we  desire  to  know 

Of  whence  he  is,  &c.  — The  old  copies  read  "And  furthermore 
tell  him,  we  desire  to  know  of  him,**  &c.  The  reading  in  the  text  is 
Malone's. 

P.  44.   A  gentleman  of  Tyre  ;  my  name  is  Pericles  ; 

My  education's  been  in  arts  and  arms.  — The  old  copies  omit 
is,  and  have  "  My  education  been." 

P.  44.   ^  gentleman  of  Tyre,  who  only  by 
Misfortune  of  the  sea  has  been  bereft 

Of  ships  and  men,  and  cast  upon  this  shore.  —  So  Malone.  The 
old  copies  give  the  three  lines  in  two,  thus : 

A  fentleman  of  Tyre,  who  only  by  misfortune  of  the  seas^ 
Bereft  of  ships  and  men,  cast  tm  the  shore. 


Act  II.,  Scene  4. 

P.  45.    When  he  was  seated  in  a  chariot  of 

Inestimable  value,  and  his  daughter  with  him. 
Afire  from  heaven  came,  and  shrivelTd  up 
Their  bodies,  &c. — TJie  old  copies  read  "  a  chariot  Of  an  in- 
estimable value,"  and  have  Those  instead  of  Their.    The  latter  cor- 
rected by  Stecvens. 
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P.  46.    Your  griefs  !  for  what  ?  wrong  not  the  Prince  you  love,  — So 
Steevens.     The  old  copies  have  **  wrong  not  your  Prince,"  &c. 

P.  46.    And^  knowing  this  kingdom,  if  without  a  head,  — 

Like  goodly  buildings  left  without  a  roof  — 

Will  sooa  to  ruin  ikll,  &c  —  The  old  copies  read  "  this  King- 
dome  is  without  a  faemd,"  and  "  Soone  fall  to  ruine"  Corrected,  the 
fint  hf  Malone,  the  other  by  Steevens. 

P.  46.   For  honour'' s  cause,  forbear  your  suffrages.  —  So  Dyce.    The 
old  copies  have  "Try  honour's  cause." 

P.  46.    Take  I  your  wish,  I  leap  into  a  seat, 

Where's  hourly  trouble  for  a  minute'' s  ease.  —  So  Malone.  The 
old  copies  have  seas  instead  of  seat. 

P.  46.   A  twelvemonth  longer  let  me  you  entreat 

Still  to  forbear  the  absence  of  your  King;  &c. — The  old  copies 
read  "  let  me  entreat  you^*  and  are  without  Still, 

P.  47.    Go  search  like  noblemen,  like  noble  subjects,  &c.  —  So  Stee- 
vens.   The  old  copies  have  nobles  instead  of  noblemen. 

P.  47.    We  with  our  travels  tuill  endeavour  it.  —  So  Malone.    The 
old  copies  lack  it. 

Act  II.,  Scene  5. 

P.  48.   Mistress,  *tis  well ;  your  choice  agrees  with  mine. — So  Steevens. 
The  old  copies  read  *  Tis  well,  mistress. 

P.  49.   And  not  to  be  a  rebel  to  your  State.  —  So  Walker.    The  old 
copies  have  her  instead  of  your. 

P.  50.   And,  for  a  further  grief,  —  God  give  you  joy  !  —  The  old 
copies  omit  a.     Inserted  by  Malone. 


Act  III.,  GowER. 

P.  50.   Now  sleep yslackid hath  the  rout; 

No  din  but  snores  the  house  about,  &c. — The  old  copies  read 
about  the  house.     Corrected  by  Malone. 
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P.  50.   The  cat^  with  eyne  of  burning  coal^ 

Now  couches  'fore  the  mouse' i  hole  ; 

And  crickets  sir^  at  th^  oven's  mouth. 

Aye  the  blither  for  their  drouth, — The  old  copies  h&ve  from 
instead  of  fore.  Cricket  instead  of  crickets,  and  Are  instead  of  Aye. 
The  first  corrected  by  Malone,  the  last  by  Dyce. 

P.  51.  By  thefmar  apposing  coignes. — The  old  copies  have  Cringes, 
Rowe's  correction. 

P.  52.  But  fortune's  mood 

Varies  again,  —  So  Steevens.  The  old  copies  have  fortune 
mo^d,  or  mooi/d. 

Act  III.,  Scene  i. 

P.  53.  Thoa  god  of  this  great  vast,  rebuke  these  surges.  Sac,  — 
old  copies  have  The  instead  of  Thou.    Corrected  by  Rowe. 

P.  53.  Bind  them  in  brass, 

Having  recall'd  them  from  the  deep  /  —  So  Dyce.  The  old 
copies  have  cald  instead  of  recalVd,  Dyce  justly  remarks  that  the 
latter  '*  is  demanded  both  by  the  sense  and  the  metre." 

P.  53.  Thou  stormest  venomously; 

Wilt  thou  spit  all  thyself?—  So  Dyce.  The  old  copies  read 
**  Then  storme  venomously." 

P.  53.  Divinest  patroness  and  mid'mit  gentle,  &c.  —  The  old  copies 
have  my  wife  instead  of  midwife,  which  is  Steevens's  correction. 

P.  54.  Make  swift  the  pangs 

Of  my  Queen's  travail!  —  So  Dyce.  The  old  copies  have 
travayles. 

P.  54.  tVe  here  below 

Recall  not  what  we  give,  and  therein  may 
Vie  honour  with  you. — So   Mason  and  Walker.    The  old 
copies  have  Use  instead  of  Vie, 

P.  55.  Pardon  us,  sir: 

With  us  at  sea  it  hath  been  still  observed; 
And  we  are  strong  in  custom :  therefore  briefly 
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YUld  heTf  for  she  must  overboard  straight. 

Pet  AsyoH 

Think  meet  — Most  wretched  Queen! — The  old  copies  read 
•*  for  we  are  strong  in  easterne"  They  also  end  the  Sailor's  speech  with 
"briefly  yield  her,"  and  give  the  speech  of  Pericles  thus:  "As  you 
thinke  meet ;  for  she  must  over  board  straight ;  Most  wretched 
Queene." 

P.  56.   Must  cast  thee,  scarcely  cojjin^d,  in  the  ooze  ; 
IVherCtfor  a  monument  upon  thy  bones^ 
And  zyQ-remaining  lamps^  &c. — In  the  first  of  these  lines,  the 
old  copies  have  in  oare  for  in  the  oou.    Corrected  by  Steevens.     In 
the  third,  ^*The  ayre  remayning  lampes."    Corrected  by  Malone. 

P.  56.  And  bid  Meander 

Bring  me  the  satin  coffer.  —  So  Malone.  The  old  copies  have 
Cofin. 

Act  III.,  Scene  2, 

P.  57.    Good  morrow,  Sir.  —  The  old  copies  omit  sir,  which  was 
added  by  Steevens. 

P.  58.   And  I  can  speak  of  the  disturbances 

That  Nature  works,  and  of  her  cures;  which  gives  me 
A  more  content,  &c.  — The  old  copies  omit  /,  and  read  "  which 
doth  give  me."    Malone's  corrections. 

P.  58.    Or  tie  my  treasure  up  in  silken  bags,  &c.  —  The  old  copies 
have  pleasure  instead  of  treasure.    Corrected  by  Steevens. 

P.  59.  Hath  built  Lord  Cerimon  such  strong  renmon 

As  time  shall  never  raze.  —  So  Dyce.  And  so  the  first  quarto, 
except  that  it  lacks  the  word  rau.  Other  old  copies  read  *'as  never 
shall  decay.** 

P.  59.   If  the  sea's  stomach  be  overcharged  with  gold 

It  b  tf  good  constraint  of  fortune,  that 

//  belches  upon  us.  —  The  old  copies  print  the  last  two  lines  as 
one,  thus:  '*'7Vx  a  good  constraint  of  fortune  it  belches  upon  us." 
Corrected  by  Malone  and  Steevens. 
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P.  59.  Hffw  close  Uis  caulk  V  and  bitumed.  —  The  old  copies  have 
kotiomd.    In  the  preceding  scene,  the  same  "chest"  is  said  to  be  . 
**  caulk  and  bitumed  ready.*' 

P.  60.    Shrouded  in  cloth  of  state  !  balnCd  and  entreasured 

With  bags  of  spices  full !  —  So  Steevens.  The  old  copies  read 
•*  with  fidl  bags  ofspices^ 

P.  60.    Death  may  usurp  on  nature  many  hours. 

And  yet  the  fire  of  life  kindle  again 

The  o^erpr ess" d  spirits,    I  heard  of  an  Egyptian 

That  had  nine  hours  lien  dead. 

Who  was  by  good  appliances  recovered.  —  So  the  old  copies, 
except  that  they  have  appliance  instead  of  appliances.  The  text  is 
badly  mutilated,  and  perhaps  cannot  be  set  right  by  any  legitimate  arts 
of  reconstruction.  The  corresponding 'passage  of  Wilkins's  novel  is  as 
follows :  "  I  have  read  of  some  Epyptians  who,  after  four  houres  death, 
(if  a  man  may  call  it  so,)  have  raised  impoverished  bodies,  like  to  this, 
unto  their  former  health."  This  shows  that  in  the  text  the  sense  is 
quite  as  much  disordered  as  the  language.  Perhaps  the  author's 
meaning  may  be  given  something  thus : 

And  yet  the  fire  of  life  kindle  again 
The  o'erpress'd  spirits.    Of  an  Egyptian  I 
Have  heard,  who  had  by  good  appliances 
Recovered  bodies  nine  hours  lying  dead. 

P.  60.    Gentlemen^  this  Queen  luill  live  :  nature  awakes; 

A  warmth  breathes  out  of  her,  —  So  Steevens.  The  first  quarto 
reads  "  Nature  awakes  a  warmth  breath  out  of  her."  The  other  old 
copies  have  **  Nature  awakes  a  warm  breath  out  of  her." 

P.  61.     •  The  diamonds 

Of  a  most  prized  water  do  appear. 
To  make  the  world  twice  rich.  —  O,  live,  and  make 
Us  weep  to  hear  your  fate,  &c.  —  The  old  copies  have  "most 
praised  water  doth  appeare,"  and  are  without  O,  which  Malone  inserted. 

Act  hi.,  Scene  3. 

P.  61.    Your  shafts  of  fortune,  though  they  hvaiyou  mortally. 

Yet  glance  full  wanderingly  on  us,  —  So  Steevens.  The  old 
copies  have  shakes  for  shafts,  hant,  haunt,  and  hate  for  hurt,  and  won- 
dringly  for  wanderingly. 
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P.  62.  By  bright  Diana,  whom  we  honour^  all 
Unscissar'd  shall  this  hair  of  mine  remain. 
Though  I  show  ill  mV.  —  The  old  copies  have  unsisterd  msXeaA 
of  unscissar^d,  and  will  instead  of  ill.  The  former  was  corrected  by 
Steevens,  the  latter  by  Malone ;  and  both  are  approved  by  the  corre- 
sponding passage  of  Wilkins's  novel :  "  Vowing  solemnely  by  othe  to 
himselfe,  his  head  should  grow  unscisserd,  his  beard  untrimmed,  him- 
selfe  in  all  uncomely"  &c. 

P.  63.    Then  give  you  up  to  the  vast  Neptune  and 

The  gentlest  winds  of  heaven.  —  The  old  copies  have  "  the 
masked  Neptune.'*  But  why  maslCd?  or  how  can  that  epithet  be  here 
explained  to  any  fitting  sense?  Walker  proposes  moist.  Dyce  con- 
jectures vast,  and  quotes  from  Timon  of  Athens,  v.  4:  "Taught  thee 
to  make  vast  Neptune  weep  for  aye,"  &c.  To  which  I  may  add,  from 
an  earlier  scene  of  this  play,  "  Thou  god  of  this  great  x>ast,  rebuke  these 
surges,"  &c. 

Act  III.,  Scene  4. 

P.  63.   Madam,  this  letter,  and  some  certain  jewels. 
Lay  with  you  in  your  coffer;  which  are  now 
At  your  command.  —  So  Malone.     The  old  copies  are  without 

ttffW, 

P.  63.    That  I  was  shipped  at  sea,  I  well  remember. 

Even  on  my  eaning  time  ;  but  whether  there 

I  was  delivered,  by  the  holy  gods, 

I  cannot  rightly  say.  —  The  old  copies,  till  the  third  folio,  have 
learning  instead  of  eaning.  The  words  /  was  are  not  in  any  of  the 
old  copies.    Conjectured  by  Dyce. 

P.  63.  IVhere,  till  your  date  expire,  you  may  abide, — The  old  text 
reads  "  Where  you  may  abide  till  your  date  expire."  This  quite  upsets 
the  metre  of  the  line.  Malone  prints  "  Where  you  may  *bide  until 
your  date  expire."    The  reading  in  the  text  is  Mr.  Fleay's. 

Act  IV.,  GowER. 

P.  64.    Which  makes  her  both  the  heart  and  place 

Of  general  wonder.  —  The  old  copies  have  hie  and  high  instead 
of  her,  and  art  instead  of  heart.     Steevens's  correction. 
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P.  64.    That  monster  envyy  oft  the  wrack 
Of  earned  praise,,  Marina^  s  life 
Seeks  to  take  off  by  treason* s  knifcy 
And  in  bis  kind.    Qeon  doth  own 
One  daughter y  and  a  wench  full  grown. 

Even  ripe  for  marriage-iixt ;  &c.  —  In  the  fourth  of  these  lines, 
the  old  copies  read  "  And  in  this  kind,"  and  connect  these  words  with 
what  follows.  I  can  see^no  fitness,  nor  even  sense  in  them  so  printed. 
The  old  copies  also  have  our  Cleon  hath  instead  of  Cleon  doth  own^ 
and  full  growne  wench  instead  of  wench  full  grown.  Also,  in  the 
last  line,  sight  instead  of  rite,  Mr.  P.  A.  Daniel  proposed  the  reading 
and  pointing  here  given,  except  in  case  of  hisy  which  I  take  as  standing 
for  itSy  and  referring  to  envy.  See  foot-note  I.  The  common  reading 
is  as  follows : 

Seeks  to  take  oflTby  treason's  knife. 

And  in  this  kind  hath  our  Cleon 

One  daughter,  and  a  wench  full  grown,  &c. 

P.  64.   BeU  when  she  weaved  the  sleided  silk.  — The  old  copies  have 
they  instead  of  she.    Corrected  by  Malone. 

P.  64.    C?r  when  she  would  with  sharp  neeld  wound 

The  cambricy  &c.  —  The  old  copies  have  needle  instead  of  neeld. 
The  latter  was  in  common  use,  and  is  required  here  for  the  metre. 
Malone's  correction. 

P.  65.   She  sungy  and  made  the  night-bird  mtUe.  — The  old  copies 
have  the  "  night  bed  mute."    Malone's  correction. 

P.  65.   With  the  dove  of  Paphos  might  the  crow 

Vie  feathers  white, — The  old  copies  read  "  The  Dave  of  Paphos 
might  with  the  crow,"  &c.     Mason's  correction. 

P.  65.    Only  T  carry  toing^d  time,  &c.  —  llie  old  copies  have  carried. 
Corrected  by  Steevcns. 

Act  IV.,  Scene  i. 

P.  66.  Let  not  conscience, 

fVhich  is  but  cold,  enforcing  law,  thy  bosom 
Inform  too  nicely. — In  parts  of  this  scene,  again,  the  text  is 
dreadfully  mangled.     Here  the  old  copies  read  '*  Let  not  conscience, 
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which  is  but  cold,  in  Jlaming-  thy  Uwe  bosome  inflame  too  nicely.** 
Some  of  them  have  the  trifling  variation,  inflaming  thy  love,"  &c.  The 
common  reading  is,  "  inflaming  love  in  thy  t>osom,  Inflame  too  nicely.*' 
But  who  would  ever  speak  of  conscience  as  cold  and  at  the  same  time 
as  inflaming  Uve  in  one*s  bosom?  Collier  proposed  Inform  for 
Inflame* 

P.  67.    Thefltter^  then,  the  gods  should  have  her.     Here 

She  comes  still  weeping  her  old  nurse's  death,  —  The  old  copies 
read  **  comes  weeping  for  her  only  mistress  death.**  As  Marina  is  in 
fact  supi>osed  to  be  weeping  for  the  death  of  her  old  nurse,  Lychorida, 
surely  Percy  was  right  in  proposing  to  substitute  old  nurse  for  only 
mistress, 

P.  67.   No,  no,  /  will  rob  Tellus  of  her  weed  —  So  Walker.    The 
old  copies  lack  the  second  no. 

P.  67.  The  yellows,  bluts. 

The  purple  violets,  and  marigolds. 

Shall,  as  a  chaplet,  hang  upon  thy  grave,  &c.  —  So  Malone. 
The  old  copies  have  carpet  instead  of  chaplet. 

P.  67.   How  now,  Marina  !  why  keep  you  alone?  — The  old  copies 
read  "why  do  you  keep  alone?'* 

P.  67.  Lord,  how  your  favour's  changed 

With  this  unprofitable  woe  !     Come,  come, 

Give  me  your  flowers!  on  the  sea-margent  walk 

With  Leonine  ;  the  air  is  quick  there,  and 

It  pierces,  aif^will  sharp  the  stomach.  — In  the  second  of  these 
lines,  the  old  copies  are  without  the  second  come,  which  was  supplied 
by  Malone.  The  old  copies  have  the  third  line  thus :  "  Give  me  your 
flowers,  ere  the  sea  mar  it  **  /  which,  besides  being  nonsense  in  itself, 
gives  nothing  for  there,  in  the  next  line,  to  refer  to.  A  great  variety 
of  changes  has  been  proposed.  Shakespeare  has  sea-marge  in  The 
Tempest,  and  "  the  beached  margent  of  the  sea"  in  A  Midsummer- 
Night^  s  Dream.  In  the  last  line,  again,  the  old  copies  read  "  it  pierces 
and  sharpens  the  stomach."  Walker  proposes  sharps,  and  shows  that 
such  was  the  form  often  used.  It  seems  to  me  that  sense,  as  well  as 
metre,  requires  the  insertion  of  will. 
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P.  68.  Pray  you,  walk  softly^  do  not  heat  your  blood,  —  So  Malone. 
The  old  copies  omit  you  after  Pray. 

P.  68.  Myfathtr^  as  nurse  said,  did  never  fear, 
Bui  cried  Good  seamen !  to  the  sailors^  g^Ui^g 
His  kingly  hands  with  haling  of  the  ropes;  &c. — In  the  first 
of  these  lines,  the  old  copies  have  ses  and  saiih  instead  of  said,    I  give 
the  third  line  as  amended  by  Malone.    The  old  copies  read  "His 
kingly  hands,  haling  ropes."  "^ 

P.  68.  And  with  a  dropping  indststry  they  skip 

From  stem  to  stern, — The  old  copies  have  "from  sterne  to 
Sterne."    Corrected  by  Malone. 

P.  69.    Wherein  my  death  might  yield  her  profit,  or 

My  life  imply  her  danger.  —  So  Steevens.    The  old  copies  have 
any  before  profit^  and  also  before  danger, 

P.  69.  These  roving  thieves  serve  the  great  pirate  Valdes,  —  So  Stee- 
vens, adopting  Malone's  conjecture.  The  old  copies  have  roguing 
instead  of  roving. 

Act  IV.,  Scene  2. 

P.  72.   Bawd.    Whaes  her  price,  BouU? 

Boult.   It  cannot  be  bated  one  doit  of  a  thousand  pieces.  —  The 
old  copies  have  /  instead  of  //. 

Act  IV.,  Scene  3. 

P.  75.   If  thou  hadst  drunk  to  him,  V  had  been  a  kindness 

Becoming  well  thy  damned  fact.  —  So  Dyce.    The  old  copies 
have  face  instead  of  fact. 

P.  76.  Unless  you  play  the  pioos  innocent,  &c.  —  Mason's  conjecture, 
which  has  since  been  confirmed  by  Wilkins's  novel :  "  If  such  a  pious 
innocent  as  yourselfe  do  not  reveale  \\  unto  him."  The  old  copies 
read  "play  the  impious  innocent,"  and  "  play  the  innocent." 

P.  76.    Thot^  not  his  prime  consent,  he  did  not  flow 

From  honourable  sources.  —  So  Dyce.    The  old  copies  have 
prime  and  whole  instead  of  prime,  and  courses  instead  of  sources. 
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P.  76.    Yet  none  does  know^  butyou^  how  she  came  dead. 

Nor  none  can  know  now,  Leonine  being  gone.  —  So  Walker. 
The  old  copies  omit  now,  which,  as  Walker  says,  "the  logic  of  the 
passage,  as  well  as  the  rhythm,  requires." 

P.  76.    She  did  distain  my  child,  and  stood  between 

Her  and  her  fortunes.  —  So  Singer,  adopting  Steevens's  con- 
jecture. The  old  copies  have  disdain  instead  of  distain.  See  foot- 
note 3. 

P.  77.   It  greets  me  as  an  enterprise  0/ kindness 

Performed  to  our  sole  daughter.  —  So  Walker.  The  old  copies 
have  your  instead  of  our. 

P.  77.  Thou'rt  like  the  harpy, 

IVhich,  to  betray,  doth  use  an  angePs  face. 
Then  seize  luith  eaglets  talons.  —  The  old  copies  read : 

Which,  to  betray,  do*t  with  thine  angel's  face 
Seize  with  thine  eagle's  talents. 

P.  77.    Sail  seas  in  cockles;  have,  an  wish  but  forU ; 
Making,  —  to  take  imagination  — 

From  bourn  to  bourn,  &c.  —  So  Malone.  The  old  copies  have 
"  to  take  our  imagination." 

P.  78.    Old  Helicanus  goes  along  :  behind 

Is  left  to  govern  it,  you  bear  in  mind. 

Old  Escanes,  7vhom  Helicanus  late 

Advanced  in  Tyre  to  great  and  high  estate.  —  The  old  copies 
have  time  instead  of  Tyre,  which  is  Walker's  correction.  I  here  adopt 
the  pointing  proposed  by  Mr.  P.  A.  Daniel.  The  old  copies  have 
nothing  between  along  and  behind,  but  set  a  comma  after  behind,  and  a 
colon  after  govern  it.  This  makes  odd  work  with  the  sense.  The 
common  reading,  adopted  even  by  the  Cambridge  Editors,  is  as  follows : 

Old  Escanes,  whom  Helicanus  late 
Advanced  in  time  to  great  and  high  estate. 
Is  left  to  govern.     Bear  you  it  in  mind. 
Old  Helicanus  goes  along  behind. 

This  is  certainly  taking  a  pretty  large  freedom  with  the  text;  yet  I 
think  it  does  not  make  nearly  so  good  sense  as  Mr.  Daniel's  reading. 
See  foot-note  9. 
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P.  78.    Well'sailing  ships  and  bounteous  winds  have  hrot^hi 
This  King  to  Tarsus  {think  his  pilot  thought  ; 
So  with  his  steerage  shall  your  thoughts  grow  on) 
To  fetch  his  daughter ^  &c.  —  In  the  second  of  these  lines,  the 

old  copies  have  this  instead  of  his,  and  in  the  third  grone  instead  of 

grcfw  on.    Corrected  by  Malone. 

P.  80.  While  our  scene  must  play 

His  daughter's  woe^  &c.  —  The  old  copies  have  steare  instead 
of  seene.    The  correction  is  Malone's. 


Act  IV.,  Scene  5. 

P.  81.  Bawd.  For  flesh  and  bloody  sir,  white  and  red,  &c.  — To  this, 
and  also  to  the  next  speech  but  one,  the  old  copies  prefix  "Boult." 
Wrong,  surely.    Corrected  by  White. 

P.  81.  That  dignifies  the  renown  of  a  bawd,  no  less  than  it  gives  a 
good  report  to  a  maiden  to  be  chaste,  —  Instead  of  maiden  the  old  copies 
have  number,  which  seems  absolutely  meaningless.  The  correction 
was  proposed  anonymously. 

P.  82,  Why,  I  cannot  naroe*t  but  I  shall  offend.  —  So  the  third  folio. 
The  earlier  editions  have  "  cannot  name  but." 

P.  83.  O,  you  have  heard  something  of  my  power,  and  so  stand  aloof 
for  more  serious  tvooing,  —  The  old  copies  have  aloft  instead  of  aloof 
Corrected  by  Rowe. 

P.  85.  She  makes  our  profession  as  it  were  to  stink,  &c.  — The  old 
r  jpies  have  He  instead  of  She.     Rowe*s  correction. 

P.  86.  Do  any  thing  but  this 

Thou  doest.     Empty  old  receptacles. 

Or  common  sewers,  of  filth  ;  serve  by  indenture 

To  th^  common  hangman  :  any  of  these  ways 

Are  better  yet  than  this  ;  for  that  which  thou 

Professest  here,  a  bdboon,  could  he  speak, 

Would  own  a  name  too  dear.     O,  that  the  gods 

Would  safely  from  this  place  deliver  me !  —  I  here  adopt,  sub- 
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stantially,  the  reading  and  arrangament  proposed  by  Walker.    The  old 
copies  give  the  passage  as  follows : 

Do  any  thing  but  this  thou  doest.    Empty 

Old  receptacles,  or  common  shares ^  of  filth ; 

Serve  by  indenture  to  tkt  common  hangman: 

Any  of  these  ways  are /r/  betUr  than  this: 

For  what  thou  professest,  a  baboon,  could  he  speak, 

Would  own  a  name  too  dear.    O,  that  the  gods 

Would  safely  delivtr  mt/rom  this  place  ! 

P.  86.   If  that  thy  master  would  make  gain  by  me^ 

Proclaim  that  I  can  singy  &c. — The  old  copies  read  "would 
gain  by  me." 

P.  87.   And  I  will  undertake  all  these  to  teach.  — The  old  copies 
omit  /.     Inserted  by  Rowe. 

Act  v.,  Gower. 

P.  87.   Deep  clerks  she  dumbs  ;  and  with  her  neeld  composes 

Nature's  own  shape^  of  bud,  bird,  &c.  —  Here,  again,  the  old 
copies  have  needle  instead  of  neeld, 

P.  88.    Her  inkle,  silk,  twin  with  the  rubied  cherry:  &c.— The  old 
copies  have  Twine  instead  of  tunn.     Malone's  correction. 

P.  88.   And  to  her  father  turn  our  thoughts  again  : 
We  left  him  on  the  sea  ;  we  there  him  lost : 
Whence,  driven  before  the  winds,  he  is  arrived 
Here  where  his  daughter  dwells;  &c.  —  In  the  first  three  quartos, 
the  second  and  third  of  these  lines  are  given  as  follows : 

IVhtre  wee  left  him  on  the  Sea,  wee  there  him  le/t 
IVhere  driven  before  the  windes,  he  u  arrivde. 

The  other  old  copies  have  a  different  reading,  thus : 

Where  we  left  him  at  sea,  tumbled  and  tost. 
And  driven  before  the  winder  he  is  arrivde. 

P.  88.   Lysimachus  our  Tyrian  ship  espies. 

Her  banners  sable,  trimmed  with  rich  expense,  —  So  Walker. 
The  old  copies  have  His  instead  of  Her. 

P.  88.    Of  heavy  Pericles  think  this  the  bark. -So  Malone.    The 
old  copies  read  **  thinke  this  his  bark." 
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Act  v.,  Scene  i. 

P.  89.  /  pray  ye,  greet  them  fairly,  —  So  Rowe.  The  old  copies 
omit  ye, 

P.  89.   Lys.   Hail^  reverend  sir  !  the  gods  preserve  you  ! 

Hel.   And  youj  sir,  to  outlive  the  age  I  am,  &c. — The  old 
copies  omit  «>  in  the  last  speech.     Supplied  by  Malone. 

P.  90.    Till  the  disaster  that,  one  mortal  night, 

Drove  him  to  this. — The  old  copies  have  wight  instead  of  night. 
Corrected  by  Malone. 

P.  90.  And  make  a  battery  through  his  deafen'd  parts,  &c. — The 
first  quarto  has  defend,  —  probably  an  old  spelling  of  deafend.  The 
other  old  copies  have  defended. 

P.  90.    She  is  all  happy  as  the  fair' st  of  all, 
>^ii^with  her  fellaw-maids  is  now  upon 

The  leafy  shelter,  &c.  —  So  Malone.     The  old  copies  lack  with 
and  is  in  the  second  line. 

P.  90.  Sure,  all's  effectless  ;  &c.  — The  old  copies  have  "  all  efTect- 
less."    Malone's  correction. 

P.  91.    fVhich  if  we  should  deny,  the  most  just  gods 
For  every  graff  would  send  a  caterpillar. 
And  so  afflict  our  province,  — In  the  first  of  these  lines,  the  old 
copies  have  6^^  instead  ai  gods.     Corrected  by  Walker.     In  the  third 
line,  they  have  inflict  for  afflict, 

P.  91.  /r  V  not  a  goodly  presence?  — The  old  copies  have  present? 
Corrected  by  Malone. 

P.  91.    She's  such  a  one,  that,  were  I  well  assured 

She  came  of  gentle  kind,  &c.  —  The  old  copies  omit  She  in  the 
second  line,  and  read  "  Came  of  a  gentle  kinde,"  &c. 

P.  -91.   Fair  one,  all  goodness  that  consists  in  bounty 

Expect  even  here,  &c.  — The  old  copies  have  beautie  for  bounty. 
Steevens's  correction. 
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P.  9 1 .    If  that  thy  prosperous-artificial  feat 

Can  draw  him,  &c.  —  So  Steevens  and  Walker.  The  old 
copies  read  "  thy  prosperous  and  artificiall  fiite.^*  Shakespeare  has 
many  similar  compounds,  such  as  dismal-fatal^  mortal-staring,  childish- 
foolish,  &c. 

P.  91.  Sir,  I  will  use 

My  utmost  skill  in  his  recure,  provided 

That  none  but  /,  &c.  —  So  Walker.  The  old  copies  have 
recovery  instead  of  recure, 

P.  93.   I  think  so.     Pray  you,  turn  your  eyes  upon  me, — The  old 
copies  read  **  I  do  thinke  so." 

P.  93.    You  are  like  something  tliat —  What  countrywoman? 
Here  of  these  shores? 

Mar.  No,  nor  of  any  shores.  — The  old  copies 

read  "  what  CownXxey-women  heare  of  these  shewes  ?  and  have  shrtvcs 
again  in  Marina's  reply.   The  happy  emendation  is  Lord  Charlemont*s. 

P.  94.   Didst  thou  not  say,  when  I  did  push  thee  back,  &c.  — The  old 
copies  have  stay  instead  of  say.     Corrected  by  M alone. 

P.  94.  What  were  thy  friends? 

How  lost  thou  them?  Thy  name,8ic. — The  old  copies  read 
"  how  lost  thou  thy  name."    Corrected  by  Malone. 

P.  95.    Have  you  a  working  pulse  ?  and  are  no  fairy  ? 

No  motion?  Well;  speak  on.  Where  were  you  born?  —  So 
Steevens.  The  old  copies  omit  Xo  before  motion,  and  punctuate  the 
passage  in  various  ways.  Dyce  prints  "  Motion !  "  and  takes  it  as  an 
exclamation  of  Pericles  after  feeling  Marina's  pulse.    I  cannot  see  it  so. 

P.  95.    Who  died  the  very   minute  I  was  born,  &c. —  So  Malone. 
The  old  copies  omit  very. 

P.  96.   You'll  scarce  beliez'e  me.  — The  old  copies  read  **  you  scorne, 
beleeve  me."    Corrected  by  Malone. 

P.  96.  She  would  never  tell 

Her  parentage,  &c.  —  The  old  copies  read  "  She  never  would 
tell."    Corrected  by  Steevens. 
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P.  97.    I'm  PericUs  of  Tyre  :  but  tell  me  now 

My  dronotid  Queen' s  name^  (as  in  the  rest  you've  said 

Thou  hast  been  godlike  perfect^  and  thou  art 

The  heir  of  kingdoms^  and  another  life 

To  PericUs  thy  father,  —  In  the  second  of  these  lines,  the  old 
copies  read  "the  rest  you  said";  in  the  third,  they  lack  the  words 
and  thou  art;  and  in  the  fourth  have  like  instead  of  life.  The  latter 
correction  is  Mason's. 

P.  97.    /  embrace  you,  sir.  —  Here,  again,  the  old  copies  omit  sir. 
Supplied  by  Steevens. 

P.  98.    Per.   Rarest  sounds  !    Do  ye  not  hear  ? 

Lys.  Music y  my  lord? 

Per.  I  hear  most  heavenly  music  : 
It  nips  me  into  listening,  &c.  —  I  here  adopt  the  arrangement 
proposed  by  the  Cambridge  Editors.  The  oldest  copies  give  the  second 
speech  thus:  "Musicke  my  lord?  I  hear."  Dyce  prints  ^««V  as  a 
stage-direction,  and  is  followed  by  several,  and  even  by  the  Cambridge 
Editors  themselves  ;  who,  however,  justly  observe  in  a  note  as  follows : 
**No  music  is  mentioned  in  Wilkins's  novel,  and  any  music  of  earth 
would  be  likely  to  jar  with  that  'music  of  the  spheres*  wliich  was 
already  lulling  Pericles  to  sleep." 

P.  98.   And  give  them  repetition  to  the  life. 

Perform  my  bidding,  or  thou  livest  in  woe ;  &c.  —  So  Malone. 
Here,  again,  the  old  copies  have  like  for  life ;  and  also  read  "  Or 
perform  my  bidding." 

P.  99.    JVith  all  my  heart ;  and,  when  you  come  ashore, 

T  have  another  suit.  —  The  old  copies  have  sleight  for  suit. 
Corrected  by  Malone. 

P.  99.    This  my  last  boon,  pray  you,  give  me,  — 
For  such  kindness  must  relieve  me, — 

That  you,  &c.  — The  old  copies  are  without  the  words  pray  you 
ia  the  first  of  these  Hnes.  See,  further  on,  "  The  interim,  pray  you, 
all  confound." 

P.  100.    That  he  can  hither  come  so  soon. 

Is  by  your  fancies  thankful  boon. — So  Steevens. — The  old 
copies  have  doom  instead  of  boon. 
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Act  v.,  Scene  2. 

P.  100.  The  fair  Thaisa  at  Pentapolis,  —The  old  copies  have  "  At 
Pentapolis  the  fair  Thaisa."     Malone*s  correction. 

P.  loi .  What  means  i/u  nun  ?  —  Instead  of  nun,  the  old  copies  have 
mum  and  woman.  Corrected  by  Collier.  Wilkins's  novel  shows  beyond 
question  that  ;ff#if  is  right. 

P.  loi.  Early  one  blustering  morn,  &c.  —  So  Malone.  The  old 
copies  have  in  for  one, 

P.  102.  Lord  CerimoUf  my  lord;  this  is  the  man^  &c.  —  So  Walker. 
The  old  copies  read  "  this  man." 

P.  103.   Pure  Dian,  bless  thee  for  thy  vision  !  I 

Will  offer  night-oblations  to  tliee,  —  So  Malone.    The  old  copies 
omit  /. 

P.  103.  Virtue  preserved  from  fell  destruction's  blast,  —  The  old 
copies  have  preferd  for  preserved.     Corrected  by  Malone. 

P.  104.   Had  spread  their  fursid  deed,  and  honoured  name 

OfPericleSt  &c.  —  So  the  third  folio.    The  earlier  editions  have 
the  instead  of  and, 

P.  104.  To  punish  crime,  —  although  not  done^  but  meant.  —  So 
Malone.     The  old  copies  omit  crime. 
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FIRST  printed  in  1634,  with  the  following  in  the  title-page : 
••The  Two  Noble  Kinsmen:  Presented  at  the  Black- 
friars  by  the  King's  Majesty's  Servants,  with  great  applause. 
Written  by  the  memorable  Worthies  of  their  time,  Mr.  John  / 
Fletcher  and  Mr.  William  Shakespeare,  Gentlemen."  This 
was  nine  years  after  the  death  of  Fletcher,  and  eighteen  years 
after  that  of  Shakespeare.  The  play  was  included  in  the  third 
folio  of  Shakespeare,  1664,  also  m  the  folio  of  Beaumont  and 
Fletcher,  1679.  Its  appearance  with  Shakespeare's  name  in  1634, 
and  in  the  folio  of  1664,  is  by  no  means  decisive  as  to  the  au- 
thorship ;  for  several  plays  were  put  forth  as  Shakespeare's  dur- 
ing his  lifetime,  and  also  included  in  the  same  collection,  which 
he  most  certainly  had  no  hand  in  writing.  On  the  other  hand, 
however,  in  1634  the  popularity  of  Shakespeare  had  so  far  de- 
clined, or  been  eclipsed  by  later  writers,  as  to  leave  little  motive, 
apparently,  for  publishers  to  forge  his  name.  There  was  also  a 
strong  and  steady  tradition  of  the  play's  having  been  written  by 
Shakespeare  and  Fletcher  in  conjunction. 

But  Shakespeare's  participation  in  The  Two  NobU  Kinsmen 
was  not  fully  established  till  our  own  time,  and  the  argument  to 
that  end  proceeds  mainly  on  internal  evidence.  4i^-the~flrst  / 
place,  the  play  itself  bears  clear  and  unmistakable  tokens  of  two 
widely-different  hands ;  so  much  so  as  to  put  the  ascribing  of 
the  whole  to  one  and  the  same  author  quite  out  of  the  question. 
In  the  second  place,  in  certain  portions  the  cast  of  thought,  the 
manner  of  expression,  the  mode  of  conceiving  and  unfolding 
character,  in  short,  the  whole  texture  and  grain  of  the  workman- 
ship, are  so  totally  diverse  from  the  Fletcherian  idiom,  and  so 
vastly  beyond  any  thing  else  of  Fletcher's  known  writing,  that 
we  are  in  effect  forced  to  admit  the.  presence  of  a  far  mightier 
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hand  than  his :  and  whose  but  Shakespeare's  *•  own  sweet  and 
cunning  hand"  can  that  be?  In  the  third  place,  in  proportion 
as  the  characteristics  of  thought  and  diction  draw  away  from  the 
Fletcherian  idiom,  in  the  same  proportion  they  draw  towards  the 
Shakespearian,  as  we  taste  them  in  the  acknowledged  workman- 
ship of  Shakespeare's  latest  period. 

Accordingly  we  find  Coleridge  saying,  in  1833,  •*  I  have  no 
doubt  whatever  that  the  first  Act  and  the  first  scene  of  the  sec- 
ond Act  are  Shakespeare's."  Sidney  Walker,  also,  declares  that 
the  whole  of  the  first  Act  bears  indisputable  marks  of  Shake- 
speare's hand  " ;  that  in  the  first  scene  we  have  **  surely  aut  Shake- 
spearius  aut  Diabolus!^  and  that  the  first  scene  of  the  fifth  Act 
**  surely  is  Shakespeare's  also."  Mr.  J .  Spalding  also,  a  very  acute 
critic,  writes  that  **  the  whole  of  the  first  Act  may  be  safely  pro- 
nounced to  be  Shakespeare's  " ;  that  *•  in  the  fifth  Act  we  again 
feel  the  presence  of  the  master  of  the  spell " ;  and  that  **  several 
passages  in  this  pordon  are  marked  by  as  striking  tokens  of  his 
art  as  any  thing  we  read  in  Macbeth  or  Coriolanus.^^  Last,  not 
least,  Dyce  observes,  **  I  believe  that  Shakespeare  wrote  all  those 
portions  of  the  play  which  Mr.  Spalding  assigns  to  him ;  though 
I  conceive  that  in  some  places  they  may  have  been  altered  and 
interpolated  by  Fletcher." 

But  the  fullest  and  ablest  discussion  of  the  matter  appeared  in 
The  Westminster  and  Foreigti  Quarterly  Review^  April,  1847 ; 
from  the  pen  of  the  late  Mr.  Samuel  Hickson,  the  same  judicious 
critic  whom  we  met  with  in  connection  with  King  Henry  the 
Eighth,  Mr.  Hickson's  criticism  is  chiefly  aesthetic  in  its  scope 
and  method,  but  works  so  near  the  core  of  the  subject,  that  I 
have  deemed  it  advisable  to  throw  considerable  portions  of  it  into 
the  form  of  foot-notes,  and  so  print  them  in  what  seemed  the 
most  appropriate  places.  I  must  here,  however,  give  one  mark- 
worthy  passage,  which  applies  equally  to  all  the  verse  parts  of 
the  play :  **  Of  all  the  writers  of  blank-verse,  Shakespeare  is  the 
most  musical.  His  verses  flow  into  each  other  with  the  most 
perfect  harmony ;  never  monotonous,  but  seldom  rugged.  His 
words  seem  rather  to  fall  naturally  into  verse  than  to  be  meas- 
ured out  into  lines;  and  his  varied  pauses  break,  without  dis- 
joining, the  longest  passages,  so  that  none  can  be  said  to  be 
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long-winded,  nor  to  add  to  their  untiring  effect.  But  Shake- 
speare, without  feeling  them  a  restraint,  is  always  attentive  to  the 
laws  of  metre ;  he  uses  redundant  syllables  very  sparely ;  and 
even  the  common  license  of  double  endings  he  resorts  to  but 
occasionally.  On  the  other  hand,  the  measure  of  Fletcher's 
verse  is  extremely  peculiar :  double  and  triple  endings,  and  re- 
dundant syllables,  may  be  said  to  form  the  character  of  his  sys- 
tem; so  much  so  that  the  line  is  frequently  eked  out  with  an 
expletive,  after  the  verse  is  complete.  The  result  of  this  is, 
that  what  was  introduced  for  the  sake  of  variety,  and  which  has 
that  effect  when  Shakespeare  uses  it,  in  Fletcher  becomes  exces- 
sively monotonous,  giving  something  of  a  sing-song  effect. '^ 

Mr.  Hickson  sums  up  the  result  of  his  inquiry  as  follows : 
"  The  whole  of  the  first  Act,  with  the  exception  of  some  twenty 
or  thirty  lines,  appears  to  be  by  Shakespeare ;  likewise  the  first 
scene  of  the  second  Act ;  the  first  and  second  scenes  of  the  third 
Act ;  the  last  scene  of  the  fourth  Act ;  and,  with  the  exception 
of  the  second  scene,  the  whole  of  the  fifth  Act.  As  a  conse- 
quence of  this  it  follows,  that,  with  the  partial  exception  of  Ar- 
cite,  every  character,  even  to  the  Doctor  who  makes  his  first  ap- 
pearance at  the  end  of  the  fourth  Act,  was  introduced  by  Shake- 
speare. ^Ve  have  here,  then,  not  only  the  framework  of  the 
play,  but  the  groundwork  of  every  character ;  in  each  case  we 
find  that  Shakespeare  goes  first,  and  Fletcher  follows ;  and  even 
then  we  find  that  the  latter  is  most  successful  in  the  parts  where 
he  had  Chaucer  for  a  guide.  ]  With  regard  to  the  particular  in- 
fluence ofShakespeare  upon  the  underplot,  the  same  principle 
appears.  /The  first  appearance  of  the  Jailer's  Daughter,  with  the 
first  signs  of  her  love  for  Palamon,  —  the  first  symptom  of  her 
madness,  —  and  the  first  opinion  given  by  the  Doctor,  embody- 
ing a  discriminating  view  of  the  case,  with  directions  for  its 
treatment,  are  all  by  him.  J  Fletcher  takes  up  the  following  scene 
to  each  of  these  instancies,  and  unsuccessfully;  And,  indeed, 
excepting  these  three  scenes,  and  one  by  Fletcher,  (the  first  of 
the  fourth  Act,)  the  rest  of  the  underplot  is  trash  ;  want  of  ob- 
servation and  inexperience  are  evident  in  it  throughout,  and  it  is 
inconceivably  dull." 

Touching  the  Fletcher  portions  of  the  play,  Mr.  Hickson  de- 
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livers  himself  more  in  detail  as  follows:  r*The  whole  of  the 
first  Act,  and  the  first  scene  of  the  second /being  the  invention 
of  Shakespeare,  Fletcher  is  not  even  then  suffered  to  go  alone, 
but  has  the  assistance  of  the  same  scene  in  Chaucer.N  So  with 
the  commencement  of  the  next  scene:  in  the  continuation  of 
which,  however,  he  tries  his  invention  for  the  first  time,  and  finds 
the  difficulty  of  being  humorous.  Two  of  the  scenes  which  fol- 
low endeavour  to  carry  out  Shakespeare's  view  of  the  character 
of  the  Jailer^s  Daughter,  and  another  gives  a  version  of  the 
meeting  of  Arcite  and  Theseus.  The  first  scene  of  the  third 
Act  is  by  Shakespeare,  which  Fletcher  follows  in  a  similar  scene 
(the  third)  in  the  same  Act ;  and  in  the  same  way  a  scene  by 
the  former,  showing  the  first  approach  to  madness  in  the  Jailer's 
Daughter,  is  followed  by  the  latter  in  the  fourth  scene.  The 
only  original  introduction  by  Fletcher  hitherto  is  in  the  third 
scene  of  the  second  Act.  The  fifth  scene  of  the  third  Act  is  a 
sort  of  continuation,  with  the  addition  of  his  sole  attempt  at 
character,  —  a  dull  imitation  of  Holofemes.  The  sixth  scene 
continues  the  subject  of  the  third.  The  first  scene  of  the  fourth 
Act  is  again  an  original  one  of  Fletcher's,  —  that  is,  it  is  not  led 
to  by  a  previous  one  of  Shakespeare's.  Yet,  viewing  the  latter 
^  the  directing  mind,  we  think  the  subject  may  have  been  sug- 
gested by  him ;  the  execution  is  any  thing  but  original.  So  of 
the  next ;  the  concluding  part  of  which  runs  parallel  to  Chaucer. 
In  the  last  scene  of  this  Act,  Shakespeare  gives  another  copy  of 
madness  for  his  associate  to  work  by,  and  introduces  a  new  char- 
acter, the  Doctor.  This  scene  is  again  followed  in  the  fifth  Act 
by  Fletcher,  as  we  have  pointed  out.  The  rest  of  the  fifth  Act 
is  by  Shakespeare.  In  all  that  is  essential  to  the  plot,  the  other 
contributed  nothing  in  which  he  was  not  assisted  by  a  previous 
draught,  either  in  his  associate  or  in  Chaucer." 

More  recently.  Mr.  F.  G.  Fleay  has  taken  the  matter  in  hand, 
and  applied  to  it  his  figures  and  metrical  tests.  **  This  play," 
says  he,  *♦  has  been  already  so  conclusively  shown  to  be  a  joint 
production  of  Shakespeare  and  Fletcher,  and  the  portion  written 
by  each  author  has  been  so  accurately  assigned,  that  I  should 
not  have  thought  it  necessary  to  re-open  the  question,  were  it 
not  that  every  instance  in  which  the  results  of  critical  examina- 
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dons  Insed  on  difierent  grounds  can  be  obtained  is  valuable,  not 
only  as  to  the  immediate  end  in  view,  but  also  as  a  test  of  the 
worth  and  power  of  the  methods  employed.  So  in  this  instance : 
if  the  examination  as  to  authorship  based  on  considerations  of 
an  aesthetic  nature  coincides  with  that  based  on  metrical  criti- 
cism, we  shall  have  not  only  an  enormously  strong  addition  to 
the  evidence  of  Fletcher's  share  in  this  work,  but  also  a  remarka- 
ble example  of  the  value  of  metrical  tests. 

"In  this  play  there  are  two  prose  scenes,  ii.  i,  and  iv.  3. 
Both  these  belong  to  the  underplot.  In  my  paper  on  Fletcher  I 
have  shown  that  Fletcher  never  wrote  prose  in  any  of  his  plays. 
1  should  therefore  assign  these  two  prose  scenes  in  the  The  Two 
Noble  Kinsmen  to  Shakespeare.  Mr.  Hickson  has  given  strong 
reasons  for  the  same  course,  on  other  considerations. 

**  Looking  next  to  the  number  of  rhymes,  we  find  no  aid 
towards  discriminating  these  authors.  Except  in  the  masque, 
there  are  only  fi\t  in  the  whole  play ;  two  in  the  parts  we  assign 
to  Shakespeare,  three  in  the  Fletcher  parts.  Not  only  does  this 
agree  with  Fletcher's  usual  practice,  but  it  enables  us  to  say  with 
confidence  that  Shakespeare's  part  of  this  play  was  written  as 
late  as  1610 ;  as  only  in  The  Tempest  and  The  iVinter^s  Tale  do 
we  find  that  he  had  given  up  rhymes  to  any  thing  like  such  an 
extent  as  here.^ 

Mr.  Fleay  then  proceeds  to  tabulate  the  Shakespeare  and 
Fletcher  pordons,  each  by  itself,  and  bases  his  conclusion  on  the 
relative  number  of  double  endings  and  of  incomplete  lines  of 
four  measures,  which  he  says  are  **  the  most  important  metrical 
means  of  distinguishing  between  these  writers."  Of  course  the 
two  prose  scenes,  which  he  holds  to  be  Shakespeare's,  do  not 
enter  into  his  computation.  In  the  Shakespeare  portion,  the  whole 
number  of  lines  is  11 24;  of  double  endings,  321 ;  of  four-meas- 
ure Hues,  I.  In  the  Fletcher  portion,  the  whole  number  of  lines 
is  1398:  of  double  endings,  771;  of  four-measure  lines,  19.  He 
then  adds  the  following : 

•'  It  will  be  seen  that  the  metrical  evidence  confirms  the  results 
of  the  higher  criticism  in  the  strongest  manner.  The  average 
number  of  double  endings  in  the  Shakespeare  parts  is  exactly 
thit  of  the  latter  part  of  hb  career ;  the  number  in  the  Fletcher 
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part  exactly  agrees  with  that  deduced  in  my  paper  on  Fletcher 
from  all  his  undoubted  works.  Moreover,  the  imperfect  four- 
measure  lines  occur  in  the  Fletcher  parts  in  the  proportion  of  19 
to  I  in  the  Shakespeare  parts.  There  is,  therefore,  not  only  the 
strongest  confirmation  of  the  conclusions  of  the  best  critics  as 
to  this  play,  but  also  the  firmest  ground  for  confidence  in  oiur 
metrical  arguments."  /^ 

As  implied  in  some  of  the  forecited  matter.  The  Two  l^bU  | 
Kinsmen  was  founded  on  The  Knights  Tale  of  Chaucer.  Ip  the  1 
Shakespeare  part,  the  borrowing  is  mainly  in  the  form  of  'hints  I 
and  ideas ;  in  the  Fletcher  parts,  it  is  much  more  in  the  way  oi/) 
incidents  and  details. 

As  regards  the  time  of  writing,  I  can  add  nothing  to  what  has 
been  said  by  Mr.  Fleay.  It  appears  that  the  work  of  the  two 
authors  holds  about  the  same  proportion  in  this  play  as  in  King 
Henry  the  Eighth,  This,  to  be  sure,  need  not  infer  that  the  two 
plays  were  written  in  immediate  succession ;  yet  1  think  it  may 
lend  some  support  to  the  belief  that  for  a  certain  period  the  two 
authors  worked  together ;  nor  can  I  perceive  any  marked  differ- 
ences of  style  in  the  Shakespeare  portions  of  the  two  plays ;  such 
differences,  I  mean,  as  would  infer  any  wide  interval  in  the  times 
of  writing ;  though  I  should  reckon  The  Two  Noble  Kinsmen  to 
be  somewhat  the  earlier  of  the  two.  And  so  the  non-appearance 
of  The  Two  Noble  Kinsmen  in  the  folio  of  1623  may  well  have 
grown  from  an  arrangement  for  dividing  between  the  authors  the 
fruit  of  their  joint  labours.  It  is  considerable,  also,  that  in  this 
play,  as  in  Kin^  Henry  the  Eighth,  some  of  the  scenes  assigned 
to  Fletcher,  especially  the  second  in  the  fourth  Act,  perhaps  also 
the  second  in  the  second  Act,  and  the  sixth  in  the  third  Act,  have 
passages  rising  so  much  above  the  usual  plane  of  Fletcher's 
poetry  as  to  su^^est,  at  least,  the  presence  of  the  master's  cor- 
recting and  improving  hand.  Certainly  some  parts  of  the  scene 
first  specified  are  beyond  any  thine:  that  author  has  elsewhere 
given  us.  And  in  this  instance,  as  in  others,  Fletcher's  attempts 
at  humour  are  exceedingly  flat  and  futile ;  for,  in  truth,  he  had 
nothing  of  that  choice  and  delectable  element  in  his  composition. 

Suflice  it  to  add,  that  the  portions  ascribed  to  Fletcher  are  here 
distinguished  by  asterisks  set  before  all  the  lines. 
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PERSONS  REPRESENTED. 


B^°»*^«^}  to  the  Jailer. 
Friends  i 


Theseus,  Duke  of  Athens. 

PiRiTHOUS,  an  Athenian  General. 

Artesius,  an  Athenian  Captain. 

Palamon.  >  Nephews  to  Creon,  King 

ARCITE.      i      of  Thebes. 

Valerius,  a  Thcban  Nobleman. 

Six  Knights. 

A  Herald. 

A  Jailer 

Wooer  to  the  Jailer's  Daughter. 

A  Doctor. 

Countrymen,  Messengers,  a  Man  personating  Hymen,  Boy,  Executioner, 

Guard,  and  Attendants.    Country  Wenches,  and  Women  personating 

Nymphs. 

Scene.  —  Athens  and  the  neighbourhood,  except  in  fart  of  the  first  Act^ 
where  it  is  Theses  and  the  neighbourhood. 


A  Gentleman. 

Gerrold,  a  Schoolmaster. 

HiPPOLYTA,  Bride  to  Theseus. 

Emilia,  her  Sister. 

Three  Queens. 

The  Jailer's  Daughter. 

Waiting-woman  to  Emilia. 


►PROLOGUE. 


♦New  plays  and  maidenheads  are  near  akin  ; 
♦Much  foUow'd  both,  for  both  much  money  gi'en, 
•If  they  stand  sound  and  well :  and  a  good  play, 
*VVhose  modest  scenes  blush  on  his  marriage-day, 
*And  shake  to  lose  his  honour,  is  like  her 
•That,  after  holy  tie  and  first  night's  stir, 
*Yet  still  is  modesty,  and  still  retains 
♦More  of  the  maid  to  sight  than  husband's  pains.. 
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♦We  pray  our  play  may  be  so ;  for  I'm  sure 

*It  has  a  noble  breeder  and  a  pure, 

*A  learned,  and  a  poet  never  went 

*More  famous  yet  *twixt  Po  and  silver  Trent : 

♦Chaucer,  of  all  admired,  the  story  gives ; 

♦There  constant  to  eternity  it  lives. 

♦If  we  let  fall  the  nobleness  of  this, 

♦And  the  first  sound  this  child  hear  be  a  hiss, 

♦How  will  it  shake  the  bones  of  that  good  man, 

♦And  make  him  cry  from  under  ground,  0,/an 

*From  me  the  witless  chaff  of  such  a  writer 

*That  blasts  my  bays,  and  my  famed  works  makes  lighter 

*Than  Robin  Hood  I    This  is  the  fear  we  bring; 

♦For,  to  say  truth,  it  were  an  endless  thing, 

♦And  too  ambitious,  to  aspire  to  him. 

♦Weak  as  we  are,  and  almost  breathless  swim 

♦In  this  deep  water,  do  but  you  hold  out 

♦Your  helping  hands,  and  we  shall  tack  about, 

♦And  something  do  to  save  us  :  you  shall  hear 

♦Scenes,  though  below  his  art,  may  yet  appear 

♦Worth  two  hours'  travail.     To  his  bones  sweet  sleep  ! 

♦Content  to  you  !  —  If  this  play  do  not  keep 

♦A  little  dull  time  from  us  we  perceive 

♦Our  losses  fall  so  thick,  we  must  needs  leave.       [^Flourish, 


ACT  I. 

Scene  I.  —  Athens,     Before  a  Temple, 

Enter  Hymen  with  a  torch  burning;  a  Boy,  in  a  white  robe^ 
before,  singing  and  strewing  flowens ;  after  Hymen,  a 
Nymph,  encompassed  in  her  tresses,  bearing  a  wheaten 
garland ;  then  Theseus,  between  two  other  Nymphs-  with 
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wheaien  chapkfs  on  their  heads;  tlien  Hippolyta,  the 
hride^  led  by  Pirtthous,  and  anodier  holding  a  garland 
over  her  head^  her  tresses  likewise  hanging;  after  her^ 
Emhja,  holding  up  her  train  ;  Artesius  and  Attendants. 

♦Song  by  the  Boy. 

*  Roses,  their  sharp  spines  being  gone, 
*Not  royal  in  their  smells  alone, 

*But  in  their  hue  ; 

*  Maiden  pinks,  of  odour  faint, 

*  Daisies  smell-less,  yet  most  quai:if, 

*And  sweet  thyme  true  ; 

*  Primrose,  first-born  chihl  of  Ver, 
*Merfy  spring-time* s  harbinger, 

''With  hare-bells  dim; 

*  Oxlips  ^  in  their  cradles  growing, 

*  Marigolds  on  death-beds  blaiving, 

*And  larks' -heels  trim  ; 

*All  dear  Nature's  children  sweety 
*Lie  fore  bride  and  bridegroom^ s  feet, 

^Blessing  their  sense  I       [Strewing  flowers. 
*Not  an  angel  of  the  air^ 
*Bird  melodious  or  bird  fair, 

'^Be  absent  hence  ! 

*The  crow,  the  slanderous  cuckoo,  nor 
^The  boding  raven,  nor  chough  hoar, 
*Nor  chattering  pie, 

^The  oxlip  is  a  plant  like  the  cowslip,  but  larger  and  stronger,  and 
blooms  in  April  and  May.    See  vol.  vii.  page  216,  note  17. 

*  Angel  is  here  a  Gredsm ;  for  messenger,  as  it  was  applied  to  birds  of 
augury.  In  the  Poet's  time  the  word  was  often  used  as  equivalent  to  bird. 
In  Massinger's  Virgin  Martyr,  the  eagle  is  called  " the  Roman  angel" 
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'^May  on  our  bride-house  perch  or  sing, 
*  Or  with  them  any  discord  bring, 
"^  But  from  it  fly  !^ 

Enter  three  Queens,  in  black,  with  veils  stained,  and  wear- 
ing imperial  crowns,  Tlu  first  Queen  falls  down  at  the 
foot  iff  Theseds  ;  0ie  second  falls  down  at  the  foot  of 
HiPPOLYTA ;  the  third  before  Emilia. 

J  Queen,   For  pity's  sake  and  true  gentility's. 
Hear,  and  respect  me  ! 

2  Queen,  For  your  mother's  sake, 

And  as  you  wish  your  womb  may  thrive  with  fair  ones, 
Hear,  and  respect  me  ! 

J  Queen.   Now,  for  the   love   of  him   whom   Jove   hath 
mark'd 
The  honour  of  your  bed,  and  for  the  sake 
Of  clear  virginity,  be  advocate 
For  us  and  our  distresses  !     This  good  deed 
Shall  raze  you  out  o*  the  book  of  trespasses 
All  you  are  set  down  there. 

Thes,   Sad  lady,  rise. 

Hip,  Stand  up. 

Emi,  No  knees  to  me  : 

What  woman  I  may  stead  that  is  distress'd 
Does  bind  me  to  her. 

Thes.   What's  your  request  ?  deliver  you  for  all. 

I  Queen,    We   are   three   queens,  whose   sovereigns   fell 
before 
The  wrath  of  cruel  Creon  ;  who  ^  endure 
The  beaks  of  ravens,  talons  of  the  kites, 

8  Is  the  epithalamium  broken  off  by  the  entrance  of  the  Queens  ?  It 
seems  unfinished ;  and  it  is  more  natural.  I  think,  that  it  should  be  inter- 
rupted. —  Walker. 

*  Who  refers  to  sovereigns^  not  to  queens. 
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And  pecks  of  crows,  in  the  foul  field  of  Thebes  : 
He  will  not  suffer  us  to  bum  their  bones, 
To  um  their  ashes,  nor  to  take  th'  offence 
Of  mortal  kMCdsomeness  from  the  blest  eye 
Of  holy  Phoebus,  bat  tofccts  the  winds 
With  stench  of  our  slain  lords.     O,  pity,  Duke  ! 
Thou  purger  of  the  Earth,  draw  thy  fear*d  sword. 
That  does  good  turns  to  th'  world ;  give  us  the  bones 
Of  our  dead  kings,  that  we  may  chapel  them  ; 
And,  of  thy  boundless  goodness,  take  some  note 
That  for  our  crowned  heads  we  have  no  roof 
Save  this,  which  is  the  lion's  and  the  bear's, 
And  vault  to  every  thing  ! 

Tkfs.  Pray  you,  kneel  not  : 

I  was  transported  with  your  speech,  and  suffered 
Your  knees  to  wrong  themselves.     IVe  heard  the  fortunes 
Of  your  dead  lords,  which  gives  me  such  lamenting 
As  wakes  my  vengeance  and  revenge  for  *em. 
King  Capaneus  was  your  lord  :  the  day 
That  he  should  marry  you,  at  such  a  season 
As  now  it  is  with  me,  I  met  your  groom 
By  Mars's  altar :  you  were  that  time  fair, 
Not  Juno's  mantle  fairer  than  your  tresses. 
Nor  in  more  bounjy  spread ;  your  wheaten  wreath 
Was  then  nor  thresh'd  nor  blasted  ;  Fortune  at  you 
Dimpled  her  cheek  with  smiles  ;  Hercules  our  kinsman  — 
Then  weaker  than  your  eyes  —  laid  by  his  club ; 
He  tumbled  down  upon  his  Nemean  hide, 
And  swore  his  sinews  thaw'd.     O,  grief  and  time. 
Fearful  consumers,  you  will  all  devour  ! 

/  Qu^en,   O,  I  hope  some  god, 
Some  god  hath  put  his  mercy  in  your  manhood. 
Whereto  ^  he'll  infuse  power,  and  press  you  forth 

*  Whereto  here  has  the  force  of  in  addition  to  which.    Shakespeare  uses 
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Our  undertaker ! 

Thes,  O,  no  knees,  none,  widow  ! 

Unto  the  helmeted  Bellona  use  them^ 
And  pray  for  me,  your  soldier.  — 
Troubled  I  am.  {Turns  away, 

2  Queen,  Honoured  Hippolyta, 

Most  dreaded  Amazonian,  that  hast  slain 
llie  scythe-tusk'd  boar ;  that,  with  thy  arm  as  strong 
As  it  is  white,*  wast  near  to  make  the  male 
To  thy  sex  captive,  but  that  this  thy  lord  — 
Bom  to  uphold  creation  in  that  honour 
First  Nature  styled  it  in  —  shrunk  thee  into 
The  bound  thou  wast  overflowing,  at  once  subduing 
Thy  force  and  thy  affection ;  soldieress, 
That  equally  canst  poise  sternness  with  pity ; 
Who  now,  I  know,  hast  much  more  power  on  him 
Than  e'er  he  had  on  thee  ;  who  owest  ^  his  strength 
And  his  love  too,  who^  is  a  servant  to 
The  tenor  of  thy  speech  ;  dear  glass*  of  ladies, 
Bid  him  that  we,  whom  flaming  War  doth  scorch, 
Under  the  shadow  of  his  sword  may  cool  us  ; 
Require  him  he  advance  it  o'er  our  heads  : 
Speak't  in  a  woman's  key,  like  such  a  woman 
As  any  of  us  three ;  weep  ere  you  fail ; 
Lend  us  a  knee  ; 

But  touch  the  ground  for  ns  no  longer  time 
Than  a  dove's  motion,  when  the  head's  pluck'd  off*; 

thereto  in  the  same  way.    See  vol.  xviii.  page  115,  note  9.    The  sense  of  / 
hope  is  continued  over  he'll  infuse,  &c. 

«  The  construction  is,  "  thy  arm  as  strong  as  it  is  white." 

7  Owe,  as  usual,  for  have,  own,  or  possess. 

8  There  is  some  confusion  of  relatives  here.  This  who  must  be  under- 
stood as  referring  to  strength.  Who  and  whUh  were  often  used  indiscrimi- 
nately.   So  in  the  Bible. 

»  Glass  iox  pattern  or  model,  as  in  Hamlet,  "  'Wi^  glass  of  ^hion.** 
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Tell  him,  if  he  i*  the  blood-sized  ^®  field  lay  swoln, 
Showing  the  Sun  his  teeth,  grinning  at  th*  Moon, 
What  you  would  do  ! 

Hip,  Poor  lady,  say  no  more  : 

I  had  as  lief  trace  ^^  this  good  action  with  you 
As  that  whereto  I'm  going,  and  ne'er  yet 
Went  I  so  willing  way.     My  lord  is  taken 
Heart-deep  with  your  distress  :  let  him  consider ; 
ril  speak  anon. 

3  Quten,    \To  Emiua.]    O,  my  petition  was 
Set  down  in  ice,  which,  by  hot  grief  uncandied,^^ 
Melts  into  drops ;  so  sorrow,  wanting  form. 
Is  press'd  with  deeper  matter.  >3 

1*  Sited,  here,  is  stained  or  coated;  now  used  thus  as  a  term  in  art.  And 
so  in  Hamlet,  iL  3 :  "  Roasted  in  wrath  and  fire,  and  thus  o'ex-sizid  with 
coagulate  gore." 

^1  To  trace  was  sometimes  used  in  the  sense  of  to /bUow. 

IS  Umcandied  is  thawed,  as  candied  is  crystallited,  Shakespeare  uses 
discandy  in  the  same  sense.  See  voL  xvi  page  104,  note  19.  —  Here  I  may 
fitly  quote  from  Mr.  Hickson:  "On  one  point  all  are  agreed:  That  two 
writers,  of  dissimilar  and  unequal  powers,  were  engaged  in  this  play,  there 
appears  to  be  quite  sufficient  internal  evidence.  In  illustration  of  this  we 
would  call  attention  to  the  purely  dramatic  character  of  the  first  scene ;  a 
scene  merely  suggested  by  Chaucer,  from  whom  the  story  of  the  play  is 
taken.  Whether  we  observe  the  pity  of  Theseus,  giving  the  first  intimation 
of  irresolution,  his  struggles  against  it,  the  arguments  of  the  three  Queens, 
his  expostulation,  their  appeal  to  Hippolyta  and  Emilia,  and  his  final  yield- 
ing :  or,  passing  these  over,  direct  our  observation  to  the  nicely  discrimi- 
nated characters  of  the  three  Queens, — from  the  first,  with  her  direct  and 
earnest  appeal  to  Theseus,  to  the  third,  whose  petition  was  *  set  down  in 
ice.  which,  by  hot  gri6f  uncandied.  melts  in  drops,*  &c.;  from  one  whose 
arguments  are  ever  ready  to  combat  every  objection,  to  her  whose  sorrow 
almost  chokes  her  utterance. — whose  'extremity/  she  complains,  'that 
sharpens  sundry  wits '  makes  her  *  a  fool  * ;  — no  doubt  can  remain  upon  the 
mind,  that  it  is  the  work  of  an  experienced  dramatist,  of  a  delineator  of 
character;  and  that,  looking  to  the  germ  that  produced  it,  in  point  of  mere 
invention  it  must  take  high  rank.** 

^•The  meaning  is  rather  obscure;  but  appears  to  be,  "so  sorrow  be- 
•  the  deeper  for  hftvibj;  no  fitting  or  adequate  language  to  express 
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Emi,  Pray,  stand  up : 

Your  grief  is  written  in  your  cheek. 

J  Queen,  O,  woe  ! 

You  cannot  read  it  there  ;  there,  through  my  tears. 
Like  wrinkled  pebbles  in  a  glassy  stream, 
You  may  behold  it.^^     Lady,  lady,  alack. 
He  that  will  all  the  treasure  know  o'  the  Earth 
Must  know  the  centre  too ;  he  that  will  fish 
For  my  least  minnow,  let  him  lead  his  line 
To  catch  one  at  my  heart.     O,  pardon  me  ! 
Extremity,  that  sharpens  sundry  wits, 
Makes  me  a  fool. 

Emi,  Pray  you,  say  nothing ;  pray  you : 

Who  cannot  feel  nor  see  the  rain,  being  in*t, 
Knows  neither  wet  nor  dry.     If  that  you  were 
The  ground- piece  of  some  painter,  I  would  buy  you, 
T*  instruct  me  'gainst  a  capital  grief  indeed ;  — 
Such  heart-pierced  demonstration  !  —  but,  alas. 
Being  a  natural  sister  of  our  sex, 
Your  sorrow  beats  so  ardentiy  upon  me, 
That  it  shall  make  a  counter-reflect  Against 
My  brother's  heart,  and  warm  it  to  some  pity, 
Though  it  were  made  of  stone  :  pray,  have  good  comfort 

Thes,   Forward  to  th*  temple  !  leave  not  out  a  jot 
O*  the  sacred  ceremony. 

/  Queen.  O,  this  celebration 

Will  longer  last,  and  be  more  costly,  than 
Your  suppliant's  war  !     Remember  that  your  fame 

itself."    So,  in  her  next  speech,  she  says,  ''Extremity,  that  sharpens  sundry 
wits,  makes  me  a  fool*' 

M  Rather  obscure  again.  Heath  explains  thus :  "  You  cannot  read  ray 
grief  there  in  my  countenance ;  indeed,  you  may  behold  it  there  dimly,  and 
through  a  troubled  medium,  my  tears,  just  like  pebbles  that  appear  wrinkled 
and  distorted  through  4he  curling  waters  that  cover  them." 
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Knolls  in  the  ear  o'  the  world  :  what  you  do  quickly 

Is  not  done  rashly ;  your  first  thought  is  more 

Than  others*  laboured  meditance ;  your  premeditating 

More  than  their  actions  :  but  —  O  Jove  !  —  your  actions, 

Soon  as  they  move,  as  ospreys  do  the  fish, 

Subdue  before  they  touch  :*^  think,  dear  Duke,  think 

What  beds  our  slain  kings  have  ! 

2  Queen.  What  griefs  our  beds. 

That  our  dear  lords  have  none  ! 

J  Queen.  None  fit  for  th*  dead  ! 

'lliose  that  with  cords,  knives,  drams,  precipitance,*^ 
Weary  of  this  world's  light,  have  to  themselves 
Been  death's  most  horrid  agents,  human  grace 
Affords  them  dust  and  shadow. 

/  Queen.  But  our  lords 

Lie  blistering  'fore  the  visitating  ^^  Sun, 
And  were  good  kings  when  living. 

Thes.   Tis  true  ;  and  I  will  give  you  comfort. 
To  give  1®  your  dead  lords  graves  ;  the  which  to  do 
Must  make  some  work  with  Creon. 

/  Queen.   And  that  work  now  presents  itself  to  th'  doing ; 
Now  'twill  take  form  ;  the  heats  are  gone  to-morrow  : 
Then  bootless  toil  must  recompense  itself 
With  its  own  sweat :  now  he's  secure,'* 

I*  The  osprey  is  the  sea-eagle.  Shakespeare  has  other  allusions  to  its 
supposed  power  of  subduing  fish  as  by  magic  or  enchantment.  See  vol.  xviii. 
page  30a,  note  i. 

!•  FrecipUance  here  means  throwing  one's  self  down  a  precipice, —  Dram 
'r&  drug,  poison. 

1'  Of  course  visitating  is  the  same  as  visiting,  which  is  repeatedly  used 
by  the  Poet  in  the  sense  of  inspecting,  surveying,  or  beholding.  The  form 
visitating  does  not  occur  again  in  Shakespeare. 

W  That  is,  by  giving;  the  infinitive  being  here,  as  often,  m^^^  gerundively. 
See  vol  vL  page  181,  note  7. 

^^ Secure  in  the  Latin  sense;  over-confident,  negligent,  unguarded.  A 
vwy  frequent  usage. 


Digitized  by  VjOOQIC 


144  THE   TWO    NOBLE    KINSMEN.  ACT  I, 

Nor  dreams  we  stand  before  your  puissance, 
Rinsing  our  holy  begging  in  our  eyes. 
To  make  petition  clear. 

2  Queen,  Now  you  may  take  him 

Drunk  with  his  victory. 

J  Queen,  And  his  army  full 

Of  bread  and  sloth. 

Thes.  Artesius,  that  best  know'st 

How  to  draw  out,  fit  to  this  enterprise 
The  primest  for  this  proceeding,  and  the  number 
To  carry  such  a  business ;  forth  and  levy 
Our  worthiest  instruments ;  whilst  we  dispatch 
This  grand  act  of  our  life,  this  daring  deed 
Of  fate  in  wedlock. 

/  Queen,  Dowagers,  take  hands ; 

Let  us  be  widows  to  our  woes ;  delay 
Commends  us  to  a  famishing  hope. 

All  the  Queens.  ^  Farewell ! 

2  Queen,   We  come  unseasonably ;  but  when  could  grief 
Cull  forth,  as  unpang'd  judgment  can,  fittest  time 
For  best  solicitation  ? 

Thes,  Why,  good  ladies, 

This  is  a  service,  whereto  I  am  going, 
Greater  than  any  war ;  it  more  imports  *®  me 
Than  all  the  actions  that  I  have  foregone, 
Or  futurely  can  cope. 

/  Queen,  The  more  proclaiming 

Our  suit  shall  be  neglected  :  when  her  arms, 
Able  to  lock  Jove  from  a  synod,  shall 
By  wananting  moonlight  corslet  thee,  O,  when 
Her  twinning  cherries  shall  their  sweetness  fall  '^ 

*>  "  It  more  imports  me  "  means  "  it  is  of  more  importance  to  me" ;  or  It 
Is  of  greater  concernment.    See  vol.  xviL  page  i88,  note  37. 
31  Pali  is  here  used  transitively ;  let  fall.    Often  m. 
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Upon  thy  tasteful  lips,  what  wilt  thou  think 
Of  rotten  kings  or  blubbered  queens  ?  what  care 
For  what  thou  feePst  not,  what  thou  feel'st  being  able 
To  make  Mars  spurn  his  drum  ?     O,  if  thou  couch 
But  one  night  with  her,  every  hour  in't  will 
Take  hostage  of  thee  for  a  hundred,  and 
Thou  shalt  remember  nothing  more  than  what 
That  banquet  bids  thee  to  I 

Hip,    \^Kneding,'\  Though  much  I  like 

You  should  be  so  transported,  as  much  sorry 
I  should  be  such  a  suitor ;  yet  I  think, 
Did  I  not  by  th'  abstaining  of  my  joy, 
Which  breeds  a  deeper  longing,  cure  their  surfeit  ® 
That  craves  a  present  medicine,  I  should  pluck 
All  ladies'  scandal  on  me  :  therefore,  sir, 
As  I  shall  here  make  trial  of  my  prayers. 
Either  presuming  them  to  have  some  force. 
Or  sentencing  for  aye  their  vigour  dumb,^ 
Prorogue  this  business  we  are  going  about,  and  hang 
Your  shield  afore  your  heart,  about  that  neck 
Which  is  my  fee,  and  which  I  freely  lend 
To  do  these  poor  queens  service. 

All  the  Queens,    \To  Emilia.]    O,  help  now  ! 
Our  cause  cries  for  your  knee. 

Etni.    \^Kneeling!\  If  you  grant  not 

My  sister  her  petition,  in  that  force. 
With  that  celerity  and  nature  which 
She  makes  it  in,  from  henceforth  I'll  not  dare 
To  ask  you  any  thing,  nor  be  so  hardy 
Ever  to  take  a  husband. 

Thes,  Pray,  stand  up :  \Th^y  wr. 

**  Thai  is.  their  surfeit  or  excess  of  sorrow.    Referring  to  the  Queens. 
«  Or  ccHcluding  them  to  be  for  ever  without  force,  or  no  better  than 
speechless. 
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I  am  entreating  of  myself  to  do 

That  which  you  kneel  to  have  me. —  Pirithous, 

Lead  on  the  bride  :  get  you  and  pray  the  gods 

For  success  and  return ;  omit  not  any  thing 

In  the  pretended  ^^  celebration. — Queens, 

Follow  your  soldier. —  [^To  Artesius.]    As  before,^  hence 

you, 
And  at  the  banks  of  Ilisse^  meet  us  with 
The  forces  you  can  raise,  where  we  shall  find 
The  moiety  of  a  number,  for  a  business 
More  bigger-look*d.  — Since  that  our  theme  is  haste, 
I  stamp  this  kiss  upon  thy  currant  lip ;      {^JCiss^s  Hippolyta. 
Sweet,  keep  it  as  my  token. — Set  you  forward ; 
For  I  will  see  you  gone.  —  [^jtr/V  Artesius. 

Farewell,  my  beauteous  sister.  —  Pirithous, 
Keep  the  feast  full ;  bate  not  an  hour  on*t. 

Br,  Sir, 

I'll  follow  you  at  heels  :  the  feast's  solemnity 
Shall  wait  till  your  return. 

TTi^s.  Cousin,  I  charge  you 

Budge  not  from  Athens ;  we  shall  be  returning 
Ere  you  can  end  this  feast,  of  which,  I  pray  you, 
Make  no  abatement.  —  Once  more,  farewell  all. 

[Hippolyta,  Emiua,  Pirffhous,  Hymen,  Boy,  Nymphs, 
and  Attendants  ^nfer  the  temple, 

34  Pretended  for  intended,  the  two  being  used  interchangeably  in  the 
Poet's  time.    See  vol.  xvii.  page  53,  note  51. 

Sfi  That  is,  "  As  /  said  before."  Referring  to  his  previous  speech,  where 
he  ordered  Artesius  to  draw  out  troops  for  the  enterprise. 

^  Ilisse  for  Ilissus,  the  name  of  a  small  river  in  Attica,  having  its  source 
in  Mount  Hymettus,  and  flowing  through  the  east  side  of  Athens.  Readers 
of  Milton  can  hardly  forget  the  passage  in  Paradise  Regained,  iv.  247-50 : 

There  flowery  hill  Hymettus,  with  the  sound 
Of  bees'  industrious  murmur,  oft  invites 
To  studious  musing  ;  there  Ilissus  rolls 
His  whispering  stream. 
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/  Queen.  Thus  dost  thou  still  make  good 
The  tongue  o'  the  world. 

2  Queen.  And  eam'st  a  deity  ^ 

Equal  with  Mars. 

J  Queen,  If  not  above  him ;  for 

Thou,  being  but  mortal,  makest  affections  bend 
To  godlike  honours  :  they  themselves,  some  say, 
Groan  under  such  a  mastery. 

Thes.  As  we  are  men. 

Thus  shookl  we  do ;  being  sensually  subdued, 
We  lose  our  human  title.  Good  cheer,  ladies  ! 
Now  turn  we  towards  your  comforts.^     [Flourish,   Exeunt 


Scene  II. —  Thebes,     The  Court  of  the  Palace, 

Enter  Palamon  and  Arote. 

Arc,   Dear  Palamon,  dearer  in  love  than  bl#od, 
And  our  prime  cousin,  yet  unharden'd  in 
The  crimes  of  nature  ;  let  us  leave  the  city 
Thebes,  and  the  temptings  in't,  before  we  further 

•*^  2V//K  for  deification,  apotheosis,  or  enrollment  among  the  gods. 
*8  The  first  thing  that  seems  to  indicate  the  presence  of  the  mind  of 
Shakespeare,  is  the  clearness  with  which,  in  the  first  scene,  we  are  put  in 
possession  of  the  exact  state  of  affairs  at  the  ojiening  of  the  play,  without 
any  circnmlocution,  or  long-winded  harangues,  but  naturally  and  dramati- 
cally. And,  indeed,  one  of  the  most  striking  characteristics  of  Shakespeare 
is,  if  we  may  so  express  it,  the  downright  honesty  of  his  genius,  that  disdains 
any  thing  like  trick  or  mystery.  This  is  almost  peculiar  to  Shakespeare. 
Where,  in  his  works,  as  much  is  revealed  at  the  very  opening  as  is  neces- 
sary to  the  understanding  of  the  plot,  we  find,  in  the  works  of  other  drama- 
tists, as  much  kept  back  as  possible ;  and  we  are  continually  greeted  with 
some  surprise,  or  startled  with  some  unexpected  turn  in  the  conduct  of  the 
piece.  Throughout  the  entire  range  of  the  plays  of  Shakespeare,  there  is 
not  a  single  instance  of  a  character  turning  up,  in  the  unravelling  of  the 
pbt,  who6e  existence  was  not  at  least  implied,  and  whose  appearance  might 
not  reasonably  be  looked  for.  —  HiCKSON. 
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Sully  our  gloss  of  youth  : 

And  here  to  keep  In  abstinence  were  shame 

As  in  incontinence ;  for  not  to  swim 

I*  the  aid  o*  the  current,^  were  almost  to  sink, 

At  least  to  frustrate  striving ;  and  to  follow 

ITie  common  stream,  'twould  bring  us  to  an  eddy 

Where  we  should  turn  or  drown  ;  if  labour  through, 

Our  gain  but  life  and  weakness. 

PaL  Your  advice 

Is  cried  up  with  example.     What  strange  ruins, 
Since  first  we  went  to  school,  may  we  perceive 
Walking  in  Thebes  !  scars  and  bare  weeds, 
The  gain  o'  the  martialist,  who  Jid  propound 
To  his  bold  ends  honour  and  golden  ingots, 
Wliich,  though  he  won,  he  had  not ;  and  now  flurted* 
By  peace,  for  whom  he  fought !    Who,  then,  shall  offer 
To  Mars's  so-scom*d  altar  ?     I  do  bleed 
When  such  I  meet,  and  wish  great  Juno  would 
Resume  her  ancient  fit  of  jealousy. 
To  get  the  soldier  work,  that  peace  might  purge 
For  her  repletion,  and  reclaim  anew 
Her  charitable  heart,  now  hard,  and  harsher 
Than  strife  or  war  could  be. 

Arc,  Are  you  not  out  ? 

Meet  you  no  ruin  but  the  soldier  in 
The  cranks  ^  and  turns  of  Thebes  ?    You  did  begin 
As  if  you  met  decays  of  many  kinds  : 
Perceive  you  none  that  do  arouse  your  pity. 
But  th'  unconsidered  soldier? 

PaL  Yes ;  I  pity 

1  "  To  swim  in  the  aid  of  the  current "  is,  apparently,  to  swim  as  the  cut' 
rent  aids  us ;  the  opposite  of  swimming  against  the  current. 

*  Flurt  is  an  old  form  oijlirt;  to  snap  the  fingers  at  in  derision. 
'  Cranks  is  windings  or  bendings.    See  vol.  xviii.  page  190,  note  9. 
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Decays  where'er  I  find  them ;  but  such  most 
That,  sweating  in  an  honourable  toil, 
Are  paid  with  ice  to  cool  *em. 

Arc,  Tis  not  this 

I  did  begin  to  speak  of;  this  is  virtue 
Of  no  respect  in  Thebes ;  I  spake  of  Thebes, 
How  dangerous,  if  we  will  keep  our  honours. 
It  is  for  our  residing ;  where  every  evil 
Hath  a  good  colour ;  where  every  seeming  good's 
A  certain  evil ;  where  not  to  be  even  jump* 
As  they  are  here,  were  to  be  strangers,  and 
Such  things  to  be  mere  monsters. 

Pal.  Tis  in  our  power — 

Unless  we  fear  that  apes  can  tutor's  —  to 
Be  masters  of  our  manners.     What  need  I 
Affect  another's  gait,  which  is  not  catching 
Where  there  is  faith?*  or  to  be  fond  upon 
Another's  way  of  speech,  when  by  jnine  own 
I  may  be  reasonably  conceived,  saved  too, 
Speaking  it  truly?    Why  am  I  bound 
By  any  generous  bond  to  follow  him 
Follows  his  tailor,  haply  so  long  until 
The  folldw'd  make  pursuit?  or  let  me  know 
Why  mine  own  barber  is  unblest,  with  him 
My  poor  chin  too,  for  'tis  not  scissar'd  just 
To  such  a  fevourite's  glass  ?  what  canon  is  there 
That  does  command  my  rapier  from  my  hip. 
To  dangle't  in  my  hand,  or  to  go  tip-toe 
Before  the  street  be  foul  ?     Either  I  am 

*  Jmrnf  is  exactly,  coincident  with.    See  vol.  xiv.  page  147,  note  14. 

^  Alluding  to  the  efficacy,  real  or  supposed,  of  faith  as  an  amulet  against 
infixtkm.  In  a  moral  sense  the  position  is  most  true :  he  who  has  strong 
£uth  in  truth  and  right  is  proof  against  the  corrupting  fashions  and  popular- 
ities of  the  day :  is  so  shielded,  that  he  can  walk  unharmed  amid  the  mora] 
iniections  of  the  time. 
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The  fore-horse  in  the  team,  or  I  am  none 
That  draw  i'  the  sequent  trace.     These  poor  slight  sores 
Need  not  a  plaintain ;  that  which  rips  my  bosom. 
Almost  to  th*  heart,  *s  — 

Arc,  Our  uncle  Creon. 

Pal.  He, 

A  most  unbounded  tyrant,  whose  successes 
Make  Heaven  unfear'd,  and  villainy  assured 
Beyond  its  power  there's  nothing  \^  ahnost  puts 
Faith  in  a  fever,'  and  deifies  alone 
Voluble  chance ;  who  only  Attributes 
The  faculties  of  other  instruments 
To  his  own  nerves  and  act ;  ®  commands  men's  service. 
And  what  they  win  in*t,  boot  and  glory  too ; 
That  fears  not  to  do  harm  ;  good  dares  not.     Let 
The  blood  of  mine  that's  sib®  to  him  be  suck'd 
From  me  with  leeches ;  let  them  break  and  fall 
Off  me  with  that  corruption  ! 

Arc,  Clear-spirited  cousin. 

Let's  leave  his  Court,  that  we  may  nothing  share 
Of  his  loud  infamy ;  for  our  milk 
Will  relish  of  the  pasture,  and  we  must 

*  The  general  idea  seems  to  be,  that  the  success  and  impunity  of  so  bad 
a  man  have  the  effect  of  persuading  others  that  goodness  is  not  the  law  of 
the  Divine  administration ;  that  Heaven  either  cares  not  for  the  right,  or 
has  not  the  power  to  punish  wrong. 

7  Who  is  understood  as  the  subject  oiputs,  the  clause  being  evidently  in 
the  same  construction  with  "who  only  attributes,"  &c  —  Here,  as  often. 
fever  is  used  for  sickness  or  disease  in  general,  and  is  of  course  to  be  taken 
in  a  moral  sense:  who  almost  builds  his  faith  on  falsehood  and  wrong.— 
"  Voluble  chance  "  is  uncertain,  fickle,  shifting,  skittish  fortune. 

B  That  is,  ascribes  or  appropriates  to  himself  all  the  virtue  and  fruit  of 
other  men's  actions ;  insists  on  their  having  no  mind  of  their  own,  and  serv* 
ing  but  as  the  passive  organs  of  his  will.  A  masterly  description  of  a  tyrant  I 

*  Sib  is  an  old  word  for  kindred  or  kin.  So  the  original  form  of  our  word 
gossip  was  God-sib,    See  voL  vii.  page  177,  note  5. 
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Be  vile  or  disobedient ;  not  his  kinsmen 
In  blood,  unless  in  quality. 

Pal.  Nothing  truer : 

I  think  the  echoes  of  his  shames  have  deaf  d 
The  ears  of  heavenly  justice  :  widows'  cries 
Descend  again  into  their  throats,  and  have  not 
Due  audience  of  the  gods. — Valerius  ! 

Enter  Valerius. 

Vol.  The  King  calls  for  you ;  yet  be  leaden-footed, 
Till  his  great  rage  be  off  him  :  Phoebus,  when 
He  broke  his  whipstock,  and  exclaim'd  against 
The  horses  of  the  Sun,  but  whisper'd,  to 
The  loudness  of  his  fury. 

Pal.  Small  winds  shake  him  : 

But  what's  the  matter? 

Val.   Theseus  —  who  where  he  threats  appals  —  hath  sent 
Deadly  defiance  to  him,  and  pronounces 
Ruin  to  Thebes  ;  who  is  at  hand  to  seal 
The  promise  of  his  wrath. 

Arc,  Let  him  approach  : 

But  that  we  fjear  the  gods  in  him,  he  brings  not 
A  jot  of  terror  to  us  :  yet  what  man 
Thirds  his  own  worth  *®  —  the  case  is  each  of  ours  — 
When  that  his  action's  dregg'd  with  mind  assured 
Tis  bad  he  goes\about? 

Pal.  \  I^ave  that  unreason'd ; 

Our  services  stan^  now  for  Thebes,  not  Creon  : 
Yet,  to  be  neutral  to  him  were  dishonour. 
Rebellious  to  oppose  ;  therefore  we  must 
With  him  stand  to  the  mercy  of  our  fate. 
Who  hath  boimded  our  last  minute. 

Arc.  So  we  must.  — 

!•  "  What  man  is  a  third  part  of  his  true  and  proper  self,  when,"  &c. 
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Is*t  said  this  war's  afoot?  or  it  shall  be, 
On  fail  of  some  condition  ? 

VaL  Tis  in  motion  ; 

Th*  intelligence  of  State  came  in  the  instant 
With  the  defier. 

Pal,  Let's  to  th'  King :  were  he 

A  quarter-carrier  of  that  honour  which 
His  enemy  comes  in,  the  blood  we  venture 
Should  be  as  for  our  health ;  which  were  not  spent, 
Rather  laid  out  for  purchase  :  ^^  but,  alas, 
Our  hands  advanced  before  our  hearts,  what  will 
The  fall  o*  the  stroke  do  damage  ?  i« 

Arc,  Let  th'  event, 

That  never-erring  arbitrator,  tell  us 
When  we  know  all  ourselves ;  and  let  us  follow 
The  becking  of  our  chance.* ^  \^Exeunt. 

Scene  IIL  —  Before  the  Gates  of  Athens, 

Enter  Pirtthous,  Hippolyta,  and  Emilia. 

Pir,   No  further ! 

Hip,  Sir,  farewell :  repeat  my  wishes 

^1  Purchase  iox  gain,  profit,  advantage.    See  page  12,  note  4. 

^  "  When  our  hands  are  upheaved  to  strike,  what  hurt,  what  execution 
can  our  strokes  do  ?  " 

w  The  whole  of  the  part  of  Palamon  in  this  scene  is  strikingly  character- 
istic of  Shakespeare.  Palamon  is  in  a  marked  degree  the  superior  of  the 
two  cousins ;  he  has  a  strong  will  and  an  original  understanding ;  whereas 
a  string  of  negatives  will  give  the  character  of  Arcite.  There  appears  to  us, 
in  this,  something  more  than  the  mere  difference  of  character ;  the  one  has 
a  character,  the  other  has  none.  And  this,  added  to  the  difference  we  per- 
ceive in  the  measure  and  diction,  leads  us  to  a  conclusion  that  p>ossibly 
the  reader  may  have  anticipated.  We  think  that  either  Shakespeare  and 
Fletcher  wrote  the  scene  in  conjunction,  or  that  it  was  originally  written 
by  Fletcher,  and  afterwards  revised  and  partly  re-written  by  Shakespeare. 
From  the  entrance  of  Valerius,  however,  it  ap>pears  to  be  entirely  by  the 
latter.— HiCKSON. 
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To  our  great  lord,  of  whose  success  I  dare  not 
Make  any  timorous  question ;  yet  I  wish  him 
Excess  and  overflow  of  power,  an't  might  be, 
To  dare  ill-dealing  fortune.^     Speed  to  him ; 
Store  never  hurts  good  governors. 

Pir.  Though  I  know 

His  ocean  needs  not  my  poor  drops,  yet  they 
Must  yield  their  tribute  there.  —  My  precious  maid, 
Those  best  affections  that  the  Heavens  infuse 
In  their  best-temper  pieces,  keep  enthroned 
In  your  dear  heart ! 

Etni.  Thanks,  sir.     Remember  me 

To  oin:  all-royal  brother ;  for  whose  speed  * 
The  great  Bellona  PU  solicit ;  and 
^ce,  in  our  terrene  state,  petitions  are  not 
Without  gifts  understood,  Fll  offer  to  her 
What  I  shall  be  advised  she  likes.     Our  hearts 
Are  in  his  army,  in  his  tent. 

Hip.  In's  bosom. 

We  have  been  soldiers,  and  we  cannot  weep 
When  our  friends  don  their  helms,  or  put  to  sea. 
Or  tell  of  babes  broach'd  on  the  lance,  or  women  that 
Have  sod  their  infants  in  the  brine  they  wept 
At  killing  *em,  and  after  eat  them  :  then,  if 
You  stay  to  see  of  us  such  spinsters,  we 
Should  hold  you  here  for  ever. 

Pir,  Peace  be  to  you, 

i  The  words  excess  and  over/low  0/  power  relate  not  to  the  success  of 
Theseus  just  before  mentioned,  but  to  the  reinforcement  Pirithous  was  on 
the  point  of  leading  to  join  his  army.  And  the  sense  is.  '*  Though  I  dare 
not  question  the  success  of  my  lord  even  with  the  troops  he  has.  yet  I  wish 
him  rather  excess  and  overflow  of  power,  more  force  than  is  necessary,  that, 
if  poisible,  he  may  defy  fortune  to  disappoint  him."  —  He  \th. 

'  Speed,  here,  is  success  or  ^od  fortune.  So  the  old  writers  not  unfre- 
qacntly  ui^  it.    And  so  in  the  phrase  still  current; "  God  speed  you." 
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As  I  pursue  this  war  !  which  shall  be  then 

Beyond  further  requiring.^  [^Exi^. 

Etni.  How  his  longing 

Follows  his  friend  !  since  his  depart,  his  sports,* 
Though  craving  seriousness  and  skill,  pass'd  slightly 
His  careless  execution,  where  nor  gain 
Made  him  regard,  or  loss  consider ;  but 
Playing  one  business  in  his  hand,  another 
Directing  in  his  head,  his  mind  nurse  equal 
To  these  so  diflfering  twins.     Have  you  observed  him 
Since  our  great  lord  departed  ? 

Hip,  With  much  labour ; 

And  I  did  love  him  for't.     They  two  have  cabin'd 
In  many  as  dangerous  as  poor  a  corner, 
Peril  and  want  contending ;  they  have  skiflPd 
Torrents  whose  roaring  tyranny  and  power 
r  the  least  of  these  was  dreadful ;  *  and  they  have 
Fought  out  together,  where  death's  self  was  lodged  ; 
Yet  fate  hath  brought  them  off.    Their  knot  of  love 
Tied,  weaved,  entangled,  with  so  true,  so  long. 
And  with  a  finger  of  so  deep  a  cunning,* 
May  be  out-worn,  never  undone.     I  think 
Theseus  cannot  be  umpire  to  himself. 
Cleaving  his  conscience  into  twain,  and  doing 
Each  side  like  justice,  which  he  loves  best.''^ 

s  This  passage  is  oddly  expressed;  but  the  meaning  is,  "  Peace  be  to  you 
as  long  as  I  pursue  this  war !  when  that  is  ended,  we  shall  not  need  to  pniy 
for  it."  — Mason. 

4  Depart  for  departure.  Shakespeare  has  many  words  shortened  in  a 
similar  way.  —  The  first  his  refers  to  friend,  the  other  to  PiritAous, 

^  That  is,  they  have  passed  in  as  light  bark  over  torrents  whose  roaring 
tyranny  and  power,  even  when  at  the  minimum  of  fury,  was  dreadful  — 
Weber. 

8  Cunning  in  its  old  sense  of  skill.  The  construction  is,  "  with  a  finger 
so  true,  so  long,  and  of  so  deep  a  cunning." 

7  Hippolyta's  meaning  seems  to  be,  that  Theseus,  dividing  his  conscieDcc 
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Emi.  Doubtless   . 

There  is  a  best,  and  reason  has  no  manners 
To  say  it  is  not  you.     I  was  acquainted 
Once  with  a  time,  when  I  enjoy'd  a  playfellow  : 
You  were  at  wars  when  she  the  grave  enrich'd. 
Who  made  too  proud  the  bed,  took  leave  o'  the  Moon  — 
Which  then  looked  pale  at  parting  —  when  our  count 
Was  each  eleven.** 

Hip,  Twas  Flavina. 

Emi,  Yes. 

You  talk  of  Pirithous'  and  Theseus'  love  : 
Theirs  has  more  ground,  is  more  maturely  season'd, 
More  buckled  with  strong  judgment,  and  their  needs 
The  one  of  th*  other  may  be  said  to  water 
Their  intertangled  roots  of  love  ;  but  I, 
And  she  I  sigh'd  and  spoke  of,  were  things  innocent^ 
Loved  for  we  did,^  and,  like  the  elements 
That  know  not  what  nor  why,  yet  do  effect 
Rare  issues  by  their  operance,  our  souls 
Did  so  to  one  another :  what  she  liked 
Was  then  of  me  approved ;  what  not,  condemned, 
No  more  arraignment ;  ^^  the  flower  that  I  would  pluck 
And  put  between  my  breasts,  —  then  but  beginning 
To  swell  about  the  blossom,  — she  would  long 
Till  she  had  such  another,  and  commit  it 
To  the  like  innocent  cradle,  where,  phoenix-like, 
They  died  in  perfume  ;  on  my  heacf  no  toy 


between  his  bride  and  his  friend,  and  trying  his  best  to  be  impartial,  cannot 
judge  or  decide  for  himself,  which  of  the  two  he  loves  most. 

•  Meaning,  simply.  "  when  we  were  each  eleven  years  of  age." 

*  That  is.  loved  because  we  lovtd,  and  not  because  we  knew  of  any  reason 
for  doing  so.    What  is  sometimes  called  "  a  woman's  reason." 

^  Her  not  liking  a  thing  was  enough  to  condemn  it,  without  any  further 
arnugmnent  or,  trial. 
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But  was  her  pattern ;  her  afTections  ^*  — pretty, 

Though  happily  her  careless  wear  —  I  followed 

For  my  most  serious  decking :  had  mine  ear 

Stol'n  some  new  air,  or  at  adventure  humm*d  one 

From  musical  coinage,  ^^  why,  it  was  a  note 

Whereon  her  spirits  would  sojourn,  —  rather  dwell  on,  — 

And  sing  it  in  her  slumbers.     This  rehearsal  — 

Which,  every  innocent  wots  well,  comes  in 

Like  old  importment's  bastard  —  has  this  end. 

That  the  true  love  'tween  maid  and  maid  may  be 

More  than  in  sex  dividual. ^^ 

Hip,  You're  out  of  breath ; 

And  this  high-speeded  pace  is  but  to  say. 
That  you  shall  never,  like  the  maid  Flavina, 
Love  any  that's  call'd  man. 

Emi,  I'm  sure  I  shall  not. 

Hip,   Now,  alack,  weak  sister, 
I  must  no  more  believe  thee  in  this  point  — 
Though  in't  I  know  thou  dost  believe  thyself — 
Than  I  will  trust  a  sickly  appetite, 
ITiat  loathes  even  as  it  longs.     But,  sure,  my  sister. 
If  I  were  ripe  for  your  persuasion,  you 
Have  said  enough  to  shake  me  from  the  arm 
Of  the  all-noble  Theseus ;  for  whose  fortunes 
I  will  now  in  and  kneel,  with  great  assurance 


11 "  Her  affections"  is  her  likings,  the  things  she  fancied  or  affected. — 
"  But  was  \\ex  patUm  "  means  "  but  ^^&  patterned  after  her." 
13  "  Musical  coinage  "  is  what  we  call  improvised  music, 
1*  "  Like  old  importment's  bastard  "  seems  to  mean,  like  a  false  image 
or  semblance  of  the  old  meaning  or  import,  Weber  explains  the  passage  as 
follows :  "  This  rehearsal  of  our  affections  (which  every  innocent  soul  well 
knows  comes  in  like  the  mere  bastard,  the  faint  shadow  of  the  true  import, 
the  real  extent  of  our  natural  affections)  has  this  end  or  purpose,  to  prove 
that  the  love  between  two  virgins  may  be  stronger  than  that  between  persons 
of  different  sexes. 


Digitized  by  VjOOQIC 


SCENE  IV.  THE   TWO   NOBLE    KINSMEN.  157 

That  we,  more  than  his  Pirithous,  possess 
The  high  throne  in  his  heart. 

EmL  I  am  not 

Against  your  faith ;  yet  I  continue  mine.^*  [^Exeunt, 


Scene  IV.  —  A  Field  before  Thebes,    Dead  bodies  lying  on 
the  ground;  among  them  Palamon  and  Arote. 

A  batUe  struck  within;  then  a  retreat;  then  a  flourish. 
Then  enter  Theseus,  Victor^  Herald,  and  Attendants. 
The  three  Queens  meet  Theseus,  and  fall  on  their  faces 
before  him, 

1  Queen,   To  thee  no  star  be  dark  ! 

2  Queen,  Both  Heaven  and  Earth 
Friend  thee  for  ever  ! 

J  Queen,  All  the  good  that  may 

Be  wish*d  upon  thy  head,  I  cry  Amen  to't ! 

Thes,  Th'  impartial  gods,  who  from  the  mounted  heavens 
View  us  their  mortal  herd,  behold  who  err. 
And  in  their  time  chastise.     Go,  and  find  out 
The  bones  of  your  dead  lords,  and  honour  them 

14  Of  the  third  scene  it  will  be  sufficient  to  say,  that  in  its  introduction  is 
manifest  the  judgment  of  Shakespeare.  It  shows  the  precise  line  of  dis- 
tinction, in  one  particular,  between  him  and  an  ordinary  writer.  The 
friendship  of  Theseus  and  Hrithous  becomes  a  natural  introduction  to  the 
subject  of  friendship  in  general,  and  female  friendship  in  particular ;  and, 
in  this  light,  the  character  of  Eipllia  is  shown  so  simple,  so  pure,  yet  so 
fervent,  that  we  justify  and  account  for  her  irresolution,  and  inability  to 
decide  between  the  rivals,  both  of  whom  she  admires,  without  actually 
kmng  either.  It  is  a  scene,  in  fact,  necessary  to  that  perfection  of  character, 
and  consistency  of  purpose,  which  but  one  writer  of  the  age  attained.  Struck 
out,  the  play  would  srill  be  intelligible,  as  no  part  of  the  action  would  thereby 
be  k»t  But  Emilia  would  straightway  sink  into  one  of  those  conventional 
characters  that  strange  circumstances  throw  into  the  power  of  the  drama- 
tist; and,  judged  by  any  other  than  his  own  peculiar  standard,  would 
certainly  have  little  claim  upon  our  respect.—  HiCKSON.  . 


Digitized  by  VjOOQIC 


158  THE   TWO    NOBLE   KINSMEN.  ACr  I. 

With  treble  ceremony  :  rather  than  a  gap 
Should  be  in  their  dear  rites,  we  would  supply't 
But  those  we  will  depute  which  shall  invest 
You  in  your  dignities,  and  even  each  thing ' 
Our  haste  does  leave  imperfect.     So,  adieu. 
And  Heaven's  good  eyes  look  on  you  !  —  [^Exeun/  Queens. 

What  are  those  ? 

Herald.   Men  of  great  quality,  as  may  be  judged 
By  their  appointment ;  ^  some  of  Thebes  have  told's 
They're  sisters*  children,  nephews  to  the  King. 

Thes.   By  th*  helm  of  Mars,  I  saw  them  in  the  war  — 
Like  to  a  pair  of  lions  smear'd  with  prey  — 
Make  lanes  in  troops  aghast :  I  fix*d  my  note 
Constantly  on  them  ;  for  they  were  a  mark 
Worth  a  god's  view.     What  was't  that  prisoner  told  me, 
When  I  inquired  their  names  ? 

Herald,  We  learn  they're  call'd 

Arcite  and  Palamon. 

Thes.  'Tis  right ;  those,  those. 

They  are  not  dead  ? 

Herald,   Nor  in  a  state  of  life  :  had  they  been  taken 
When  their  last  hurts  were  given,  'twas  possible 
They  might  have  been  recover'd ;  yet  they  breathe. 
And  have  the  name  of  men. 

Thes,  Then  like  men  use  'em : 

The  very  lees  of  such,  millions  of  rates 
Exceed  the  wine  of  others :  all  our  surgeons 
Convent  in  their  behoof ;  our  richest  balms. 
Rather  than  niggard,  waste  :  their  lives  concern  us 
Much  more  than  Thebes  is  worth  :  rather  than  have  'em 
Freed  of  this  plight,  and  in  their  moroing  state, 

1  To  even  a  thing  is  Xo/htish  it.  to  set  it  right,  to  make  it  go  in  (ucordance 
or  even  with  the  purpose.    See  vol.  iv.  page  25,  note  a. 
^  Appointment  is  equipment  or  accamtrement.    Often  so. 
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Sound  and  at  liberty,  I  would  *em  dead ; 

But,  forty  thousand  fold,  we  had  rather  have  *em 

Prisoners  to  us  than  death.     Bear  *em  speedily 

From  our  kind  air,  —  to  them  unkind,  —  and  minister 

What  man  to  man  may  do ;  for  our  sake,  more. 

Since  I  have  known  fight's  fury,  friends*  behests. 

Love's  provocations,  zeal  in  misery's  task. 

Desire  of  liberty,  a  fever,  madness, 

Sickness  in  will,  or  wrestling  strength  in  reason, 

They've  set  a  mark  which  nature  could  not  reach  to, 

Without  some  imposition.'     For  our  love, 

And  great  Ajx)llo's  mercy,  all  our  best 

Their  best  skill  tender  !     Lead  into  the  city ; 

Where,  having  bound  things  scatter'd,  we  will  post 

To  Athens  'fore  our  army.'* 

[Flourish,    ,Exeunt;  Attendants  carrying  Palamon 

and  Arcite. 

s  IwtposUion  is  Uijunciion,  order ^  any  thing  imposed.  "  Sickness  in  will " 
b  not  used  here  in  a  sense  implying  weakness,  but  rather  the  reverse, — 
morbid  action;  and  in  antithesis  to  the  healthy  strugglings  of  vigorous 
reason.  The  idea  running  through  the  passage  seems  to  be,  that  the 
several  things  mentioned,  from  "  fight's  fury "  to  "  strength  in  reason,"  all 
crave  or  aim  at  something  higher  than  man's  natural  powers  can  accom- 
plish, unless  specially  stimulated  thereto  by  moral  and  religious  incitements. 
So  Theseus  proceeds  to  urge  upon  his  subordinates  "  our  love  and  great 
Apollo's  mercy."  as  motives  for  outdoing  themselves  in  order  to  effect  the 
matter  in  question. 

♦  The  fourth  scene,  in  which  Theseus  returns  victor,  bears  the  marks  of 
Shakespeare's  hand  too  strongly  to  be  mistaken.  The  internal  evidence  of 
the  fifth  scene,  which  is  a  dirge,  is  not  so  strong:  it  is  the  only  scene 
throughout  the  entire  play  with  regard  to  which  we  entertain  doubt;  but 
we  incline  to  the  belief  that  it  is  by  Shakespeare.  The  concluding  couplet 
is  probably  better  known  than  the  source  from  whence  it  sprung.  —  HiCKSON. 
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Scene  V.  —  Another  Part  of  0ie  Field,  more  remote  from 
Thebes. 

Enter  the  three  Queens  with  the  hearses  of  their  Husbands 
in  a  funeral  solemnity y  dr'c. 

Song. 

Urns  and  odours  bring  away  / 

Vapours y  sighs ^  darken  the  day  / 
Our  dole  more  deadly  looks  than  dyin^ ; 

Balms y  and  gums,  and  heavy  cheers ^^ 

Sacred  vials  filPd  with  tears y 
And  clamours  through  the  wide  air  flying/ 

Comey  all  sad  and  solemn  shoivSy 
That  are  guick-eyed  pleasure's  foes  / 
We  convent  nought  else  but  woes  ; 
We  conventy  dr'c, 

J  Queen.  This   funeral   path  brings  to  your  household's 
grave ; 
Joy  seize  on  you  again  !     Peace  sleep  with  him ! 

2  Queen.   And  this  to  yours. 

I  Queen.  Yours  this  way.     Heavens  lend 

A  thousand  differing  ways  to  one  sure  end. 

3  Queen.   This  world's  a  city  full  of  straying  streets, 
And  death's  the  market-place,  where  each  one  meets. 

\_Exeunt  severally. 

s  Cheer  is  countenance,  aspect,  look.    Sec  vol.  iii.  page  i8i,  note  45. 
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ACT    II. 

Scene  I.  —  Athens,     A  Garden^  with  a  Castle  in  the  back- 
ground. 

Enter  Jailer  and  Wooer. 

Jailer,  I  may  depart  *  with  little,  while  I  live ;  something 
I  may  cast  to  you,  not  much.  Alas,  the  prison  I  keep, 
though  it  be  for  great  ones,  yet  they  seldom  come :  before 
one  salmon,  you  shall  take  a  number  of  minnows.  I  am 
given  out  to  be  better  lined  than  it  can  appear  to  me  report 
is  a  true  speaker :  I  would  I  were  really  that  I  am  delivered 
to  be.  Marry,  what  I  have — be  it  what  it  will  —  I  will  as- 
sure upon  my  daughter  at  the  day  of  my  death. 

Wooer.  Sir,  I  demand  no  more  than  your  own  offer ;  and 
I  will  estate  your  daughter  in  what  I  have  promised. 

Jailer,  Well,  we  will  talk  more  of  this  when  the  solemnity 
is  past.  But  have  you  a  full  promise  of  her?  when  that  shall 
be  seen,  I  tender  my  consent. 

Wooer,   I  have,  sir.     Here  she  comes. 

Enter  Jailer's  Daughter  with  strewings. 

Jailer,  Your  friend  and  I  have  chanced  to  name  you  here 
upon  the  old  business ;  but  no  more  of  that  now :  so  soon 
as  the  court-hurry  is  over,  we  will  have  an  end  of  it :  i*  the 
mean  time,  look  tenderly  to  the  two  prisoners;  I  can  tell 
you  they  are  princes. 

Daugh,  These  strewings  are  for  their  chamber.  *Tis  pity 
they  are  in  prison,  and  'twere  pity  they  should  be  out.  I  do 
think  they  have  patience  to  make  any  adversity  ashamed : 

1  Depart  iox  part ;  the  two  being  used  interchangeably.  See  voL  x.  page 
4iMiote58. 
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the  prison  itself  is  proud  of  *em  ;  and  they  have  all  the  world 
in  their  chamber. 

Jaikr.  They  are  famed  to  be  a  pair  of  absolute*  men. 

Daugh,  By  my  troth,  I  think  fame  but  stammers  *em; 
they  stand  a  grise  ^  above  the  reach  of  report. 

Jailer.  I  heard  them  rei>orted  in  the  battle  to  be  the  only 
doers. 

Daugh,  Nay,  most  likely ;  for  they  are  noble  sufferers.  I 
marvel  how  they  would  have  looked,  had  they  been  victors, 
that  with  such  a  constant  nobility  enforce  a  freedom  out  of 
bondage,  making  misery  their  mirth,  and  affliction  a  toy  to 
jest  at. 

Jailer,   Do  they  so  ?      ^ 

Daugh,  It  seems  to  me  they  have  no  more  sense  of  their 
captivity  than  I  of  ruling  Athens :  they  eat  well,  look  mer- 
rily, discourse  of  many  things,  but  nothing  of  their  own  re- 
straint and  disasters.  Yet  sometime  a  divided  sigh,  mar- 
tyred as  'twere  i'  the  deliverance,  will  break  from  one  of 
them  ;  when  the  other  presently  gives  it  so  sweet  a  rebuke, 
that  I  could  wish  myself  a  sigh  to  be  so  chid,  or  at  least .  a 
sigher  to  be  comforted. 

Wooer,   I  never  saw  'em. 

Jailer,  The  Duke  himself  came  privately  in  the  night,  and 
so  did  they :  ^  what  the  reason  of  it  is,  I  know  not. 

Palamon  and  Arcite  appear  at  a  window  of  a  tower. 

Look,  yonder  they  are  !  that's  Arcite  looks  out. 

Daugh,  No,  sir,  no  \  that's  Palamon  :  Arcite  is  the  lower 
of  the  twain ;  you  may  perceive  a  part  of  him. 

Jailer,  Go  to  !  leave  your  pointing :  they  would  not  make 
us  their  object :  out  of  their  sight ! 

*  Absolute  iox  finished  qx  perfect.    See  page  65,  note  6. 

*  Grise  is  step  or  degree.    Sec  vol.  xv.  page  255,  note  6. 

*  The  Jailer  is  giving  the  reason  why  the  wooer  had  not  seen  the  prison- 
ers :  Theseus  came  to  Athens  in  the  night,  and  they  with  him. 
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Daugh.   It  is  a  holiday  to  look  on  them.     Lord,  the  dif- 
ference of  men  !  *  \_Exeunt 


♦Scene  IL — A  Room  in  the  Prison, 
*  Enter  Palamon  and  Arcite. 

*PeU,   How  do  you,  noble  cousin  ? 

*Arc,  How  do  you,  sir? 

*PaL  Why,  strong  enough  to  laugh  at  misery, 
•And  bear  the  chance  of  war  yet.     We  are  prisoners, 
*I  fear,  for  ever,  cousin. 

*Arc,  I  believe  it ; 

•And  to  that  destiny  have  patiently 
•Laid  up  my  hour  to  come. 

^PaL  O,  cousin  Arcite, 

•Where  is  Thebes  now  ?  where  is  our  noble  country  ? 

<  It  is  our  settled  conviction  that  this  scene  was  written  by  Shakespeare. 
In  the  first  place,  the  scenens  in  prose ;  and  ahhough  Shakespeare  frequently 
writes  long  scenes  of  this  kind  in  prose,  Fletcher  seldom  or  never  does  so. 
In  the  next  place,  there  is  not  a  single  gross  word  or  thought  in  the  whole 
scene ;  and,  indeed,  nothing  can  be  more  delicately  managed.  Moreover, 
it  seems  certain  that  this  scene  could  not  have  been  written  by  the  writer  of 
the  following  one,  which  is  allowed  by  all  to  be  by  Fletcher :  for,  although, 
in  the  first  scene,  the  Jailer's  Daughter  says,  distinctly  enough,  "  They  have 
no  more  sense  of  their  captivity  than  I  of  ruling  Athens :  they  eat  well,  look 
merrily,  discourse  of  many  things,  but  nothing  of  their  own  restraint  and 
disasters  " ;  in  the  second  scene,  they  are  represented  as  the  reverse  of  all 
this,  and  discoursing  of  nothing  but  "  ttieir  own  restraint  and  disasters." 
The  arrangement  of  the  scene  is  Shakespeare's :  it  is  quite  in  his  manner  to 
commence,  as  it  does,  in  the  very  middle  of  the  conversation  between  the 
Jailer  and  his  daughter's  suitor.  Shakespeare  never  gives  us  occasion  to 
say,  with  Sneer  in  7JU  Critic,  "  How  came  he  not  to  ask  that  question  be- 
fore ?  "  In  the  following  scene  by  Fletcher,  when  the  two  cousins  begin  by 
asking  each  other  how  they  do.  Sneer's  quesdon  does  rise  to  our  lips.  The 
style  of  composition  is  quite  of  the  same  character  as  we  find  in  such  plays 
as  Tkt  WinUr*s  Tale,  where  prose  is  used  in  scenes  of  a  serious  nature.  — 
HICKSON. 
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♦Where  are  our  friends  and  kindreds  ?     Never  more 
*Must  we  behold  those  comforts ;  never  see 
♦The  hardy  youths  strive  for  the  games  of  honour, 
♦Hung  with  the  painted  favours  of  their  ladies, 
♦Like  tall  ships  under  sail ;  then  start  amongst  'em, 
♦And,  as  an  east  wind,  leave  *em  all  behind  us 
♦Like  lazy  clouds,  whilst  Palamon  and  Arcite, 
♦Even  in  the  wagging  of  a  wanton  leg, 
♦Outstripped  the  people's  praises,  won  the  garlands, 
♦Ere  they  had  time  to  wish  'em  ours.     O,  never 
♦Shall  we  two  exercise,  like  twins  of  honour, 
♦Our  arras  again,  and  feel  our  fiery  horses 
♦Like  proud  seas  under  us  !     Our  good  swords  now,  — 
♦Better  the  red-eyed  god  of  war  ne'er  ware,  — 
♦Ravish'd  our  sides,  like  age,  must  run  to  rust, 
♦And  deck  the  temples  of  those  gods  that  hate  us ; 
♦These  hands  shall  never  draw  'em  out  like  lightning, 
♦To  blast  whole  annies,  more  ! 

*Arc,  No,  Palamon, 

♦Those  hopes  are  prisoners  with  us  :  h^re  we  are, 
♦And  here  the  graces  of  our  youths  must  wither, 
♦Like  a  too-timely  Spring ;  here  age  must  find  us, 
♦And,  which  is  heaviest,  Palamon,  unmarried ; 
♦The  sweet  embraces  of  a  loving  wife, 
♦Loaden  with  kisses,  arm'd  with  thousand  Cupids, 
♦Shall  never  clasp  our  necks  ;  no  issue  know  us, 
♦No  figures  of  ourselves  shall  we  e'er  see, 
♦To  glad  our  age,  and  like  young  eagles  teach  'era 
♦Boldly  to  gaze  against  bright  arms,  and  say 
*  Remember  what  your  fathers  were,  and  conquer/ 
♦The  fair-eyed  maids  shall  weep  our  banishments, 
♦And  in  their  songs  curse  ever-blinded  Fortune, 
♦Till  she  for  shame  see  what  a  wrong  she  has  done 
♦To  youth  and  nature.     This  is  all  our  world ; 
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•We  shaH  know  nothing  here  but  one  another ; 
•Hear  nothing  but  the  clock  that  tells  our  woes  ; 
•The  vine  shall  grow,  but  we  shall  never  see  it ; 
•Summer  shall  come,  and  with  her  all  delights, 
•But  dead-cold  Winter  must  inhabit  here  still. 

^PaL   Tis  too  true,  Arcite.     To  our  Theban  hounds, 
•That  shook  the  ag^d  forest  with  their  echoes, 
•No  more  now  must  we  holla ;  no  more  shake 
♦Our  pointed  javelins,  whilst  the  angry  swine 
•Flies  like  a  Parthian  quiver  from  our  rages, 
•Stuck  with  our  well-steePd  darts  :  ^  all  valiant  uses  — 
♦The  food  and  nourishment  of  noble  minds — 
•In  us  two  here  shall  perish ;  we  shall  die  — 
•Which  is  the  curse  of  honour  —  lazily, 
•Children  of  grief  and  ignorance. 

^Arc,  Yet,  cousin, 

•Even  from  the  bottom  of  these  miseries, 
•From  all  that  fortune  can  inflict  upon  us, 
•I  see  two  comforts  rising,  two  mere  ^  blessings, 
•If  the  gods  please  to  hold  here,  — a  brave  patience, 
♦And  the  enjoying  of  our  griefs  together. 
♦Whilst  Palamon  is  with  me,  let  me  perish 
♦If  I  think  this  our  prison  ! 

•PaL  Certainly 

♦Tis  a  main  goodness,  cousin,  that  our  fortunes 
♦Were  twined  together :  'tis  most  true,  two  souls 
♦Put  in  two  noble  bodies,  let  *em  sufier 
♦The  gall  of  hazard,  so  they  grow  together, 
♦Will  never  sink  ;  they  must  not ;  say  they  could, 
♦A  willing  man  dies  sleeping,  and  all's  done. 

^Arc,   Shall  we  make  worthy  uses  of  this  place, 
♦That  all  men  hate  so  much  ? 

*  That  is,  a  wfld-boar  stuck  sls/uII  /»/arTOws  as  a  Parthian  quiver. 

*  Here,  as  often,  mere  is  absolute,  entire;  a  sense  near  akin  \opure. 
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*/W.  How,  gentle  cousin  ? 

*Arc.   Let's  think  this  prison  holy  sanctuary, 
*To  keep  us  from  corruption  of  worse  men : 
♦We're  young,  and  yet  desire  the  ways  of  honour, 
*That  liberty  and  common  conversation, 
♦The  poison  of  pure  spirits,  might,  like  women, 
*Woo  us  to  wander  from.     What  worthy  blessing 
♦Can  be,  but  our  imaginations 
♦May  make  it  ours?  and  here  being  thus  together, 
♦We  are  an  endless  mine  to  one  another ; 
♦We're  one  another's  wife,  ever  begetting 
♦New  births  of  love ;  we're  father,  friends,  acquaintance  ; 
♦We  are,  in  one  another,  families ; 
♦I  am  your  heir,  and  you  are  mine  :  this  place 
♦Is  our  inheritance  ;  no  hard  oppressor 
♦Dare  take  this  from  us ;  here,  with  a  little  patience, 
♦We  shall  live  long,  and  loving ;  no  surfeits  seek  us ; 
♦The  hand  of  war  hurts  none  here,  nor  the  seas 
♦Swallow  their  youth.     Were  we  at  liberty, 
♦A  wife  might  part  us  lawfully,  or  business ; 
♦Quarrels  consume  us ;  envy  of  ill  men 
♦Grave  our  acquaintance ;  ^  I  might  sicken,  cousin, 
♦Where  you  should  never  know  it,  and  so  perish 
♦Without  your  noble  hand  to  close  mine  eyes, 
♦Or  prayers  to  the  gods  :  a  thousand  chances, 
♦Were  we  from  hence,  would  sever  us. 

*Pal.  You've  made  me- 

♦I  thank  you,  cousin  Arcite  —  almost  wanton 
♦With  my  captivity  :  what  a  misery 
♦It  is  to  live  abroad,  and  everywhere  ! 
♦Tis  like  a  beast,  methinks :  I  find  the  Court  here. 


<  Meaning,  bury  our  acquaintance,  or  be  its  grave,  its  death.   So  in  Tmcn 
6/ Athens,  iv.  3 :  "  And  ditches /r<»t»tf  you  all." 
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•I'm  sure,  a  more  content ;  ^  and  all  those  pleasures 
•That  woo  the  wiUs  of  men  to  vanity 
•I  see  through  now ;  and  am  sufficient 
*To  tell  the  world  'tis  but  a  gaudy  shadow, 
♦That  old  Time,  as  he  passes  by,  takes  with  him. 
♦What  had  we  been,  old  in  the  Court  of  Creon, 
♦Where  sin  is  justice,  lust  and  ignorance 
♦The  virtues  9f  the  great  ones  ?     Cousin  Arcite, 
♦Had  not  the  loving  gods  found  this  place  for  us, 
♦We  had  died  ^as  they  do,  ill  old  men,  unwept, 
♦And  had  their  epitaphs,  the  people's  curses. 
♦Shall  I  say  more  ? 

^Arc,  rd  hear  you  still. 

"'Pal.  Ye  shaU. 

♦Is  there  rec6rd  of  any  two  that  loved 
♦Better  than  we  do,  Arcite  ? 

*Arc,  Sure,  there  cannot. 

♦/iz/.   I  do  not  think  it  possible  our  friendship 
♦Should  ever  leave  us. 

*Arc,  Till  our  deaths  it  cannot ; 

♦And  after  death  our  spirits  shall  be  led 
*To  those  that  love  eternally.     Speak  on,  sir. 

*  Enter  Emiua  and  Waiting-woman  below. 

*EmL  This  garden  has  a  world  of  pleasures  in*t.^ 
♦Whatflower  is  this? 

*  Wait  Tis  caird  narcissus,  madam. 
^Emi.  That  was  a  fair  boy  certain,  but  a  fool 

*To  love  himself :  were  there  not  maids  enough  ? 

*  Kgreaier  co/tfen/m€fU  thsM  the  Court  could  yield.  More  in  the  sense 
<A greater  occurs  repeatedly.    See  page  58,  note  4. 

*  Emilia  \s  supposed  to  be  now  in  the  same  position,  relatively  to  the 
pnsoners,  as  the  Jailer  and  the  Wooer  were  in  the  preceding  scene ;  that  is, 
ia  a  garden  overlooked  by  the  prison. 
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*Arc,   Pray,  forward.* 

^Pal.  Yes. 

*Emi.  Or  were  they  all  hard-hearted  ? 

♦  Wait,  They  could  not  be  to  one  so  fair. 

*Emi.  Thou  wouldst  not. 

♦  Wait,   I  think  I  should  not,  madam. 

*Emi,  That's  a  good  wench  ! 

♦But  take  heed  to  your  kindness  though  I 

♦  Wait.  Why,  madam  ? 
*Emi,   Men  are  mad  things. 

*Arc,  Will  ye  go  forward,  cousin  ? 

*Emi,   Canst  not  thou  work  such  flowers  in  silk,  wench  ? 

*Wait,  Yes. 

*Emi.   1*11  have  a  gown  full  of  'em ;  and  of  these  ; 
♦This  is  a  pretty  colour :  will't  not  do 
♦Rarely  upon  a  skirt,  wench  ? 

♦  Wait,  Dainty,  madam. 

^Arc.   Cousin,  cousin  !  how  do  you,  sir  ?  why,  Palamon  ! 

*PaL   Never  till  now  I  was  in  prison,  Arcite. 

*Arc,   Why,  what's  the  matter,  man? 

*Pal,  Behold,  and  wonder  ! 

♦By  Heaven,  she  is  a  goddess  ! 

''Arc,  Ha ! 

*PaL  Do  reverence ; 

♦She  is  a  goddess,  Arcite  ! 

*Emi,  Of  all  flowers, 

♦Methinks,  a  rose  is  best.  • 

♦  Wait.  Why,  gentle  madam  ? 
*Efni,   It  is  the  very  emblem  of  a  maid  : 

♦For,  when  the  west  wind  courts  her  gently, 
♦How  modestly  she  blows,  and  paints  the  sun 

0  "  Proceed  with  what  you  were  going  to  say."  Palamoa,  instead  of 
speaking,  as  he  had  intended,  stands  mute  with  wonder.  So  afteiwaids : 
"  Will  ye  go  forward.  Cousin  ?  " 
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•With  her  chaste  blushes  !  when  the  north  comes  near  her, 
*Rude  and  impatient,  then,  like  chastity, 
•She  locks  her  beauties  in  her  bud  again, 
•And  leaves  him  to  base  briers. 

•  Wat/.  Yet,  good  madam, 
•Sometimes  her  modesty  will  blow  so  far 

•She  falls  for  it :  a  maid, 

•If  she  have  any  honour,  would  be  loth 

•To  take  example  by  her. 

*Emi,  Thou  art  wanton. 

^Arc.  She's  wondrous  fair ! 

^PaL  She's  all  the  beauty  extant ! 

^Emi,  The  Sun  grows  high ;  let's  walk  in.     Keep  these 
•flowers ; 
•We'll  see  how  near  art  can  come  to  their  colours. 
•I'm  wondrous  merry-hearted  ;  I  could  laugh  now. 

^Wait   I  could  lie  down,  I'm  sure. 

*Emi,  And  take  one  with  you  ? 

•  Wait   That's  as  we  bargain,  madam. 

^Emi,  Well,  agree  then. 

*\^Exit  with  Waiting- woman. 
*PaL  What  think  you  of  this  beauty  ? 
*Arc.  Tis  a  rare  one. 

•A/.   Is't  but  a  rare  one? 

*Arc,  Yes,  a  matchless  beauty. 

^Pai.   Might  not  a  man  well  lose  himself,  and  love  her  ? 
*An.   I  cannot  tell  what  you  have  done  ;  I  have, 
•Bcshrcw  mine  eyes  for't !     Now  I  feel  my  shackles. 
•A/.  You  love  her,  then? 
*Arc.  Who  would  not? 

•/W.  And  desire  her? 

^Arc,   Before  my  liberty. 
^PaL   I  saw  her  first. 
*Ar€.  That's  nothing. 
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*PaL  But  it  shall  be. 

'^Arc,   I  saw  her  too. 

*PaL  Yes ;  but  you  must  not  love  her. 

*Arc,   I  will  not,  as  you  do,  to  worship  her, 
♦As  she  is  heavenly  and  a  blessed  goddess ; 
♦I  love  her  as  a  woman,  to  enjoy  her : 
*So  both  may  love. 

*Pal,  You  shall  not  love  at  all. 

^Arc,   Not  love  at  all !  who  shall  deny  me  ? 

*Pal,   I,  that  first  saw  her ;  I,  that  took  possession 
♦First  with  mine  eye  of  all  those  beauties  in  her 
♦Reveal'd  to  mankind.     If  thou  lov^st  her, 
♦Or  entertain'st  a  hope  to  blast  my  wishes, 
♦Thou  art  a  traitor,  Arcite,  and  a  fellow 
♦False  as  thy  title  to  her :  friendship,  blood, 
♦And  all  the  ties  between  us,  I  disclaim, 
♦If  thou  once  think  upon  her  ! 

*Arc.  Yes,  I  love  her ; 

♦And,  if  the  lives  of  all  my  name  lay  on  it, 
♦I  must  do  so  ;  I  love  her  with  my  soul. 
♦If  that  .will  lose  ye,  farewell,  Palamon  !     I  say 
♦Again,  I  love  her ;  and,  in  loving  her,  maintain 
♦I  am  as  worthy  and  as  free  a  lover, 
♦And  have  as  just  a  title  to  her  beauty, 
♦As  any  Palamon,  or  any  living 
♦That  is  a  man's  son. 

'*PaL  Have  I  calFd  thee  friend? 

^Arc,   Yes,  and  have  found  me  so.     Why  are  you  moved 
♦thus? 
♦Let  me  deal  coldly  with  you  :  Am  not  I 
♦Part  of  your  blood,  part  of  your  soul  ?  you Ve  told  me 
♦That  I  was  Palamon,  and  you  were  Arcite. 

*PaL   Yes. 

*Are.    Am  not  I  liable  to  those  affections, 
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♦Those  joys,  griefs,  angers,  fears,  my  friend  shall  suffer? 

*PaL  Ye  may  be. 

*Arc.  Why,  then,  would  you  deal  so  cunningly, 
*So  strangely,  so  unlike  a  noble  kinsman, 
*To  love  alone  ?    Speak  truly :  do  you  think  me 
•Unworthy  of  her  sight? 

*PaL  No ;  but  unjust 

*If  thou  pursue  that  sight. 

*Arc,  Because  another 

♦First  sees  the  enemy,  shall  I  stand  still, 
♦And  let  mine  honour  down,  and  never  charge  ? 

*PaL  Yes,  if  he  be  but  one. 

*Arc.  But  say  that  one 

♦Had  rather  combat  me  ? 

♦/Jj/.  Let  that  one  say  so, 

♦And  use  thy  freedom  :  else,  if  thou  pursuest  her, 
♦Be  as  that  cursed  man  that  hates  his  country, 
♦A  branded  villain  ! 

*Arc  You  are  mad. 

♦/b/.  I  must  be, 

♦Till  thou  art  worthy,  Arcite ;  it  concerns  me ; 
♦And,  in  this  madness,  if  I  hazard  thee 
♦And  take  thy  life,  I  deal  but  truly. 

*Arc,  Fie,  sir ! 

♦You  play  the  child  extremely  :  I  will  tove  her, 
♦I  must,  I  ought  to  do  so,  and  I  dare  ; 
♦And  all  this  justly. 

*Pal,  O,  that  now,  that  now 

♦Thy  false  self  and  thy  friend  had  but  this  fortune, 
♦To  be  one  hour  at  liberty,  and  grasp 
♦Our  good  swords  in  our  hands  !     I*d  quickly  teach  thee 
•What  'twere  to  filch  affection  from  another  ! 
•Thou  art  baser  in  it  than  a  cutpurse  : 
•Put  but  thy  head  out  of  this  window  more, 
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♦And,  as  I  have  a  soul,  1*11  nail  thy  life  to*t ! 

*Arc,  Thou  darest  not,  fool;  thou  canst  not;   thou  art 
♦feeble. 
♦Put  my  head  out !     I'll  throw  my  body  out, 
♦And  leap  the  garden,  when  I  see  her  next, 
♦And  pitch  between  her  arms,  to  anger  thee. 

*Pa/.   No  more  !  the  keeper's  coming :  I  shall  live 
♦To  knock  thy  brains  out  with  my  shackles. 

*Arc.  Do ! 

*  Enter  Jailer. 

*  Jailer,   By  your  leave,  gentlemen.' 

^Pal,  Now,  honest  keeper? 

*  Jailer.   Lord  Arcite,  you  must  presently  to  th*  Duke  : 
♦The  cause  I  know  not  yet. 

*Arc.  I'm  ready,  keeper. 

"* Jailer,   Prince  Palaraon,  I  must  awhile  bereave  you 
♦Of  your  fair  cousin's  company. 

*PaL  And  me  too, 

♦Even  when  you  please,  of  life.  — 

*[^Exeunt  Jailer  and  Arote. 
♦Why  is  he  sent  for  ? 
♦It  may  be,  he  shall  marry  her  ;  he's  goodly, 
♦And  like  enough  the  Duke  hath  taken  notice 
♦Both  of  his  blood  and  body.     But  his  falsehood  ! 
♦Why  should  a  friend  be  treacherous  ?  if  that 
♦Get  him  a  wife  so  noble  and  so  fair, 
♦Let  honest  men  ne'er  love  again.     Once  more 

'  Upon  this  part  of  the  scene,  Weber  remarks  as  follows :  "  There  is 
considerable  difficulty  how  the  conversation  of  the  Jailer  is  to  be  carried 
on.  In  the  ancient  theatres  this  was  easily  accomplished  by  the  platform 
of  the  stage  representing  a  garden,  and  the  permanent  gallery  at  the  back, 
the  inside  of  the  tower  in  which  Palamon  and  Arcite  were  immured.*'  Dyce 
says  "  the  two  prisoners  were  no  doubt  supposed  to  appear  at  the  window ; 
and  in  all  probability  they  entered  on  the  raised  platform  or  upper-«tage. 
It  is  most  probable  that  the  Jailer  entered  there  also." 
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•I  would  but  see  this  fair  one.  —  Blessed  garden, 
♦And  fruit  and  flowers  more  blessed,  that  still  blossom 
*As  her  bright  eyes  shine  on  ye  !     Would  I  were, 
♦For  all  the  fortune  of  my  life  hereafter, 
•Yon  little  tree,  yon  blooming  apricock  ! 
♦How  I  would  spread,  and  fling  my  wanton  arras 
♦In  at  her  window  !    I  would  bring  her  fruit 
♦Fit  for  the  gods  to  feed  on  ;  youth  and  pleasure, 
♦Still  as  she  tasted,  should  be  doubled  on  her ; 
♦And,  if  she  be  not  heavenly,  I  would  make  her 
♦So  near  the  gods  in  nature,  they  should  fear  her ; 
♦And  then  I'm  sure  she  would  love  me.  — 

*  Re-enter  Jailer. 

♦How  now,  keeper ! 
♦Where's  Arcite? 

*  Jailer.  Banish'd.    Prince  Pirithous 
♦Obtained  his  liberty ;  but  never  more, 
♦Upon  his  oath  and  life,  must  he  set  foot 
♦Upon  this  kingdom. 

*PaL    \AsideI\        He's  a  blessed  man  ! 
♦He  shall  see  Thebes  again,  and  call  to  arms 
♦The  bold  young  men  that,  when  he  bids  'em  charge, 
♦Fall  on  like  fire  :  Arcite  shall  have  a  fortune, 
♦If  he  dare  make  himself  a  worthy  lover, 
♦Yet  in  the  field  to  strike  a  battle  for  her ; 
♦And,  if  he  lose  her  then,  he's  a  cold  coward. 
♦How  bravely  may  he  bear  himself  to  win  her, 
♦If  he  be  noble  Arcite,  thousand  ways ! 
♦Were  I  at  liberty,  I  would  do  things 
♦Of  such  a  virtuous  greatness,  that  this  lady, 
•This  blushing  virgin,  should  take  manhood  to  her, 
•And  seek  to  ravish  me. 

*  Jailer,  My  lord,  for  you 
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*I  have  this  charge  too  — 

*PaL  To  discharge  my  life  ? 

'* Jailer,  No ;  but  from  this  place  to  remove  your  lordship : 
♦The  windows  are  too  open. 

'^PaL  Devils  take  *em 

♦That  are  so  envious  to  me  !     Pr'ythee,  kill  me. 

^Jailer,  And  hang  for't  afterward  ? 

*PaL  By  this  good  light, 

♦Had  I  a  sword,  I'd  kill  thee. 

*JaiUr.  Wliy,  my  lord  ? 

^PaL  Thou  bring'st  such  pelting®  scurvy  news  continually, 
♦Thou  art  not  worthy  life.     I  will  not  go. 

'* Jailer,   Indeed,  you  must,  my  lord. 

*Pal,  May  I  see  the  garden? 

*JaiUr,   No. 

*Pal,   Then  I'm  resolved  I  will  not  go. 

*  Jailer.  I  must 
♦Constrain  you,  then ;  and,  for  you're  dangerous, 
♦rU  clap  more  irons  on  you. 

*PaL  Do,  good  keeper : 

♦I'll  shake  'em  so,  ye  shall  not  sleep ; 
^  ♦I'll  make  ye  a  new  morris.*     Must  I  go? 

*  Jailer,  There  is  no  remedy. 

*PaL    ^^AsideJ]  Farewell,  kind  window ; 

♦May  rude  wind  never  hurt  thee  ! — O  my  lady, 
♦If  ever  thou  hast  felt  what  sorrow  was, 
♦Dream  how  I  suffer  ! —  Come,  now  bury  me.^®       \^ExeunL 

8  Pelting  is  paltry,  contemptible.    See  vol.  xvi.  page  305,  note  32. 

*  Morris  is  here  put  for  what  was  called  a  morris-dance,  which  seems  to 
have  been  a  rather  noisy  exercise.    See  vol.  iv.  page  46,  note  5. 

'^^  In  this  scene,  we  find  the  two  noble  kinsmen,  united  in  the  closest 
bonds  of  friendship,  proving  their  triumph  over  the  hard  lot  that  had  be> 
fallen  them  by  the  consolations  of  philosophy.  They  persuade  themselves 
that  their  friendship  is  all  in  all ;  that,  though  they  may  never  know  "  the 
sweet  embraces  of  a  loving  wife,"  they  are  "  one  another's  wife  ** ;  they  arc 
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♦Scene  III.  —  The  Country  near  Athens. 

"^  Enter  Arcite. 

*Arc,   Banish'd  the  kiDgdom?  'tis  a  benefit, 
•A  mercy,  I  must  thank  'em  for ;  but  banish *d 
*The  free  enjoying  of  that  face  I  die  for, 
•O,  'twas  a  studied  punishment,  a  death 
♦Beyond  imagination  !  such  a  vengeance, 
♦That,  were  I  old  and  wicked,  ^  my  sins 
♦Could  never  pluck  upon  me.  —  Palamon, 
♦Thou  hast  the  start  now  :  thou  shalt  stay,  and  see 
•Her  bright  eyes  break  each  morning  'gainst  thy  window, 
♦And  let  in  life  unto  thee ;  thou  shalt  feed 

"  father,  friends,  acquaintance " ;  that,  were  they  at  liberty,  "  a  wife  might 
part,**  or  "  quarrels  consume,"  or  "a  thousand  chances  would  sever"  them. 
There  is  something  very  touching  in  this  description  of  their  friendship. 
And  when  we  regard  the  one  chance  in  the  thousand  that  actually  does 
sever  them,  and  the  dispute  between  them  that  ensues,  we  feel  at  once  that 
it  b  an  incident  susceptible  of  considerable  dramatic  effect.  Yet,  with  all 
its  beautiful  poetry,  it  does  not  exhibit  dramatic  power.  Between  the  char- 
acters of  Palamon  and  Arcite  there  is  positively  no  distinction;  and  the 
speeches  of  one  might  be  given  to  the  other  without  the  least  injury  to  the  plot. 
There  is,  however,  a  marked  distinction  between  their  characters  in  the  first 
scene  in  which  they  appear,  where  Palamon  is  manifestly  the  superior.  Arcite 
is  anxious  to  "  leave  the  city,  Thebes,  and  the  temptings  in  it,"  before  they 
sully  their  **  gloss  of  youth."  Palamon  has  more  reliance  in  himself.  If 
the  latter  leave  Thebes,  it  will  not  be  because  there  "  eyery  evil  hath  a  good 
colour,"  •*  every  seeming  good's  a  certain  evil " ;  —  "  'tis  in  our  power,"  says 
he, "  to  be  masters  of  our  manners  " ; — "  these  poor  slight  sores  need  not  a 
plantain  "  ;  —  and.  after  an  eloquent  and  indignant  protest  against  the 
successes  of  the  tyrant,  Creon,  when  news  is  brought  of  the  defiance  of 
Theseus,  he  pithily  and  patriotically  replies  to  the  qualms  of  Arcite  as  to  the 
justice  of  their  quarrel.  "  leave  that  unreason'd ;  our  services  stand  now 
for  Thebes,  not  Creon."  —  There  can  be  no  doubt  of  the  fact,  that  in  the 
above  scenes  we  are  considering  the  work  of  different  writers,  in  which 
the  individuality  of  character  drawn  by  one  author  was  not  preserved  by 
the  other.  It  b  further  obvious,  that  the  one  writer  was  a  delineator  of 
character,  and  the  other  not  so.  —  HiCKSON. 
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*Upon  the  sweetness  of  her  noble  beauty, 

♦That  Nature  ne'er  exceeded,  nor  ne'er  shall. 

♦Good  gods,  what  happiness  has  Palamon  ! 

♦Twenty  to  one,  he'll  come  to  speak  to  her ; 

♦And,  if  she  be  as  gentle  as  she's  fair, 

♦I  know  she's  his ;  he  has  a  tongue  will  tame 

♦Tempests,  and  make  the  wild  rocks  wanton.     Come  what 

♦can  come, 
♦The  worst  is  death ;  I  will  not  leave  the  kingdom : 
♦I  know  mine  own  is  but  a  fteap  of  ruins, 
♦And  no  redress  there  :  if  I  go,  he  has  her. 
♦I  am  resolved :  another  shape  shall  make  me,^ 
♦Or  end  my  fortunes ;  either  way,  I'm  happy : 
♦I'll  see  her,  and  be  near  her,  or  no  more. 

*  Enter  four  Countrymen  ;  one  with  a  garland  before  them, 

♦7  Coun,   My  masters,  I'll  be  there,  that's  certain. 

*2  Coun.   And  I'll  be  there. 

♦j  Coun,   And  I. 

*4  Coun,  Why,  then  have  with  ye,  boys  !  'tis  but  a  chid- 
♦ing: 
♦Let  the  plough  play  to-day ;  I'll  tickle't  out 
♦Of  the  jades'  tails  to-morrow. 

♦7  Coun.  I  am  sure 

♦To  have  my  wife  as  jealous  as  a  turkey  : 
♦But  that's  all  one ;  I'll  go  through,  let  her  mumble. 

*2  Coun,  Clap  her  aboard  to-morrow  night,  and  stow  her, 
♦And  all's  made  up  again. 

♦j  Coun,  Ay,  do  but  put 

♦A  fescue  ^  in  her  fist,  and  you  shall  see  her 

1  That  is,  set  me  up,  or  make  my  fortune  ;  the  opposite  of  what  is  said  in 
the  next  clause.  See  vol.  vii.  page  55.  note  9.  — By  another  shape  Arcite 
means  a  disguise  ;  seeming  another  person. 

2  K  fescue  was  a  small  wire  or  stick  used  by  teachers  for  pointing  out  the 
letters  to  the  pupils. 
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♦Take  a  new  lesson  out,  and  be  a  good  wench. 
♦Do  we  all  hold  against  the  Maying? 

V  Coun.  Hold  ! 
♦What  should  ail  us? 

*j  C(mn.  Areas  will  be  there. 

*2  Caun.  And  Sennois, 

♦And  Rycas ;  and  three  better  lads  ne'er  danced 
♦Under  green  tree ;  and  ye  know  what  wenches,  ha  ! 
♦But  will  the  dainty  domine,  the  schoolmaster, 
♦Keep  touch,3  do  you  think?  for  he  does  all,  ye  know. 

V  Coun,   He'll  eat  a  hornbook,  ere  he  fail :  go  to  ! 
♦The  matter  is  too  far  driven  between 

♦Him  and  the  tanner's  daughter,  to  let  slip  now ; 
♦And  she  must  see  the  Duke,  and  she  must  dance  too. 

*4  Coun.   Shall  we  be  lusty  ? 

♦^  Coun.  All  the  boys  in  Athens 

♦Blow  winds  i'  the  breech  on  us  ;  and  here  I'll  be, 
♦And  there  I'll  be,  for  our  town,  and  here  again, 
♦And  there  again :  ha,  boys,  heigh  for  the  weavers  ! 

♦7  Caun.  This  must  be  done  i'  the  woods. 

*4  C0tn.  O,  pardon  me  !^ 

*2  Coun.    By  any  means  ;  our  thing  of  learning  says  so ; 
♦Where  he  himself  will  edify  the  Duke 
•Most  parlously  *  in  our  behalfs  :  he's  excellent  i'  the  woods  ; 
•Bring  him  to  th'  plains,  his  learning  makes  no  cry.^ 

*j  Coufi.  We'll  see  the  sports  ;  then  every  man  to's  tackle  ! 
♦And,  sweet  companions,  let's  rehearse  by  any  means, 
•Before  the  ladies  see  us,  and  do  sweetly, 

*  Keep  touch  is  be  true  or  stick  to  his  promise. 

*  "  Pardon  mc  "  is  excuse  me.  The  speaker  means  it  as  a  sort  of  protest 
against  having  their  performance  in  the  woods.  And  the  next  speaker  puts 
in  a  counter  protest :  "  By  all  means,  we  must  have  it  in  the  woods." 

'  Parlous  was  a  vulgar,  or  humorous,  corruption  of  perilous.  Here  the 
adverb  appear^  to  mean  amatingly, 

*  Makes  no  moise,  raises  no  wmd;  passes  ifor  nothing. 
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*And  God  knows  what  may  come  on*t. 

*4  Coun,  Content :  the  sports 

*Once  ended,  we'll  perform.     Away,  boys,  and  hold  ! 

*Arc,   By  your  leaves,  honest  friends ;  pray  you,  whither 
*go  you  ? 

*4  Coun.   Whither  !  why,  what  a  question's  that ! 

*Arc.  Yes,  'tis  a  question 

*To  me  that  know  not. 

*j  Coun,  To  the  games,  my  friend. 

*2  Coun,  Where  were  you  bred,  you  know  it  not  ? 

*Arc,  Not  for,  sir. 

*Are  there  such  games  to-day  ? 

*/  Coun.  Yes,  marry,  are  there  ; 

♦And  such  as  you  ne'er  saw  :  the  Duke  himself 
♦Will  be  in  person  there. 

*Arc,  What  pastimes  are  they? 

*2  Coun,  Wrestling  and  running.  —  'Tis  a  pretty  fellow. 

*j  Coun.  Thou  wilt  not  go  along? 

*Arc.  Not  yet,  sir. 

*4  Coun,  Well,  sir, 

♦Take  your  own  time.  —  Come,  boys. 

*i  Coun,  My  mind  misgives  me 

♦This  fellow  has  a  vengeance-trick  o'  the  hip  ; ' 
♦Mark  how  his  body's  made  for't. 

*2  Coun.  I'll  be  hang'd  though, 

♦If  he  dare  venture  ;  hang  him,  plum-porridge  ! 
♦He  wrestle?  he  roast  eggs  !     Come,  let's  be  gone,  lads. 

*\^Ex^unt  Countrymen. 

*Arc,  This  is  an  offer'd  opportunity 
♦I  durst  not  wish  for.     Well  I  could  have  wrestled, 
♦The  best  men  call'd  it  excellent ;  and  run 


7  The  speaker  means  that  Arcite  is  well  made  for  wrestling ;  has  the 
strength  qf  the  knack  to  catch  his  antagonist  by  the  hip  with  a  vengeaoce. 
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♦Swifter  than  wind  upon  a  field  of  com, 
•Curling  the  wealthy  ears,  e'er  flew.     FU  venture, 
*And  in  some  poor  disguise  be  there  :  who  knows 
♦Whether  my  brou's  may  not  be  girt  with  garlands, 
♦And  happiness  prefer  me  to  a  place 
♦Where  I  may  ever  dwell  in  sight  of  her  ? 

♦Scene  IV.  —  Aih^ns,     A  Room  in  the  Prison, 

*  Enter  Jailer's  Daughter. 

*Daugh.   Why  should  I  love  this  gentleman  ?  His  odds 
♦He  never  will  affect  me  :  I  am  base, 
♦My  father  the  mean  keeper  of  his  prison, 
♦And  he  a  prince  :  to  marry  him  is  hopeless, 
♦To  be  his  whore  is  witless.     Out  upon*t ! 
♦What  pushes  are  we  wenches  driven  to, 
♦When  fifteen  once  has  found  us  !     First,  I  saw  him, 
♦And,  seeing,  thought  he  was  a  goodly  man ; 
♦He  has  as  much  to  please  a  woman  in  him  — 
♦If  he  please  to  bestow  it  so  —  as  ever 
♦These  eyes  yet  looked  on  :  next  I  pitied  him  ; 
♦And  so  would  any  young  wench,  o'  my  conscience, 
♦That  ever  dream'd,  or  vow*d  her  maidenhood 
♦To  a  young  handsome  man  :  then  I  loved  him, 
♦Extremely  loved  him,  infinitely  loved  him  ; 
♦And  yet  he  had  a  cousin,  fair  as  he  too  ; 
♦But  in  my  heart  was  Palamon,  and  there, 
♦Lord,  what  a  coil  he  keeps  !  ^     To  hear  him 
♦Sing  in  an  evening,  what  a  heaven  it  is  ! 
♦And  yet  his  songs  are  sad  ones.     Fairer  spoken 
♦Was  never  gentleman  :  when  I  come  in 

1  To  i£€p  a  coil  is  to  make  a  stir, /mis,  or  ado.    See  vol.  iv.  page  37, 
note  4. 
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*To  bring  him  water  in  a  morning,  first 

*He  bows  his  noble  body,  then  salutes  me,  thus : 

*Fair^  gentU  maid^  good  morrow :  may  thy  goodfiess 

*Get  thee  a  happy  husband  I     Once  he  kiss*d  me ; 

*I  loved  my  lips  the  better  ten  days  after : 

♦Would  he  would  do  so  every  day  !     He  grieves  much, 

*And  me  as  much  to  see  his  misery. 

*What  should  I  do,  to  make  him  know  I  love  him  ? 

*For  I  would  fain  enjoy  him  :  say  I  ventured 

•To  set  him  free  ?  what  says  the  law,  then  ? 

•Thus  much  for  law,  or  kindred  !     I  will  do  it ; 

•And  this  night  or  to-morrow  he  shall  love  me.^  \Exit. 

>  It  is  hardly  necessary  to  repeat  that  the  prison  scene,  the  second  in  this 
Act,  is  by  Fletcher.  Here  the  two  friends  first  see  Emilia.  Ardte  is  now 
set  free,  and  banished.  He  appears  in  the  next  scene,  also  by  Fletcher,  and 
£alls  in  with  four  country-people,  who  are  going  a-maying.  The  scene  with 
these  latter,  though  intended  to  be  humorous,  does  not  exhibit  a  single 
spark  of  wit  or  humour.  The  fourth  scene  is  also  by  the  same  hand :  it  is 
simply  a  soliloquy  of  the  Jailer's  Daughter,  who  is  now  in  love  with  Pala- 
mon,  and  determined  to  set  him  at  liberty.  It  is  very  different  in  quality, 
however,  from  the  scene  of  her  first  appearance.  Shakespeare,  for  instance, 
would  hardly  have  given  her  the  following  line :  "  And  yet  he  had  a  cousin, 
fair  as  he,  too."  The  fact  may  have  been  so ;  but  she  was  not  the  person 
to  make  the  discovery;  or,  her  love,  in  that  case,  being  merely  sensual, 
Palamon  might  have  remained  in  prison  to  the  end  of  his  days.  The  next 
scene  is  also  by  Fletcher.  Arcite.  having  in  disguise  joined  the  games  of 
the  country  people,  is  chosen  by  Theseus  to  attend  on  Emilia.  The  sixth 
and  last  scene  of  this  Act  is  another  soliloquy  of  the  Jailer's  Daughter;  she 
has  now  set  Palamon  at  liberty.  The  marks  of  Fletcher's  hand  are  as  dis- 
tinct in  this  as  in  the  several  preceding  scenes  (all  but  the  first)  of  this 
Act.  — HICKSON. 
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•Scene  V.  —  An  open  Place  in  Athens.    A  short  flourish  of 
*  comets^  and  shouts  within, 

*  Enter  Theseus,  Hippolyta,  Pirithous,  Emilia  ;  Arcite  dis- 
*guised,  wearing  a  garland;  and  Countrymen. 

^Thes.  You  have  done  worthily ;  I  have  not  seen, 
•Since  Hercules,  a  man  of  tougher  sinews  : 
•Whate'er  you  are,  you  run  the  best,  and  wrestle, 
•That  these  times  can  allow. 

*Arc,  Vm  proud  to  please  you. 

*Thes,   What  country  bred  you  ? 

*Arc,  This ;  but  far  off,  Prince. 

*Thes,   Are  you  a  gentleman? 

*Arc.  My  father  said  so  ; 

•And  to  those  gentle  uses  gave  my  life. 

*Thes,   Are  you  his  heir? 

*Arc.  His  youngest,  sir. 

*T7ies,  Your  father, 

♦Sure,  is  a  happy  sire,  then.     What  proves  you?* 

*Arc,   A  little  of  all  noble  qualities  : 
•I  could  have  kept  a  hawk,  and  well  have  hoUa'd 
•To  a  deep  cry  of  dogs ;  I  dare  not  praise 
•My  feat  in  horsemanship,  yet  they  that  knew  me 
•Would  say  it  was  my  best  piece ;  last  and  greatest, 
•I  would  be  thought  a  soldier. 

*Thes.  You  are  perfect. 

•-ft'r.   Upon  my  soul,  a  proper^  man  ! 

^Emi.  He  is  so. 

*Pir.   How  do  you  like  him,  lady? 

*Hip,  I  admire  him  : 

I  ••  What  proves  you  Xo  be,  as  you  have  said,  a  gentleman  ?  " 
*  Proper  is  handtomi ^fine-looking.    Generally  so. 
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*I  have  not  seen  so  young  a  man  so  noble, 
*If  he  say  true,  of  his  sort. 

*Emi,  Believe  me, 

*His  mother  was  a  wondrous  handsome  woman ; 
♦His  face  methinks  goes  that  way.^ 

*Hip,  But  his  body 

♦And  fiery  mind  illustrate  a  brave  father. 

*Fir.   Mark  how  his  virtue,  like  a  hidden  sun, 
♦Breaks  through  his  baser  garments  ! 

*ffip.  He's  well  got,  sure. 

*Thes.   What  made  you  seek  this  place,  sir? 

*Arc.  Noble  ITieseus, 

♦To  purchase  name,  and  do  my  ablest  service 
♦To  such  a  well-found  wonder  as  thy  worth ; 
♦For  only  in  thy  Court,  of  all  the  world, 
♦Dwells  fair-eyed  Honour. 

♦/Jr.  All  his  words  are  worthy. 

*77ies.   Sir,  we  are  much  indebted  to  your  travel, 
♦Nor  shall  you  lose  your  wish.  —  Pirithous, 
♦Dispose  of  this  fair  gendeman. 

♦/i>.  Thanks,  Theseus.  — 

♦Whate'er  you  are,  you're  mine  ;  and  I  shall  give  you 
♦To  a  most  noble  service,  —  to  this  lady, 
♦This  bright  young  virgin  :  pray,  observe  her  goodness. 
♦YouVe  honoured  her  fair  birthday  with  your  virtues, 
♦And,  as  your  due,  you're  hers  ;  kiss  her  fair  hand,  sir. 

*Arc.   Sir,  you're  a  noble  giver. —  \^To  Emilia.]    Dearest 
♦beauty, 
♦Thus  let  me  seal  my  vow'd  faith  :  [^Kisses  her  handJ\  when 

♦your  servant  — 
♦Your  most  unworthy  creature  — but  offends  you, 
♦Command  him  die,  he  shall. 

*  His  &CC  argues  pr  infers  that  he  had  a  handsome  ntother. 
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*Emi,  That  were  too  cruel. 

•If  you  deserve  well,  sir,  I  shall  soon  see*t : 
*You*re  mine ;  and  somewhat  better  than  your  rank 
•111  use  you. 

*/¥r.   1*11  see  you  fumish'd ;  and,  because  you  say 
•You  are  a  horseman,  I  must  needs  entreat  you 
•This  afternoon  to  ride ;  but  'tis  a  rough  one. 

*Arc,   I  like  him  better.  Prince ;  I  shall  not,  then, 
•Freeze  in  my  saddle. 

*Tfus,  Sweet,  you  must  be  ready,  — 

•And  you,  Emilia,  —  and  you,  friend,  —  and  all,  — 
•To-morrow,  by  the  sun,  to  do  observance^ 
•To  flowery  May,  in  Dian's  wood.  —  Wait  well,  sir,  A 
•Upon  your  mistress.  —  Emily,  I  hope 
•He  shall  not  go  a-foot 

*Emi,  That  were  a  shame,  sir, 

•While  I  have  horses.  —  Take  your  choice  ;  and  what 
•You  want  at  any  time,  let  me  but  know  it : 
•If  you  serve  faithfully,  I  dare  assure  you 
•You'll  find  a  loving  mistress. 

"^Arc.  If  I  do  not, 

•Let  me  find  that  my  father  ever  hated,  — 
•Disgrace  and  blows. 

*T7us.  Go,  lead  the  way  ;  youVe  won  it ; 

•It  shall  be  so  :  you  shall  receive  all  dues 
•Fit  for  the  honour  you  have  won  ;  'twere  wrong  else.  — 
•Sister,  beshrew  my  heart,  you  have  a  servant, 
•That,  if  I  were  a  woman,  would  be  master : 
•But  you  are  wise. 

*EmL  I  hope  too  wise  for  that,  sir. 

*{Fhur%sh.     Exeunt 

*  **  Do  obsenranoe  "  was  the  old  phrase  for  celebrating  May-day.    ^ 
vol  ill  page  14,  note  aa. 
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♦Scene  VI ,  —  Athens,     Before  the  Prison, 

*  Enter  Jailer's  Daughter. 

*Daugh.   Let  all  the  dukes  and  all  the  devils  roar, 
*He  is  at  liberty  :  IVe  ventured  for  him  ; 
*And  out  IVe  brought  him  to  a  little  wood 
*A  mile  hence  :  I  have  sent  him,  where  a  cedar, 
•Higher  than  all  the  rest,  spreads  like  a  plane, 
♦Fast  by  a  brook ;  and  there  he  shall  keep  close,"* 
*Till  I  provide  him  files  and  food ;  for  yet 
*His  iron  bracelets  are  not  off.     O  Love, 
♦What  a  stout-hearted  child  thou  art !     My  father 
♦Durst  better  have  endured  cold  iron  than  done  it. 
♦I  love  him  beyond  love  and  beyond  reason, 
♦Or  wit,  or  safety ;  I  have  made  him  know  it : 
♦I  care  not ;  I  am  desperate  :  if  the  law 
♦Find  me,  and  then  condemn  me  for*t,  some  wenches, 
♦Some  honest- hearted  maids  will  sing  my  dirge, 
♦And  tell  to  memory  my  death  was  noble, 
♦Dying  almost  a  martyr.     ITiat  way  he  takes, 
♦I  purpose  is  my  way  too  :  sure  he  cannot 
♦Be  so  unmanly  as  to  leave  me  here : 
♦If  he  do,  maids  will  not  so  easily 
♦Trust  men  again  :  and  yet  he  has  not  thank'd  me 
♦For  what  IVe  done  ;  no,  not  so  much  as  kiss'd  me ; 
♦And  that,  methinks,  is  not  so  well ;  nor  scarcely 
♦Could  I  persuade  him  to  become  a  freeman, 
♦He  made  such  scruples  of  the  wrong  he  did 
♦To  me  and  to  my  father.     Yet,  I  hope, 
♦When  he  considers  more,  this  love  of  mine 
♦Will  take  more  root  within  him  :  let  him  do 

6  Close  is  secret  or  hidden.    So  the  word  was  commonly  used. 
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♦What  he  will  with  me,  so  he  use  me  kindly ;  * 

•For  use  me  so  he  shall,  or  Til  proclaim  him, 

*And  to  his  face,  no  man.     TU  presently 

•Provide  him  necessaries,  and  pack  my  clothes  up, 

*And  where  there  is  a  path  of  ground  I'll  venture, 

♦So  he  be  with  me :  by  him,  like  a  shadow, 

♦1*11  ever  dwell.     Within  this  hour  the  whoobub 

♦Will  be  all  o'er  the  prison  :  I  am  then 

♦Kissing  the  man  they  look  for.     Farewell,  father  ! 

♦Get  many  more  such  prisoners  and  such  daughters, 

♦And  shortfy  you  may  keep  yourself.     Now  to  him  !     \^ExiL 


ACT  III. 


Scene  I.  —  A  Forest  near  Athens,     Comets  in  sundry  places : 
noise  and  hallooing  as  of  People  a-Maying. 

Enter  Arcfte. 

Arc.  The  Duke  has  lost  Hippolyta  ;  each  took 
A  several  laund.^     This  is  a  solemn  rite 
They  owe  bloom'd  May,  and  the  Athenians  pay  it 
To  th'  heart  of  ceremony.^  — 
O  Queen  Emilia,  fresher  than  May,  sweeter 
Than  her  gold  buttons  on  the  boughs,  or  all 
Th'  enamell'd  knacks  ^  o'  the  mead  or  garden  !  yea, 

•  An  equivoque  was  doubtless  intended  in  kindly.  We  have  a  like  in- 
stance in  King  Lear,  See  vol.  iii.  page  131,  note  15,  and  vol.  xv.  page  46, 
notes. 

1  Leamd  is  an  old  word  for  lawn ;  here  standing  for  what  is  sometimes 
called  z,  glade,  that  is,  a  natural  opening  or  open  ground  in  a  forest.  See 
voL  fat.  page  57,  note  1. 

*  That  is,  pay  it  in  good  earnest ;  carry  out  the  observance  to  the  fullest 
extent. 

<  Knacks,  here,  seems  to  mean  about  the  same  as  our  knick-knacks. 
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We  challenge  too  the  bank  of  any  nymph, 

That  makes  the  stream  seem  flowers ;  thou,  O  jewel 

O*  the  wood,  o*  the  world,  hast  likewise  bless'd  a  place 

With  thy  sole  presence  !     In  thy  rumination 

That  I,  poor  man,  might  eftsoons  come  between, 

And  chop  on  some  cold  thought?*  thrice-blessed  chance, 

To  drop  on  such  a  mistress,  expectation 

Most  guiltless  on't.     Tell  me,  O  Lady  Fortune,  — 

Next  after  Emily  my  sovereign,  —  how  far 

I  may  be  proud.     She  takes  strong  note  of  me, 

Hath  made  me  near  her,  and  this  beauteous  mom. 

The  primest  of  all  the  year,  presents  me  with 

A  brace  of  horses :  two  such  steeds  might  well 

Be  by  a  pair  of  kings  backed,  in  a  field 

That  their  crowns'  titles  tried.*     Alas,  alas, 

Poor  cousin  Palamon,  poor  prisoner  !  thou 

So  little  dream'st  upon  my  fortune,  that 

Thou  think 'st  thyself  the  happier  thing,  to  be 

So  near  Emilia ;  me  thou  deem'st  at  Thebes, 

And  therein  wretched  although  free  :  but,  if 

Thou  knew'st  my  mistress  breathed  on  me,  and  that 

I  ear'd  her  language,  lived  in  her  eye,  O  coz, 

What  passion  would  enclose  thee  ! 

Enter  Palamon  out  of  a  Imsh,  with  his  shackles :  he  bends 
his  fist  at  ARcrrE. 

*  To  chop  was  sometimes  used  in  the  sense  of  an  abrupt  or  sudden 
change.  So  Dryden,  in  Tke  Hind  and  Panther  :  "  Every  hour  your  form 
is  chopp'd  and  changed,  like  winds  before  a  storm."  In  the  text,  it  appears 
to  have  the  sense  of  our  word  to  pop ;  to  light  suddenly  u|K>n.  Arcile  is 
uttering  a  wish :  "  Would  that  I  might  presently  chop  on  some  cold  thought !" 
And  turn  it  to  a  warm  one,  is  probably  his  meaning.  There  is  some  obscurity 
in  what  follow^s.  Arcite  had  not  the  least  ejcpectation  of  lighting  upon  such 
a  treasure  as  Emilia ;  so  he  regards  it  as  a  most  lucky  chance,  and  makes 
Fortune  second  only  to  Emilia  in  his  thoughts,  she  has  been  so  kind  to  hixn. 

*  A  battle-field  where  their  titles  to  their  crowns  were  to  be  tried. 
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Piii*  Traitor  kinsman  ! 

Thou  shouldst  perceive  my  passion,  if  these  signs 
Of  prisonment  were  off  me,  and  this  hand 
But  owner  of  a  sword.     By  all  oaths  in  one, 
I,  and  the  justice  of  my  love,  would  make  thee 
A  confessed  traitor  !     O  thou  most  perfidious 
That  ever  gently  looked  !  the  voidest  of  honour 
That  e'er  bore  gentle  token  !•  falsest  cousin 
That  ever  blood  made  kin  !  call'st  thou  her  thine  ? 
m  prove  it  in  my  shackles,  with  these  hands 
Void  of  appointment,'  that  thou  liest,  and  art 
A  very  thief  in  love,  a  chaffy  lord, 
Not  worth  the  name  of  villain  !     Had  I  a  sword. 
And  these  house-clogs  away,  — 

Arc,  Dear  cousin  Palamon,  — 

Pal.   Cozener  Arcite,  give  me  language  such 
As  thou  hast  show'd  me  feat !® 

Arc,  Not  finding  in 

The  circuit  of  my  breast  any  gross  stuff 
To  form  me  like  your  blazon,  holds  me  to 

•  "  Gentle  token  "  here  means  token  or  badge  <A  gentility  or  gentle  birth, 
—  Here,  again,  I  quote  from  Mr.  Hickson:  "With  the  third  Act  Shake- 
speare returns  again  to  the  work.  In  the  first  scene  we  find  once  more  the 
cbancters  of  Palamon  and  Arcite  distinct  from  each  other.  They  now 
meet  for  the  first  time  since  their  imprisonment.  Palamon,  who  has  not 
yet  got  freed  fix>m  his  fetters,  surprises,  in  a  wood,  Arcite,  who,  soliloquizing 
ak>ud.  declares  his  love  for  Emilia,  and  thus  reproaches  him :  '  O,  thou 
most  perfidious.'  **  &c.  Then,  in  reference  to  a  later  part  of  the  scene,  he 
adds  the  following :  "  Another  writer,  aiming  at  diversity  of  character,  would, 
in  an  probability,  have  been  satisfied  by  the  broad  division  between  indig- 
nant anger  on  the  one  side,  and  a  cool  contemptuous  self-possession  on  the 
other.  Fletcher's  art,  as  evinced  by  his  execution  of  other  parts  of  this  play,  , 
was  certainly  not  equal  to  more ;  and  it  is  in  going  beyond  this  that  Shake- 
speare's  characters  presen^theroselves  as  individual  inhabitants  of  this  world, 
«» living  men  and  women." 

^  Destitute  of  armour  and  weapons.    See  page  158,  note  2. 

* "  Let  your  language  correspond  with  your  actions.** 
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This  gentleness  of  answer :  Tis  your  passion 
That  thus  mistakes ;  the  which,  to  you  being  enemy. 
Cannot  to  me  be  kind.     Honour  and  honesty 
I  cherish  and  depend  on,  howsoe'er 
You  skip  them  in  me  ;  and  with  them,  fair  coz, 
1*11  maintain  my  proceedings.     Pray,  be  pleased 
To  show  in  generous  terms  your  griefs,  since  that 
Your  question's  with  your  equal,  who  professes 
To  clear  his  own  way  with  the  mind  and  sword 
Of  a  true  gentleman. 

Pal,  That  thou  durst,  Arcite  ! 

Arc.   My  coz,  my  coz,  you  have  been  well  advertised 
How  much  I  dare  :  youVe  seen  me  use  my  sword 
Against  th*  advice  of  fear.     Sure,  of  another 
You  would  not  hear  me  doubted,  but  your  silence 
Should  break  out,  though  i*  the  santuary. 

FaL  Sir, 

IVe  seen  you  move  in  such  a  place,  which  well 
Might  justify  your  manhood ;  you  were  call'd 
A  good  knight  and  a  bold :  but  the  whole  week's  not  fair, 
If  any  day  it  rain.     Their  valiant  temper 
Men  lose  when  they  incline  to  treachery ; 
And  then  they  fight  like  compell'd  bears,  would  fly 
Were  they  not  tied.® 

Arc,  Kinsman,  you  might  as  well 

Speak  this,  and  act  it  in  your  glass,  as  to 
His  ear  which  now  disdains  you. 

P^^'  Come  up  to  me  : 

Quit  me  of  these  cold  gyves,  give  me  a  sword, 
Though  it  be  rusty,  and  the  charity 
Of  one  meal  lend  me  ;  come  before  me  then, 
A  good  sword  in  thy  hand,  and  do  but  say 

»  "  Like  compell'd  bears,  which  would  fly  were  they  not  tied,** 
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That  Emily  is  thine,  I  will  forgive 
The  trespass  thou  hast  done  me,  yea,  my  life. 
If  then  thou  carry't :  and  brave  souls  in  shades. 
That  have  died  manly,  which  will,  seek  of  me 
Some  news  from  Earth,  they  shall  get  none  but  this. 
That  thou  art  brave  and  noble. 

Arc,  Be  content ; 

Again  betake  you  to  your  hawthorn-house  : 
With  counsel  of  the  night,  I  will  be  here 
With  wholesome  viands ;  these  impediments 
Will  I  file  off;  you  shall  have  garments,  and 
Perfumes  to  kill  the  smell  o*  the  prison ;  after, 
When  you  shall  stretch  yourself,  and  say  but,  Arcite^ 
I  am  inplighty  there  shall  be  at  your  choice 
Both  sword  and  armour. 

Pai.  O  you  Heavens,  dare  any 

So  noble  bear  a  guilty  baseness?  none 
But  only  Arcite ;  therefore  none  but  Arcite 
In  this  kind  is  so  bold. 

Are.  Sweet  Palamon,  — 

Pai,  I  do  embrace  you  and  your  offer :  for 
Your  offer  do't  I  only,  sir ;  your  person, 
Without  hypocrisy,  I  may  not  wish 
More  than  my  sword's  edge  on't.        [Horns  winded  within. 

Arc,  You  hear  the  horns  : 

Enter  your  muset,*®  lest  this  match  between 's 
Be  cross'd  ere  met.     Give  me  your  hand ;  farewell : 
m  bring  you  every  needful  thing :  I  pray  you, 
Take  comfort,  and  be  strong. 

!•  A  muset,  says  Narcs,  is  **  the  opening  in  a  fence  or  thicket,  through 
which  a  hare,  or  other  beast  of  sport,  is  accustomed  to  pass."  So  Markham, 
in  hb  Gentleman's  Academie,  1595:  "We  tenne  the  place  where  the  hare 
sitteth.  her  ibrme;  the  places  through  the  which  she  goes  to  releefc.  h«r 
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Pa/.  Pray,  hold  your  promise 

And  do  the  deed  with  a  bent  brow :  most  certain 
You  love  me  not :  be  rough  with  me,  and  pour 
This  oil  out  of  your  language.     By  this  air, 
I  could  for  each  word  give  a  cuff;  my  stomach 
Not  reconciled  by  reason.'* 

Arc.  Plainly  spoken ! 

Yet  pardon  me  hard  language  :  when  I  spur 
My  horse,  I  chide  him  not ;  content  and  anger 
In  me  have  but  one  face.  \^Homs  winded  again. 

Hark,  sir  !  they  call 
The  scattered  to  the  banquet :  you  must  guess 
I  have  an  office  there. 

Pal.  Sir,  your  attendance 

Cannot  please  Heaven ;  and  I  know  your  office 
Unjustly  is  achieved. 

Arc.  Pve  a  good  tide, 

I  am  persuaded :  this  question,  sick  between's, 
By  bleeding  must  be  cured.     I  am  a  suitor 
That  to  your  sword  you  will  bequeath  this  plea, 
And  talk  of  it  no  more. 

PaJ.  But  this  one  word : 

You're  going  now  to  gaze  upon  my  mistress ; 
For  note  you,  mine  she  is,  — 

Arc.  Nay,  then,  — 

Pal.  Nay,  pray  you  : 

You  talk  of  feeding  me  to  breed  me  strength ; 
You're  going  now  to  look  upon  a  sun 
That  strengthens  what  it  looks  on ;  there  you  have 
A  vantage  o'er  me  :  but  enjoy  it  till 
I  may  enforce  my  remedy.     Farewell.        \Exeunt  severally. 

11  stomach  here  is  angtr  or  rtsentmeni :  and  the  meaning  is,  *'  sfmy  anger 
unrrtf  ftoi  appetutd  by  reason."    See  vol.  xvi.  page  78,  note  a. 
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Scene  II.  —  Another  Part  of  the  Forest, 

Enter  Jailer's  Daughter. 

Dough,   He  has  mistook  the  brake  I  meant ;  is  gone 
After  his  fancy.     Tis  now  well-nigh  morning ; 
No  matter :  would  it  were  perpetual  night, 
And  darkness  lord  o'  the  world  !     Hark  !  *tis  a  wolf  : 
In  me  hath  grief  slain  fear,  and,  but  one  thing, 
I  care  for  nothing,  and  that's  Palamon  : 
I  rgckjQOtif  the  wolves  wouldjaw^me,  so        \^ 
He  had  this  file.     What  if  I  holla'd  for  him  ? 
I  cannot  holla :  if  I  whoop'd,  what  then  ? 
If  he  not  answer'd,  I  should  call  a  wolf, 
And  do  him  but  that  service.     I  have  heard 
Strange  howls  this  live-long  mght :  why  may't  not  be 
They  have  made  prey  of  him  ?  he  has  no  weapons ; 
He  cannot  run ;  the  jingling  of  his  gyves 
Might  call  fell  things  to  listen,  who  have  in  them 
A  sense  to  know  a  man  unarm'd,  and  can 
Smell  where  resistance  is.     I'll  set  it  down 
He's  torn  to  pieces ;  they  howl'd  many  together, 
And  then  they  fed  on  him  :  so  much  for  that ! 
Be  bold  to  ring  the  bell ;  how  stand  I,  then  ? 
All's  chared  when  he  is  gone.^     No,  no,  I  lie ; 
My  father's  to  be  hang'd  for  his  escape  ; 
Myself  to  beg,  if  I  prized  life  so  much 
.\s  to  deny  my  act ;  but  that  I  would  not. 
Should  I  try  death  by  dozens.     I  am  moped  : 
Food  took  I  none  these  two  days  ;  once,  indeed, 

1  The  whole  ttwri  or  task  is  done  when  he  has  got  free.  Here  we  have 
the  old  word  chare  used  as  a  verb.  See  vol.  xvi.  page  136,  note  la. — "Be 
bold  to  ring  the  bell."  probably  refers  to  the  bell  of  the  prison,  which  will 
be  rang  as  an  alarm-signal  when  Palamon  is  found  to  have  escaped. 
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I  sipp'd  some  water ;  have  not  closed  mine  eyes, 

Save  when  ray  lids  scour*d  off  their  brine.    Alas, 

Dissolve,  my  life  !  let  not  my  sense  unsettle, 

Lest  I  should  drown,  or  stab,  or  hang  myself ! 

O  state  of  nature,  fail  together  in  me. 

Since  thy  best  props  are  warp'd  !     So,  which  way  now? 

The  best  way  is  the  next*  way  to  a  grave  : 

Each  errant  ^  step  beside  is  torment.     Lo, 

The  Moon  is  down,  the  crickets  chirp,  the  screech-owl 

Calls  in  the  dawn  !  all  offices  are  done. 

Save  what  I  fail  in :  but  the  point  is  this. 

An  end,  and  that  is  all.*  lExif. 

♦Scene  III.  —  TA^  same  Part  of  the  Forest  as  in  Scene  /. 

*i5«/^r  Arcite,  with  meat^  witte^  files ^  &*c, 

*Arc,   I  should  be  near  the  place.  —  Ho,  cousin  Palamon  ! 

*  Enter  Palamon. 
*PaI.   Arcite? 


*  Next  for  nearest.    Repeatedly  so.    See  voL  n.  page  81.  note  31. 

«  Errant  in  the  Latin  sense  oi  wandering  or  roving. 

^  This  scene  gives  an  instance  of  Shakespeare's  judgment.  It  can  hardly 
be  said  to  explain  any  necessary  circumstance  of  the  play;  and  so  many 
scenes  in  which  this  character  appears  alone  are  rather  injurious  to  the 
action:  but  it  supplies  the  due  gradation  between  a  mind  diseased  and 
madness ;  and.  in  connection  with  another  scene  at  which  we  shall  shortly 
arrive,  it  displays  a  depth  of  insight  into  the  psychological  character  of  this 
state  only  excelled  by  Shakespeare  himself,  in  King  Lear.  Let  our  readers 
observe  in  particular  the  unselfish  anxiety  of  the  Jailer's  Daughter  for  P*la- 
mon's  safety,  and  her  subsequent  terror  at  her  own  disordered  senses.  The 
introduction  of  the  popular  notion  that  wild  beasts  have  "  a  sense  to  know  a 
man  unarm'd  "  is  quite  a  Shakespearian  illustration ;  and  we  do  not  know 
an  instance  of  finer  drawing  than  this  of  her  imagination  painting,  as  abso- 
lute reality,  the  subject  of  her  first  fear.  From  this  conviction  (of  Palamon's 
death)  we  come  naturally  to  the  concluding  lines,  bey6nd  which  the  next 
step  is  madness.  —  HiCKSON. 
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^Ar€.  The  same :  I've  brought  you  food  and  files. 

•Come  forth,  and  fear  not ;  here's  no  Theseus. 

^Pa/.   Nor  none  so  honest,  Arcite. 

^Arc.  That's  no  matter : 

•We'll  argue  that  hereafter.     Come,  take  courage ; 
•You  shall  not  die  thus  beastly  :  here,  sir,  drink ; 
•I  know  you're  faint ;  then  I'll  talk  further  with  you. 

*Pa/.   Arcite,  thou  mightst  now  poison  me. 

^Arc.  I  might ; 

•But  I  must  fear  you  first.     Sit  down ;  and,  good  now, 
•No  more  of  these  vain  parleys :  let  us  not, 
•Having  our  ancient  reputation  with  us, 
•Make  talk  for  fools  and  cowards.    To  your  health  ! 

*\_Drinks. 

•IW.   Do. 

^Arc.  Pray,  sit  down,  then  ;  and  let  me  entreat  you, 

•By  all  the  honesty  and  honour  in  you, 
•No  mention  of  this  woman  !  'twill  disturb  us ; 
•We  shall  have  time  enough. 

*Pa/.  Well,  sir,  I'll  pledge  you. 

*Arc.   Drink  a  good  hearty  draught ;  it  breeds  good  blood, 
•man. 
•Do  you  not  feel  it  thaw  you  ? 

*PaL  Stay ;  I'll  tell  you 

•After  a  draught  or  two  more. 

^Arc,  Spare  it  not ; 

♦The  Duke  has  more,  coz.     Eat  now. 

^PaL  Yes.  SuEats, 

*Arc.  I'm  glad 

•You  have  so  good  a  stomach. 

•A/.  I  am  gladder 

•I  have  so  good  meat  to't. 

*Ar^.  Is't  not  mad  lodging 
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*Here  in  the  wild  woods,  cousin  ? 

*PaL  Yes,  for  them 

♦That  have  wild  consciences. 

*Arc,  How  tastes  your  victuals  ? 

♦Your  hunger  needs  no  sauce,  I  see. 

*PaL  Not  much : 

♦But,  if  it  did,  yours  is  too  tart,  sweet  cousin. 
♦What  is  this? 

^Arc,  Venison. 

*PaL  Tis  a  lusty  meat. 

♦Give  me  more  wine  :  here,  Arcite,  to  the  wenches 
♦We've  known  in  our  days  !    The  lord-steward's  daughter ; 
♦Do  you  remember  her? 

*Ar€.  After  you,  coz. 

*PaL   She  loved  a  black-hair*d  man. 

*Arc.  She  did  so  :  weD,  sir  ? 

*PaL   And  I  have  heard  some  call  him  Arcite  ;  and  — 

*Arc.   Out  with  it,  faith  ! 

*PaL  She  met  him  in  an  arbour : 

♦What  did  she  there,  coz  ?  play  o*  the  virginals  ? 

*Arc,   Something  she  did,  sir. 

*PaL  Made  her  groan  a  month  for*t ; 

♦Or  two,  or  three,  or  ten. 

^Arc,  The  marshal's  sister 

♦Had  her  share  too,  as  I  remember,  cousin, 
♦Else  there  be  tales  abroad  :  you'll  pledge  her? 

""Pal,  Yes. 

*Arc,   A  pretty  brown  wench  'tis  :  there  was  a  time 
♦When  young  men  went  a-hunting,  and  a  wood, 
♦And  a  broad  beech ;  and  thereby  hangs  a  tale.  — 
♦Heigh-ho ! 

*PaL  For  Emily,  upon  my  life  !     Fool, 

♦Away  with  this  strain 'd  mirth  !     I  say  again, 
♦That  sigh  was  breathed  for  Emily :  base  cousin. 
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•Barest  thou  break  first? 

*Arc,  You're  wide. 

•A/.  By  Heaven  and  Earth, 

•There's  nothing  in  thee  honest 

*Arc,  Then  I'll  leave  you  : 

•You  are  a  beast  now. 

*Pai,  As  thou  makest  me,  traitor. 

*Arc.  There's  all  thmgs  needful,  files,  and  shirts,  and 
•perfumes : 
•I'll  come  again  some  two  hours  hence,  and  bring 
•That  that  shall  quiet  all. 

•/Wl  A  sword  and  armour? 

*Arc,   Fear  me  not.     You  are  now  too  foul :  farewell : 
•Get  off  your  trinkets ;  you  shall  want  nought. 

•PaJ.  '  Sirrah,— 

*Arc.   I'll  hear  no  more.  \^Exit, 

^PaL  If  he  keep  touch,  he  dies  for't. 

•Sciaw:  IV.  —  Another  Part  of  the  Forest. 

*  Enter  Jailer's  Daughter. 

*Daugh,   I'm  very  cold ;  and  all  the  stars  are  out  too, 
•The  little  stars,  and  all  that  look  like  aglets  :  ^ 
••The  Sun  has  seen  my  folly.     Palamon  ! 
•Alas,  no  !  he's  in  Heaven.     Where  am  I  now  ? 
•Yonder's  the  sea,  and  there's  a  ship  :  how't  tumbles  ! 

^  AgUts  from  the  French  aiguilUtUi  ^ere  small  bright  ornaments,  worn 
by  men  chiefly  as  tags  to  their  laces,  and  by  ladies  as  pendants  or  brilliants 
in  their  head-dress.  So  in  The  Faerie  Queene,  ii.  3.  26,  describing  how 
Belphoebe  was  clad : 

An  in  a  silken  camtu  ISIy  whight, 
Purfled  upon  with  many  a  folded  plight, 
Whidi  all  above  besprinckled  was  throughout 
With  golden  ajguUU^  that  glistred  bright. 
Liln  twindding  starres. 
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•And  there's  a  rock  lies  watching  under  water ; 

*Now,  now,  it  beat6  upon  it ;  now,  now,  now, 

♦There's  a  leak  sprung,  a  sound  one  ;  how  they  cry  ! 

♦Spoom  her  before  the  wind,*  you'll  lose  all,  else ; 

*Up  with  a  course  or  two,  and  tack  about,  boys  : 

♦Good  night,  good  night ;  ye're  gone.     I'm  very  hungry  : 

♦Would  I  could  find  a  fine  fi-og  !  he  would  tell  me 

♦News  fi-om  all  parts  o'  the  world ;  then  would  I  make 

♦A  carack  ^  of  a  cockle-shell,  and  sail 

♦By  east  and  north-east  to  the  King  of  Pigmies, 

♦For  he  tells  fortunes  rarely.     Now,  my  father, 

♦Twenty  to  one,  is  truss 'd  up  in  a  trice 

♦To-morrow  morning :  I'll  say  ne'er  a  word. 

[Sings.]    *For  Pll  cut  my  green  coat  a  foot  above  my  kiiee ; 
'   *And  ril  clip  my  yellow  locks  an  inch  below  mine  e^e : 
*Hey^  nonny,  nonny,  nonny, 
^He^s  ^  buy  me  a  white  cut^  forth  for  to  ride, 
"^  And  r II go  seek  him  through  ^  world  that  is  so  wide  : 
*Hey,  nonny^  nonny,  nonny, 

♦O  for  a  prick  now,  like  a  nightingale, 
♦To  put  my  breast  against !  ®     I  shall  sleep  like  a  top  else.' 

''lExit. 

3  To  spoom  a  ship  is  to  make  her  go  right  before  the  wind  without  any. 
sail.    But  I  suspect  the  poor  mad  girl  is  not  very  well  skilled  in  the  use  of 
nautical  terms ;  for  she  goes  on  to  say,  "  Up  with  a  course  or  two,"  and  the 
courses  were  the  lowest  and  largest  sails  of  a  ship.    See  vol  vii.  page  12, 
note  14. 

«  A  carack  is  a  large  ship  of  burden.    See  vol.  xvii.  page  173,  note  13. 

♦  **He's  is  an  abbreviation  of  he  shall,  still  common  among  the  vulgar." 
So  says  Weber. 

6  Cut  was  a  familiar  name  for  a  common  horse. 

«  It  was  a  popular  notion  that  the  nightingale  sang  her  sweetest  strains 
while  pressing  her  breast  against  a  thorn. 

7  The  third  scene,  without  any  doubt,  is  by  Fletcher,  Ardte  brings  *'  food 
and  files  "  to  Palamon ;  and.  after  some  patter  of  eariy  reminiscences  between 
them,  utterly  out  of  character,  they  separate.    The  fourth  scene  introduces 
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^       •Scene  V.  —  Another  Part  of  the  Forest. 

^ Enter  GERROLD,/our  Countrymen  as  Morris-dancers,  another 
*as  the  Bavian,*yfo^  Wenches,  and  a  Taborer. 

*Ger,   Fie,  fie! 
•What  tediosity  and  disensanity 
•Is  here  among  ye  !     Have  my  rudiments 
•Been  laboured  so  long  with  ye,  milk*d  unto  ye, 
•And,  by  a  figure,  even  the  very  plum-broth 
•And  marrow  of  my  understanding  laid  upon  ye, 
•And  do  you  still  cry  Where,  and  How,  and  Wherefore  ? 
•You  most  coarse  fiize  capacities,  ye  jane  ^  judgments, 

the  Jailer's  Daughter  again :  she  is  now  mad.  She  fancies  she  sees  a  ship, 
and  there  is  some  affectation  of  nautical  language,  (why,  Heaven  only 
knows ;)  and  the  rest  is  mere  incoherent  nonsense.  Now,  though  this  last, 
indeed,  may  be  the  frequent  birth  of  madness,  (or  rather  so  seeming,  in 
deCatult  of  being  able  to  follow  the  infinitely  fine  associating  links,)  it  can 
have  no  place  in  poetry,  which,  whatever  it  may  be,  is  certainly  not  a  literal 
transcript  of  common  things  in  their  common  aspects.  In  a  subsequent 
scene  we  shall  find  the  SF>eeches  given  to  this  character  full  of  meaning ;  the 
present  bears  every  mark  of  the  hand  of  Fletcher.  So  does  the  next,  what- 
ever fault  we  may  find  with  the  execution,  which  is  inferior  to  any  thing 
else  we  have  met  with  by  that  writer.  The  persons,  in  the  first  instance,  are 
the  country  people  whom  we  have  met  before,  — "  two  or  three  wenches," 
and  a  terribly  dull  pedantic  schoolmaster,  a  most  spiritless  imitation  of 
Holofemes.  The  next  scene  is  also  by  Fletcher,  but  of  a  much  higher 
character  than  either  of  the  preceding.  Palamon  and  Arcite  meeting  to 
decide  their  difference  by  arms,  are  interrupted  by  Theseus,  who  finally 
decrees  that  they  shall  go  home  and  return  within  a  month ;  and  that,  in 
the  contest  then  appointed,  the  winner  shall  have  the  lady,  and  the  loser 
lose  his  head. — HiCKSON. 

1  Bavian,  also  spelt  babicm  and  baMon,  is  from  the  Dutch  baviaan,  or  the 
German  patnan^  which  means  largt  monkty  or  baboon.  According  to  Nares, 
the  Bavian  was  "an  occasional,  but  not  a  regular  character  in  the  old 
morris-dance.  He  appears  in  Act  iii.  scene  5,  of  The  Two  Noble  Kinsmen^ 
where  bis  office  is  to  bark,  to  tumble,  to  play  antics,  and  exhibit  a  long  tail, 
m-iih  what  decency  he  could." 

'  Jans  is  the  old  name  of  a  coarse  cloth,  somewhat  like  frize ;  mendoned 
in  The  Rates  oftfu  Custom-house,  1582,  as  " Fustian  called  Jean" 
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*Have  I  said  Thus  let  be,  and  There  let  be, 

*And  Then  let  be,  and  no  man  understand  me  ? 

^Proh  Deum,  medius  fidius?  ye  are  all  dunces  ! 

*For  why  here  stand  I ;  here  the  Duke  comes ;  there  are  you, 

♦Close  in  the  thicket :  the  Duke  appears ;  I  meet  him, 

*And  unto  him  I  utter  leamM  things 

*And  many  figures  :  he  hears,  and  nods,  and  hums, 

*And  then  cries  Rare  /  and  I  go  forward ;  at  length 

*I  fling  my  cap  up ;  mark  there  !  then  do  you, 

*As  once  did  Meleager  and  the  boar, 

•Break  comely  out  before  him,  like  true  lovers, 

*Cast  yourselves  in  a  body  decently, 

*And  sweetly,  by  a  figure,  trace  and  turn,  boys. 

*7  Coun,   And  sweetly  we  will  do  it,  Master  Gerrold. 

*2  Coun,   Draw  up  the  company.     Where's  the  taborer  ? 

*j  Coun,   Why,  Timothy  ! 

*Tab.  Here,  my  mad  boys ;  have  at  ye  ! 

*  Ger,   But  I  say  where's  their  women  ? 

*4  Coun.  Here's  Friz  and  Maudlin. 

*2  Coun,   And  little  Luce  with  the  white  legs,  and  bounc- 

*ing  Barbary. 
*7  Coun.   And  freckled  Nell,  that  never  faiPd  her  master. 

*  Ger,   Where  be  your  ribands,  maids !  swim  with  your 

♦bodies,. 
♦And  carry  it  sweetly  and  deliverly ; 
♦And  now  and  then  a  favour  and  a  fi-isk. 

"^Nell,   Let  us  alone,  sir. 

*Ger,  Where's  the  rest  o*  the  music? 

♦j  Coun,   Dispersed  as  you  commanded. 

^Ger,  Couple,  then, 

♦And  see  what's  wanting.     Where's  the  Bavian  ?  — 


>  Proh  Deum  and  medius  fidius  are  ancient  exclamations  equivalent  to 
O  Lord  and  As  true  as  Heaven. 
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•My  friend,  carry  your  tail  without  offence 
•Or  scandal  to  the  ladies ;  and  be  sure 
•You  tumble  with  audacity  and  manhood ; 
•And,  when  you  bark,  do  it  with  judgment. 

*Bav.  Yes,  sir. 

•Ger.    Quo  usque  tandem  ?  here's  a  woman  wanting. 

•^  Court.   We  may  go  whistle ;  all  the  fat's  i'  the  fire.* 

•Ger.   We  have, 
•As  learned  authors  utter,  wash'd  a  tile ; 
•We  have  been  faiuus,  and  laboured  vainly. 

•^  Coun.   This  is  that  scornful  piece,  that  scurvy  hilding,* 
•That  gave  her  promise  faithfully  she  would 
•Be  here,  Cicely  the  sempster's  daughter : 
•The  next  gloves  that  I  give  her  shall  be  dog-skin ; 
•Nay,  an  she  fail  me  once.  —  You  can  tell.  Areas, 
•She  swore,  by  wine  and  bread,  she  would  not  brake. 

•  Ger,   An  eel  and  woman, 
•A  learned  poet  says,  unless  by  th'  tail 
•And  with  thy  teeth  thou  hold,  will  either  fail. 
•In  manners  this  was  false  position. 

•/  Coun,   A  fire-ill  take  her  !  ^  does  she  flinch  now  ? 

•j  Coun.  What 

•Shall  we  determine,  sir? 

*Ger,   Nothing; 
•Our  business  is  become  a  nullity. 


*  An  old  phrase,  meaning,  apparently,  much  the  same  as  "  The  thing  is 
done  for,"  or  "  The  game  has  gone  up.** 

*  Hilding  was  a  common  term  of  reproach  or  scorn,  rather  vague  and 
▼irious  in  meaning.    See  vol.  ii.  page  173,  note  i. 

*  "  A  fire-ill  take  her ! "  probably  means  about  the  same  as  another  old 
phrase  used  by  Fletcher  in  The  Mad  Lover,  v.  3 :  "  A  wildfire  take  you !  " 
uttered  by  Chilax  to  the  Priestess  for  coming  behind  her  time.  He  vents 
other  imprecations  on  her;  such  as,  "  A  mouldy  mange  upon  your  chops ! " 
Nares,  however,  says, "  *  A  fire-ill  take  her  *  is  doubtless  equivalent  to  *p-~x 
take  her.*  •* 
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♦Yea,  and  a  woeful  and  a  piteous  nullity. 

*^  Coun.   Now,  when  the  credit  of  our  town  lay  on  it, 
♦Now  to  be  frampal,^  now  to  piss  o'  the  nettle  !  ^ 
♦Go  thy  ways ;  I'll  remember  thee,  I'll  fit  thee  ! 

^ Enter  Jailer's  Daughter,  and  sings. 

*The  George  alow^  came  from  the  South  ^ 

^From  the  coast  of  Barbary-a  ; 
^And  there  he  met  with  brave  gallants  of  war, 

*By  one,  by  two,  by  three-a. 

♦  Weii  haiVd,  well  hail  V,  you  jolly  gallants  i 

*And  whither  now  are  you  bound-a  f 
*0,letme  have  your  company 

*  Till  we  come  to  the  Sound-a! 

*  There  was  three  fools  fell  out  about  an  howlet  :^^ 

*The  one  said  it  was  an  owl; 
*The  other  he  said  nay; 
*The  third  he  said  it  wcis  a  hawk, 
*And  her  bells  were  cut  away, 

♦j  Coun.  There's  a  dainty  mad  woman,  master, 
♦Come  i'  the  nick ;  **  as  mad  as  a  March  hare : 
♦If  we  can  get  her  dance,  we're  made  again ; 
♦I  warrant  her  she'll  do  the  rarest  gambols. 

♦/  Coun.   A  mad  woman  !  we  are  made,  boys. 

*Ger.   And  are  you  mad,  good  woman? 

*Daugh.  I'd  be  sorry  else. 

♦Give  me  your  hand. 

7  Frampal  is  peevish,  /toward,  perverse.  Frampold  is  another  form  of  ihc 
same  word.    See  vol.  vi.  page  42,  note  9. 

>  To  water  a  nettle,  in  a  peculiar  manner,  was  said  proTerbially  to  cause 
peevish  and  fretful  humour.  —  Nares. 

*  Alow  is  law  dowH  ;  the  opposite  of  alofi. 

w  Howlet  is  merely  a  diminutive  of  owl. 

11  As  we  still  say,  "  Come  in  the  nick  o/time." 
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•C?^r,  Why? 

"^Daugh,  I  can  tell  your  fortune  : 

•You  are  a  fool.     Tell  ten.**     Fve  posed  him.     Buzz  ! 
•Friend,  you  must  eat  no  white  bread  ;  if  you  do, 
•Your  teeth  will  bleed  extremely.     Shall  we  dance,  ho  ? 
•I  know  you ;  you're  a  tinker :  sirrah  tinker, 
•Stop  no  more  holes  but  what  you  should. 

•Ger.   Dii  boni!    A  tinker,  damsel ! 

^Daugh,  Or  a  conjurer : 

•Raise  me  a  devil  now,  and  let  him  play 
*Qui  passa  o'  the  bells  and  bones. 

*Ger.  Go,  take  her, 

•And  fluently  persuade  her  to  a  peace ;  ^^ 
*Et  opus  exegiy  quod  nee  Jovis  ira^  nee  ignis  ^^  — 
•Strike  up,  and  lead  her  in. 

•2  Coun.  Come,  lass,  let's  trip  it. 

^Daugh.   rillead. 

•j  Coun,    Do,  do.  \^Horns  winded  ivithin, 

^Ger.   Persuasively  and  cunningly ;  away,  boys  ! 
•I  hear  the  horns :  give  me  some  meditation, 
•And  mark  your  cue.  —  [Exeunt  all  but  Gerrold. 

•Pallas  inspire  me ! 

*  Enter  Theseus,  PiRriHOUS,  Hippolvta,  Emiua,  Arote,  and 
*  Train, 

*Thes.  This  way  the  stag  took. 

^Ger.  Stay  and  edify. 

•77/«.  What  have  we  here? 

*Pir,  Some  country  sport,  upon  my  life,  sir. 

"  "  Ten  ten  "  is  count  ten.     Tell  was  continually  used  thus. 
u  Meaning,  simply,  persuade  her  to  be  quiet. 
M  From  Ovid,  MetamorpKous^  xv.  871 : 


*  Jamqo^  opus  exegi,  quod  nee  Jovis  ini  nee  ignis 
K«c  poierit  femim  nee  edax  abolcre  vecostas. 
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*Thes,   Well,  sir,  go  forward ;  we  will  edify.  — 
•Ladies,  sit  down  :  we'll  stay  it 

*  Ger.  Thou  doughty  Duke,  all  hail !  All  hail,  sweet  ladies  ! 
'^Thes.  This  is  a  cold  beginning.** 

•  Ger,   If  you  but  favour,  our  country  pastime  made  is. 
*We  are  a  few  of  those  collected  here, 

*That  ruder  tongues  distinguish  villager ; 

•And,  to  say  verity  and  not  to  fable, 

•We  are  a  merry  rout,  or  else  a  rable, 

•Or  company,  or,  by  a  figure,  choris,*^ 

•That  Tore  thy  dignity  will  dance  a  morris. 

•And  I,  that  am  the  rectifier  of  all, 

•By  title  padagogus^  that  let  fall 

•The  birch  upon  the  breeches  of  the  small  ones, 

•And  humble  with  a  ferula  the  tall  ones, 

•Do  here  present  this  machine,  or  this  fi^me  : 

•And,  dainty  Duke,  whose  doughty  dispal  fame 

♦From  Dis  to  Daedalus,  fi-om  post  to  pillar, 

•Is  blown  abroad,  help  me,  thy  poor  well-wilier, 

•And,  with  thy  twinkling  eyes,  look  right  and  straight 

•Upon  this  mighty  morr —  of  mickle  weight — 

•/j — now  comes  in,  which  being  glued  together 

•Makes  morris,  and  the  cause  that  we  came  hither, 

•The  body  of  our  sport,  of  no  small  study. 

•I  first  appear,  though  rude  and  raw  and  muddy, 

•To  speak,  before  thy  noble  Grace,  this  tenner ; 

•At  whose  great  feet  I  offer  up  my  penner : 

•The  next,  the  Lord  of  May  and  Lady  bright, 

J*  A  play  upon  the  word  hail.  So,  in  Dekker's  Oid  Forttmatus,  one  of 
the  i>ersons,  on  being  saluted  "  all  hail/"  says,  "  There's  a  rattling  saluta- 
tion."   Also  in  Love's  Labours  Lost^  v.  a : 

All  hail,  sweet  madam,  and  dair  time  of  day ! 
Prin.  Fair,  in  all  hail,  is  ibul,  as  I  conceive. 

18  Rable  and  choris  are  accommodaticns  of  rabble  and  chorus ;  as, 
further  on,  te/tner  a.]%o  i»,  of  tenor. 
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•The  Chambermaid  and  Servingman,  by  night 
♦That  seek  out  silent  hanging :  '^  then  mine  Host 
*And  his  fat  spouse,  that  welcome  to  his  cost 
•The  galled  traveller,  and  with  a  beck'ning 
•Inform  the  tapster  to  inflame  the  reckoning : 
•Then  the  beast-eating  Clown,  and  next  the  Fool, 
•The  Bavian,'®  with  long  long  tail  and  eke  long  tool ; 
*Cum  multis  aliis  that  make  a  dance  : 
•Say  Ay^  and  all  shall  presently  advance. 

^Thes.   Ay,  ay,  by  any  means,  dear  domine. 

*/yr.    Produce. 

•Ger.   Intrate^filii ;  come  forth,  and  foot  it. 

*  Re-enter  the  four  Countrymen,  the  Bavian,  the  five  Wenches, 
^atui  the  Taborer,  accompanied  by  the  Jailer's  Daughter,  and 
^others  of  both  sexes.     They  dance  a  morris, 

•Ladies,  if  we  have  been  merry, 

•And  have  pleased  ye  with  a  deny, 

•And  a  deny,  and  a  down, 

•Say  the  schoolmaster's  no  clown.  — 

•Duke,  if  we  have  pleased  thee  too, 

•And  have  done  as  good  boys  should  do, 

•Give  us  but  a  tree  or  twain 

•For  a  Maypole,  and  again, 

•Ere  another  year  run  out, 

•We'll  make  thee  laugh,  and  all  this  rout. 
*J%es.  Take  twenty,   domine.  —  How   does   my  sweet- 

•heart? 
*Hip.  Never  so  pleased,  sir. 

,    "  That  is.  hangings,  or  tapestry,  to  hidt  behind,  or  be  secret    So,  later  in 
the  play :  -  O,  that  ever  I  did  it  behind  the  arras!  " 

"  The  Fool  and  the  Bavian  are  not  two  persons,  but  only  two  titles  of 
one  and  the  same.  — "  The  beast-eating  Clown,"  I  take  it,  is  not  the  Clown 
that  cats  beasts,  but  the  Clown  that  eats  like  a  beast 
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*Emu   Twas  an  excellent  dance ;  and,  for  a  preface, 
*I  never  heard  a  better. 

^Thes,  Schoolmaster,  I  thank  you. — 

*One  see  'em  all  rewarded. 

*Pir.  And  here's  something 

*\Gives  money, 
*To  paint  your  pole  withal. 

*Thes,  Now  to  our  sports  again. 

*Ger,   May  the  stag  thou  hunt'st  stand  long, 
♦And  thy  dogs  be  swift  and  strong  ! 
*May  they  kill  him  without  lets, 
♦And  the  ladies  eat  his  doucets  !  — 
♦[-fi'jfrt^«/ Theseus,  PiRrrHOUs,  Hippolyta,  Emiua,  Arote, 
*and  Train.     Horns  winded  as  they  go  out, 
♦Come,  we're  all  made.     Dii  Deaque  omnes  / 
♦Ye  have  danced  rarely,  wenches.  [Exeunt. 


♦Scene  VI.  —  The  same  Part  of  the  Forest  as  in  Scene  III. 

*  Enter  Vkumlos  from  the  bush. 

*Pal.  About  this  hour  my  cousin  gave  his  faith 
♦To  visit  me  again,  and  with  him  bring 
♦Two  swords  and  two  good  armours  :  if  he  fail, 
♦He's  neither  man  nor  soldier.     When  he  left  me, 
♦I  did  not  think  a  week  could  have  restored 
♦My  lost  strength  to  me,  Twas  grown  so  low 
♦And  crest-fall'n  with  my  wants  :  I  thank  thee,  Arcite, 
♦Thou'rt  yet  a  fair  foe  ;  and  I  feel  myself, 
♦With  this  refreshing,  able  once  again 
♦To  outdure  danger.     To  delay  it  longer 
♦Would  make  the  world  think,  when  it  comes  to  hearing, 
♦That  I  lay  fatting  like  a  swine,  to  fight, 
♦And  not  a  soldier :  therefore  this  blest  morning 
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*aiall  be  the  last ;  and  that  sword  he  refuses, 
*If  it  but  hold,  I  kill  him  with ;  'tis  justice  : 
•So  love  and  fortune  for  me  1  — 

*  Enter  Arote  with  armours  and  swords, 

*0,  good  morrow. 
*Arc,   GkKxi  morrow,  noble  kinsman. 

*'^^-  I  have  put  you 

*To  too  much  pains,  sir. 

*-^^^-  That  too  much,  fair  cousin, 

*Is  but  a  debt  to  honour  and  my  duty. 

*PaJ.   Would  you  were  so  in  all,  sir  !     I  could  wish  ye 
♦As  kind  a  kinsman  as  you  force  me  find 
•A  beneficial  foe,*  that  my  embraces 
♦Might  thank  ye,  not  my  blows. 

*^rc.  I  shall  think  either, 

♦Well  done,  a  noble  recompense. 

•^^.  Then  I  shall  quit «  you. 

^Arc.   Defy  me  in  these  fair  terms,  and  you  show 
♦More  than  a  mistress  to  me  :  no  more  anger, 
♦As  you  love  any  thing  that's  honourable  : 
♦We  were  not  bred  to  talk,  man  ;  when  we're  arm'd, 
♦And  both  upon  our  guards,  then  let  our  fury, 
♦Like  meeting  of  two  tides,  fly  strongly  firom  us  ; 
♦And  then  to  whom  the  birthright  of  this  beauty 
♦Truly  pertains  —  witliout  upbraidings',  scorns, 
♦Despisings  of  our  persons,  and  such  poutings, 
♦Fitter  for  girls  and  schoolboys  —  will  be  seen, 
♦And  quickly,  yours  or  mine.     Wilt  please  you  arm,  sir? 
♦Or,  if  you  feel  yourself  not  fitting  yet, 
♦And  fiimish'd  with  your  old  strength,  Til  stay,  cousin, 
♦And  every  day  discourse  you  into  health, 

^BemejUiai  in  the  sense  of  btneficent    See  vol  zii  page  x66,  note.  13. 
*  ^«/forrr^iM/#;  a  very^frequent  usage.  ^^ 
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*As  I  am  spared  :  your  person  I  am  friends  with ; 
*And  I  could  wish  I  had  not  said  I  loved  her, 
♦Though  I  had  died ;  but,  loving  such  a  lady, 
♦And  justifying  my  love,  I  must  not  fly  from't 

*Pal,  Arcite,  thou  art  so  brave  an  enemy, 
♦That  no  man  but  thy  cousin's  fit  to  kill  thee : 
♦I*m  well  and  lusty ;  choose  your  arms. 

*Arc,  Choose  you,  sir. 

*Pal.   Wilt  thou  exceed  in  all,  or  dost  thou  do  it 
♦To  make  me  spare  thee  ? 

*Arc,  If  you  think  so,  cousin, 

♦You  are  deceived ;  for,  as  I  am  a  soldier, 
♦I  will  not  spare  you. 

*PaL  That's  well  said. 

♦^n:.  You'U  find  it. 

*PaL   Then,  as  I  am  an  honest  man,  and  love 
♦With  all  the  justice  of  affection, 
♦I'll  pay  thee  soundly.     This  I'll  take. 

*Arc,  That's  mine,  then. 

♦I'll  arm  you  first.      \^Proceeds  to  put  on  Palamon's  armour, 

*PaL  Do.     Pray  thee,  tell  me,  cousin, 

♦Where  gott'st  thou  this  good  armour? 

*Arc,  Tis  the  Duke's  ; 

♦And,  to  say  true,  I  stole  it.     Do  I  pinch  you  ? 

*PaL  No. 

*Arc,    Is't  not  too  heavy? 

^PaL  I  have  worn  a  lighter ; 

♦But  I  shall  make  it  serve. 

""Arc.  V\\  buckle't  close. 

*PaL   By  any  means. 

*Arc,  You  care  not  for  a  grand-guard  \^ 

•  Grand-guard  is  said  to  have  been  a  piece  of  armour,  screwed  on  by 
nuts,  to  "  protect  the  left  side,  the  ed^e  of  the  breast,  and  the  left  shoulder." 
It  seems  to  have  been  used  only  in  justing,  or  by  motmted  fighters. 
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*P(il,   No,  no ;  we'll  use  no  horses  :  I  perceive 
•You'd  fain  be  at  that  fight. 

*Arc,  I  am  indifferent 

*-Pa/.    Faith,  so  am  I.     Good  cousin,  thrust  the  buckle 
•Through  Car  enough. 

^Arc,  I  warrant  you. 

*/b/.  My  casque  now. 

*Arc,   Will  you  fight  bare-arm'd  ? 

*PaL  We  shall  be  the  ijimbler. 

*Arc.  But  use  your  gauntlets  though  :  those  are  o'  the  least ; 
•Pr'ythee,  take  mine,  good  cousin. 

*Pal.  Thank  you,  Arcite. 

•How  do  I  look?  am  I  fall'n  much  away? 

*Arc,   Faith,  very  little ;  Love  has  used  you  kindly. 

^PaL    I'll  warrant  thee  I'll  strike  home. 

*Arc.  Do,  and  spare  not. 

•I'll  give  you  cause,  sweet  cousin. 

*PaL  Now  to  you,  sir. 

*  [^Proceeds  to  put  on  Arcfte's  armour, 
•Methinks  this  armour's  very  like  that,  Arcite, 
•Thou  worest  that  day  the  three  kings  fell,  but  lighter. 

*Arc.   That  was  a  very  good  one ;  and  that  day, 
•I  well  remember,  you  outdid  me,  cousin ; 
•I  never  saw  such  valour :  when  you  charged 
•Upon  the  left  wing  of  the  enemy, 
•I  spurr'd  hard  to  come  up,  and  under  me 
•I  had  a  right  good  horse. 

*Pai,  You  had  indeed  ; 

•A  bright  bay,  I  remember. 

•Arc.  Yes.     But  all 

•Was  vainly  laboured  in  me  ;  you  outwent  me, 
•Nor  could  my  wishes  reach  you  :  yet  a  little 
•I  did  by  imitation. 

•/W.  .   More  by  virtue  ; 
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♦You're  modest,  cousin. 

^Arc,  When  I  saw  you  charge  first, 

♦Methought  I  heard  a  dreadful  clap  of  thunder 
♦Break  from  the  troop. 

^Pal.  But  still  before  that  flew 

♦The  lightning  of  your  valour.     Stay  a  little : 
♦Is  not  this  piece  too  strait? 

^Arc,  No,  no ;  'tis  well. 

*PaL   I  would  have  nothing  hurt  thee  but  my  sword ; 
♦A  bruise  would  be  dishonour. 

^Arc,  Now  Tm  perfect. 

^PaL   Stand  off,  then. 

*Arc.  Take  my  sword ;  I  hold  it  better. 

*PaL    I  thank  ye,  no  ;  keep  it ;  your  life  lies  on  it : 
♦Here's  one,  if  it  but  hold,  I  ask  no  more 
♦For  all  my  hopes.     My  cause  and  honour  guard  me  ! 

*Arc.   And  me  my  love  ! 

*\They  bow  several  ways  ;  then  advance  and  stand, 
♦Is  there  aught  else  to  say? 

^PaL  This  only,  and  no  more  :  Thou  art  mine  aunt's  son, 
♦And  that  blood  we  desire  to  shedis  mutual ; 
♦In  me  thine,  and  in  thee  mine  :  my  sword 
♦Is  in  my  hand,  and,  if  thou  killest  me, 
♦The  gods  and  I  forgive  thee :  if  there  be 
♦A  place  prepared  for  those  that  sleep  in  honour, 
♦I  wish  his  weary  soul  that  falls  may  win  it. 
♦Fight  bravely,  cousin  :  give  me  thy  noble  hand. 

*Arc,   Here,  Palamon  :  this  hand  shall  never  more 
♦Come  near  thee  with  such  friendship. 

^Pal,  I  commend  thee. 

*Arc,   If  I  fall,  curse  me,  and  say  I  was  a  coward ; 
♦For  none  but  such  dare  die  in  these  just  trials.^ 

^  Mr.  Sympson  thinks  this  a  strange  sentiment ;  and  indeed  it  niUst  ap- 
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•Once  more,  farewell,  my  cousin. 

♦/W.  Farewell,  Arcite. 

^\They  fight     Horns  winded  within :  they  stand. 

*Are,   Lo,  cousin,  lo  !  our  folly  has  undone  us. 

•Pa/.  Why? 

*j4re.   This  is  the  Duke,  a-hunting  as  I  told  you. 
•If  we  be  found,  we're  wretched  :  O,  retire, 
•For  honour's  sake  and  safety,  presently 
•Into  your  bush  again,  sir  !  we  shall  find 
•Too  many  hours  to  die  in.     Gentle  cousin, 
•If  you  be  seen,  you  perish  instantly 
•For  breaking  prison ;  and  I,  if  you  reveal  me, 
•For  my  contempt :  then  all  the  world  will  scorn  us, 
•And  say  we  had  a  noble  difference, 
•But  base  disposers  of  it. 

*PaI.  No,  no,  cousin ; 

•I  will  no  more  be  hidden,  nor  put  off 
•This  great  adventure  to  a  second  trial : 
•I  know  your  cunning  and  I  know  your  cause  : 
•He  that  foints  now,  shame  take  him  !     Put  thyself 
•Upon  thy  present  guard,  — 

*Arc.  You  are  not  mad  ? 

*Pa/.  —  Or  I  will  make  th*  advantage  of  this  hour 
•Mine  own  ;  and  what  to  come  shall  threaten  me, 
•I  fear  less  than  my  fortune.     Know,  weak  cousin, 
•I  bve  Emilia ;  and  in  that  Til  bury 
•Thee,  and  all  crosses  else. 

*Are.  Then,  come  what  can  come  : 

•Thou  shalt  know,  Palamon,  I  dare  as  well 

pear  so,  tm  we  recollect  that  our  scene  lies  in  the  land  of  Jbii^At  errantry 
rather  than  in  Athens;  that  our  authors  follow  Chaucer,  and  dress  their 
heroes  after  the  manners  of  his  age,  when  trials  by  the  sword  were  thought 
just,  and  the  conquered  alwa}^  supposed  guilty,  and  held  infamous. — 
Sewa&d. 
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*Die  as  discourse  or  sleep ;  only  this  fears  me,^ 
*The  law  will  have  the  honour  of  our  ends. 
♦Have  at  thy  life  ! 

*PaL  Look  to  thine  own  well,  Arcite. 

♦  [  They  fight     Horns  winded  within, 

*  Enter  Theseus,  Hippolvta,  Emiua,  PiRrraous,  and  Train, 

^Thes,   What  ignorant  and  mad-malicious  traitors 
*Are  you,  that,  'gainst  the  tenour  of  my  laws, 
*Are  making  battle,  thus  like  knights  appointed, 
•Without  my  leave,  and  officers  of  arms  ? 
*By  Castor,  both  shall  die. 

*PaI.  Hold  thy  word,  Theseus : 

♦We're  certainly  both  traitors,  both  despisers 
*0f  thee  and  of  thy  goodness.    I  am  Palamon, 
•That  cannot  love  thee,  he  that  broke  thy  prison ; 
•Think  well  what  that  deserves  :  and  this  is  Arcite ; 
•A  bolder  traitor  never  trod  thy  ground, 
•A  falser  ne'er  seem'd  friend  ;  this  is  the  man 
•Was  begg'd  and  banish'd  :  this  is  he  contemns  thee 
•And  what  thou  darest  do ;  and  in  this  disguise, 
•Against  thy  own  edict,  follows  thy  sister, 
•That  fortunate  bright  star,  the  fair  Emilia ; 
•Whose  servant  —  if  there  be  a  right  in  seeing, 
•And  first  bequeathing  of  the  soul  to — justly 
•I  am ;  and,  which  is  more,  dares  think  her  his. 
•This  treachery,  like  a  most  trusty  lover, 
•I  caird  him  now  to  answer.    If  thou  be'st, 
•As  thou  art  spoken,  great  and  virtuous, 
•The  true  decider  of  all  injuries, 
•Say  Fight  again  /  and  thou  shalt  see  me,  Theseus, 

*  To  fear  was  often  used  thus  as  a  transitive  verb.    See  vol.  xvi.  page 
58,  note  3. 
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*Do  such  a  justice  thou  thyself  wilt  envy : 
•Then  take  my  life ;  1*11  woo  thee  to't. 

*/V>.       .  O  Heaven, 

*What  more  than  man  is  this  ! 

^Thes,  I've  sworn. 

*Arc,  We  seek  not 

•Thy  breath  of  mercy,  Theseus  :  'tis  to  me 
•A  thing  as  soon  to  die  as  thee  to  say  it, 
•And  no  more  moved.     Where  *  this  man  calls  me  traitor, 
•Let  me  say  thus  much :  If  in  love  be  treason, 
•In  service  of  so  excellent  a  beauty ; 
•As  I  love  most,  and  in  that  faith  will  perish  ; 
•As  I  have  brought  my  life  here  to  confirm  it ; 
•As  I  have  served  her  truest,  worthiest ; 
•As  I  dare  kill  this  cousin  that  denies  it ; 
•So  let  me  be  most  traitor,  and  ye  please  me. 
•For  scorning  thy  edict,  Duke,  ask  that  lady 
•Why  she  is  fair,  and  why  her  eyes  command  me 
•Stay  here  to  love  her ;  and,  if  she  say  traitor^ 
•I  am  a  villain  fit  to  lie  unburied. 

*PaI.   Thou  shalt  have  pity  of  us  both,  O  Theseus, 
•If  unto  neither  thou  show  mercy ;  stop, 
•As  thou  art  just,  thy  noble  ear  against  us : 
•As  thou  art  valiant,  for  thy  cousin's  soul, 
•Whose  twelve  strong  labours  crown  his  memory, 
•Let's  die  together,  at  one  instant,  Duke  ; 
•Only  a  little  let  him  fall  before  me, 
•That  I  may  tell  my  soul  he  shall  not  have  her. 

*Thes,   I  grant  your  wish  ;  for,  to  say  true,  your  cousin 
•Has  ten  times  more  offended,  for  I  gave  him 
•More  mercy  than  you  found,  sir,  your  offences 
•Being  no  more  than  his.  —  None  here  speak  for  *em  ; 

*  Here,  as  often,  whtre  is  iised  for  whereas.    See  page  z8,  note  17. 
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♦For,  ere  the  Sun  set,  both  shall  sleep  for  ever. 

*Hip,   Alas,  the  pity  !  —  Now  or  never,  sister, 
♦Speak,  not  to  be  denied  :  that  face  of  yours 
*  Will  bear  the  curses  else  of  after-ages 
*For  these  lost  cousins. 

*EmL  In  my  face,  dear  sister, 

*I  find  no  anger  to  *era,  nor  no  ruin ; 
*The  misadventure  of  their  own  eyes  kill  'em : 
*Yet,  that  I  will  be  woman  and  have  pity, 
♦My  knees  shall  grow  to  th*  ground  but  I'll  get  mercy. 
♦Help  me,  dear  sister :  in  a  deed  so  virtuous 
♦The  powers  of  all  women  will  be  with  us.  — 
♦Most  royal  brother,  —  [  Th^  kneeL 

*Hip,  Sir,  by  our  tie  of  marriage, — 

*EmL  By  your  own  spotless  honour,  — 

*Hip,  By  that  faith, 

♦That  fair  hand,  and  that  honest  heart  you  gave  me,  — 

*EmL   By  that  you  would  have  pity  in  another, 
♦By  your  own  virtues  infinite,  — 

^Hip.  By  valour, 

♦By  all  the  chaste  nights  I  have  ever  pleased  you,  — 

*Thes.  These  are  strange  conjurings. 

♦/».  Nay,  then  FU  in  too :  — 

♦By  all  our  friendship,  sir,  by  all  our  dangers, 
♦By  all  you  love  most,  wars,  and  this  sweet  lady,  — 

*Emi.   By  that  you  would  have  trembled  to  deny 
♦A  blushing  maid,  — 

*Hip,  By  your  own  eyes,  by  strength, 

♦In  which  you  swore  I  went  beyond  all  women, 
♦Almost  all  men,  and  yet  I  yielded,  Theseus,  — 

*Pir.   To  crown  all  this,  by  your  most  noble  soul, 
♦Which  cannot  want  due  mercy,  I  beg  first. 

*Hip.   Next,  hear  my  prayers. 
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*EmL  Last,  let  me  entreat,  sir. 

♦/».   For  mercy. 

^Hif.  Mercy. 

*£mt\  Mercy  on  these  princes. 

*77i^s.  Ye  make  my  faith  reel :  say  I  felt 
^Compassion  to  *em  both,  how  would  you  place  it? 

*£mi.   Upon  their  lives ;  but  with  their  banishments. 

*Th€s.  You're  a  right  woman,  sister ;  you  have  pity, 
*But  want  the  understanding  where  to  use  it. 
•If  you  desire  their  lives,  invent  a  way 
•Safer  than  banishment :  can  these  two  live, 
♦And  have  the  agony  of  love  about  'em, 
•And  not  kill  one  another?  every  day 
•They'd  fight  about  you  ;  hourly  bring  your  honour 
•In  public  question  with  their  swords.     Be  wise,  then, 
•And  here  forget  'em ;  it  concerns  your  credit 
•And  my  oath  equally ;  I've  said  they  die  : 
•Better  they  fall  by  th*  law  than  one  another. 
•Bow  not  my  honour. 

*EmL  O  my  noble  brother, 

•That  oath  was  rashly  made,  and  in  your  anger ; 
•Your  reason  will  not  hold  it :  if  such  vows 
•Stand  for  express  will,  all  the  world  must  perish. 
•Besides,  I  have  another  oath  'gainst  yours, 
•Of  more  authority,  I'm  sure  more  love  ; 
•Not  made  in  passion  neither,  but  good  heed. 

^Thes.   What  is  it,  sister? 

•/Yr.  Urge  it  home,  brave  lady. 

*Emi,  That  you  would  ne'er  deny  me  any  thing 
•Fit  for  my  modest  suit  and  your  free  granting. 
•I  tie  you  to  your  word  now  :  if  ye  fail  in't, 
♦Think  how  you  maim  your  honour ; 
•For,  now  I'm  set  a-begging,  sir,  I'm  deaf 
•To  all  but  your  compassion.    How  their  lives 
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♦Might  breed  the  ruin  of  my  name's  opinion  !  ^ 

♦Shall  any  thing  that  loves  me  perish  for  me  ? 

*That  were  a  cruel  wisdom  :  do  men  proin  ® 

♦The  straight  young  boughs  that  blush  with  thousand  blos- 


♦soms, 
♦Because  they  may  be  rotten  ?     O  Duke  Theseus, 
♦The  goodly  mothers  that  have  groan'd  for  these, 
♦And  all  the  longing  maids  that  ever  loved  them, 
♦If  your  vow  stand,  shall  curse  me  and  my  beauty, 
♦And  in  their  funeral  songs  for  these  two  cousins 
♦Despise  my  cruelty,  and  cry  woe- worth  me, 
♦Till  I  am  nothing  but  the  scpm  of  women. 
♦For  Heaven's  sake  save  their  lives,  and  banish  'em. 

*Th€s,   On  what  conditions  ? 

*Emi.  Swear  'em  never  more 

♦To  make  me  their  contention  or  to  know  me, 
♦To  tread  upon  thy  dukedom,  and  to  be, 
♦Wherever  they  shall  travel,  ever  strangers 
♦To  one  another. 

*PaL  I'll  be  cut  a-pieces 

♦Before  I  take  this  oath.    Forget  I  love  her? 
♦O  all  ye  gods,  despise  me,  then.    Thy  banishment 
♦I  not  mislike,  so  we  may  fairly  carry 
♦Our  swords  and  cause  along ;  else,  never  trifle, 
♦But  take  our  lives,  Duke.    I  must  love,  and  will ; 
♦And  for  that  love  must  and  dare  kill  this  cousin, 
♦On  any  piece  the  Earth  has. 

*Thes.  Will  you,  Arcite, 

♦Take  these  conditions? 

*PaL  He's  a  villain,  then. 

*Fir.   These  are  men  ! 

'  "  My  name's  opinion"  is  the  reputation  or  credit  of  my  name.    Opmum 
was  often  used  thus.    See  vol.  ».  page  ia8.  ndte  4. 
s  Proin  is  an  old  form  of  prune. 
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*Arc,    No,  never,  Duke  ;  *tis  worse  to  me  than  begging, 
♦To  take  my  life  so  basely.     Though  I  think 
*I  never  shall  enjoy  her,  yet  FU  preserve 
♦The  honour  of  affection,  and  die  for  her, 
♦Make  death  a  devil.^ 

*TIi€S.   What  may  be  done?  for  now  I  feel  compassion. 

♦/^>.    Let  it  not  fall  again,  sir. 

♦r/w-j.  Say,  Emilia, 

♦If  one  of  them  were  dead,  as  one  must,  are  you 
♦Content  to  take  the  other  to  your  husband  ? 
♦They  cannot  both  enjoy  you.    They  are  princes 
♦As  goodly  as  your  own  eyes,  and  as  noble 
♦As  ever  fame  yet  spoke  of :  look  upon  'em, 
♦And,  if  you  can  love,  end  this  difference ; 
♦I  give  consent.  —  Are  you  content  too,  princes  ? 

*P^^'  \  With  all  our  souls. 
*Arc,  S 

*Thes.    He  that  she  refuses  must  die,  then. 

\  Any  death  thou  canst  invent,  Duke. 
*Arc\  ) 

*Pai,   If  I  fall  from  that  mouth  I  fall  with  favour, 
♦And  lovers  yet  unborn  shall  bless  my  ashes. 

*Arc.   If  she  refuse  me,  yet  my  grave  will  wed  me, 
♦And  soldiers  sing  my  epitaph. 

*Thes,  -  Make  choice,  then. 

^Emi.    I  cannot,  sir :  they're  both  too  excellent : 
♦For  me,  a  hair  shall  never  fall  of  these  men. 

*Hip,   What  will  become  of  'em? 

*Thes,  Thus  I  ordain  it ; 

♦And,  by  mine  honour,  once  again  it  stands, 
*0r  both  shall  die.  —  You  shall  both  to  your  country  ; 
*And  each,  within  this  month,  accompanied 

•  That  is,  "  ni  die  for  her,  though  you  make  death  a  devil." 
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♦With  three  fair  knights,  appear  again  in  this  place, 
*In  which  Til  plant  a  pyramid  :  and  whether,*® 
♦Before  us  that  are  here,  can  force  his  cousin 
♦By  fair  and  knightly  strength  to  touch  the  pillar, 
♦He  shall  enjoy  her :  th'  other  lose  his  head, 
♦And  all  his  friends ;  nor  shall  he  grudge  to  fall, 
♦Nor  think  he  die^  with  interest  in  this  lady. 
♦Will  this  content  ye? 

^PaL  Yes.  —  Here,  cousin  Arcite, 

♦I*m  friends  again  till  that  hour. 

*Arc,  I  embrace  ye. 

^Thes.  Are  you  content,  sister? 

*Emu  Yes ;  I  must,  sir ; 

♦Else  both  miscarry. 

*Thes,  Come,  shake  hands  again,  then  ; 

♦And  take  heed,  as  you're  gentlemen,  this  quarrel 
♦Sleep  till  the  hour  prefixed,  and  hold  your  course. 

*PaL   We  dare  not  fail  thee,  Theseus. 

*Thes,  Come,  TU  give  ye 

♦Now  usage  like  to  princes  and  to  friends. 
♦When  ye  return,  who  wins,  Til  settle  here ; 
♦Who  loses,  yet  I'll  weep  upon  his  bier.  [Exeunt, 

1^  Whetfur  is  here  equivalent  to  whichever  of  the  two. 


Digitized  by  VjOOQIC 


SCENE  1.  THE    TWO    NOBLE    KINSMEN.  21/ 


♦ACT    IV. 

*SCENE  I.  —  Athens,     A  Room  in  the  Prison, 

*  Enter  Jailer  and  First  Friend. 

^Jailer,   Hear  you  no  more  ?  was  nothing  said  of  me 
•Concerning  the  escape  of  Palamon  ? 
•Good  sir,  remember. 

*/  Friend.  Nothing  that  I  heard ; 

•For  I  came  home  before  the  business 
•Was  fully  ended  :  yet  I  might  perceive, 
•Ere  I  departed,  a  great  likelihood 
•Of  both  their  pardons ;  for  Hippolyta 
♦And  fair-eyed  Emily  upon  their  knees 
♦Begg'd  with  such  handsome  pity,  that  the  Duke 
♦Methought  stood  staggering  whether  he  should  follow 
♦His  rash  oath,  or  the  sweet  compassion 
♦Of  those  two  ladies ;  and,  to  second  them, 
♦That  truly  noble  prince  Pirithous, 
•Half  his  own  heart,  set  in  too,  that  I  hope 
♦All  shall  be  well :  neither  heard  I  one  question 
♦Of  your  name  or  his  'scape. 

^Jailer,  Pray  Heaven,  it  hold  so  ! 

*  Enter  Second  Friend. 

♦2  Friend,   Be  of  good  comfort,  man  :  I  bring  you  news, 
♦Good  news. 

^Jailer,   They're  welcome. 

*2  Friend,  Palamon  has  clear'd  you, 

♦And  got  your  pardon,  and  discover'd  how 
♦And  by  whose  means  he  'scaped,  which  was  your  daughter's, 
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♦Whose  pardon  is  procured  too ;  and  the  prisoner  — 
*Not  to  be  held  ungrateful  to  her  goodness  — 
*Has  given  a  sum  of  money  to  her  marriage, 
*A  large  one  Til  assure  you. 

*  Jailer.  Ye're  a  good  man, 
♦And  ever  bring  good  news. 

*7  Friend,  How  was  it  ended  ? 

*2  Friend.   Why,  as  it  should  be  :  they  that  never  begg'd 
*But  they  prevailed,  had  their  suits  fairly  granted  ; 
*The  prisoners  have  their  lives. 

*7  Friend.  I  knew  'twould  be  so. 

*2  Friend.   But  there   be   new   conditions,  which   you'll 
♦hear  of 
*At  better  time. 

*  Jailer.  I  hope  they're  good. 

*2  Friend.  They're  honourable  : 

♦How  good  they'll  prove  I  know  not. 

*7  Friend.  'Twill  be  known. 

*  Enter  Wooer. 

*  Wooer.   Alas,  sir,  where 's  your  daughter? 

*  Jailer.  Why  do  you  ask? 

*  Wooer.   O,  sir,  when  did  you  see  her  ? 

*2  Friend.  How  he  looks  ! 

^Jailer.   This  morning. 

*  Wooer.  Was  she  well?  was  she  in  health,  sir? 
♦Where  did  she  sleep? 

*/  Friend.  These  are  strange  questions. 

*  Jailer,   I  do  not  think  she  was  very  well ;  for,  now 
♦You  make  me  mind  her,  but  this  very  day 

♦I  ask'd  her  questions,  and  she  answer'd  me 
♦So  far  from  what  she  was,  so  childishly, 
♦So  sillily,  as  if  she  were  a  fool, 
•An  innocent :  and  I  was  very  angry 
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•But  what  of  her,  sir  ? 

*  Wooer.  Notning  but  my  pity  : 
•But  you  must  know  it,  and  as  good  by  me 
•As  by  another  that  less  loves  her. 

""Jailer.  WeU,  sir? 

•7  Friend.    Not  right? 

* 2  Friend.  Not  well? 

*  Wooer.  No,  sir ;  not  well : 
•Tis  too  true,  she  is  mad. 

*/  Friend.  It  cannot  be. 

*  Wooer.   Believe,  you'll  find  it  so. 

*  Jailer.  I  half  suspected 
•What  you  have  told  me  :  the  gods  comfort  her ! 
•Either  this  was  her  love  to  Palamon, 

•Or  fear  of  my  miscarrying  on  his  'scape, 
•Or  both. 
""  Wooer.   Tis  likely. 

*  Jailer.  But  why  all  this  haste,  sir  ? 

*  Wooer,   I'll  tell  you  quickly.     As  I  late  was  angling 
•In  the  great  lake  that  lies  behind  the  palace, 

•From  the  far'  shore,  thick  set  with  reeds  and  sedges, 
•As  patiently  I  was  attending  sport, 
•I  heard  a  voice,  a  shrill  one  ;  and  attentive 
•I  gave  my  ear ;  when  I  might  well  i>erceive 
•Twas  one  that  sung,  and,  by  the  smallness  of  it, 
•A  boy  or  woman.     I  then  left  my  angle 
•To  his  own  skill,  came  near,  but  yet  perceived  not 
•Who  made  the  sound,  the  rushes  and  the  reeds 
•Had  so  encompass'd  it ;  I  laid  me  down, 
•And  listen'd  to  the  words  she  sung ;  for  then, 
•Through  a  small  glade  cut  by  the  fishermen, 
•I  saw  it  was  your  daughter. 
^Jailer.  Pray,  go  on,  sir. 

*  Wooer.  She  sung  much,  but  no  sense  ;  only  I  heard  her 
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*Repeat  this  often,  Palamon  is  gon^y 

*/s  gone  to  th*  wood  to  gather  mulberries  ; 

*I'II find  him  out  to-morrow, 

*z  Friend.  Pretty  soul ! 

•Wooer.   His  shackles  will  betray  him,  he'll  be  taken  ; 
*And  what  shall  I  do  then  f    I'll  bring  a  bezy, 
*A  hundred  black-eyed  maids  that  love  as  I  do, 

*  With  chaplets  on  their  heads  of  daffodillies, 

*  With  cherry  lips,  and  cheeks  of  damask  roses, 
'^ And  all  we' II  dance  an  antic  ^fore  the  Duke, 
*And  beg  his  pardon.     Then  she  talked  of  you,  sir ; 
*That  you  must  lose  your  head  to-morrow  morning, 
♦And  she  must  gather  flowers  to  bury  you, 

*And  see  the  house  made  handsome.     Then  she  sung 
♦Nothing  but  Willow,  willow,  willow;  ^  and  between 
*Ever  was,  Palamon,  fair  Palamon, 
*And,  Palamon  was  a  tall  young  man.    The  place 
*Was  knee-deep  where  she  sat ;  her  careless  tresses 
*A  vreath  of  bulrush  rounded  ;  about  her  stuck 
•Thousand  fresh  water-flowers  of  several  colours  ; 
♦That  methought  she  appeared  like  the  fair  nymph 
♦That  feeds  the  lake  with  waters,  or  as  Iris 
♦Newly  dropt  down  from  heaven.     Rings  she  made 
♦Of  rushes  that  grew  by,  and  to  'em  spoke 
♦The  prettiest  posies  :    Thus  our  true  love's  tied ;  — 

*  This  you  may  loose,  not  me;  and  many  a  one  : 
♦And  then  she  wept,  and  sung  again,  and  sigh'd, 
♦And  with  the  same  breath  smiled,  and  kiss'd  her  hand. 

*2  Friend.   Alas,  what  pity  'tis  !  ^ 

1  An  antic  probably  means  a  comic  dance ;  as  to  play  the  antic  was  to 
enact  the  bufoon.    See  vol.  iv.  page  198.  note  4. 

2  The  same  song,  no  doubt,  that  Desdemona  so  pathetically  sings  parts 
of.    See  vol.  xvii.  page  278,  note  6. 

«  The  first  scene  of  the  fourth  Act  (by  Fletcher  again)  contains  a  piece 
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*  Wooer,  I  made  in  to  her  : 

*She  saw  me,  and  straight  sought  the  flood ;  I  saved  her, 
•And  set  her  safe  to  land  :  when  presently 
*She  slipt  away,  and  to  the  city  made, 
*VVith  such  a  cry,  and  swiftness,  that,  believe  me, 
*She  left  me  far  behind  her.     Three  or  four 
♦I  saw  from  far  off  cross  her,  one  of  *em 
*I  knew  to  be  your  brother;  where  she  stay'd, 
•And  fell,  scarce  to  be  got  away  :  I  left  them  with  her, 

of  description  which  has  principally  given  rise  to  the  notion  that  the  Jailer's 
Daughter  is  a  copy  of  Ophelia.  It  is  a  misfortune  that,  when  a  notion  once 
becomes,  as  it  were,  stereotyped,  thenceforward  it  stands  as  a  bar  to  all  in- 
quiry. The  feict  is  that,  allowing  for  their  both  being  females,  and  both 
unsettled  in  their  senses,  no  two  characters  can  be  drawn  more  distinctly 
different  than  the  Jailer^s  Daughter  and  Ophelia.  To  prove  this,  we  must 
turn  back  to  the  first  scene  (ii.  i)  in  which  the  former  appears.  Absorbed 
in  the  contemplation  of  Palamon,  though  speaking  of  both  the  prisoners, 
a  comparison  she  makes  between  them  and  \itx  pretendu  shows  the  current 
of  her  feelings:  "  Lord,  the  difference  of  men !  "  At  her  next  appearance, 
(ii.  4)  she  avows  in  soliloquy  her  love  for  Palamon,  and  her  determination 
to  release  him.  As  we  proceed  further,  we  find  (ii.  6)  that  she  has  sA  him 
at  liberty,  but  has  some  misgivings  as  to  whether  he  will  return  her  love. 
We  next  (iii.  a)  meet  with  her  in  despair  at  having  missed  Palamon  at  the 
place  she  had  appointed  to  meet  him ;  conjuring  up  all  kinds  of  fancies, 
and  finally  in  terror  lest  her  mind  should  sink  under  the  weight  of  anguish 
and  apprehension  which  oppressed  it.  What  she  feared  has  become  a 
reality  when  (iii.  4)  she  appears  again ;  and  at  this  point  we  come  to  the 
description  in  the  scene  before  us.  Now,  in  all  that  has  passed,  not  only 
the  circumstances,  but  the  springs  of*  action,  are  different  from  those  of 
Ophelia ;  and  the  language  and  sentiments  are  still  more  unlike.  But  the 
description  in  this  scene  has  a  certain  resemblance  to  the  circumstance  of  the 
death  of  Ophelia,  and  was  probably  written  with  that  scene  in  view.  It  has  no 
reference  whatever  to  the  character  of  the  Jailer's  Daughter ;  and  it  is  the 
only  circumstance  in  the  whole  play  common  to  her  and  Oplielia.  She  after- 
wards appears  upon  the  stage,  following  up  her  nautical  fancy,  in  which  she 
is  humoured  by  her  friends.  —  The  Queen's  description  of  the  death  of 
Ophelia  is  a  necessary  part  of  the  play ;  it  subserves  the  catastrophe ;  and 
it  may  even  be  said  to  forward  the  action  instead  of  imp>eding  it :  on  the 
other  hand,  the  action  of  The  Two  Noble  Kinsmen  stands  still  while  the 
Wooer  gives  a  long,  laboured,  and  perfectly  unnecessary  description. — 
HICKSON. 
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♦And  hither  came  to  tell  you.     Here  they  ai«, 

*  Enter  Jailer's  Brother,  Daughter,  and  others, 
*Daugh.  [Sings.]  May  you  never  more  enjoy  the  light,  &c. 

*Is  not  this  a  fine  song? 

*  Broth,  O,  a  very  fine  one  ! 
*Daugh,   I  can  sing  twenty  more. 

*  Broth,  I  think  you  can. 
*Daugh,  Yes,  truly,  can  I ;  I  can  sing  The  Broom  ^  ^ 

•And  Bonny  Robin,^    Are  not  you  a  tailor? 

*Broth.   Yes. 

*I^augh,        Where's  my  wedding-gown  ? 

'^ Broth.  ril  bring't  to-morrow. 

'^Daugh,   Do,  very  rearly ;  ^  I  must  be  abroad  else, 
*To  call  the  maids  and  pay  the  minstrels ; 
*For  I  must  lose  my  maidenhood  by  cock-light ;  ^ 
♦Twill  never  thrive  else. 

[Sings.]  O  fair,  O  sweet,  &c.^ 

*  The  Bonny  Broom  is  said  to  have  been  a  very  popular  song.  Laneham, 
in  his  iMter  from  Kenilioorth,  1575,  mentions  it  as  one  of  the  songs  in  the 
possession  of'  Captain  Cox,  a  mason  at  Coventry.  A  scrap  of  it  is  sung 
by  M oros,  in  the  old  comedy  entitled  The  longer  thou  liveit,  the  more  fool 
thou  art.  From  this  scrap,  the  song  appears  to  have  consisted  very  much 
of  repetitions ;  though  Chappell  says  it  "  does  not  give  the  metre  or  the  cor- 
rect words  of  the  song."    It  runs  thus : 

Brome,  brome  on  hill, 

The  gentle  brome  on  hill,  hill: 

Brome,  brome  on  Hive  hill,  &c. 

*  The  same  that  Ophelia  sings  a  snatch  of.  See  vol.  xiv.  page  276, 
note  37. 

*  Rearly  or  rear  is  an  old  equivalent  for  early, 

7  Cock-light  is  twilight:  the  time  of  morning  cock-crowing. 

8  From  a  song  found  among  Certain  Sonnets  in  Sidney's  Arcadia  : 

O  Faire,  o  sweet,  when  I  do  looke  on  thee. 
In  whom  all  joyes  so  well  agree,  &c. 
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*  Broth,  You  must  even  take  it  patiently. 

*  Jailer.  Tis  true. 
*Daugh.   Good  even,  good  men.   Pray,  did  you  ever  hear 

•Of  one  young  Palamon  ? 

*  Jailer,  Yes,  wench,  we  know  him. 
*Daugh,   Is't  not  a  fine  young  gentleman  ? 

*  Jailer,  Tis  love  ! 

'^ Broth.   By  no  means  cross  her ;  she  is  then  distempered 
•Far  worse  than  now  she  shows. 

•/  Friend.  Yes,  he's  a  fine  man. 

*Daugh.   O,  is  he  so  ?    You  have  a  sister  ? 

•/  Friend.  Yes. 

*Daugh.   But  she  shall  never  have  him,  tell  her  so, 
•For  a  trick  that  I  know  :  y'had  best  look  to  her, 
•For,  if  she  see  him  once,  she's  gone ;  she's  done, 
•And  undone  in  an  hour.     All  the  young  maids 
•Of  our  town  are  in  love  with  him :  but  I  laugh  at  'em, 
•And  let  *em  all  alone  \  is't  not  a  wise  course  ? 

*i  Friend.   Yes. 

*Daugh.   There  is  at  least  two  hundred  now  with  child  by 
•him,  — 
•There  must  be  four ;  yet  I  keep  close  for  all  this, 
•Close  as  a  cockle ;  and  all  these  must  be  boys,  — 
•He  has  the  trick  on't ;  and  at  ten  years  old 
•They  must  be  all  gelt  for  musicians, 
•And  sing  the  wys  of  Theseus. 

•^  Friend.  This  is  strange. 

*Daugh.   As  ever  you  heard  :  but  say  nothing. 

•/  Friend.  No. 

^Daugh.  They  come  from  all  parts  of  the  dukcidom  to 
•him; 
•rU  warrant  ye,  he  had  not  so  few  last  night 
•As  twenty  to  dispatch  :  he'll  tickle't  up 
•In  two  hours,  if  his  hand  be  in. 
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*JaiUr.  She's  lost, 

♦Past  all  cure. 

*  Broth,   Heaven  forbid,  man  ! 

*Daugh.   Come  hither ;  you're  a  wise  man. 

*i  Friend.  Does  she  know  him  ? 

*2  Friend,   No ;  would  she  did  ! 

^Daugh,  YouVe  master  of  a  ship  ? 

*JaiUr,   Yes. 

*Daugh,        Where's  your  compass  ? 

^Jailer,  Here. 

^Daugh,  Set  it  to  th*  North  ; 

•And  now  direct  your  course  to  th*  wood,  where  Palamon 
*Lies  longing  for  me  ;  for  the  tackling 
*Let  me  alone  :  come,  weigh,  my  hearts,  cheerly  ! 

'^AU,   Owgh,  owgh,  owgh  !  'tis  up,  the  wind  is  fair : 
*Top  the  bowline  ;  out  with  the  main-sail : 
•Where's  your  whistle,  master  ? 

*  Broth,  I-«t's  get  her  in. 
*JaiUr,   Up  to  the  top,  boy  I 

*  Broth,  Where's  the  pilot? 

•/  Friend,  Here. 

*Daugh,   What  kenn'st  thou  ? 
*2  Friend,  A  fair  wood. 

^Daugh,  Bear  for  it,  master ; 

•Tack  about ! 

•[Sings.]    When  Cynthia  with  her  borrowed  light,  &c. 

*\^Exeunt, 

•Scene  H.  —  Athens,    An  Apartment  in  the  Palace, 

*  Enter  Emilia  with  two  pictures, 

*Emi,   Yet  I  may  bind  those  wounds  up,  that  must  open 
•And  bleed  to  death  for  my  sake  else.    I'll  choose, 
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*And  end  their  strife  :  two  such  young  handsome  men 

•Shall  never  fall  for  me ;  their  weeping  mothers, 

•Following  the  dead-cold  ashes  of  their  sons, 

•Shall  never  curse  ray  cruelty.     Good  Heaven, 

•What  a  sweet  face  has  Arcite  !     If  wise  Nature, 

•With  all  her  best  endowments,  all  those  beauties 

•She  sows  into  the  births  of  noble  bodies, 

•Were  here  a  mortal  woman,  and  had  in  her 

•The  coy  denials  of  young  maids,  yet  doubtless 

•She  would  run  mad  for  this  man.     What  an  eye, 

•Of  what  a  fiery  sparkle  and  quick  sweetness, 

•Has  this  young  prince  !  here  Love  himself  sits  smiling; 

•Just  such  another  ^  wanton  Ganymede 

•Set  Jove  a-fire  with,  and  enforced  the  god 

•Snatch  up  the  goodly  boy,  and  set  him  by  him, 

•A  shining  constellation  :  what  a  brow, 

•Of  what  a  spacious  majesty,  he  carries, 

•Arch'd  like  the  great-eyed  Juno's,  but  far  sweeter, 

•Smoother  than  Pelops'  shoulder  !     Fame  and  Honour, 

•Methinks,  from  hence,  as  from  a  promontory 

•Pointed  in  heaven,  should  clap  their  wings,  and  sing, 

•To  all  the  under-world,  the  loves  and  fights 

•Of  gods,  and  such  men  near  'em.     Palamon 

•Is  but  his  foil ;  to  him,  a  mere  dull  shadow : 

•He's  swarth  and  meagre,  of  an  eye  as  heavy 

•As  if  he  had  lost  his  mother  ;  a  still  temper, 

•No  stirring  in  him,  no  alacrity ; 

•Of  all  this  sprightly  sharpness,  not  a  smile  : 

•Yet  these,  that  we  count  errors,  may  become  him. 

•Narcissus  was  a  sad  boy,  but  a  heavenly. 

•O,  who  can  find  the  bent  of  woman's  fancy  ? 

^  That  is, '"  Just  such  another  smilmg ";  the  construction  being,  **  with 
just  such  another  smile  wanton  Ganxmede  set  Jove  a-fire." 
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*I  am  a  fool,  my  reason  is  lost  in  me : 

*I  have  no  choice ;  and  I  have  lied  so  lewdly 

*That  women  ought  to  beat  me. — On  my  knees 

*I  ask  thy  pardon,  Palamon  :  thou  art  alone, 

*And  only  beautiful ;  and  these  thy  eyes,  — 

•They're  the  bright  lamps  of  beauty,  that  command 

♦And  threaten  Love ;  and  what  young  maid  dare  cross  'em  ? 

*VVhat  a  bold  gravity,  and  yet  inviting, 

•Has  this  brown  manly  face  !     O  Love,  this  only 

•From  this  hour  is  complexion.     Lie  there,  Arcite ; 

•Thou  art  a  changeling^  to  him,  a  mere  gipsy, 

•And  this  the  noble  body.     I  am  sotted,^ 

•Utterly  lost ;  my  virgin  faith  has  fled  me, 

•For,  if  my  brother  but  even  now  had  ask*d  me 

•Whether  I  loved,  I  had  run  mad  for  Arcite ; 

•Now  if  my  sister,  more  for  Palamon.  — 

•Stand  both  together.  —  Now,  come,  ask  me,  brother ; 

•Alas,  I  know  not !  —  Ask  me  now,  sweet  sister  ; 

•I  may  go  look  !  —  What  a  mere  child  is  fancy, 

•That,  having  two  fair  gauds  of  equal  sweetness, 

•Cannot  distinguish,  but  must  cry  for  both  !  — 

*  Enter  a  Gentleman. 

•How  now,  sir ! 

•  Gent,  From  the  noble  Duke  your  brother, 

•Madam,  1  bring  you  news  :  The  knights  are  come. 

*Emi,  To  end  the  quarrel? 

*Gent.  Yes. 

«  The  fiairies  used  to  steal  away  fine  babies,  and  leave  inferior  specimens 
in  their  stead.    See  vol.  iii.  page  23,  note  5. 

«  Sotted  is  the  same  as  bf  sotted,  and  so  means  befooled  or  mcide  foolish. 
So  sot  is  used  repeatedly  by  Shakespeare  for  fool;  from  the  French.  —  In 
what  follows,  virgin  faith  probably  means  fidelity  or  steadfastness  to  the 
virgin  state.  This  Emilia  has  lost  by  admitting  the  passion  of  love  into  her 
breast. 
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^Emi.  Would  I  might  end  first  I  — 

•What  sins  have  I  committed,  chaste  Diana, 
•That  my  unspotted  youth  must  now  be  soil'd 
•With  blood  of  princes,  and  my  chastity 
•Be  made  the  altar  where  the  lives  of  lovers  — 
•Two  greater  and  two  better  never  yet 
•Made  mothers  joy*  —  must  be  the  sacrifice 
•To  my  unhappy  beauty  ? 

*  Enter  Theseus,  Hippolvta,  Pirtthous,  and  Attendants. 

"^TTies.  Bring  'em  in 

•Quickly  by  any  means ;  I  long  to  see  'em.  — 
•Your  two  contending  lovers  are  return 'd, 
•And  with  them  their  six  knights  :  now,  my  fair  sister, 
•You  must  love  one  of  them. 

*Emi.  I  had  rather  both, 

•So  neither  for  my  sake  should  fall  untimely. 

*Thes.   Who  saw 'em? 

*Pir,    I  a  while. 

*Gcnt   And  I. 

*  Enter  a  Messenger. 

*77ies.   From  whence  come  you,  sir? 

*Mess.  From  the  knights. 

*Thes.  Pray,  speak, 

•You  that  have  seen  them,  what  they  are. 

*Mess.  I  will,  sir, 

•And  truly  what  I  think.     Six  braver  spirits 
•Than  those  they've  brought  —  if  we  judge  by  th'  outside  — 
*I  never  saw  nor  read  of.     He  that  stands 
♦In  the  first  place  with  Arcite,  by  his  seeming 
♦Should  be  a  stout  man,  by  his  face  a  prince  ; 

*  Joy  is  here  a  verb :  "  never  yet  gtaddtned  mothers,  or  caused  them  to 
refoke.- 
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*His  very  looks  so  say  him  :  his  complexion 
♦Nearer  a  brown  than  black ;  stern,  and  yet  noble, 
•Which  shows  him  hardy,  fearless,  proud  of  dangers  ; 
•The  circles  of  his  eyes  show  fire  withio  him, 
•And  as  a  heated  lion  so  he  looks ; 
•His  hair  hangs  long  behind  him,  black  and  shining 
•Like  ravens'  wings ;  his  shoulders  broad  and  strong ; 
•Arms  long  and  round ;  and  on  his  thigh  a  sword 
•Hung  by  a  curious  baldrick,  when  he  frowns 
•To  seal  his  will  with  ;  better,  o'  my  conscience, 
•Was  never  soldier's  friend. — 

•  Thes,   Thou'st  well  described  him. 

•/*/>.  Yet  a  great  deal  short, 

•Methinks,  of  him  that's  first  with  Palamon. 

*77i^s.   Pray,  speak  him,  friend. 

•/iV.  I  guess  he  is  a  prince  too, 

•And,  if  it  may  be,  greater  j  for  his  show 
♦Has  all  the  ornament  of  honour  in't : 
•He's  somewhat  bigger  than  the  knight  he  spoke  of, 
•But  of  a  face  far  sweeter ;  his  complexion 
♦Is,  as  a  ripe  grape,  ruddy  ;  he  has  felt, 
•Without  doubt,  what  he  fights  for,  and  so  apter 
•To  make  this  cause  his  own  ;  in's  face  appears 
•All  the  fair  hopes  of  what  he  undertakes  ; 
•And  when  he's  angry,  then  a  settled  valour, 
•Not  tainted  with  extremes,  runs  through  his  body, 
•And  guides  his  arm  to  brave  things  ;  fear  he  cannot, 
•He  shows  no  such  soft  temper  ;  his  head's  yellow, 
•Hard-hair'd,  and  curl'd,  thick- twined,  like  ivy -tops, 
♦Not  to  undo  with  thunder ;  in  his  face 
•The  livery  of  the  warlike  maid  *  appears, 


*  "  The  warlike  maid  "  may  be  either  Bellona  or  Athena ;  probably  the 
latter.    Athena  was  a  virgin  divinity,  whose  heart  was  proof  against  tht 
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•Pure  red  and  white,  for  yet  no  beard  has  blest  him ; 
•And  in  his  rolling  eyes  sits  Victory, 
*As  if  she  ever  meant  to  crown  his  valour ; 
.  'His  nose  stands  high,  a  character  of  honour ; 
♦His  red  lips,  after  fights,  are  fit  for  ladies. 
*Emi,   Must  these  men  die  too? 

^P^f-  When  he  speaks,  his  tongue 

•Sounds  like  a  trumpet ;  all  his  lineaments 
•Are  as  a  man  would  wish  *em,  strong  and  clean ; 
•He  wears  a  well-steel'd  axe,  the  staff  of  gold ; 
•His  age  some  five-and-twenty. 

""Mess.  There's  another, 

•A  little  man,  but  of  a  tough  soul,  seeming 
•As  great  as  any ;  fairer  promises 
•In  such  a  body  yet  I  never  look'd  on. 
*Pir,    O,  he  that's  fi-eckle-faced? 
*Mess.  The  same,  my  lord  : 

•Are  they  not  sweet  ones? 
•/^>.  Yes,  they're  well. 

*Mess,  Methinks, 

•Being  so  few  and  well-disposed,  they  show 
•Great  and  fine  art  in  Nature.     He's  white-hair'd, 
•Not  wanton-white,  but  such  a  manly  colour 
•Next  to  an  auburn  ;  tough  and  nimble-set, 
•UTiich  shows  an  active  soul ;  his  arms  are  brawny, 
•Lined  with  strong  sinews  ;  to  the  shoulder-piece 
•Gently  they  swell,  like  women  new-conceived, 
•Which  speaks  him  prone  to  labour,  never  fainting 
•Under  the  weight  of  arms  ;  stout-hearted,  still, 
•But,  when  he  stirs,  a  tiger ;  he's  grey-eyed, 
•Which  pelds  compassion  where  he  conquers  \  sharp 

•To  spy  advantages,  and,  where  he  finds  'em, 

y 

poMrer  of  love ;  and  the  livery  of  "  pure  red  and  white"  was  emblematic  of 
ber  character  in  this  respect :  the  hlMih  of  modesty. 

Digitized  by  VjOOQIC 


230  THE    TWO    NOBLE    KINSMEN.  act  IV. 

*He's  swift  to  make  'em  his ;  he  does  no  wrongs, 
*Nor  takes  none ;  he*s  round-faced,  and  when  he  smiles 
•He  shows  a  lover,  when  he  frowns,  a  soldier ; 
•About  his  head  he  wears  the  winner's  oak, 
♦And  in  it  stuck  the  favour  of  his  lady ; 
•His  age  some  six-and  thirty ;  in  his  hand 
•He  bears  a  charging-staff,  emboss'd  with  silver. 

*Thes,   Are  they  all  thus? 

*Pir.  They're  all  the  sons  of  honour. 

*  Thes,   Now,  as  I  have  a  soul,  I  long  to  see  'em.  — 
•Lady,  you  shall  see  men  fight  now. 

*///>.  I  wish  it, 

♦But  not  the  cause,  my  lord  :  they  would  show  bravely 
•Fighting  about  the  titles  of  two  kingdoms  : 
•'Tis  pity  Love  should  be  so  tyrannous.  — 
•O  my  soft-hearted  sister,  what  think  you? 
•Weep  not,  till  they  weep  blood,  wench  :  it  must  be. 

*Thes,   You've  steel'd  'em  with  your  beauty.  —  Honour'd 
•friend, 
♦To  you  I  give  the  field  ;  pray,  order  it 
•Fitting  the  persons  that  must  use  it. 

*Fir.  Yes,  sir. 

^Thes.   Come,  I'll  go  visit  'em  :  I  cannot  stay  — 
•Their  fame  has  fired  me  so  —  till  they  appear. 
•Good  friend,  be  royal. 

*Plr,  There  shall  want  no  bravery. 

*Emi.    Poor  wench,  go  weep ;  for  whosoever  wins 
•Loses  a  noble  cousin  for  thy  sins.  [^Exeunt, 
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Scene  III.  —  Athens,     A  Room  in  the  Prison. 
Enter  Jailer,  Wooer,  and  Doctor. 

Doctor.  Her  distraction  is  more  at  some  time  of  the  Moon 
than  at  other  some,  is  it  not? 

Jailer.  She  is  continually  in  a  harmless  distemper ;  sleeps 
little;  altogether  without  appetite,  save  often  drinking; 
dreaming  of  another  world  and  a  better ;  and,  what  broken 
piece  of  matter  soe'er  she's  about,  the  name  Palamon  lards 
it;  that  she  farces^  every  business  withal,  fits  it  to  every 
question.  Look,  where  she  comes ;  you  shall  perceive  her 
behaviour.^ 

Entel^  Jailer's  Daughter. 

Daugh.  I  have  forgot  it  quite;  the  burden  on*t  was 
Down-a,  do^vn-a ;  and  penned  by  no  worse  man  than 
Gtraldo,  Emilia's  schoolmaster :  he's  as  fantastical,  too,  as 
ever  he  may  go  upon's  legs  ;  for  in  the  next  world  will  Dido 
see  Palamon,  and  then  will  she  be  out  of  love  with  ^Eneas. 

Doctor.   What  stuffs  here  !  poor  soul ! 

Jailer.   Even  thus  all  day  long. 

1  "Yo  farce  is  to  stuff,  to  cram,  XoJUl.    Sec  vol.  xvi.  page  309,  note  la. 

*  We  have  now  arrived  at  the  most  important  scene  of  the  whole  play,  — 
important,  not  so  much  with  reference  to  this  play,  as  in  its  relation  to 
another  that  must  be  ranked  as  the  most  wonderful  of  all  the  creations  of 
human  genius.  The  third  scene  opens  with  the  Jailer  giving  a  doctor  an 
account  of  his  daughter's  distemper.  In  the  midst  of  this  account  the 
daughter  enters;  and  the  opinion  formed  of  her  conduct  through  this 
scene  must  mainly  influence  any  decision  with  regard  to  the  play.  We 
have  said  before  that  it  is  most  absurd  to  call  this  character  an  imitation  of 
Ophelia ;  but  we  should  have  been  rather  surprised,  did  we  not  sec  how 
external  circumstances  are  commonly  made  to  pass  for  character,  that  the 
charge  had  not  been  made  in  reference  to  King  Lear.  Between  this  person 
and  the  Jailer's  Daughter,  there  is  a  certain  degree  of  parallelism  that  alto- 
gether dils  in  the  other  case ;  there  is  a  similarity  in  the  language ;  and  we 
tee  in  the  latter,  as  in  the  former,  the  different  gradations  from  a  "mind 
diseased  "  to  madness.  —  HiCKSON. 
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Daugh.  Now  for  this  charm  that  I  told  you  of.  You 
must  bring  a  piece  of  silver  on  the  tip  of  your  tongue,  or  no 
ferry ;  then,  if  it  be  your  chance  to  come  where  the  blessed 
spirits  are, — there's  a  sight  now  1  —  we  maids  that  have  our 
livers  perished,  crack'd  to  pieces  with  love,  we  shall  come 
there,  and  do  nothing  all  day  long  but  pick  flowers  with 
Proserpine :  then  will  I  make  Palamon  a  nosegay ;  then  let 
him  —  mark  me  —  then  — 

Doctor,   How  prettily  she's  amiss  !  note  her  a  little  further. 

Daugh,  Faith,  I'll  tell  you ;  sometime  we  go  to  barley- 
break,3  we  of  the  blessed.  Alas,  'tis  a  sore  life  they  have 
i'  the  other  place ;  such  burning,  frying,  boiling,  hissing,  howl- 
ing, chattering,  cursing !  O,  they  have  shrewd  measure ! 
Take  heed ;  if  one  be  mad,  or  hang,  or  drown  themselves, 
thither  they  go ;  Jupiter  bless  us  !  and  there  shall  we  be  put 
in  a  caldron  of  lead  and  usurer's  grease,  amongst  a  whole 
million  of  cut-purses,  and  there  boil  like  a  gammon  of  bacq^ 
that  will  never  be  enough. 

Doctor.    How  her  brain  coins  ! 

Daugh,  Lords  and  courtiers  that  have  got  maids  with 
child,  they  are  in  this  place  :  they  shall  stand  in  fire  up  to 
the  navel,  and  in  ice  up  to  the  heart ;  and  there  th'  offending 
part  bums,  and  the  deceiving  part  freezes ;  *  in  troth,  a  very 

*  Barley-break  was  a  game  played  by  six  people,  three  of  each  sex,  who 
were  coupled  by  lot  Gifford  describes  it  as  follows :  "  A  piece  of  ground 
was  chosen,  and  divided  into  three  compartments,  of  which  the  middle  one 
was  called  hell.  It  was  the  object  of  the  couple  condemned  to  this  division, 
to  catch  the  others,  who  advanced  from  the  t\vo  extremities;  in  which  case 
a  change  of  situation  took  place,  and  hell  was  filled  by  the  couple  who  were 
excluded  by  preoccupation  from  the  other  places.  In  this  catching,  how- 
ever, there  was  some  difficulty,  as,  by  the  regulations  of  the  game,  the 
middle  couple  were  not  to  separate  before  they  had  succeeded,  while  the 
others  might  break  hands  whenever  they  found  themselves  hard  pressed. 
When  all  had  been  taken  in  turn,  the  last  couple  was  said  to  be  in  htll^  and 
the  game  ended." 

*  In  connection  with  this  passage,  Mr.  Hickson  justly  cites  one  from  Kiit£ 
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grievous  punishment,  as  one  would  think,  for  such  a  trifle : 
believe  me,  one  would  marry  a  leprous  witch  to  be  rid  on't, 
ril  assure  you. 

Doctor.  How  she  continues  this  fancy  !  Tis  not  an  en- 
graffed  madness,  but  a  most  thick  and  profound  melancholy. 

Daugk.  To  hear  there  a  proud  lady  and  a  proud  city-wife 
howl  together !  I  were  a  beast,  an  I*d  call  it  good  sport : 
one  cries,  O^  this  smoke  /  th*  other,  This  fire  I  one  cries 
O,  that  ever  I  did  it  behind  the  arras  /  and  then  howls ; 
th'  other  curses  a  suing  fellow  and  her  garden-house. 

[Sings.]  I  will  be  true^  my  stars  ^  my  fate,  &c.  \^Exit, 

Jailer,   What  think  you  of  her,  sir? 

Lear,  iv.  6 :  "  Down  from  the  waist  they  are  Centaurs,"  &c.  He  then  pro- 
ceeds as  follows :  "  The  resemblance  of  the  two  quotations  is  striking,  but 
rather  in  style  or  structure,  which  go  to  prove  identity  of  writer,  than  in 
either  sentiment  or  imagery.  Comparing  the  women,  who  '  down  from  the 
waist  are  centaurs,'  with  the  lords  and  courtiers  who  stand  '  in  ice  up  to  the 
heart,*  we  may  perceive  that  there  is  not  one  circumstance  that  is  common 
to  both  images,  and  that  the  resemblance  is  entirely  that  of  manner.  Of 
the  moral  purpose  of  this  scene  we  need  hardly  speak :  but  we  must  call 
attention  to  its  peculiar  fitness ;  the  subject  being  the  punishment  awarded 
to  deceit  in  love,  and  the  indulgence  of  ungovemed  passions, — both  of 
these  acting  as  causes  of  the  disturbed  state  of  mind  of  the  speaker.  It 
would  hardly  be  straining  probability  to  suppose,  that  the  Doctor  who  at- 
tended the  Jailer's  Daughter  was  afterwards  called  to  King  Lear  and  Lady 
Macbeth.  His  office  is  purely  ministerial,  and  his  purpose  is  to  describe 
the  state  of  mind  of  his  respective  patients ;  consequently,  if  by  the  same 
writer,  no  difference  of  character  can  be  looked  for.  Similar  states  of  mind, 
however,  call  for  like  expressions.  Macbeth,  we  may  recollect,  says,  *  Canst 
thou  not  minister  to  a  mind  diseased?'  To  which  the  Doctor  replies, 
•  Therein  the  patient  must  minister  to  himself  The  latter  speaks,  in  an- 
other place,  of  Lady  Macbeth's  state,  as  '  A  great  perturbation  in  nature ! ' 
Our  Doctor  says  of  his  patient,  in  answer  to  a  question  from  her  father, '  I 
think  she  has  a  perturbed  mind  which  I  cannot  minister  to.'  We  may 
observe  that  he  had  called  her  disorder, '  not  an  engraffed  madness,  but  a 
most  thick  and  profound  melancholy ' ;  and  he  now  proceeds  to  give  his 
advice  as  to  the  means  of  recovering  her :  '  This  intemperate  surfeit  of  her 
eye,*  that  is,  her  admiration  of  Palamon,  'hath  distempered  her  other 
senses.'  '*  Ac. 
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Doctor.  I  think  she  has  a  perturbed  mind  which  I  cannot 
minister  to. 

Jailer.   Alas,  what  then  ? 

Doctor.  Understand  you  she  ever  affected  any  man  ere 
she  beheld  Palamon  ? 

Jailer.  I  was  once,  sir,  in  great  hope  she  had  fixed  her 
liking  on  this  gentleman,  my  friend. 

Wooer.  I  did  think  so  too ;  and  would  account  I  had  a 
great  penVorth  on*t,  to  give  half  my  state,  that  both  she  and 
I  at  this  present  stood  unfeignedly  on  the  same  terms. 

Doctor.  That  intemperate  surfeit  of  her  eye  hath  distem- 
pered the  other  senses :  they  may  return  and  settle  again  to 
execute  their  preordained  faculties ;  but  they  are  now  in  a 
most  extravagant  vagary.  This  you  must  do  :  confine  her  to 
a  place  where  the  light  may  rather  seem  to  steal  in  than  be 
permitted.  Take  upon  you,  young  sir,  her  friend,  the  name 
of  Palamon ;  say  you  come  to  eat  with  her,  and  to  commune 
of  love  :  this  will  catch  her  attention,  for  this  her  mind  beats 
upon ;  other  objects,  that  are  inserted  'tween  her  mind  and 
eye,  become  the  pranks  and  fi^iskings  of  her  madness :  sing 
to  her  such  green  songs  of  love  as  she  says  Palamon  hath 
sung  in  prison ;  come  to  her,  stuck  in  as  sweet  flowers  as 
the  season  is  mistress  of,  and  thereto  make  an  addition  of 
some  other  compounded  odours,  which  are  grateful  to  the 
sense  ;  all  this  shall  become  Palamon,  for  Palamon  can  sing, 
and  Palamon  is  sweet,  and  every  good  thing :  desire  to  eat 
with  her,  carve  her,^  drink  to  her,  and  still-among  inter- 
mingle your  petition  of  grace  and  acceptance  into  her  favour : 


*  To  carve  her,  as  the  phrase  is  here  used,  is  to  inform  her  by  significant 
motions  and  gestures.  Perhaps  best  illustrated  from  Littleton's  Latin 
English  Lexicon,  1675.  "A  carver :  chironomus."  "  Chironomus :  on^ 
that  useth  apish  motions  with  his  hands''  "  Chironomla :  a  Jkind  0/ gesture 
with  the  hands,  either  in  dancing,  carving  of  meat,  or  pleading."  See,  also, 
vol.  vi.  page  21,  note  8.  —  Still-among  and  ever-among  are  old  phrases 
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leam  what  maids  have  been  her  companions  and  play-feres  ;  ^ 
and  let  them  repair  to  her  with  Palamon  in  their  mouths,  and 
appear  with  tokens,  as  if  they  suggested^  for  him.  It  is  a 
falsehood  she  is  in,  which  is  with  falsehoods  to  be  combated. 
This  may  bring  her  to  eat,  to  sleep,  and  reduce  what's  now 
oat  of  square  in  her  into  their  former  law  and  regiment :  ® 
I  have  seen  it  approved,®  how  many  times  I  know  not ;  but 
to  make  the  number  morei  I  have  great  hope  in  this.  I  will, 
between  the  passages  of  this  project,  come  in  with  my  appli- 
ance. Let  us  put  it  in  execution  ;  and  hasten  the  success, *•* 
which,  doubt  not,  will  bring  forth  comfort. ^^  \^ExeunL 

meaning  continually  ox  frequently,  or  nearly  that.  So  in  Sidney's  Arcadia  : 
"  And  ever-among  she  would  sauce  her  sjjeech  with  such  -bastonados,  that 
poor  Daroetas  began  now  to  think,"  &c.    See  vol  xi.  page  267,  note  4. 

•  Fere  is  an  old  word  for  tncUe.    See  page  12,  note  5. 
'  To  tempt,  to  intite  are  old  meanings  of  to  suggest, 

•  Regiment  and  government  were  formerly  synonymous. 

•  Approved  is  made  good,  proved  true.    A  frequent  usage. 

!•  Success  in  the  Latin  sense  of  result  or  consequence.    Often  so. 

*i  Viewing  the  similarity  of  this  scene  to  Shakespeare,  in  style  and  lan- 
guage, and  its  freedom  from  all  the  marks  of  imitation ;  considering  that 
particular  passages,  which  may  be  said  to  resemble  others  in  Shakespeare, 
are  not  so  much  copies  as  variations  of  phrase,  and  equally  in  place ;  but, 
above  all,  looking  at  the  high  moral  purpose  of  the  scene,  viewing  in  it  the 
natural  punishment  of  the  principal  character  for  her  ili-govemed  desires, 
and  the  mode  she  took  of  gratifying  them ;  and  yet,  moreover,  regarding 
the  perfect  coherence  of  the  mad  speeches,  and  their  pertinency  to  the  gen- 
eral subject,  (almost  a  test  of  itself,)  we  have  no  hesitation  in  stating  our  firm 
conviction  that  it  is  by  Shakespeare. —  HiCKSON. 
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ACT  V. 

Scene  I.  —  Athens,     A  Court  before  the  Temples  of  Mars, 
Venus,  and  Diana, 

A  flourish.     Enter  Theseus,  Pirithous,  Hippolyta,  and  At- 
tendants. 

Thes,   Now  let  *em  enter,  and  before  the  gods 
Tender  their  holy  prayers  :  let  the  temples 
Burn  bright  with  sacred  fires,  and  the  altars 
In  hallow*d  clouds  commend  their  swelling  incense 
To  those  above  us  :  let  no  due  be  wanting  : 
They  have  a  noble  work  in  hand,  will  honour 
The  very  powers  that  love  'enr. 

Pir.  Sir,  they  enter. 

A  flourish  of  cornets.     Enter  Palamon,  Arcite,  and  their 
Knights. 

Thes.   You  valiant  and  strong- hearted  enemies. 
You  royal  germane  *  foes,  that  this  day  come 
To  blow  that  nearness  out  that  flames  between  ye, 
Lay  by  your  anger  for  an  hour,  and  dove-like 
Before  the  holy  altars  of  your  helpers. 
The  all-fear*d  gods,  bow  down  your  stubborn  bodies. 
Your  ire  is  more  than  mortal ;  so  your  help  be  ! 
And,  as  the  gods  regard  ye,  fight  with  justice, 
m  leave  you  to  your  prayers,  and  betwixt  ye 
I  part  my  wishes. 

Pir,  Honour  crown  the  worthiest ! 

\_Exeunt  all  but  Palamon,  Arote,  and  their  Knights. 

1  Germane  is,  properly,  brother,  but  was  used  for  kimsman. 
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A/.  The  glass  is  ranning  now  that  cannot  finish 
Till  one  of  us  expire  :  think  you  but  thus, 
That,  were  there  aught  in  me  which  strove  to  show 
Mine  enemy  in  this  business,  were't  one  eye 
Against  another,  arm  oppressed  by  arm, 
I  would  destroy  th*  offender ;  coz,  I  would. 
Though  parcel  of  myself :  then  from  this  gather 
How  I  should  tender  you. 

Arc.  I  am  in  labour 

To  push  your  name,  your  ancient  love,  our  kindred, 
Out  of  my  memory ;  and  i*  the  self-same  place 
To  seat  something  I  would  confound  :  so  hoist  we 
The  sails,  that  must  these  vessels  port^  even  where 
The  heavenly  Limiter  pleases. 

Pal,  You  speak  well. 

Before  I  turn,  let  me  embrace  thee,  cousin  : 
This  I  shall  never  do  again. 

Arc.  One  farewell ! 

Fal.   Why,  let  it  be  so  :  farewell,  coz  ! 

Arc.  Farewell,  sir  !  — 

[They  embrace.  —  Exeunt  Palamon  amf  his  Knights. 
Knights,  kinsmen,  lovers,  yea,  my  sacrifices. 
True  worshippers  of  Mars,  whose  spirit  in  you 
Expels  the  seeds  of  fear,  and  th*  apprehension 
Which  still  is  father  of  it,  go  with  me 
Before  the  god  of  our  profession  :  there 
Require  of  him  the  hearts  of  lions,  and 
The  breath  of  tigers,  yea,  the  fierceness  too, 
Yea,  the  speed  also,  —  to  go  on,  I  mean. 
Else  wish  we  to  be  snails.     You  know  my  prize 
Must  be  dragg'd  out  of  blood ;  force  and  great  feat 

*  To  port  is  to  bring  vUoport  or  harbour. —  In  the  next  line,  Limiter  is 
appointer.  The  word  does  not  occur  a^^n  in  Shakespeare ;  but  the  use  of 
to  liwut  for  to  appoint  is  quite  frequent.    See  vol.  ix.  page  27X.  note  3. 
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Must  put  my  garland  on,  where  she  shall  stick 
The  queen  of  flowers  :  our  intercession,  then. 
Must  be  to  him  that  makes  the  camp  a  cestron  ^ 
Brimm*d  with  the  blood  of  men  :  give  me  your  aid, 
And  bend  your  spirits  towards  him.  — 

{They  advance  to  the  altar  of  Mars,  and  fall  on  their 

faces  ;  then  kneel. 
Thou  mighty  one,  that  with  thy  power  hast  turn'd 
Green  Neptune  into  purple  ;  whose  approach 
Comets  pre  warn  ;  whose  havoc  in  vast  *  field 
Unearthed  skulls  proclaim  ;  whose  breath  blows  down 
The  teeming  Ceres*  foison  ;  ^  who  dost  pluck 
With  hand  armipotent  from  forth  blue  clouds 
The  mason 'd  turrets  ;  that  both  makest  and  break'st 
The  stony  girths  of  cities  ;  me  thy  pupil. 
Youngest  follower  of  thy  drum,  instruct  this  day 
With  mihtary  skill,  that  to  thy  laud 
I  may  advance  my  streamer,  and  by  thee 
Be  styled  the  lord  o'  the  day.     Give  me,  great  Mars, 
Some  token  of  thy  pleasure. 

\_Here  they  fall  on  their  faces  as  before  ^  and  there  is 
heard  clanging  of  armour,  with  a  short  thunder, 
as  the  burst  of  a  battle,  whereupon  they  all  rise 
and  bow  to  the  altar. 
O  great  corrector  of  enormous  ^  times, 
Shaker  of  o'er-rank  States,  thou  grand  decider 
Of  dusty  and  old  titles,  that  heal'st  with  blood 
The  Earth  when  it  is  sick,  and  curest  the  world 

•  Cestron  is  cistern ;  probably  another  form  of  the  word. 

•  Vast,  not  in  the  sense  of  large,  but  of  the  Latin  vastus,  waste,  desolate; 
or  rather  of  devastating,  destructive.    See  vol.  xii.  page  36,  note  14. 

•  Foison  is  abundance,  especially  of  such  fruits  as  Ceres  had  in  charge. 
See  vol.  vii.  page  83,  note  23. 

•  Enormous  in  the  radical  Latin  sense ;  out  of  rule,  abnormal,  or  errant 
from  the  normal  state.    See  vol  xv.  page  6a,  note  30. 
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O*  the  plurisy  '  of  people ;  I  do  take 

Thy  signs  auspiciously,  and  in  thy  name 

To  my  design  march  boldly.  —  Let  us  go.®  \^Exeunt, 

Re-enter  Palamon  and  his  Knights. 

PcU.   Our  stars  must  glister  with  new  fire,  or  be 
To-day  extinct;  our  argument  is  love, 
\Vhich  if  the  goddess  of  it  grant,  she  gives 
Victory  too  :  then  blend  your  spirits  with  mine. 
You,  whose  free  nobleness  do  make  my  cause 
Your  personal  hazard  :  to  the  goddess  Venus 
Commend  we  our  proceeding,  and  implore 
Her  power  unto  our  party.  — 

\TJiey  advance  to  the  altar  of  Venus,  and  fall  on  their 

faces;  then  kneeL 
Hail,  sovereign  queen  of  secrets,  who  hast  power 
To  call  the  fiercest  tyrant  from  his  rage. 
To  weep  unto  a  girl ;  that  hast  the  might 
Even  with  an  eye-glance  to  choke  Mars*s  drum. 
And  turn  th'  alarm  to  whispers ;  that  canst  make 
A  cripple  flourish  with  his  crutch,  and  cure  him 
Before  Apollo ;  that  mayst  force  the  king 
To  be  his  subject's  vassal,  and  induce 

7  Plurisy,  from  the  Latin  plus;  is  superabundance,  Shakespeare  has  it 
rep>eatedly  so.    See  vol.  xiv.  page  383,  note  24. 

8  The  three  concluding  scenes  of  the  fifth  Act,  like  the  stately  march  or 
the  procession  of  a  triumph,  with  all  its  "  pride,  pomp,  and  circumstance," 
proceed,  without  interval  or  interruption,  to  the  end.  The  human  agents 
have  become  instruments  in  the  hands  of  the  gods,  to  whose  "  divine  arbi- 
trement "  the  event  is  referred ;  an  impeding  and  inevitable  fate  is  visible ; 
**  The  glass  is  running  now  that  cannot  finish  till  one  of  us  expire  " ;  and 
we,  the  spectators,  with  the  actors,  abandon  ourselves  to  "  the  sails  that  must 
these  vessels  p>ort  even  where  the  heavenly  Limiter  pleases."  The  address 
of  Arcite  to  his  friends, "  Knights,  kinsmen,  lovers,"  is  sufficiently  remark- 
able; but  the  address  to  Mars,  which  follows,  unparalleled  as  an  invocation, 
is  one  of  the  grandest  examples  of  the  application  of  circumstances  to  the 
character  of  a  power  that  we  have  ever  met  with. —  HlCKSON. 
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Stale  gravity  to  dance  :  the  polled*  bachelor  — 
Whose  youth,  like  wanton  boys  through  bonfires, 
Have  ^®  skipt  thy  flame  —  at  seventy  thou  canst  catch, 
And  make  him,  to  the  scorn  of  his  hoarse  throat, 
Abuse  young  lays  of  love.     What  godlike  power 
Hast  thou  not  power  upon  ?  to  Phoebus  thou 
Add*st  flames,  hotter  than  his ;  the  heavenly  fires 
Did  scorch  his  mortal  son,  thine  him ;  ^*  the  huntress 
All  moist  and  cold,  some  say,  began  to  throw 
Her  bow  away,  and  sigh  :  take  to  thy  grace 
Me,  thy  vow'd  soldier,  who  do  bear  thy  yoke 
As  'twere  a  wreath  of  roses,  yet  is  heavier 
Than  lead  itself,  stings  more  than  nettles.     I 
Have  never  been  foul-mouth*d  against  thy  law ; 
Ne'er  reveaPd  secret,  for  I  knew  none, — would  not. 
Had  I  kenn'd  all  that  were ;  I  never  practised 
Upon  man's  wife,  nor  would  the  libels  read 
Of  liberal  wits ;  I  never  at  great  feasts 
Sought  to  betray  a  beauty,  but  have  blush'd 
At  simpering  sirs  that  did ;  I  have  been  harsh 
To  large  confessors, ^^  and  have  hotly  ask'd  them 
If  they  had  mothers  ?     I  had  one,  a  woman, 
And  women  'twere  they  wrong'd.     I  knew  a  man 
Of  eighty  Winters,  —  this  I  told  them,  —  who 
A  lass  of  fourteen  brided  ;  'twas  thy  power 
To  put  life  into  dust :  the  ag^d  cramp 
Had  screw'd  his  square  foot  round, 

•  PoiUd  is  shorn  or  bald-headed.  So  Ezekiel,  xliv.  ao,  speaking  of  the 
priests :  "  Neither  shall  they  shave  their  heads,  nor  suffer  their  locks  to 
grow  long;  they  shall  ovXy  poll  their  heads." 

1*^  An  instance  of  the  verb  agreeing  with  the  nearest  noun,  instead  of  with 
its  proF>er  subject.    Often  so.    See  vol.  xiv.  page  154,  note  la. 

11  Alluding  to  the  old  myth  of  Phaethon.    See  vol.  i.  page  ao6,  note  la 

13  Large,  here,  is  hose,  coarse,  licentious.  Men  boasting  of  their  lewd  in- 
trigues and  their  seductions,  are  the  sort  referred  to. 
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The  gout  had  knit  his  fingers  into  knots, 

Torturing  convulsions  from  his  globy  eyes  ^^ 

Had  almost  drawn  their  spheres,  that  what  was  life 

In  him  seem'd  torture  :  this  anatomy 

Had  by  his  young  fair  fere  a  boy,  and  I 

Believed  it  was  his,  for  she  swore  it  was, 

And  who  would  not  believe  her  ?     Brief,  I  am  ♦ 

To  those  that  prate,  and  have  done,  no  companion ; 

To  those  that  boast,  and  have  not,  a  defier ;  ** 

To  those  that  would,  and  cannot,  a  rejoicer : 

Yea,  him  I  do  not  love,  that  tells  close  offices 

The  foulest  way,  or  names  concealments  in 

The  boldest  language ;  such  a  one  I  am. 

And  vow  that  lover  never  yet  made  sigh 

Truer  than  I.     O,  then,  most  soft-sweet  goddess, 

Give  me  the  victory  of  this  question,  which 

Is  true  love's  merit,  and  bless  me  with  a  sign 

Of  thy  great  pleasure. 

\^Here  music  is  heard,  and  doves  are  seen  to  flutter :  they 
fail  again  upon  their  faces,  then  on  their  knees, 
O  thou  that  from  eleven  to  ninety  reign'st 
In  mortal  bosoms,  whose  chase  is  this  world, 
And  we  in  herds  thy  game,  I  give  thee  thanks 
For  this  fair  token ;  which,  being  laid  unto 
Mine  innocent-true  heart,  arms  in  assurance 
My  body  to  this  business.  —  Let  us  rise. 
And  bow  before  the  goddess  :  time  comes  on. 

[_They  bow,  and  then  exeunt. 

Still  music  of  recorders.     Enter  Emilia  in  white,  her  hair 
about  her  shoulders,  and  wearing  a  wheaten  wreath  ;  one 

^  Globy  eyes  are,  probably,  eyes  bulging  or  protruding  from  the  sockets 
or  spheres. 

**  Shakespeare  often  uses  the  verb  to  defy  in  the  sense  of  to  renounce  or 
repudiate.    So  defier  here.    See  vol.  n.  page  31,  noie  22. 
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in  white  holding  up  her  train^  her  hair  stuck  with  flowers; 
one  before  her  carrying  a  silver  hind^  in  which  is  conveyed 
incense  and  sweet  odours,  which  being  set  upon  the  altar 
<2^  Diana,  her  Maids  standing  aloof,  she  sets  fire  to  it;  then 
ffiey  curtsy  and  kneel, 

Emi,  O  sacred,  shadowy,  cold,  and  constant  queen, 
Abandoner  of  revels,  mute,  contemplative. 
Sweet,  solitary,  white  as  chaste,  and  pure 
As  wind-fann*d  snow,  who  to  thy  female  knights  ** 
Allow*st  no  more  blood  than  will  make  a  blush, 
Which  is  their  order's  robe  ;  I  here,  thy  priest. 
Am  humbled  'fore  thine  altar :  O,  vouchsafe, 
With  that  thy  rare  green  eye  *^  — which  never  yet 
Beheld  thing  maculate  —  look  on  thy  virgin  ; 
And,  sacred  silver  mistress,  lend  thine  ear — 
Which  ne'er  heard  scurril  term,  into  whose  port 
Ne'er  enter'd  wanton  sound  —  to  my  petition, 
Season'd  with  holy  fear.     This  is  my  last 
Of  vestal  office  ;  I'm  bride-habited. 
But  maiden-hearted  :  a  husband  I  have  'pointed, 
But  do  not  know  him ;  out  of  two  I  should 
Choose  one,  and  pray  for  his  success  ;  but  I 
Am  guiltless  of  election  :  of  mine  eyes 
Were  I  to  lose  one,  —  they  are  equal  precious,  — 
I  could  doom  neither ;  that  which  perish'd  should 
Go  to't  unsentenced  :  therefore,  most  modest  queen, 
He,  of  the  two  pretenders,  that  best  loves  me  ^ 

And  has  the  truest  title  in't,  let  him 
Take  off  my  wheaten  garland,  or  else  grant 

1*  The  virgins  of  Diana's  train  are  often  called  knights.  See  vol.  iv. 
page  249,  note  a ;  also  vol.  xvii.  page  287,  note  2. 

18  Green  eyes  were  considered  eminently  beautiful ;  and  the  old  Spanish 
writers  are  enthusiastic  in  praise  of  them.  The  old  English  poets,  also,  arc 
given  to  celebrating  them.    See  vol.  xiii.  f)age  211,  note  24. 
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The  file  and  quality  I  hold  I  may 
Continue  in  thy  band.  — 

\Here  the  hind  vanishes  under  the  altar ,  and  in  the  place 
ascends  a  rose-tree^  having  one  rose  upon  it. 
See  what  our  general  of  ebbs  and  flows  ^^ 
Out  from,  the  bowels  of  her  holy  altar 
With  sacred  act  advances ;  but  one  rose  ! 
If  well  inspired,  this  battle  shall  confound 
Both  these  brave  knights,  and  I,  a  virgin  flower, 
Must  grow  alone,  unpluck'd. 

[Here  is  heard  a  sudden  twang  of  instruments y  and  the 
rose  falls  from  the  tree,  which  vanishes  under  ^e 
altar. 
The  flower  is  fall'n,  the  tree  descends.  —  O  mistress, 
Thou  here  dischargest  me ;  I  shall  be  gathered, 
I  think  so  ;  but  I  know  not  thine  own  will  : 
Unclasp  thy  mystery.  —  I  hope  she's  pleased ; 
Her  signs  were  gracious.  \_They  curtsy ^  and  thejn  exeunt. 

•Scene  II.  —  Athens.    A  Room  in  the  Prison. 
^ Enter  Doctor,  Jailer,  and  Wooer  in  the  ha^it  of  T alamos. 

*  Doctor.   Has  this  advice  I  told  you  done  any  good  upon 
•her? 

*  Wooer.   O,  very  much  :  the  maids  that  kept  her  company 
•Have  half  persuaded  her  that  I  am  Palamon ; 

•Within  this  half-hour  she  came  smiling  to  me, 
•And  ask'd  me  what  Fd  eat,  and  when  Td  kiss  her : 
•I  told  her  presently,  and  kiss*d  her  twice. 
^Doctor.    'Twas  well  done :  twenty  times   had  been  far 
•better ; 
•For  there  the  cure  lies  mainly. 

IT  ^  Our  general  of  ebbs  and  flows  "  is  the  Moon,  that  is.  Diana. 
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*  Wooer.  Then  she  told  me 
•She'd  watch  with  me  to-night,  for  well  she  knew 
*What  hour  my  fit  would  take  me. 

*  Doctor.  Let  her  do  so  ; 
•And,  when  your  fit  comes,  fit  her  home  and  presently. 

*  Wooer.   She  would  have  me  sing. 

*  Doctor.   You  did  so? 

*  Wooer,  No. 

*  Doctor.  Twas  very  ill  done,  then  ; 
•You  should  observe  her  every  way. 

*  Wooer.  Alas, 

•I  have   no  voice,  sir,  to  confirm  her  that  way  ! 

*  Doctor.  That's  all  one,  if  ye  make  a  noise  : 
•If  she  entreat  again,  do  any  thing ; 

•Lie  with  her,  if  she  ask  you, 

*  Jailer.  Ho,  there,^  doctor  ! 
^Doctor.   Yes,  in  the  way  of  cure. 

*  Jailer.  But  first,  by  your  leave, 
•I'  the  way  of  honesty.* 

*  Doctor,  That's  but  a  niceness  ; 
•Ne'er  cast  yoqr  child  away  for  honesty  : 
♦Cure  her  first  this  way ;  then,  if  she'll  be  honest, 
•She  has  the  path  before  her. 

*  Jailer.  Thank  ye,  doctor. 

*  Doctor.    Pray,  bring  her  in, 
•And  let's  see  how  she  is. 

^Jailer.  I  will,  and  tell  her 

•Her  Palamon  stays  for  her :  but,  doctor, 
•Methinks  you  are  i*  the  wrong  still.  \^Exi/^ 

^Doctor.  Go,  go ; 

•You  fathers  are  fine  fools  :  her  honesty  ! 
•An  we  should  give  her  physic  till  we  find  that,  — 

1  That  is,  stop  there.    The  expression  was  common. 

<  Honest  and  hotusty  were  very  often  used  for  chaste  and  ckastify. 
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*  Wooer.   Why,  do  you  think  she  is  not  honest,  sir  ? 

*  Doctor.  Hbw  old  is  she  ? 

*  Wooer.     .  She's  eighteen. 

*  Doctor.  She  may  be  ; 
*But  that's  all  one,  'tis  nothing  to  our  purpose  : 
*Whate'er  her  father  says,  if  you  perceive 

•Her  mood  inclining  that  way  that  I  spoke  of, 
•Videlicet,  the  way  of  flesh  —  you  have  me  ? 

*  Wooer.   Yes,  very  well,  sir. 

*  Doctor.  Please  her  appetite, 
•And  do  it  home ;  it  cures  her,  ipso  facto, 

•The  melancholy  humour  that  infects  her. 

*  Wooer.   I  am  of  your  mind,  doctor. 

*  Doctor.  You'll  find  it  so.     She  comes :   pray,  humour 

♦her. 

^Re-enter  Jailer,  with  his  Daughter  and  Maid. 

*  Jailer.  Come ;  your  love  Palamon  stays  for  you,  child, 
•And  has  done  this  long  hour,  to  visit  you. 

^Daugh.   I  thank  him  for  his  gentle  patience  ; 
•He's  a  kind  gentleman,  and  I'm  much  bound  to  him. 
•Did  you  ne'er  see  the  horse  he  gave  me  ! 

""JaiUr.  Yes. 

*Daugh.   How  do  you  like  him  ? 

^Jailer.  He's  a  very  fair  one. 

*  Dough.  You  never  saw  him  dance  ? 
♦/a/i5?r.  No. 

*Daugh.  I  have  often  : 

♦He  dances  very  finely,  very  comely ; 
•And,  for  a  jig,  come  cut  and  long  tail  ^  to  him  ; 
•He  turns  ye  like  a  top. 

*  It  appears  that  thb  phrase,  though  here  applied  to  horses,  was  origi- 
nally used  of  dcjgs.  It  is  equivalent  to  "  Come  dogs  0/  all  sorts."  See  voU 
▼i.  page  70,  note  a. 
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^Jailer.  That's  fine  indeed. 

*Daugh.   He'll  dance  the  morris  twenty  mile  an  hour, 
*And  that  will  founder  the  best  hobby-horse, 
*If  I  have  any  skill,  in  all  the  parish ; 
*And  gallops  to  the  tune  of  Light  d*  Love:  ^ 
♦What  think  you  of  this  horse  ? 

*  Jailer. "  Having  these  virtues, 
♦I  think  he  might  be  brought  to  play  at  tennis. 

*Daugh,  Alas,  that's  nothing. 

*  Jailer.  Can  he  write  and  read  too  ? 
*Daugh.   A  very  fair  hand ;  and  casts  himself  th'  accounts 

*0f  all  his  hay  and  provender :  that  hostler 
*Must  rise  betime  that  cozens  him.     You  know 
*The  chestnut  mare  the  Duke  has  ? 

*  Jailer.  Very  well. 
*Daugh.   She's  horribly  in  love  with  him,  poor  beast ; 

*But  he  is  like  his  master,  coy  and  scornful. 

*  Jailer.   What  dowry  has  she  ? 

*Daugh.  Some  two  hundred  bottles, 

♦And  twenty  strike*  of  oats ;  but  he'll  ne'er  have  her : 
♦He  lisps  in's  neighing,  able  to  entice 
♦A  miller's  mare  ;  he'll  be  the  death  of  her. 

*  Doctor.   What  stuff  she  utters  I 

^Jailer.   Make  curtsy ;  here  your  love  comes. 

*  Wooer.  Pretty  soul, 
♦How  do  ye  !     That's  a  fine  maid ;  there's  a  curtsy  ! 

*Daugh.   Yours  to  command,  i'  the  way  of  honesty. 
♦How  far  is't  now  to  th'  end  o'  the  world,  my  masters  ? 

*  Doctor.   Why,  a  day's  journey,  wench. 

*Daugh.  Will  you  go  with  me  ? 

*  Wooer.   What  shall  we  do  there,  wench  ? 

<  Li^hi  o'  Love  was  the  name  of  a  popular  song,  or  rather  ballet,  the 
words  of  which  have  not  been  discovered.    See  vol.  iv.  page  313,  note  d. 
»  A  strike  is  said  to  be  an  old  measure  of  four  bushels. 
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*Daugh.  Why,  play  at  stool-ball :  ^ 

•What  is  there  else  to  do  ? 

♦  Wooer,  I  am  content, 
* Jf  we  shall  keep  our  wedding  there. 

*Daugh.  Tis  true ; 

*For  there,  I  will  assure  you,  we  shall  find 
*Some  blind  priest  for  the  purpose,  that  will  venture 
•To  marry  us,  for  here  they're  nice  and  foolish ; 
•Besides,  my  father  must  be  hang'd  to-morrow, 
•And  that  would  be  a  blot  i*  the  business. 
♦Are  not  you  Palamon  ? 

*  Wooer.  Do  not  you  know  me  ? 
*Datigh,  Yes ;  but  you  care  not  for  me  :  I  have  nothing 

•But  this  poor  petticoat  and  two  coarse  smocks. 

•  Wooer,  That's  all  one ;  I  will  have  you. 

*Daugh,  Will  you  surely  ? 

*  Wooer,  Yes,  by  this  fair  hand,  will  I. 

•  Of  this  game  Strutt  gives  the  following  account  in  his  Sports  and  Pas- 
timus .'  "  I  have  been  informed  that  a  pastime  called  stool-ball  is  practised 
to  this  day  in  the  northern  parts  of  England,  which  consists  simply  in  setting 
a  stool  upon  the  ground,  and  one  of  the  players  takes  his  place  before  it, 
while  his  antagonist,  standing  at  a  distance,  tosses  a  ball  with  the  intention 
of  striking  the  stool;  and  this  it  is  the  business  of  the  former  to  prevent  by 
beating  it  away  with  the  hand,  reckoning  one  to  the  game  for  every  stroke 
of  the  ball :  if^  on  the  contrary,  it  should  be  missed  by  the  hand  and  touch 
the  stool,  the  players  change  places.  The  conqueror  at  this  game  is  he  who 
strikes  the  ball  most  times  before  it  touches  the  stooU"  He  adds  that  "  the 
game  seems  to  have  been  more  properly  appropriated  to  the  women  than  to 
the  men ;  but  occasionally  it  was  played  by  the  young  persons  of  both  sexes 
iodiscrirainately."  —  A  Pleasant  Grove  of  New  Fancies,  1657,  has  the  fol- 
kming: 

At  stool-ball,  Lucia,  let  us  play 

For  sugar,  cakes,  and  wine  ; 
Or  for  a  tansey  let  us  pay, 

The  loss  be  thine  or  mine. 
If  thou,  my  dear,  a  winner  be, 

At  trundling  of  the  ball. 
The  wager  thou  shalt  have  and  me, 

And  my  misfortunes  all.' 
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*Daugh.  We'll  to  bed,  then. 

*  Wooer.   Even  when  you  wilL  \_Kisses  her, 

*  Jailer,  O,  sir,  you'd  fain  be  nibbling. 

*  Wooer,   Why  do  you  rub  my  kiss  off? 

*Daugh,  *Tis  a  sweet  one, 

*And  will  perfume  me  finely  'gainst  the  wedding. 
*Is  not  this  your  cousin  Arcite  ? 

*  Doctor,  Yes,  sweetheart ;      ^ 
*And  I  am  glad  my  cousin  Palamon 

*Has  made  so  fair  a  choice. 

*Daugh,  Do  you  think  hell  have  me  ? 

*  Doctor,  Yes,  without  doubt. 

*Daugh,  Do  you  think  so  too  ? 

^Jailer,  Yes. 

*Daugh,   We  shall  have  many  children.  —  Lord,  how  ye're 
♦grown ! 
*My  Palamon  I  hope  will  grow,  too,  finely, 
*Now  he's  at  liberty  :  alas,  poor  chicken, 
♦He  was  kept  down  with  hard  meat  and  ill  lodging ; 
♦But  I'll  kiss  him  up  again.' 

7  This  scene  terminates  the  underplot  We  must  bear  in  mind  the  ad- 
vice of  the  Doctor  in  the  former  scene :  he  tells  the  Wooer  to  take  upon 
him  the  name  of  Palamon,  and  to  do  whatever  shall  become  Palamon,  still 
aiming  to  intermingle  his  petition  of  grace  and  acceptance  into  her  favour; 
but  it  could  never  be  imagined' from  these  directions  that  the  "  union  "  was 
to  take  place  under  such  circumstances.  He  says,  "  it  is  a  falsehood  she  is 
in,  which  is  with  falsehoods  to  be  combated  " ;  and  he  explains  his  object, 
— "this  may  bring  her  to  eat,  to  sleep,  and  reduce  what's  out  of  square  in 
her  to  the  former  law  and  regiment"  Yet  this  was  not  all ;  for  he  continues. 
"  I  will,  between  the  passages  of  this  project,  come  in  with  my  appliance." 
The  object  sought  was  her  restoration ;  and  in  the  last  scene  of  the  fifth 
Act,  the  Jailer  informs  Palamon  that  his  daughter  "  is  well  restored,  and 
shortly  to  be  married."  But,  in  this  scene,  we  find  the  Doctor  saying,  in 
reference  to  the  Wooer's  telling  him  he  had  "  kiss'd  her  twice,"  "  'Twas  well 
done;  twenty  times  had  been  far  better;  for  there  the  cure  lies  mainly." 
That  insight  into  the  nature  of  his  patient's  disorder,  displayed  in  so  re- 
markable a  manner  by  the  Doctor  in  iv.  3,  in  this  has  left  him ;  and  his 
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*  Enter  a  Messenger. 

^Mess,  What  do  you  here?  you'll  lose  the  noblest  sight 
♦That  e'er  was  seen. 

*  Jailer,  Are  they  i'  the  field? 

^Mess,  They  are : 

♦You  bear  a  charge  there  too. 

^Jailer,  I'll  away  straight.  — 

♦I  must  even  leave  you  here. 

^Doctor.  Nay,  we'll  go  with  you  ; 

*I  will  not  lose  the  sight. 

*  Jailer,  How  did  you  like  her? 

*  Doctor,   ril  warrant  you,  within  these  three  or  four  days 
♦I'll  make  her  right  again.  —  You  must  not  from  her, 

♦But  still  preserve  her  in  this  way. 

*  Wooer,  I  will. 
^Doctor,   Let's  get  her  in. 

*  Wooer,  Come,  sweet,  we'll  go  to  dinner ; 
♦And  then  we'll  play  at  cards. 

^Dtiugh,  And  shall  we  kiss  too  ? 

*  Wooer,   A  hundred  times. 

^Daugh,  And  twenty  ? 

*  Wooer,  Ay,  and  twenty. 
^Daugh,   And  then  we'll  sleep  together? 

*  Doctor,  '  Take  her  offer. 

*  Wooer,   Yes,  marry,  will  we. 

business  here  seems  to  be  to  recommend  and  nurse  up  a  sensual  idea  into 
an  alliance  with  better  feelings.  The  daughter's  brain  still  "  coins,"  but  the 
subjects  are  &r-fetched,  and  have  no  relation  to  the  speaker's  condition  or 
state  of  mind,  nor  do  they  help  the  progress  of  the  play.  —  We  should  ob- 
serve that  the  former  scene  is  in  prose  wholly,  while  this  is  in  Fletcher's 
▼eise ;  but,  in  short,  the  tone  and  moral  effect  of  the  two  scenes  are  so  dif- 
ferent.—  the  same  characters  have  so  altered  an  aspect,  —  the  language, 
sentiments,  and  allusions  are  so  unlike,  —  that  the  case  of  any  one  who  can 
read  a»d  deliberately  compare  them,  and  siill  believe  them  to  be  by  the 
same  writer,  we  must  give  over  as  hopeless.  —  HiCKSON. 
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^Daugh,  But  you  shall  not  hurt  me. 

♦  Wooer,   I  will  not,  sweet. 

*Daugh,  If  you  do,  love,  I'll  cry. 

*\ExeunL 


Scene  III.  —  A  Part  of  the  Forest  near  Athens^  and  near 
the  place  appointed  for  the  combat. 

Flourish,    Enter  Theseus,  Hippolyta,  Emilia,  Pirtthous, 
and  Attendants. 

Etni,   ril  no  step  further. 

Pir,  Will  you  lose  this  sight? 

Emi,   I  had  rather  see  a  wren  hawk  at  a  fly, 
Than  this  decision  :  every  blow  that  falls 
Threats  a  brave  life ;  each  stroke  laments 
The  place  whereon  it  falls,  and  sounds  more  like 

A  bell  than  blade.     I  will  stay  here  :  j 

It  is  enough,  my  hearing  shall  be  punish'd 
With  what  shall  happen,  'gainst  the  which  there  is 
No  deafing ;  but  I  dare  not  taint  mine  eye 
With  dread  sights  it  may  shun. 

Hr,  Sir,  my  good  lord, 

Your  sister  will  no  further. 

Thes,  O,  she  must : 

She  shall  see  deeds  of  honour  in  their  kind, 
Which  sometime  show  well,  pencill'd  :  ^  Nature  now 
Shall  make  and  act  the  story,  the  belief 

1  There  is  obscurity  here,  owing  to  the  peculiar  use  of  im^and  sometime. 
Kind  is  used  in  its  radical  sense  of  nature  or  natural  fbrm^  and  is  to  be  ! 

construed  with  see,  not  with  honour.  There  is  also  an  antithesis  implied 
between  kind  and  penciled,  that  is,  between  the  reality  and  the  picture.  So 
that  the  meaning  is,  "  She  shall  see,  in  their  native  and  original  shape,  such 
deeds  as  show  well  even  when  represented  in  painting."  This  use  of  kind. 
occurs  very  often.    See  page  64,  note  i. 
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Both  seal'd  with  eye  and  ear.    You  must  be  present ; 
You  are  the  victor's  meed,  the  price  and  garland 
To  crown  the  questant's  title.^ 

Emi,  Pardon  me ; 

If  I  were  there,  I'd  wink.^ 

Thes.  You  must  be  there : 

This  trial  is  as  'twere  i'  the  night,  and  you 
The  only  star  to  shine. 

Emi.  I  am  extinct : 

There  is  but  envy^  in  that  light  which  shows 
The  one  the  other.     Darkness,  which  ever  was 
The  dam  of  Horror,  who  does  stand  accursed 
Of  many  mortal  millions,  may  even  now, 
By  casting  her  black  mantle  over  both, 
That  neither  could  find  other,  get  herself 
Some  part  of  a  good  name,  and  many  a  murder 
Set  off  whereto  she's  guilty.* 

Hip-  You  must  go. 

Emi,    In  faith,  I  will  not. 

Thes.  Why,  the  knights  must  kindle 

Their  valour  at  your  eye  :  know,  of  this  war 
You  are  the  treasure,  and  must  needs  be  by 
To  give  the  service  pay. 

£fni.  Sir,  pardon  me ; 

The  title  of  a  kingdom  may  be  tried 
Out  of  itself.« 


«  Qu€stant  is  setker,  aspirant,  competitor.  Price  is  used  in  the  sense  of 
przMe  or  reward.    Repeatedly  so.  ^ 

«  That  fa,  "  I  would  shut  my  eyes  ";  the  proper  meaning  of  to  wink. 

*  Envy  is  hatred  or  malice;  the  more  common  meaning  of  the  word  in 
Shakespeare's  time.    See  voU  xii.  page  aa6.  note  lo. 

^  Set  of  is  strike  of,  camcet,  or  cause  to  be  expunged  from  her  account. 
—  "Guilty  to**  occurs  several  times  for  "guilty  o/."  See  vol  vii.  page  235. 
note  57. 

*  Meaning,  out  of  ^  kingdom  itself 
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Thes,  Well,  well  then,  at  your  pleasure  : 

Those  that  remain  with  you  could  wish  their  office 
To  any  of  their  enemies. 

Hip.  Farewell,  sister : 

Tm  like  to  know  your  husband  Tore  yourself, 
By  some  small  start  of  time  :  he  whom  the  gods 
Do  of  the  two  know  best,  I  pray  them  he 
Be  made  your  lot. 

\_Exeunt  all  but  Emilia  and  some  of  the  Attendants. 

Emi,   Arcite  is  gently  visaged";  yet  his  eye 
Is  like  an  engine  bent,  or  a  sharp  weapon 
In  a  soft  sheath  ;  mercy  and  manly  courage 
Are  bedfellows  in  his  visage.     Palamon 
Has  a  most  menacing  aspect ;  his  brow 
Is  graved,  and  seems  to  bury  what  it  fi*owns  on  ; 
Yet  sometimes  *tis  not  so,  but  alters  to 
The  quality  of  his  thoughts  :  long  time  his  eye 
Will  dwell  upon  his  object ;  melancholy 
Becomes  him  nobly ;  so  does  Arcite*s  mirth ; 
But  Palamon 's  sadness  is  a  kind  of  mirth, 
So  mingled  as  if  mirth  did  make  him  sad. 
And  sadness  merry  :  those  darker  humours  that 
Stick  misbecomingly  on  others,  on  him 
Live  in  fair  dwelling.  — 

[  Comets  ;  and  trumpets  sound  as  to  a  charge ^  within. 
Hark,  how  yon  spurs  to  spirit  do  incite 
The  princes  to  their  proof !     Arcite  may  win  me  : 
And  yet  may  Palamon  wound  Arcite  to 
The  spoiling  of  his  figure.     O,  what  pity 
Enough  for  such  a  chance  !     If  I  were  by, 
I  might  do  hurt ;  for  they  would  glance  their  eyes 
Toward  ray  seat,  and  in  that  motion  might 
Omit  a  ward,  or  forfeit  an  offence,^ 

^  Ward  is  ^uard,  or  mo/ion  of  defence^  and  offence  an  act  iJtthe  offensive. 
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Which  craved  that  very  time  :  it  is  much  better 
I  am  not  there ;  O,  better  never  bom 
Than  minister  to  such  harm  !  — 

[  Cornets  ;  and  a  great  cry  of  k  Palamon  !  within. 
What  is  the  chance? 
I  Serv.  The  cry's  A  Palamon  / 
Emi,   Then  he  has  won.     Twas  ever  likely  : 
He  looked  all  grace  and  success,  and  he  is 
Doubtless  the  primest  of  men.     I  pr*ythee,  run 
And  tell  me  how  it  goes. 

{Shout;  comets  ;  and  cry  of  k  Palamon  !  within. 
I  Serv.  Still  Palamon  I 

Emi,   Run  and  inquire.  —  \_Exit  First  Servant. 

Poor  servant,  thou  hast  lost : 
Upon  my  right  side  still  I  wore  thy  picture, 
Palamon's  on  the  left  :  why  so,  I  know  not ; 
I  had  no  end  in*t ;  chance  would  have  it  so  : 
On  the  sinister  side  the  heart  lies ;  Palamon 
Had  the  best-boding  chance.  — 

{Another  cry,  and  shout,  and  comets,  within. 
This  burst  of  clamour 
Is,  sure,  the  end  o*  the  combat. 

Re-enter  First  Servant. 

J  SertK   They  said  that  Palamon  had  Arcite's  body 
Within  an  inch  o'  the  pyramid,®  that  the  cry 
Was  general  A  Palamon  /  but  anon 
Th*  assistants  made  a  brave  redemption,^  and 

So  that  to  "  forfeit  an  offence  "  is  to  miss  an  opportunity  of  striking  a  deci- 
sive Wow.    See  vol.  xi.  page  57,  note  25. 

•  This  "pyramid"  is  the  •'pillar"  which  Theseus  has  planted;  the  ai;- 
rangement  being  that,  whichever  of  the  combatants  should  first  force  the 
other  to  touch  the  pillar,  he  was  to  have  Emilia.  See  the  third  Act,  near 
the  close. 

•  RedrmptioH,  here,  is  rescu*^  retrieval^  or  recovery. 
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The  two  bold  tilters  at  this  instant  are 
Hand  to  hand  at  it. 

Emi,  Were  they  metamorphosed 

Both  into  one,  —  O,  why?  there  were  no  woman 
Worth  so  composed  a  man  :  their  single  share, 
Their  nobleness  peculiar  to  them,  gives 
The  prejudice  of  disparity,  vahie's  shortness. 
To  any  lady  breathing.^® 

{^Comets;  and  cry  of  ktc\\Jt^  Arcite  !  within. 
More  exulting? 
Palamon  still  ? 

/  Serv,  Nay,  now  the  sound  is  Arcite, 

Emi.   I  pr'ythee,  lay  attention  to  the  cry ; 
Set  both  thine  ears  to  th*  business. 

[  Comets  ;  and  a  great  shouty  and  cry  of  Arcite, 

victory !  within. 

I  Serv.  The  cry  is 
Arcite  and  victory  /     Hark  :  Arcite^  victory  / 
The  combat's  consummation  is  proclaimed 

By  the  wind-instruments. 

Emi.  Half-sights  saw 

That  Arcite  was  no  babe  :  God's  lid  !  '^  his  richness 
And  costliness  of  spirit  look'd  through  him  ;  it  could 
No  more  be  hid  in  him  than  fire  in  flax. 
Than  humble  banks  can  go  to  law  with  waters 
That  drift-winds  force  to  raging.     I  did  think 
Good  Palamon  would  miscarry ;  yet  I  knew  not 
Why  I  did  think  so  :  our  reasons  are  not  prophets, 

w  "  Each  one's  own  peculiar  share  of  nobleness  is  so  great,  that  H  sets  a 
mark  of  disparity  on  the  best  lady  living ;  her  worth  comes  short  of  it" 

II  God's  /id  was  one  of  the  intensives  in  common  use  in  Shakespeare's 
time.  God's /oof  and  God's  light  were  others.  They  were  firequently  dis- 
guised or  softened,  as  'slid,  's/oot,  'slight.  See  vol.  xi.  page  16,  note  16; 
also  vol.  xviii.  page  Z93,  note  90. 
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When  oft  our  fancies  are.^^    They're  coming  off: 

Alas,  poor  Palamon  !  [Cornets' within. 

Re-enter  Theseus,  Hippolyta,  Pirtthous,  with  Arcite  as 
Victor,  Attendants,  &c. 

Tlies.  Lo,  where  our  sister  is  in  expectation, 
Yet  quaking  and  unsettled.  — Fairest  Emily, 
The  gods,  by  their  divine  arbitrement, 
Have  given  you  this  knight  j  he  is  a  good  one 
As  ever  struck  at  head.     Give  me  your  hapds : 
Receive  you  her,  you  him ;  be  plighted  ^ith 
A  love  that  grows  as  you  decay. 

Are.  Emily, 

To  buy  you  I  have  lost  what's  dearest  to  tot, 
Save  what  is  bought ;  and  yet  I  purchase  cheaper. 
As  I  do  rate  your  value. 

Thes.  O  loved  sister. 

He  speaks  now  of  as  brave  a  knight  as  e'er 
Did  spur  a  noble  steed  :  surely,  the  gods 
Would  have  him  die  a  bachelor,  lest  his  race 
Should  show  i*  the  world  too  godlike  :  his  behaviour 
So  charm'd  me,  that  methought  Alcides  was 
To  him  a  sow  of  lead  :  if  I  could  praise 
Each  part  of  him  to  th*  all  IVe  spoke,  your  Arcite 
Did  not  lose  by*t ;  for  he  that  was  thus  good 
Encountered  yet  his  better.     I  have  heard 
Two  emulous  Philomels  beat  the  ear  o'  the  night 
With  their  contentious  throats,  now  one  the  higher, 
Anon  the  other,  then  again  the  first. 
And  by-and-by  out-breasted,*^  that  the  sense 

w  Faruy  was  In  common  use  for  love  :  of  this,  Shakespeare  abounds  in 
examples.  The  idea  here  set  forth  is,  that  the  heart  has  prophetic  instincts 
which  outstrip  the  judgments  of  reason. 

M  OMtrbr€asted\%  out'VQiced,  fnU-sung,    From  the  connection  between  a 

Digitized  by  VjOOQIC 


256  THE   TWO    NOBLE    KINSMEN.  ACT  V. 

Could  not  be  judge  between  'em  :  so  it  fared 
Good  space  between  these  kinsmen ;  till  Heavens  did 
Make  hardly  one  the  winner.  —  Wear  the  garland 
With  joy  that  you  have  won.  —  For  the  subdued, 
Give  them  our  present  justice,  since  I  know 
Their  lives  but  pinch  'em  :  let  it  here  be  done. 
The  scene's  not  for  our  seeing :  go  we  hence, 
Right  joyful,  with  some  sorrow.  —  Arm  your  prize ;  ^* 
I  know  you  will  not  lose  her.  —  Hippolyta, 
I  see  one  eye  of  yours  conceives  a  tear, 
The  which  it  will  deliver. 

EmL  Is  this  winning? 

0  all  you  heavenly  powers,  where  is  your  mercy? 
But  that  your  wills  have  said  it  must  be  so, 

And  charge  me  live  to  comfort  this  unfriended. 

This  miserable  prince,  that  cuts  away 

A  life  more  worthy  from  him  than  all  women, 

1  should  and  would  die  too. 

Hip.  Infinite  pity. 

That  four  such  eyes  should  be  so  fix'd  on  one, 
That  two  must  needs  be  blind  for't ! 

Thes.  So  it  is. 

{Flourish.  Exeunt 

Scene  IV.  —  The  same  Pari  of  the  Forest  as  in  Act  III, 
Scene  VL 

Enter  Palamon  and  his    Knights  pinioned,  Jailer,  Execu- 
tioner, &c.,  and  Guard. 

Pal.   There's  many  a  man  alive  that  hath  outlived 
The  love  o'  the  people ;  yea,  i'  the  self-same  state 

full,  strong  breast  and  a  good  voice,  breast  came  to  be  put  for  voU€.    See 
vol.  V.  page  166,  note  5. 

14  That  is.  tak£  her  in  your  arms.    See  vol.  xviii.  page  xxz,  note  44* 
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Stands  many  a  father  with  his  child :  some  comfort 
We  have  by  so  considering.     We  expire, 
And  not  without  men's  pity ;  to  live  still 
Have  their  good  wishes  ;  we  prevent  * 
The  lo^ithsome  misery  of  age,  beguile 
The  gout  and  rheum,  that  in  lag  hours  attend 
For  gray  approachers ;  we  come  towards  the  gods. 
Young  and  unwapper'd,*  not  halting  under  crimes 
Many  and  stale  :  that,  sure,  shall  please  the  gods 
Sooner  than  such,  to  give  us  nectar  with  *em, 
For  we  are  more  clear  spirits.     My  dear  kinsmen. 
Whose  lives  for  this  poor  comfort  are  laid  down, 
YouVe  sold  *em  too-too  cheap. 

/  Knight  What  ending  could  be 

Of  more  content?    0*er  us  the  victors  have 
Fortune,  whose  tide  is  as  momentary 
As  to  us  death  is  certain ;  a  grain  of  honour 
Tliey  not  o'er-weigh  us. 

2  Knight,  Let  us  bid  farewell ; 

And  with  our  patience  anger  tottering  ^  Fortune, 
Who,^t  her  certain*st,  reels. 

?  ^night  Come  ;  who  begins  ? 

LPiil.   Even  he  that  led  you  to  this  banquet  shall 
Taste  to  you  all.*  —  Ah,  ha,  my  friend,  my  friend  ! 
Your  gende  daughter  gave  me  freedom  once  ; 
You'll  see't  done  now  for  ever :  pray,  how  does  she  ? 
I  heard  she  was  not  well ;  her  kind  of  ill 
Gave  me  some  sorrow. 

Toiler,  Sir,  she's  well  restored, 

'  Prevent  in  its  old  sense  of  anticipate  ox  forestall.    Often  so. 
"*■  Umoapper'd  is  wnoom,  undebauched.    See  vol.  xv.  page  256,  note  xo. 
'  Tottering,  here,  is  unstable,  ski/ling,  inconstant. 

*  Alluding  to  the  ancient  office  of  taster  at  royal  tables,  where  poison  was 
spprchended.    See  page  75,  note  z. 
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And  to  be  married  shortly. 

PaL  By  my  short  life, 

I  am  most  glad  on't ;  'tis  the  latest  thing 
I  shall  be  glad  of;  pr'ythee,  tell  her  so : 
Commend  me  to  her,  and,  to  piece  her  portion, 
Tender  her  this.  .  [  Gives  a  purse, 

1  Knight   Nay,  let's  be  offerers  alL 

2  KnighL   Is  it  a  maid  ? 

PaL  Verily,  I  think  so ; 

A  right-good  creature,  more  to  me  deserving 
Than  I  can  quit  or  speak  of 

All  the  Knights,  Commend  us  to  her. 

[Giving  their  purses. 
Jailer,  The  gods  requite  you  all,  and  make  her  thankful ! 
Pal,   Adieu  ;  and  let  my  life  be  now  as  short 
As  my  leave-taking. 

/  Knight,  Lead,  courageous  cousin. 

All  the  Knights,   We'll  foUow  cheerfully. 

[Palamon  lays  his  head  on  the  block,     A  great  noise, 
and  cry  ^Run,  save,  hold  !  within. 

Enter  Messenger  in  haste. 

Mess,   Hold,  hold  !  O,  hold,  hold,  hold  ! 

Enter  PiRrraous  in  haste, 

Pir,    Hold,  ho  !  it  is  a  cursed  haste  you  made. 
If  you  have  done  so  quickly.  —  Noble  Palamon, 
The  gods  will  show  their  glory  in  a  life 
That  thou  are.  yet  to  lead. 

Pal  Can  that  be,  when 

Venus  I've  said  is  false?     How  do  things  fere? 

Hr,   Arise,  great  sir,  and  give  the  tidings  ear 
That  are  most  dearly  sweet  and  bitter.  [Palamon  rises, 

PaL  What 
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Hath  waked  us  from  our  dream  ? 

-^^-  List,  then  :  Your  cousin, 

Mounted  upon  a  steed  that  Emily 
Did  first  bestow  on  him,  —  a  black  one,  owing 
Not  a  hair-worth  of  white,  which  some  will  say 
Weakens  his  price,  and  many  will. not  buy 
His  goodness  with  this  note ;  which  superstition 
Here  finds  allowance ;  —  on  this  horse  is  Arcite 
Trotting  the  stones  of  Athens,  which  the  calkins 
Did  rather  tell  than  trample  :  ^  for  the  horse 
Would  make  his  length  a  mile,  if  t  pleased  his  rider 
To  put  pride  in  him.    As  he  thus  went  counting 
The  flinty  pavement,  dancing  as  'twere  to  th'  music 
His  own  hoofs  made,  —  for,  as  they  say,  from  iron 
Came  music's  origin, —  what  envious  flint. 
Cold  as  old  Saturn,  and  like  him  possessed 
With  fire  malevolent,  darted  a  spark. 
Or  what  fierce  sulphur  else,  to  this  end  made, 
I  comment  not :  the  hot  horse,  hot  as  fire. 
Took  toy  <*  at  this,  and  fell  to  what  disorder 
His  power  could  give  his  will ;  bounds,  comes  on  end. 
Forgets  school-doing,  being  therein  train  *d, 
And  of  kind  manage ;  then  pig-like  he  whines 
At  the  sharp  rowel,  which  he  frets  at  rather 
Than  any  jot  obeys ;  seeks  all  foul  means 
Of  boisterous  and  rough  jadery,^  to  disseat 
His  lord  that  kept  it  bravely  :  when  nought  served. 
When  neither  curb  would  crack,  girth  break,  nor  differing 
plunges 

*  The  calkins  are  the  pomis  at  the  toe  and  heel  of  a  horse-shoe,  to  pre- 
vent slipping.    Here,  again,  teil  is  count    See  page  aoi,  note  12. 

•  Toy,  here,  \&  freak,  whim,  ot  fancy.    See  vol.  xiv.  page  175,  note  18. 

^  Jade  was  used  for  an  ugly  or  vicious  kt^rse  ;  and  hereyVz^ry  means  the 
Jadisk  tricks  of  such  a  beast. 
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Disroot  his  rider  whence  he  grew,  but  that 

He  kept  him  'tween  his  legs,  on  his  hind  hoofe 

Quickly  uprearing,  so  on  end  he  stands, 

That  Arcite's  legs,  being  higher  than  his  head,  I 

Seem*d  with  strange  art  to  hang :  his  victor's  wreath  ' 

Even  then  fell  off  his  head ;  and  presently  j 

Backward  the  jade  comes  o'er,  and  his  full  poise 

Becomes  the  rider's  load.     Yet  is  he  living ; 

But  such  a  vessel  'tis  that  floats  but  for 

The  surge  that  next  approaches  :  he  much  desires 

To  have  some  speech  with  you.     Lo,  he  appears. 

I 
Enter  Theseus,  Hippolvta,  Emilia,  and  Arcite  carried  in 

a  chair,  • 

Pal.   O  miserable  end  of  our  alliance  ! 
The  gods  are  mighty.  —  Arcite,  if  thy  heart,  j 

Thy  worthy,  manly  heart,  be  yet  unbroken, 
Give  me  thy  last  words  :  I  am  Palamon, 
One  that  yet  loves  thee  dying. 

Arc,  Take  Emilia, 

And  with  her  all  the  world's  joy.     Reach  thy  hand : 
Farewell ;  I've  told  my  last  hour.     I  was  false. 
Yet  never  treacherous  :  forgive  me,  cousin.  — 
One  kiss  from  fair  Emilia.    \^Kisses  her."]  —  *Tis  done  : 
Take  her.     I  die.  [Z>/>x. 

Pal,  Thy  brave  soul  seek  Elysium  ! 

Emi,    ril  close  thine  eyes,  prince  :  blessed  souls  be  with 
thee! 
Thou  art  a  right-good  man ;  and,  while  I  live, 
This  day  I  give  to  tears. 

Pal.  And  I  to  honour. 

Thes.   In  this  place  first  you  fought ;  even  very  here 
I  sunder'd  you :  acknowledge  to  the  gods 
Your  thanks  that  you  are  living. 
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His  part  is  play'd,  and,  though  it  were  too  short, 
He  did  it  well ;  your  day  is  lengthened,  and 
The  blissful  dew  of  heaven  does  arrose®  you  : 
The  powerful  Venus  well  hath  graced  her  altar, 
And  given  you  your  love ;  our  master  Mars 
Hath  vouched  his  oracle,  and  to  Arcite  gave 
The  grace  of  the  contention  :  so  Jhe  deities 
Have  show'd  due  justice.  —  Bear  this  hence. 

Pa/,  O  cousin. 

That  we  should  things  desire,  which  do  cost  us 
The  loss  of  our  desire  !  that  nought  could  buy 
Dear  love  but  loss  of  dear  love  ! 

TAfs.  Never  fortune 

Did  play  a  subtler  game  :  the  conquer'd  triumphs. 
The  victor  has  the  loss ;  yet  in  the  passage 
The  gods  have  been  most  equal.     Palamon, 
Your  kinsman  hath  confess'd  the  right  o'  the  lady 
Did  lie  in  you  ;  for  you  first  saw  her,  and 
Even  then  proclaimed  your  fancy ;  he  restored  her, 
As  your  stol'n  jewel,  and  desired  your  spirit 
To  send  him  hence  forgiven  :  the  gods  my  justice 
Take  from  my  hand,*  and  they  themselves  become 
The  executioners.     Lead  your  lady  off; 
And  call  your  lovers  from  the  stage  of  death. 
Whom  I  adopt  my  friends.     A  day  or  two 
Let  us  look  sadly,  and  give  grace  unto 
The  funeral  of  Arcite ;  in  whose  end 

*  To  arrose  is  to  moisUm,  to  sprinkle.  Of  course  every  student  remem- 
bers Cicero's  "  pocula  roroHtia,"  and  Ovid's  lines  in  Metamorphoses,  iv.  480 : 

Laeta  redit  Juno  :  quam  caelum  intrare  parantem 
Roratu  lutiravit  aquis  Thaumantias  Iris. 

'  Take  tJU  ad  ^/justice  awi^  from  my  hand."  The  gods  have  executed 
npOQ  Arcite  that  judgment  which  Theseus  was  about  to  execute  upon 
Filainoii. 
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The  visages  of  bridegrooms  we'll  put  on, 

And  smile  with  Palamon ;  for  whom  an  hour, 

But  one  hour  since,  I  was  as  dearly  sorry 

As  glad  of  Arcite,  and  am  now  as  glad 

As  for  him  sorry.  —  O  you  heavenly  charmers,**^ 

What  things  you  make  of  us  I     For  what  we  lack 

We  laugh,  for  what  we  have  are  sorry ;  still 

Are  children  in  some  kind.     Let  us  be  thankful 

For  that  which  is,  and  with  you  leave  dispute 

That  are  above  our  question.  —  Let's  go  off, 

And  bear  us  like  the  time.^^  [Flourish.    Exeunt. 


♦EPILOGUE. 

♦I  would  now  ask  ye  how  ye  like  the  play ; 

♦But,  as  it  is  with  schoolboys,  cannot  say 

♦I'm  cruel-fearful.     Pray,  yet' stay  awhile, 

♦And  let  me  look  upon  ye.     No  man  smile  ? 

♦Then  it  goes  hard,  I  see.     He  that  has 

♦Loved  a  young  handsome  wench,  then,  show  his  face,  — 

♦Tis  strange  if  none  be  here  ; —  and,  if  he  will 

♦Against  his  conscience,  let  him  hiss,  and  kill 

♦Our  market.     Tis  in  vain,  I  see,  to  stay  ye  : 

♦Have  at  the  worst  can  come,  then  !     Now  what  say  ye? 

♦And  yet  mistake  me  not ;  I  am  not  bold ; 

♦We  have  no  such  cause.     If  the  tale  we've  told  — 

♦For  'tis  no  other  —  any  way  content  ye,  — 

♦For  to  that  honest  purpose  it  was  meant  ye,  — 

1®  Charnurs  here  means  magicians  or  enchamters.  The  usage  was  com- 
mon.   See  vol.  xvii.  page  348,  note  4. 

11  That  is,  behave  in  a  manner  suited  to  the  time.  The  death  of  Arcite 
has  made  it  a  time  of  sadness  and  mourning.   See  vol.  xvii.  page  31,  note  13. 
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•We  have  our  end ;  and  ye  shall  have  ere  long, 

*I  dare  say,  many  a  better,  to  prolong 

•Your  old  loves  to  us.    We  and  all  our  might 

•Rest  at  your  service  :  gentlemen,  good  night.       [^Flourish, 
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CRITICAL   NOTES. 


Act  I.,  Scene  i. 

P*ge  137.    T^if  HiPPOLYTA,  the  bride,  led  by  PiRlTHOUS.  —  The 
old  copies  have  Theseus  instead  of  Pirilhous. 

P.  137.    With  harebells  ^jVw.  — The  old  copies  read  "  With  her  bells 
dim.''     Surely  both  sense  and  metre  require  harebells. 

P.  137.   Marigolds  on  death-beds  bloiving. 

And  larks' 'heels  trim. — The  old  copies  omit  And.    G>mpare 
the  other  stanzas. 

P.  137.  Not  an  angel  of  the  air. 
Bird  melodious  or  bird  fair. 
Be  absent  henee.  — The  old  copies  have  "Zr  absent." 

P.  137.   The  boding  raven,  nor  chough  hoar,  &c.  — The  original  has 
**  nor  Clough  hee.**    Corrected  by  Seward. 

P.  138.  Who  endure 

The  beaks  of  ravens,  talons  of  the  kites. 

And  pecks  of  crows,  in  the  foul  field  of  Thebes.  —  The  old  copies 
have  endured  and  fields.  The  latter  corrected  by  Seward  ;  the  other, 
by  Dyce. 

P.  139.  Not  yuno^s  mantle  fairer  than  your  tresses. 

Nor  in  more  bounty  spread;  your  wheaten  wreath,  &c. — The 
old  copies  read  "Nor  in  more  bounty  spread  her'''' ;  to  the  damage 
alike  of  rhythm  and  sense. 

P.  139.   He  tumbled  down  upon  his  Nemean  hide.  — The  old  copies 
have  Nenuan. 

P.  140.   And  his  love  too,  who  is  a  servant  to 

The  tenor  of  thy  speech. — The  old  copies  hsive  for  and  the 
instead  of  to  and  thy.    Seward's  correction. 
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P.  142.    You  cannot  read  it  there;  there^  through  my  tears^ 
Like  wrinkled  pebbles  in  a  glassy  stream^ 
You  may  behold  it.  —  The  original  has  glasse  and  Vm  instead 
oi  glassy  and  it.    See  foot-note  14. 

P.  142.  Of  this  celebration 

Will  longer  lasty  and  be  more  costly ^  than 
Your  suppliants^  war,  —  The  old  copies  have  long, 

P.  143.   And  that  work  now  presents  itself  to  th^  doing; 

Now  ^ twill  take  form  ;  &c.  — The  old  copies  lack  the  first  now, 

P.  144.  Now  he's  secure^ 

Nor  dreams  we  stand  before  your  puissance , 
Rinsing  our  holy  begging  in  our  eyes^  &c.  —  In  the  second  of 
these  lines,  the  old  copies  have  Not  instead  of  Nor^  and,  in  the  third, 
Wrinching.     See  note  on  "That  swallowed  so  much  treasure,"  &c., 
vol.  xii.  page  293. 

P.  144.    This  is  a  service^  whereto  I  am  goings 

Greater  than  any  war.  —  So  Theobald.  The  old  copies  have 
was  instead  of  war. 

P.  145.  Though  much  I  like 

You  should  be  thus  transported^  as  much  sorry 
I  should  be  such  a  suitor  ;  yet  I  thinks  &c.  —  Instead  of  /  like, 
the  old  copies  have  unlike  ;  out  of  which  I  do  not  see  how  it  is  [>ossib1e 
to  extort  any  sense. 

P.  146.   And  at  the  banks  <^Ilisse  meet  us  with 

The  forces  you  can  raise^  &c.  —  The  old  copies  read  "at  the 
banckes  of  Anly.*^  Aulis  is  Theobald's  correction,  which  has  been 
generally  adopted.  Heath,  however,  in  his  manuscript  notes  on  this 
play,  observes  in  regard  to  Aulis  as  follows :  "  Besides  that  this  is  a 
sea-port,  not  a  river,  it  is  as  far  beyond  Thebes  to  the  north  as  Athens 
itself  is  to  the  south  of  Thebes.  I  have  no  doubt  but  the  poets  wrote 
Ilisse  for  the  river  Ilissus."  On  the  other  hand,  Dyce  remarks  that 
"Anly  is  more  likely  to  be  a  blunder  for  Aulis  than  for  Ilisse  **/  and 
that  "  our  old  poets  were  not  nice  geographers."  Still  I  think  Heath's 
conjecture  ought  to  be  adopted ;  for  surely  the  authors  of  this  play 
could  not  have  been  so  ignorant  or  so  inexact  in  geography  as  to  put 
Aulis  for  a  river. 
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P.  146.   ril  follow  you  at  heels  :  the  feasf  s  solemnity 

Shall  wait  till  your  return.  —  So  Walker.    The  old  copies 
have  want  instead  of  wait. 


Act  I.,  Scene  2. 

P.  148.  And  here  to  keep  in  abstinence  were  shame 
As  in  incontinence  ;  for  not  to  swim 

/'  the  aid  0*  the  current,  were  almost  to  sink.  Sic. — The  old 
copies  have  "  we  shame."     See  foot-note  1. 

P.  148.  That  peace  mi^ purge 

For  her  repletion,  and  reclaim  anew 

Her  charitable  heart,  &c.  —  So  Heath.  The  old  copies  have 
retain  instead  of  reclaim, 

P.  150.  Commands  men's  service. 

And  what  they  win  in't,  boot  and  glory  too.  —  The  old  copies 
have  men  for  men's,  and  on  for  too.     The  latter  is  Seward's  correction. 

P.  152.  Lct^s  to  th^  king:  were  he 

A  quarter  carrier  of  that  honour  which 

His  enemy  comes  in,  &c. — The  old  copies  read  **who  were 
he";  where  who  spoils  the  metre,  and  only  clogs  the  sense.  The  old 
copies  also  have  come  and  came  instead  of  comes. 

Act  I.,  Scene  3. 

P.  153.   To  dare  til-dealing  fortune.  —  So  Heath.    The  old  copies 
have  dure  instead  of  dare.    See  foot-note  i . 

P.  153.    Or  tell  of  babes  broached  on  the  lance,  or  women  that 
Have  sod  their  infants  in  the  brine  they  wept 
At  killing  *em,  and  after  eat  them. — The  old  copies  have  a 
strange  inversion  here,  to  the  upsetting  of  both  sense  and  metre ; 

That  have  sod  their  infants  in,  and  after  eat  them, 
The  brine  they  wept  at  killing  'em. 

P.  154.   Playing  one  business  in  his  hand,  another 

Directing  in  his  head,  &c.  —  So  Heath  and  Mason  independ- 
entlj.    The  old  copies  have  ore  and  der  instead  of  one. 
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P.  155.  ^Twas  Flavina.  — The  old  copies  have  Flavia  here;   but 
afterwards  Flaxnna. 

P.  155,    And  put  between  my  breasts^  —  tken  but  beginning 

To  swell  about  the  blossom^  &c.  —  So  Walker.  The  old  copies 
read  "between  my  breasts,  ok  (then  but  beginning,"  &c. 

P.  156.  Her  agectiom*— pretty^ 

Thou^  happily  her  careless  wear  —  I  follow' df8x. — The  old 
copies  have  were  instead  of  wear.    See  foot-note  11. 

P.  156.  Had  mine  ear 

Stolen  some  new  air,  or  at  adventure  hummed  one 
From  musical  coinage,  &c.  — The  old  copies  have  on  instead 
of  one,    Seward's  correction. 

P.  156.  This  rehearsal — 

Which  every  innocent  wots  well,  comes  in,  &c.  — ^The  old  copies 
read  "  Which  ^ry-innocent  wots  well."  The  correction  every  ioi/ury 
is  Charles  Lamb*s.    See  foot-note  13. 

P.  156.    That  the  true  love  ^tween  maid  and  maid  may  be 

More  than  in  sex  dividual.  —  So  Seward.  The  old  copies  have 
individuall. 

'  Act  I.,  Scene  4. 

P.  158.   Lihe  to  a  pair  of  lions  smear*d  with  prey* — So  the  folio 
of  1679.     The  quarto  has  succard 'va&\jteA  oi  smear'd. 

P.  1 58.  What  was't  that  prisoner  told  me. 

When  I  inquired  their  names  f 

Herald.  We  learn  the/re  calVd 

Arcite  and  Palamon. — The  old  copies  read  "what  prisoner 
wasU  that  told  me,"  and  have  leave  instead  of  learn.  The  latter  is 
Heath's  correction. 

P.  159.   Since  I  have  known  fight's  fury,  friends'  behests, 
Love's  provocations,  zeal  in  misery's  task. 
Desire  of  liberty,  a  fever,  madness. 
Sickness  in  will,  or  wrestling  strength  in  reason, 
They've  set  a  mark  which  nature  could  not  reach  to. 
Without  some  imposition.  —  \  very  troublesome  passage,  and 
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one  which,  as  it  stands  in  the  old  copies,  fairly  deBes  explanation  or 
comprehension : 

Since  I  hare  Vsigytm/ri^U^  fury y/r tends y  behtatUtt 

Loves t  prvTfocaiioHSy  nealtt  a  mtstrts  Taske 

Desire  of  liberty,  feavour,  madnes, 

Hath  set  a  marke  which  nature  could  not  reach  too 

Without  some  imposition,  sicknes  in  will 

Or  wrasiling  strtn^ih  in  reason. 

The  transposition  which  I  have  introduced  into  the  text  was  made  by 
Seward  ;  who  idso  reads  ** friends^  behests  "  and  "  Love's  provocations." 
The  correction  "Jighfs  fury  "  is,  I  believe,  Dyce's.  Dyce  prints  "  zeal 
in  a  mistress'  task ";  which  breaks  the  rhythm  of  the  line.  By  "zeal 
in  misery's  task  "  I  anderstana  the  speaker  as  referring  to  the  task  he 
has  just  dispatched  in  behalf  of  the  widowed  Queens.  And  in  refer- 
ence to  that  reading  I  may  observe  that  this  scene  is  unquestionably 
Shakespeare's ;  and  that  it  does  not  seem  to  me  at  all  likely  that  he 
would  have  put  so  Fletcherian  a  thought  as  "  zeal  in  a  mbtress'  task  " 
into  the  mouth  of  such  a  hero  as  Theseus  is  here  represented  to  be  ; 
especially  in  such  a  high  and  earnest  strain  as  this,  and  after  he  has 
already  mentioned  "  love's  provocations."    See  foot-note  3. 

Act  I.,  Scene  5. 

P.  160.   And  clamours  through  the  wide  air  flying  !  —  So  Walker. 
The  old  copies  have  ^Ide  instead  of  wide. 

Act  II.,  Scene  2. 

P.  164.    Outstripped  the  peoples  praises^  won  the  garlands^ 

Ere  they  had  time  to  wish  *em  ours. — The  old  copies  read 
••  Ere  they  Aw^  time." 

P.  1 64.  Our  good  swords  now,  — 

Better  the  red-eyed  god  of  war  ne'er  ware,  — 
Ravish'd  our  sides,  like  age,  must  run  to  rust,  &c.  —  The  old 
copies  have  were  for  ware,  and  Bravish'd  for  Ravished. 

P.  165.  Whilst  the  angry  swine 

Flies  like  a  Parthian  quiver  from  our  rages. 

Stuck  with  our  well-steeVd  darts.  — The  old  copies  have  Struck. 
The  correction  is  Heath's,  who  acutely  observes  that,  "  to  preserve  the 
similitode  of  the  quiver,  we  must  certainly  read  Stuck,'* 


Digitized  by  VjOOQIC 


270  THE   TWO   NOBLE   KINSMEN. 

P.  165.  IVe  shall  die  — 

Which  is  the  curse  of  honour  —  lazily, 

Children  of  grief  and  igncrance,  —  So  Seward.    The  old  copies 
have  lastly  instead  of  lazily, 

P.  166.   A  wife  might  part  us  lawfully  ^  or  business; 
Quarrels  consume  us  ;  envy  of  ill  men 

Grave  our  acquaintance,  —  So  Dyce.    The  old  copies  have 
Crave  instead  of  Grave.     See  foot-note  7. 

P.  167.  Emi.  This  garden  has  a  world  of  pleasures  inU, — The  old 
copies  print  this  line  as  a  part  of  Arcite's  preceding  speech. 

P.  169.  We^ll  see  how  near  art  can  come  to  their  colours,  —  The  old 
copies  read  **can  come  near  their  colours."  Probably  an  accidental 
repetition. 

Act  II.,  Scene  3. 

P.  177.  And  three  better  lads  ne'er  danced 

Under  green  tree  ;  and  ye  know  what  wenches,  ha  ! — The  old 
copies  have  yet  instead  of  ye. 

P.  177.  By  any  means;  our  thing  of  learning  says  so.  —  The  old 
copies  have  sees. 

P.  1 79.  Well  I  could  have  wrestled. 

The  best  men  calPd  it  excellent;  and  run 
Swifter  than  wind  upon  a  field  of  corn. 

Curling  the  wealthy  ears,  e're  flew.  —  The  old  copies  have 
"  never  flew." 

Act  II.,  Scene  4. 

P.  179.  First,  I  saw  him. 

And,  seeing,  thought  he  was  a  goodly  man.  —  So  Walker.     In- 
stead of  And,  the  old  copies  repeat  /. 


Act  II.,  Scene  5. 

P.  181.  And  to  those  gentle  uses  gave  my  life.  —  The  old  copies  read 
*  gave  me  life."    The  correction  is  Seward's. 
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Act  III.,  Scene  i. 

P.  185.    The  Duke  has  lost  Hippolyia  ;  each  took 

A  several  laund. — ^The  old  copies  have  "A  several  iand^*\  which 
surely  cannot  be  right.  Dyce  conjectured  laundy  which  accords  better 
with  the  occasion.  See  foot-note  i.  Heath  proposed  standi  which 
may  be  right,  stand  being  a  well-known  technical  term  in  hunter's 
language.    See  vol.  xviii.  page  48,  note  8. 

P.  186.  Thou^  O  jewel 

(y  the  woodf  o*  the  world,  hast  likewise  blessed  a  place 
With  thy  sole  presence! — So  Seward     The  old  copies  have 
pace  tor  place. 

P.  187.  The  voidest  of  honour 

That  e'er  bore  gentle  token.  —  The  old  copies  have  voydes  instead 
of  voidest.    Corrected  by  S3nnpsoiv 

P.  187.   A  very  thief  in  love,  a  chaffy  lord. 

Not  worth  the  name  of  villain! — The  old  copies  have  Nor 
instead  of  Not. 

P.  189.  O  you  Heavens,  dare  any 

So  noble  bear  a  guilty  baseness? — The  old  copies  have  busines. 

P.  189.  Enter  your  muset.  —  The  old  copies  have  Musicke  and 
Musick.    See  foot-note  10. 

P.  190.  I've  a  good  title, 

I  am  persuaded  :  &c.  —  Instead  of  Pve  the  old  copies  have  If 

Act  III.,  Scene  2. 

P.  191.  He  has  mistook  the  brake  /  meant ;  &c.  — The  old  copies 
have  Beake  and  Beak  instead  of  brake.  Corrected  by  Theobald.  So, 
a  little  before,  the  stage-durection,  "  Enter  Palamon  out  of  a  bush, 
with  his  shackles." 

P.  191.    In  me  hath  grief  slain  fear,  and,  but  one  thing, 

I  care  for  nothing,  and  thafs  Palamon.  — The  old  text  reads 
"  but  for  one  thing."  Here  for  serves  no  purpose  but  to  mar  both 
sense  and  rhythm.     Probably  it  was  an  accidental  repetition. 
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P.  191.   Food  took  I  none  these  two  days  ;  once,  indeed, 

I  sipp'd  some  water  ;  have  not  closed  mine  eyes,  &c.  —  The  words 
once,  indeed,  are  not  in  the  old  copies.  Dycc  justly  observes,  "  That 
some  words  have  dropt  out  is  quite  evident."  In  the  second  line,  also, 
the  old  copies  read  **  Sipt  some  water.  /  have  not  dosd  mine  eyes." 
Here  /  evidently  got  shuffled  out  of  its  place. 

Act  III.,  Scene  4. 

P.  196.  Spoom  her  before  the  Ttnnd,  you* II  lose  all,  else,  &c.  —  The 
old  copies  have  Upon  instead  of  Spoom,  The  correction  is  Weber's, 
who  quotes  from  Fletcher's  Double  Marriage,  it  i,  "  Down  with  the 
foresail  too !  we'll  spoom  before  her."    See  foot-note  2. 

Act  III.,  Scene  5. 

P.  197.  You  most  coarse  frite  capacities,  ye  jane  judgments,  &c. — 
The  old  copies  have  "ye  jave  Judgements";  which  seems  to  have 
baffled  all  the  editors  till  Dyce,  who  notes  that  "jave  is  undoubtedly  a 
misprint  for  jane,  —  a  stuff  well  known  in  England  long  before  the 
present  play  was  written." 

P.  199.   An  eel  and  woman, 

A  learned  poet  says,  unless  by  tJC  tail 

And  with  thy  teeth  thou  hold,  will  either  fail.  —  I  saspect  we 
ought  to  read  "  will  ever  fail."  —  But  the  pedagogue  rather  affects  a 
peculiar  dialect. 

P.  199.  A  fire-ill  take  her!  does  she  flinch  now? — Editors  have 
stumbled  ^K  fire-ill,  and  Dyce  conjectures  the  right  reading  to  be  **  A 
wildfire  take  her !  "  "  That  expression,"  he  says,  "  is  very  common." 
See  foot-note  6. 

P.  200.    O,  let  me  have  your  company 

Till  we  come  to  the  Sound-a  ! — So  Weber.  The  old  copies 
omit  we,    Seward  inserted  /. 

P.  203.  Then  mine  Host 

And  his  fat  spouse,  that  welcome  to  his  cost 
The galUd traveller,  &c.  —The  old  copies  read  "to  their  cost" 


Digitized  by  VjOOQIC 


CRITICAL   NOTES.  2/3 

But  the  context  shows  that  the  reference  is  to  traveller^  not  to  Host 
and  spouse.  The  old  copies  also  have  welcomes  for  welcome,  and,  a 
little  further  on,  Informes  for  Inform, 

P.  203.  Then  the  he&st-ealin^  Clown,  &c.  —  Mason  thinks  it  should 
be  "  the  iee/'Caiing  Qown."  This  conjecture  certainly  has  some  support 
from  Twelfth  Night,  i.  3,  where  Sir  Andrew  says,  **  I  am  a  great  eater 
of  beef,  and  I  believe  that  does  harm  to  my  wit.^*  See,  however,  foot- 
note 18. 

P.  203.  Ger.  Intrate,  filii;  come  forth,  and  foot  it.  —  The  prefix  to 
this  speech  is  wanting  in  the  old  copies. 

P.  203.    Ladies,  if  we  have  been  merry. 

And  have  pleased  ye  with  a  derry,  &c,  —  The  old  copies  have 
thee  instead  of  ye. 

Act  III.,  Scene  6. 

P.  209.  O,  retire, 

For  honour's  sake  and  safety,  presently 

Into  your  bush  again,  &c. — So  Theobald  and  Seward.    The 
old  copies  have  safely. 

P.  210.  And  in  this  disguise. 

Against  thy  own  edict,  follows  thy  sister,  &c. — The  old  copies 
read  **  Against  this  owne  Edict." 

P.  213.  /  tie  you  to  your  word  now  :  if  ye  fail  in't,  &c.  —  The  old 
copies  Yiayefall  instead  of  fail. 

P.  214.  And  all  the  longing  maids  that  ever  loved  them,  &c.  —The 
old  copies  lack  them.  But  this  scene  is  Fletcher's ;  and,  as  Walker 
says,  both  sense  and  the  Fletcherian  rhythm  require  it. 

Act  IV.,  Scene  i. 

P.  218.  Where  did  she  sleep?  —  Dyce's  conjecture.  The  old  copies 
have  «*  When  did  she  sleep?  "  But  surely  the  context  points  out  Where 
as  the  right  reading. 


Digitized  by  VjOOQIC 


274  THE   TWO    NOBLE    KINSMEN. 

P.  219.  T  half  suspected 

What  you  have  told  me:  the  gods  comfort  her! — The  old  copies 
omit  have. 

P.  220.  Her  careless  tresses 

A  wreath  of  dulrush  rounded.  —  The  old  copies  have  zvreahe 
and  wreak. 

P.  222.   Do,  very  rearly  ;  /  must  be  abroad  else,  &c.  —  So  Sympson. 
The  ojd  copies  have  rarely  for  rearly.     See  foot-note  6. 

P.  223.    By  no  means  cross  her  ;  she  is  then  distempered 

Far  worse  than  now  she  is. — "  By  no  meane,^*  and  **  For  worse," 
in  the  old  copies. 

Act  IV.,  Scene  2. 

P.  225.   Just  such  another  wanton  Ganymede 

Set  Jove  afire  with,  and  enforced  the  god,  &c.  — The  old  copies 
have  Love  instead  of  Jove,    See  foot-note  i. 

P.  226.  yfnd  these  thy  eyes,  — 

They're  the  bright  lamps  of  beauty,  —  &c.  —  So  Mason.    Instead 
of  They're,  the  old  copies  repeat  these. 

P.  226.  I  am  sotted. 

Utterly  lost;  my  virgin  y^iM  fuss  fled  me,  &c.  — The  old  copies 
have  virgins  for  virgin. 

P.  227.     Your  tivo  contending  lovers  are  returned. 

And  with  them  their  six  kni^s  :  now,  my  fair  sister. 
You  must  love  one  of  them.  —  So  Walker.    The  old  copies  read 
"  their y&tV  Knights." 

P.  227.  Six  braver  spirits 

Than  those  they've  brought,  &c. — The  old  copies  have  thnt 
for  those. 

P.  228.    The  circles  of  his  eyes  'show  fire  within  him. 

And  as  a  heated  lion  so  he  looks.  —  So  Heath  and  Dyce  inde- 
pendently.   The  old  copies  have  faire  and  fair  instead  oi  fire. 
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P.  228.  His  shoulders  broad  and  strong; 

Arms  long  and  round;  &c.  — So  Seward.  **  Arm'd  long  and 
round,"  in  the  old  copies. 

P.  229.   And  in  his  rolling  eyes  sils  Victory, 

As  if  she  ever  meant  to  crown  his  valour.  —  Instead  of  crown, 
the  old  copies  have  corect  and  correct.     Corrected  by  Seward. 

P.  230.  They  would  show  bravely 

Fighting  about  the  titles  of  two  kingdoms.  —  So  Seward.  The 
old  copies  lack  Fighting,  which,  it  seems  to  me,  both  sense  and  metre 
imperatively  demand. 

Act  IV.,  Scene  3. 

P.  232.  Then,  if  it  be  your  chance  to  come  where  the  blessed  spirits 
are,  —  there's  a  sight  now  I  &c.  —  So  Mason.  The  quarto  reads  "  where 
the  blessed  spirits,  as  theWs  a  sight  now."  The  folio  corrects  theWs 
to  therms. 

P.  233.  One  cries,  O,  this  smoke!  th'  other,  This  fire!— The  old 
copies  have  another.     See  the  context. 

Act  v.,  Scene  i. 

P.  237.    True  worshippers  of  Mars,  whose  spirit  in  you 
Expels  the  seeds  of  fear,  and  th^  apprehension 
Which  still  is  father  of  it,  &c.  —  So  Theobald,  Heath,  and 
Mason.    The  old  copies  read  **  Which  still  is  farther  off  W^     As 
Mason  observes,  "  we  may  fairly  say  that  apprehension  —  that  is,  a 
sensibility  of  danger  —  is  the  parent  of  fear." 

P.  238.  Force  and  great  feat 

Afust  put  my  garland  on,  where  she  shall  stick 
The  queen  of  fUnoers.  —  Instead  of  shall  stick,  the  old  copies 
have  sticks,  which  satisfies  neither  verse  nor  sense.  And  where  two  or 
more  consecutive  words  begin  with  the  same  or  similar  letters,  one  is 
very  apt  to  drop  out.  Seward  reads  will  stick  ;  but  shall  and  will  were 
often  used  indiscriminately. 

P.  238.    Thou  mighty  one,  that  with  thy  power  hast  turned 
Green  Neptune  into  purple ;  whose  approach 
Comets  prewarn.  —  So  Seward.     The  old  copies  lack  approach. 


Digitized  by  VjOOQIC 


2/6  THE   TWO   NOBLE   KINSMEN. 

P.  238.    With  Jiand  armipotent.  — The  old  copies  have  armenypoieni 
and  armenipoient. 

Act  v.,  Scene  2. 

P.  245 .    She  comes  :  pray^  h  umour  her, — The  old  copies  have  honour, 

P.  248.  Jailer.    O,  «>,  you^d  fain  be  nibbling,  —  So  Seward  and 
Weber.    The  old  copies  prefix  **Daugh.'' 

Act  v.,  Scene  3. 

P.  250.  Each  stroke  laments 

The  place  whereon  it  falls^  and  sounds  more  like 
A  bell  than  blade.    I  will  stay  here  : 
It  is  enough^  my  hearing  shall  be  punished 
With  what  shall  happen^  'gainst  the  which  there  is 
No  deafing:  but  I  dare  not  taint  mine  eye 
With  dread  sights  it  may  shun.  —  In  the  third  of  these  lines,  I 
suspect  we  ought  to  read  "  A  bell  than  like  a  blade."     In  the  sixth,  the 
old  copies  have  to  heare  instead  of  /  dare.     With  to  hear,  I  can  make 
no  sense  at  all  out  of  the  passage  ;  and  that  were  an  easy  misprint  for 
I  cUire, 

P.  251.    You  are  the  victor's  meedy  the  price  and  garland 

To  crown  the  questant^s  title.  —  Instead  of  questanfs^  the  old 
copies  have  Questions, 

P.  252.  Those  darker  humours  that 

Stick  misbecomingly  on  others,  on  him 
Live  in  fair  dwelling. — ^The  old  copies  have  them  instead  oihim, 

P.  253.    Upon  my  right  side  still  I  wore  thy  picture, 

Palamon^s  on  the  left :  why  so,  I  know  not ; 

I  had  no  end  inU  ;  chance  would  have  it  so,  — The  old  copies 
read  "  I  had  no  end  in't  else.*'  This  is  indeed  a  Fletcherian  idiom ; 
but  the  present  scene  clearly  is  not  Fletcher's  ;  and  Melpomene,  Thalia, 
and  all  the  other  Muses  forbid  that  such  a  blot  in  rhythm  and  sense 
should  be  imputed  to  Shakespeare !     Seward  omits  else. 
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Act  v.,  Scene  4. 

P.  258.  Arise,  great  sir,  and  give  the  tidings  ear 

That  are  most  dearly  sweet  and  bitter.  —  The  old  copies  have 
early  instead  of  dearly.     Corrected  by  Seward. 

P.  259.  Forgets  school-doing,  being  therein  train^d^ 
And  of  kind  manage  ;  then  pig-like  he  whines 
At  the  sharp  rowel,  &c.  — The  old  copies  lack  then, 

P.  260.    When  neither  curb  would  crack,  girth  break,  nor  differing 
plunges 
Disroot  his  rider  whence  he  grew,  but  that 
He  kept  him  ^tween  his  legs,  on  his  hind  hoofs 
Quickly  upreanng,  so  on  end  he  stands. 

That  Arcit^s  legs,  &c.  — The  words  Quickly  upr earing,  so  are 
not  in  the  old  copies.    The  qnarto  gives  the  third  and  fourth  lines  thus : 

He  kept  him  tweene  his  legges,  on  his  hind  hoofes 
on  end  he  stands. 

Hence  Weber  concludes,  as  he  well  may,  that "  the  first  part  of  the 
second  line  was  omitted  by  the  compositor,  being  illegible  in  the  manu- 
script" I  think  the  sense  of  uprearing  is  fairly  required ;  and  we 
must  suppose  the  movement  of  the  horse  to  have  been  sudden,  else  the 
rider  would  have  extricated  himself  from  the  saddle,  and  kept  his  up- 
right posture. 

P.  260.  Acknowledge  to  the  gods 

Your  thanks  that  you  are  living. — The  old  copies  havfe  Our 
instead  of  Your, 
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ENTERED  at  the  Stationers'  on  the  i8th  of  April,  1593,  by 
Richard  Field,  as  **  his  copy,  licensed  by  the  Archbishop 
of  Canterbury,  and  the  Wardens."  The  poem  was  published  by 
Field  in  the  course  of  the  same  year ;  also  a  second  time  in  1594. 
The  third  edition  was  issued  by  John  Harrison  in  1596;  the 
fourth,  in  1600,  by  the  same  publisher;  the  fifth,  by  William 
Leake,  1602.  After  thb  time,  it  was  often  reprinted,  and  copies 
are  known,  bearing  the  dates  of  16 16  and  1620. 

Thb  frequency  of  publication  sufficiently  attests  the  great  pop- 
ularity of  the  poem.  It  is  often  alluded  to,  also,  by  the  Poet's 
contemporaries,  and  in  such  terms  as  show  it  to  have  been  a 
general  favourite.  Meres,  in  his  IVtTs  Treasury j  1598,  speaks 
of  it  thus:  **  As  the  soul  of  Euphorbus  was  thought  to  live  in 
Pythagoras,  so  the  sweet,  witty  soul  of  Ovid  lives  in  mellifluous 
and  honey-tongued  Shakespeare :  witness  his  Venus  and  Adonis, 
his  LucrecCy  his  sugared  Sonnets  among  his  private  friends." 

The  tenth  book  of  Ovid's  Metamorphoses ,  as  translated  by  Ar- 
thur Golding,  probably  furnished  Shakespeare  the  story  of  Venus 
and  Adonis.  Golding's  translation  was  first  published  complete 
in  1567,  and  reissued  in  1572,  1584,  1587,  and  1593;  so  that  it 
must  have  had  a  large  circulation  when  the  poem  was  written. 

In  the  dedication  of  Venus  and  Adonis ,  Shakespeare  speaks 
of  it  as  **  the  first  heir  of  my  invention";  yet  he  had  then  be- 
come so  distinguished  in  the  Drama  as  to  be  squibbed  by  Robert 
Greene,  and  patronized  by  the  Earl  of  Southampton.  A  part  of 
Greene's  squib  is  quoted  in  the  Life  of  the  Poet,  vol.  i.  page  25. 
Whether  Shakespeare  dated  the  heirship  of  his  poem  from  the 
time  of  writing  or  of  publishing,  is  uncertain :  probably  the  for- 
mer ;  and  if  so,  then  of  course  it  must  have  been  written  several 
years  before  1593.    The  general  opinion  refers  the  composition 
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of  the  poem  to  the  period  before  he  left  Stratford ;  but  this  is  a 
point  on  which  we  are  without  evidence  of  any  sort  either  way. 

The  merit  of  yenus  and  Adonis^  and  indeed  of  the  author's 
poems  generally,  sinks  into  littleness  beside  that  of  his  dramas. 
We  have  already  seen  how  great  was  its  contemporary  popularity. 
This  excessive  applause  was  followed  by  a  long  period  of  undue 
neglect  or  depreciation ;  but  in  later  times  the  fashion  has  rather 
been  to  overpraise  it.  The  poem  abounds,  indeed,  in  verbal  and 
fantastical  tricks  and  antics  caught  from  the  taste  and  custom  of 
the  age:  often  it  may  be  said  of  the  author,  that  he  appears 
«<  singling  out  the  difficulties  of  the  art,  to  make  an  exhibition  of 
his  strength  and  skill  in  wrestling  with  them.^*  But  what  fulness 
of  life  and  spirit  there  is  in  it !  what  richness  and  delicacy  of 
imagery !  what  fresh,  and  airy,  and  subtile  turns  of  invention  and 
combination !  Coleridge,  in  his  Biographia  LUeraria^  has  the 
following  remarks  upon  it : 

'*  In  the  Venus  and  Adonis ^  the  first  and  most  obvious  excel- 
lence is  the  perfect  sweetness  of  the  versification ;  its  adaptation 
to  the  subject ;  and  the  power  displayed  in  varying  the  march  of 
the  words  without  passing  info  a  loftier  and  more  majestic  rhythm 
than  was  demanded  by  the  thoughts,  or  permitted  by  the  propri- 
ety of  preserving  a  sense  of  melody  predominant.  The  delight 
in  richness  and  sweetness  of  sound,  even  to  a  faulty  excess,  if  it 
be  evidently  original,  and  not  the  result  of  an  easily  imitable 
mechanism,  I  regard  as  a  highly  favourable  promise  in  the  com- 
positions of  a  young  man.  •  The  man  that  hath  no  music  in  his 
soul '  can  indeed  never  be  a  genuine  poet.  Imagery ;  affecting 
incidents ;  just  thoughts ;  interesting  personal  or  domestic  feel- 
ings ;  and  with  these  the  art  of  their  combination  or  intertexture 
in  the  form  of  a  poem ;  may  all,  by  incessant  effort,  be  acquired 
as  a  trade,  by  a  man  of  talents  and  much  reading,  who  has  mis- 
taken an  intense  desire  of  poetic  reputation  for  a  natural  poetic 
genius.  But  the  sense  of  musical  delight,  with  the  power  of 
producing  it,  b  a  gift  of  imagination ;  and  this,  together  with  the 
power  of  reducing  multitude  into  unity  of  effect,  and  modifying  a 
series  of  thoughts  by  some  one  predominant  thought  or  feeling, 
may  be  cultivated  and  improved,  but  can  never  be  learnt.  It  is 
in  thb  sense  that  Poeta  nasciiur,  f ion  fit, '^'^ 
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RIGHT-HONOURABLE    HENRY    WRIOTHESLY, 

EARL  OF  SOUTHAMPTON,  AND  BARON  OF  TICHFIELD.' 

Right-Honourable  :  I  .know  not  how  I  shall  offend  in  dedi- 
cating my  unpolished  lines  to  your  lordship,  nor  how  the  world 
will  censure  me  for  choosing  so  strong  a  prop  to  support  so  weak 
a  burden :  only,  if  your  Honour  seem  but  pleased,  I  account  my- 
self highly  praised, I'^nd  vow  to  take  advantage  of  all  idle  hours, 
till  I  have  honoureayou  with  some  graver  labour^    But,  if  the 

1  This  nobleman,  the  third  Earl  of  Southampton,  was  bom  the  6th  of 
October,  1573,  became  a  student  of  St  John's  College,  Cambridge,  in  1585, 
and  proceeded  Master  of  Arts  in  1589.  Three  years  later,  he  was  admitted 
to  the  same  degree  at  Oxford.  At  the  time  of  this  dedication,  1593,  he  was 
twenty  years  of  age.  He  was  early  distinguished  for  his  attachment  to  lit- 
erature, his  patronage  of  Shakespeare  having  begun  before  the  taking  of  his 
degree  at  Oxford.  In  his  dedication  of  The  Rape  ofLucrece,  1594,  the  Poet 
delicately  intimates  the  fsivours  he  had. already  received  from  his  youthful 
patron.  In  1597  Southampton  embarked  as  a  volunteer  in  the  expedition 
against  SpMun,  under  Essex,  being  appointed  captain  of  one  of  the  principal 
ships.  He  afterwards  had  the  command  of  a  squadron,  and  was  knighted 
by  Essex  for  his  gallantry  in  a  situation  of  great  peril.  The  next  year  he 
went  with  Essex  into  Ireland,  and  was  there  made  General  of  the  Horse ; 
but  the  Queen  would  not  suffer  him  to  hold  the  place,  as  he  had  married  a 
cousin  of  Essex  without  her  consent  On  the  fell  of  Essex,  he  was  sent  to 
the  Tower,  where  he  was  kept  during  the  rest  of  Elizabeth's  reign.  Not 
long  afker  his  release,  he  was  made  governor  of  the  Isle  of  Wight ;  but.  be- 
ing secretly  accused  of  too  great  intimacy  with  the  Queen,  King  James  had 
him  arrested :  the  accusation,  however,  being  unsustained,  he  was  dis- 
charged, and  afterwards  retired  in  disgust  to  Spa.  He  was  witli  Lord 
Herbert  of  Cherbury  at  the  siege  of  Rees ;  returned  to  England  in  1619, 
and  was  appointed  a  member  of  the  Privy  Council :  but  he  again  incurred 
the  royal  displeasure  by  going  with  the  popular  party,  and  was  for  a  short 
time  in  the  custody  of  the  Dean  of  Westminster.  In  1624,  he  had  the  com- 
mand of  a  small  force  against  the  Spaniards  in  the  Low  Countries,  and  died 
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first  heir  of  my  invention  prove  deformed,  I  shall  be  sorry  it  had 
so  noble  a  god-father,  and  never  after  ear*  so  barren  a  land,  for 
fear  it  yield  me  "still  so  bad  a  harvest.  I  leave  it  to  your  honour- 
able survey,  and  your  Honour  to  your  heart's  content ;  which  I 
wish  may  always  answer  your  own  wish,  and  the  world's  hopeful 
expectation. 

Your  Honour's  in  all  duty, 

William  Shakespeare. 

of  a  fever  at  Beigen-op-Zoom,  on  the  loth  of  November  that  year.  He  re- 
ceived many  tributes  and  testimonies  of  honour  from  the  scholars  and 
higher  wits  of  his  time ;  but  his  friendship  for  Shakespeare  has  given  his 
name  and  character  an  abiding  interest  Camden  tells  us  that  he  was  as 
well  known  for  his  love  of  letters  as  for  his  military  exploits ;  and  Sir  John 
Beaumont,  after  commending  his  public  and  private  virtues,  si>eaks  of  his 
Uberality  to  men  of  genius  and  learning  as  his  highest  praise : 

I  keep  that  glory  last  which  is  the  best, — 
The  love  of  learning  which  he  (^t  expreas'd 
By  conversation,  and  respect  to  those 
Who  had  a  name  in  arts,  in  verse  or  prose. 

s  To  ear  is  an  old  word  for  to  plough,  or  till.  See  vol.  xri.  page  z6,  note  9. 
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Vilia  miretur  vulgus ;  mihi  flavus  Apollo 
Pocula  Castalia  plena  ministret  aqua. 

[Ovid,  I.  Am,  xv.  35.] 

Even  as  the  Sun  with  purple-colour'd  face 
Had  ta*en  his  last  leave  of  the  weeping  mom, 
Rose-cheek*d  Adonis  hied  him  to  the  chase ; 
Hunting  he  loved,  but  love  he  laugh 'd  to  scorn : 
Sick-thoughted  Venus  makes  amain  unto  him, 
And  like  a  bold-faced  suitor  'gins  to  woo  him. 

"  Thrice-fairer  than  myself,"  thus  she  began, 
"  The  field's  chief  flower,  sweet  above  compare. 
Stain  to  all  nymphs,*  more  lovely  than  a  man. 
More  white  and  red  than  doves  or  roses  are ; 
Nature  that  made  thee,  with  herself  at  strife, 
Saith  that  the  world  hath  ending  with  thy  life. 

"Vouchsafe,  thou  wonder,  to  alight  thy  steed. 
And  rein  his  proud  head  to  the  saddle-bow ; 
If  thou  wilt  deign  this  favour,  for  thy  meed 
A  thousand  honey  secrets  shalt  thou  know  : 
Here  come  and  sit,  where  never  serpent  hisses, 
And,  being  set,  Til  smother  thee  with  kisses ; 

"  And  yet  not  cloy  thy  lips  with  loathed  satiety. 
But  rather  famish  them  amid  their  plenty, 

^  Stain  to  them  by  comparison,  or  by  throwing  them  into  the  shade. 
Sec  Yol,  xvi.  page  79,  note  3. 
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Making  them  red  and  pale  with  fresh  variety,  — 
Ten  kisses  short  as  one,  one  long  as  twenty : 
A  Summer's  flay  will  seem  an  hour  but  short. 
Being  wasted  in  such  time  —  beguiling  sport." 

With  this  she  seizeth  on  his  sweating  palm, 
The  precedent  of  pif h  and  livelihood,* 
And,  trembling  in  her  passion,  calls  it  balm, 
Earth's  sovereign  salve  to  do  a  goddess  good : 
Being  so  enraged,  desire  doth  lend  her  force 
Courageously  to  pluck  him  from  his  horse. 

Over  one  arm  the  lusty  courser's  rein, 

Under  her  other  was  the  tender  boy, 

Who  blush'd  and  pouted  in  a  dull  disdain, 

With  leaden  appetite,  unapt  to  toy ; 
She  red  and  hot  as  coals  of  glowing  fire, 
He  red  for  shame,  but  frosty  in  desire. 

The  studded  bridle  on  a  ragged  bough 

Nimbly  she  fastens  ;  —  O,  how  quick  is  love  !  — 

The  steed  is  stall^d^up,  and  even  now 

To  tie  the  rider  she  begins  to  prove : 

Backward  she  push'd  him,  as  she  would  be  thrust. 
And  governed  him  in  strength,  though  not  in  lust. 

So  soon  was  she  along  as  he  was  down. 
Each  leaning  on  their  elbows  and  their  hips  : 
Now  doth  she  stroke  his  cheek,  now  doth  he  frown. 
And  'gins  to  chide,  but  soon  she  stops  his  lips ; 
And  kissing  speaks,  with  lustful  language  broken, 
"  If  thou  wilt  chide,  thy  lips  shall  never  open." 

>  Precedent  here  means  indication  or  prognostic^  and  pith  is  vigour,    A 
mobt  palm  was  regarded  as  a  sign  of  the  things  here  mentioned. 


Digitized  by  VjOOQIC 


VENUS    AND    ADONIS.  285 

He  bums  with  bashful  shame ;  she  with  her  tears 
Doth  quench  the  maiden  burning  of  his  cheeks ; 
Then  with  her  windy  sighs  and  golden  hairs 
To  fan  and  blow  them  dry  again  she  seeks  : 
He  saith  she  is  immodest,  blames  her  'miss ;  ^ 
What  follows  more  she  murders  with  a  kiss. 

Even  as  an  empty  eagle,  sharp  by  fast, 
Tires  ^  with  her  beak  on  feathers,  flesh,  and  bone. 
Shaking  her  wings,  devouring  all  in  haste. 
Till  either  gorge  be  stuff 'd,  or  prey  be  gone ; 
Even  so  she  kiss'd  hb  brow,  his  cheek,  his  chin, 
And  where  she  ends  she  doth  anew  begin. 

Forced  to  content,^  but  never  to  obey, 
Panting  he  lies,  and  breatheth  in  her  face ; 
She  feedeth  on  the  steam  as  on  a  prey. 
And  calls  it  heavenly  moisture,  air  of  grace  ; 
Wishing  her  cheeks  were  gardens  full  of  flowers. 
So  they  were  dew'd  with  such-distilling  showers. 

I>ook  how  a  bird  lies  tangled  in  a  net, 

So  fastened  in  her  arms  Adonis  lies ; 

Pure  shame  and  awed  resistance  made  him  fret. 

Which  bred  more  beauty  in  his  angry  eyes : 
Rain  added  to  a  river  that  is  rank  • 
Perforce  will  force  it  overflow  the  bank. 

•  Amiss  used  as  a  noun  for/auU  or  misbehaviour.  So  in  the  35th  Son- 
net: "Myself  corrupting,  salving  thy  amiss"  And  in  the  151st  Sonnet: 
" Urge  not  my  amiss*'    See,  also,  vol.  xiv.  page  267,  note  5. 

<  To  tire  is  to  pluck,  to  tear,  to  peck  eagerly.  See  vol  xviii.  page  76, 
note  II. 

'  Meaning,  compelled  to  acquiescence,  forced  to  be  content 

•  Rank,  here,  b  brimful,  swollen  to  the  brim.  So  Drayton  in  hii  Barons* 
Wars  :  "  Fctchhig  full  tides,  luxurious,  high,  and  rankr 
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Still  she  entreats,  and  prettily  entreats, 

And  to  a  pretty  ear  she  tunes  her  tale ; 

Still  is  he  sullen,  still  he  lours  and  frets, 

*Twixt  crimson  shame  and  anger  ashy-pale  : 

Being  red,  she  loves  him  best ;  and,  being  white. 
Her  best  is  bettered  with  a  more  ^  delight. 

Look  how  he  can,  she  cannot  choose  but  love ; 
And  by  her  fair  immortal  hand  she  swears, 
From  his  soft  bosom  never  to  remove. 
Till  he  take  truce  ®  with  her  contending  tears. 

Which  long  have  rain'd,  making  her  cheeks  all  wet ; 

And  one  sweet  kiss  shall  pay  this  countless  debt. 

Upon  this  promise  did  he  raise  his  chin, 
Dke  a  dive-dapper  peering  through  a  wave, 
Who,  being  look'd  on,  ducks  as  quickly  in : 
So  offers  he  to  give  what  she  did  crave ; 
But,  when  her  lips  were  ready  for  his  pay. 
He  winks,  and  turns  his  lips  another  way. 

Never  did  passenger  in  Summer's  heat 
More  thirst  for  drink  than  she  for  this  good  turn. 
Her  help  she  sees,  but  help  she  cannot  get ; 
She  bathes  in  water,  yet  her  fire  must  bum  : 

"O,  pity,"  'gan  she  cry,  "  flint-hearted  boy  ! 

Tis  but  a  kiss  I  beg ;  why  art  thou  coy? 

"  I  have  been  woo'd,  as  I  entreat  thee  now, 
Even  by  the  stem  and  direful  god  of  war, 

7  The  Poet  repeatedly  uses  to  better  for  to  surpass;  also  more  for  greater. 
See  vol  xviii.  page  351,  note  4,  and  page  167,  note  4,  of  this  volume. 

*  In  old  English,  to  take  truce  is  to  make  peace,  Shakespeare  has  it  re- 
peatedly so.    See  vol.  xiii.  page  187,  note  Z9. 

Digitized  by  VjOOQIC 


VENUS   AND    ADONIS.  287 

Whose  sinewy  neck  in  battle  ne'er  did  bow, 
Who  conquers  where  he  comes  in  every  jar ; 
Yet  hath  he  been  my  captive  and  my  slave, 
And  begg'd  for  that  which  thou  unask'd  shalt  have. 

"  Over  my  altars  hath  he  hung  his  lance. 

His  batter'd  shield,  his  uncontrolled  crest, 

And  for  my  sake  hath  learn'd  to  sport  and  dance, 

To  toy,  to  wanton,  dally,  smile,  and  jest ; 
Scorning  his  churlish  drum  and  ensign  red,  • 

Making  my  arms  his  field,  his  tent  my  bed. 

"  Thus  he  that  overruled  I  oversway'd, 

Leading  him  prisoner  in  a  red-rose  chain  : 

Strong-temper'd  steel  his  stronger  strength  obey'd. 

Yet  was  he  servile  to  my  coy  disdain. 

O,  be  not  proud,  nor  brag  not  of  thy  might. 
For  mastering  her  that  foiPd  the  god  of  fight ! 

"  Touch  but  my  lips  with  those  fair  lips  of  thine,  — 
Though  mine  be  not  so  fair,  yet  are  they  red,  — 
The  kiss  shall  be  thine  own  as  well  as  mine. 
What  see'st  thou  in^  the  ground?  hold  up  thy  head  : 

Look  in  mine  eyeballs,  there  thy  beauty  lies  ; 

Then  why  not  lips  on  lips,  since  eyes  in  eyes  ? 

"Art  thou  ashamed  to  kiss?  then  wink  again, 

And  I  will  wink ;  so  shall  the  day  seem  night ; 

Love  keeps  his  revels  where  there  are  but  twain ; 

Be  bold  to  play,  our  sport  is  not  in  sight : 
These  blue-vein'd  violets  whereon  we  lean 
Never  can  blab,  nor  know  not  what  we  mean. 

*  /»  and  OH  were  often  used  indiscrimlnfttely. 
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"  The  tender  spring  upon  thy  tempting  lip 

Shows  thee  unripe ;  yet  mayst  thou  well  be  tasted : 

Make  use  of  time,  let  not  advantage  slip ; 

Beauty  within  itself  should  not  be  wasted  : 

Fair  flowers  that  are  not  gathered  in  their  prime 
Rot  and  consume  themselves  in  little  time. 

"  Were  I  hard-favour'd,  foul,  or  wrinkled-old, 
ril-nurtured,  crooked,  churlish,  harsh  in  voice, 
#    O'erwom,  despised,  rheumatic,  and  cold. 
Thick-sighted,  barren,  lean,  and  lacking  juice, 

Tlien  mightst  thou  pause,  for  then  I  were  not  for  thee ; 

But,  having  no  defects,  why  dost  abhor  me  ? 

"  Thou  canst  not  see  one  wrinkle  in  my  brow ; 

Mine  eyes  are  gray,*®  and  bright,  and  quick  in  turning ; 

My  beauty  as  the  Spring  doth  yearly  grow. 

My  flesh  is  soft  and  plump,  my  marrow  burning ; 
My  smooth  moist  hand,*  were  it  with  thy  hand  felt. 
Would  in  thy  palm  dissolve,  or  seem  to  melt. 

"  Bid  me  discourse,  I  will  enchant  thine  ear. 
Or,  like  a  fairy,  trip  upon  the  green. 
Or,  like  a  nymph,  with  long  deshevell'd  hair. 
Dance  on  the  sands,  and  yet  no  footing  seen  : 
Love  is  a  spirit  all  compact  of  fire,* 
Not  gross  to  sink,  but  light  and  will  aspire. 

10  Gray  eyes  were  the  same  as  are  now  called  bitu.  See  vol,  xiii.  page 
169.  note  la 

1  What  moisture  of  hand  was  thought  to  indicate,  is  shown  in  Amtm^ 
and  Cleopatra,  i.  2 :  "  Nay,  if  an  oity  palm  be  not  a  fruitful  prognostication, 
I  cannot  scratch  mine  ear."  And  in  Othello,  iii.  4 :  "  Here's  a  young  and 
sweating  devil  here,  that  commonly  rebels.  Tis  a  good  hand;  a  frank 
one." 

s  All  made  up  or  composed  of  fire ;  as  in  the  phrase,  **  of  imagination  eUl 
compact:* 
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"  Witness  this  primrose  bank  whereon  I  lie ; 

These  forceless  flowers  like  sturdy  trees  support  me  ; 

Two  strengthless  doves  will  draw  me  through  the  sky, 

From  mom  till  night,  even  where  I  list  to  sport  me  : 
Is  love  so  light,  sweet  boy,  and  may  it  be 
That  thou  shouldst  think  it  heavy  unto  thee  ? 

"  Is  thine  own  heart  to  thine  own  face  affected  ? 

Can  thy  right  hand  seize  love  upon  thy  left  ? 

Then  woo  thyself,  be  of  thyself  rejected, 

Steal  thine  own  freedom,  and  complain  on  ^  theft. 
Narcissus  so  himself  himself  forsook. 
And  died  to  kiss  his  shadow  in  the  brook. 

"  Torches  are  made  to  light,  jewels  to  wear, 
Dainties  to  taste,  fresh  beauty  for  the  use, 
Herbs  for  their  smell,  and  sappy  plants  to  bear ; 
Things  growing  to  themselves  are  growth's  abuse  ; 

Seeds  spring  from  seeds,  and  beauty  breedeth  beauty ; 

Thou  wast  begot,  —  to  get  it  is  thy  duty. 

"  Upon  the  earth's  increase  why  shouldst  thou  feed, 
Unless  the  earth  with  thy  increase  be  fed? 
By  law  of  Nature  thou  art  bound  to  breed. 
That  thine  may  live  when  thou  thyself  art  dead ; 

And  so,  in  spite  of  death,  thou  dost  survive. 

In  that  thy  likeness  still  is  left  alive." 

By  this,  the  love -sick  queen  began  to  sweat, 
For,  where  they  lay,  the  shadow  had  forsook  them, 
And  Titan,  tir^d  in  the  mid-day  heat, 
With  burning  eye  did  hotly  overlook  them ; 

'  Om  and  o/l  also,  were  often  used  indiscriminately.    See  vol.  ziii.  page 
134.  note  5. 
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Wishing  Adonis  had  his  team  to  guide, 
So  he  were  hke  him,  and  by  Venus'  side. 

And  now  Adonis,  —  with  a  lazy  spright. 
And  with  a  heavy,  dark,  disliking  eye. 
His  louring  brows  overwhelming  his  fair  sight, 
Like  misty  vapours  when  they  blot  the  sky,  — 

Souring  his  cheeks,  cries,  "  Fie,  no  more  of  love  ! 

The  iSun  doth  bum  my  face  ;  I  must  remove." 

"  Ah  me,"  quoth  Venus,  "  young,  and  so  unkind  ? 
What  bare  excuses  makest  thou  to  be  gone  ! 
ni  sigh  celestial  breath,  whose  gentle  wind 
Shall  cool  the  heat  of  this  descending  Sun  : 

ril  make  a  shadow  for  thee  of  my  hairs ; 

If  they  bum  too,  1*11  quench  them  with  my  tears. 

"  The  Sun  that  shines  from  heaven  shines  but  warm. 
And,  lo,  I  lie  between  that  Sun  and  thee  : 
The  heat  I  have  from  thence  doth  little  harm, 
Thine  eye  darts  forth  the  fire  that  burneth  me ; 
And,  were  I  not  immortal,  life  were  done 
Between  this  heavenly  and  earthly  sun. 

"  Art  thou  obdurate,  flinty,  hard  as  steel, 
Nay,  more  than  flint,  for  stone  at  rain  relenteth  ? 
Art  thou  a  woman's  son,  and  canst  not  feel 
What  'tis  to  love  ?  how  want  of  love  tormenteth  ? 
O,  had  thy  mother  bome  so  hard  a  mind. 
She  had  not  brought  forth  thee,  but  died  unkind.^ 

"  What  am  I,  that  thou  shouldst  contemn  me  this  ? 
Or  what  great  danger  dwells  upon  my  suit  ? 

*  l/nJktMd,  here,  is  childless,  having  none  of  her  kind.    The  Poet  often 
uses  kind  and  its  derivatives  in  this  its  radical  sense. 
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What  were  thy  lips  the  worse  for  one  poor  kiss  ? 

Speak,  fair ;  but  speak  fair  words,  or  else  be  mute  : 
Give  me  one  kiss,  111  give  it  thee  again. 
And  one  for  interest,  if  thou  wilt  have  twain. 

"  Fie,  lifeless  picture,  cold  and  senseless  stone, 

Well-painted  idol,  image  dull  and  dead. 

Statue  contenting  but  the  eye  alone. 

Thing  like  a  man,  but  of  no  woman  bred  ! 

Thou  art  jio  man,  though  of  a  man's  complexion. 
For  men  will  kiss  even  by  their  own  direction." 

This  said,  impatience  chokes  her  pleading  tongue, 

And  swelling  passion  doth  provoke  a  pause  ; 

Red  cheeks  and  fiery  eyes  blaze  forth  her  wrong ; 

Being  judge  in  love,  she  cannot  right  her  cause  : 
And  now  she  weeps,  and  now  she  fain  would  speak. 
And  now  her  sobs  do  her  intendments  break. 

Sometimes  she  shakes  her  head,  and  then  his  hand. 
Now  gazeth  she  on  him,  now  on  the  ground ; 
Sometimes  her  arms  infold  him  like  a  band : 
She  would,  he  will  not  in  her  arms  be  bound ; 

And,  when  from  thence  he  struggles  to  be  gone. 

She  locks  her  lily  fingers  one  in  one. 

"  Fondling,"  she  saith,  "  since  I  have  hemmed  thee  here 

Within  the  circuit  of  this  ivory  pale,^ 

ril  be  a  park,  and  thou  shalt  be  my  deer  ; 

Feed  where  thou  wilt,  on  mountain  or  in  dale  : 
Graze  on  my  lips ;  and,  if  those  hills  be  dry, 
Stray  lower,  where  the  pleasant  fountains  lie. 

*  Pale  ^xpaiing;  the  image  being  of  a  park  enclosed  with  paling. 
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"Within  this  limit  is  relief. enough, 
Sweet  bottom-grass,  and  high  delightful  plain, 
Round  rising  hillocks,  brakes  obscure  and  rough, 
To  shelter  thee  from  tempest  and  from  rain  : 

Then  be  my  deer,  since  I  am  such  a  park ; 

No  dog  shall  rouse  thee,  though  a  thousand  bark." 

At  this  Adonis  smiles  as  in  disdain, 
That  in  each  cheek  appears  a  pretty  dimple : 
Love  made  those  hollows,  if  himself  wej*e  slain. 
He  might  be  buried  in  a  tomb  so  simple  ;^ 
Foreknowing  well,  if  there  he  came  to  lie. 
Why,  there  Love  lived,  and  there  he  could  not  die. 

These  lovely  caves,  these  round  enchanting  pits. 

Opened  their  mouths  to  swallow  Venus*  liking. 

Being  mad  before,  how  doth  she  now  for  wits  ? 

Struck  dead  at  first,  what  needs  a  second  striking? 
Poor  queen  of  love,  in  thine  own  law  forlorn. 
To  love  a  cheek  that  smiles  at  thee  in  scorn  ! 

Now  which  way  shall  she  turn  ?  what  shall  she  say  ? 

Her  words  are  done,  her  woes  the  more  increasing ; 

The  time  is  spent,  her  object  will  away, 

And  from  her  twining  arms  doth  urge  releasing. 
"  Pity,"  she  cries,  "some  favour,  some  remorse  !"' 
Away  he  springs,  and  hasteth  to  his  horse. 

But,  lo,  from  forth  a  copse  that  neighbours  by, 
A  breeding  jennet,  lusty,  young,  and  proud, 
Adonis*  trampling  courser  doth  espy, 

«  This  line  expresses  the  end  or  purpose  of  the  preceding :  "  Love  made 
those  hollows,  that  himself  might  be  buried  in  them." 

■^  Here,  as  usual  in  Shakespeare,  remorse  is  compassion  or  tenderness. 
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And  forth  she  rushes,  snprts,  and  neighs  aloud  : 
The  strong-neck'd  steed,  being  tied  unto  a  tree, 
Breaketh  his  rein,  and  to  her  straight  goes  he. 

Imperiously  he  leaps,  he  neighs,  he  bounds. 
And  now  his  woven  girths  he  breaks  asunder ; 
The  bearing  earth  with  his  hard  hoof  he  wounds. 
Whose  hollow  womb  resounds  like  heaven's  thunder ; 
The  iron  bit  he  crusheth  'tween  his  teeth, 
Controlling  what  he  was  controlled  with. 

His  ears  up-prick*d  ;  his  braided  hanging  mane 
Upon  his  compassed  crest  ®  now  stand  on  end ; 
His  nostrils  drink  the  air,  and  forth  again. 
As  from  a  furnace,  vapours  doth  he  send ; 
His  eye,  which  glisters  scornfully  like  fire, 
Shows  his  hot  courage  and  his  high  desire. 

Sometime  *  he  trots,  as  if  he  told  the  steps. 

With  gentle  majesty  and  modest  pride ; 

Anon  he  rears  upright,  curvets  and  leaps. 

As  who  should  say,*®  "Lo,  thus  my  strength  is  tried; 
And  this  I  do  to  captivate  the  eye 
Of  the  fair  breeder  that  is  standing  by." 

What  recketh  he  his  rider's  angry  stir. 

His  flattering  Holla  or  his  Stand y  I  say  ? 

What  cares  he  now  for  curb  or  pricking  spur? 

For  rich  caparisons  or  trapping  gay  ? ' 

He  sees  his  love,  and  nothing  else  he  sees. 
For  nothing  else  with  his  proud  sight  agrees. 

•"His  compass' d  crest"  is  his  arched  neck.  —  Matu  is  here  used  as  a 
collective  noun,  and  so  takes  a  plural  predicate. 

*  Sometime  and  sometimes  were  used  indiscriminately. 

^  "  As  who  should  say  "  is  the  old  phrase  for  "  as  much  as  to  say." 
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Look,  when  a  painter  would  surpass  the  life 

In  limning  out  a  well-proportion'd  steed, 

His  art  with  Nature's  workmanship  at  strife, 

As  if  the  dead  the  living  should  exceed  ; 
So  did  this  horse  excel  a  common  one 
In  shape,  in  courage,  colour,  pace,  and  bone. 

Round-hoof  *d,  short-jointed,  fetlocks  shag  and  long, 
Broad  breast,  full  eye,  small  head,  and  nostril  wide, 
High  crest,  short  ears,  straight  legs  and  passing  strong, 
Thin  mane,  thick  tail,  broad  buttock,  tender  hide  : 
•Look,  what  a  horse  should  have  he  did  not  lack. 
Save  a  proud  rider  on  so  proud  a  back. 

Sometime  he  scuds  far  off,  and  there  he  stares ; 

Anon  he  starts  at  stirring  of  a  feather ; 

To  bid  the  wind  a  base  '^  he  now  prepares. 

And  wher  he  run  or  fly  they  know  not  whether ; 
For  through  his  mane  and  tail  the  high  wind  sings, 
Fanning  the  hairs,  who  wave  like  feather'd  wings. 

He  looks  upon  his  love,  and  neighs  unto  her ; 
She  answers  him,  as  if  she  knew  his  mind  : 
Being  proud,  as  females  are,  to  see  him  woo  her, 
She  puts  on  outward  strangeness,  seems  unkind ; 
Spurns  at  his  love,  and  scorns  the  heat  he  feels. 
Beating  his  kind  embracements  with  her  heels. 

Then,  like  a  melancholy  malcontent, 

He  vails  ^^  his  tail,  that,  like  a  falling  plume, 

11  That  is,  to  challenge  the  wind  to  a  contest  for  superiority.  Base  is  a 
rustic  game,  sometimes  termed  prison-base,  or  prisoti'bars.  See  vol.  zviii. 
page  1 20,  note  2. 

12  To  vail  is  to  lower  or  let /all.    See  vol.  xviiL  page  253,  note  14. 
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Cool  shadow  to  his  melting  buttock  lent : 

He  stamps,  and  bites  the  poor  flies  in  his  fume. 

His  love,  perceiving  how  he  is  enraged. 

Grew  kinder,  and  his  fury  was  assuaged. 

His  testy  master  goeth  about  to  take  him ; 

When,  lo,  the  unback'd  breeder,  full  of  fear. 

Jealous  of  catching,  swiftly  doth  forsake  him. 

With  her  the  horse,  and  left  Adonis  there : 

As  they  were  mad,  unto  the  wood  tljey  hie  them, 
Out-stripping  crows  that  strive  to  over-fly  them. 

All  swoln  with  chafing,  down  Adonis  sits. 

Banning  *  his  boisterous  and  unruly  beast : 

And  now  the  happy  season  once  more  fits. 

That  love-sick  Love  by  pleading  may  be  blest ; 
For  lovers  say,  the  heart  hath  treble  wrong 
When  it  is  barred  the  aidance  of  the  tongue. 

An  oven  that  is  stopped,  or  river  stay*d, 

Bumeth  more  hotly,  swelleth  with  more  rage : 

So  of  concealed  sorrow  may  be  said ; 

Free  vent  of  words  love*s  fire  doth  assuage ; 
But,  when  the  heart's  attorney  once  is  mute, 
The  client  breaks,  as  desperate  in  his  suit. 

He  sees  her  coming,  and  begins  to  glow. 
Even  as  a  dying  coal  revives  with  wind, 
And  with  his  bonnet  hides  his  angry  brow ; 
Looks  on  the  dull  earth  with  disturbed  mipd ; 

Taking  no  notice  that  she  is  so  nigh. 

For  all  askance  he  holds  her  in  his  eye. 

1  Banning  is  cursing.    See  vol.  viii.  page  175,  note  3. 
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O,  what  a  sight  it  was,  wistly  ^  to  view 
How  she  came  stealing  to  the  wayward  boy ! 
To  note  the  fighting  conflict  of  her  hue, 
How  white  and  red  each  other  did  destroy  ! 
But  now  her  cheek  was  pale,  and  by-and-by 
It  flashed  forth  fire,  as  lightning  from  the  sky. 

Now  was  she  just  before  him  as  he  sat, 

And  like  a  lowly  lover  down  she  kneels ; 

With  one  fair  hand  she  heaveth  up  his  hat, 

Her  other  tender  hand  his  fair  cheek  feels  : 

His  tenderer  cheek  receives  her  soft  hand's  print. 
As  apt  as  new-falFn  snow  takes  any  dint. 

O,  what  a  war  of  looks  was  then  between  them  ! 

Her  eyes  petitioners  to  his  eyes  suing ; 

His  eyes  saw  her  eyes  as  they  had  not  seen  them ; 

Her  eyes  woo'd  still,  his  eyes  disdained  the  wooing : 
And  all  this  dumb-play  had  his  ^  acts  made  plain 
With  tears,  which,  chorus-like,  her  eyes  did  rain. 

Full  gently  now  she  takes  him  by  the  hand, 

A  lily  prisoned  in  a  jail  of  snow. 

Or  ivory  in  an  alabaster  band ; 

So  white  a  friend  engirts  so  white  a  foe : 
This  beauteous  combat,  wilful  and  unwilling, 
Showed  like  two  silver  doves  that  sit  a-billing. 

Once  more  the  engine  of  her  thoughts  began : 
"  O  fairest  mover  on  this  mortal  round, 

'^  Histly  is  wistfully,  wishfully,  eagerly, 

8  His  for  its,  referring  to  dumb-play.  This  old  usage  I  have  often  noted. 
See  vol.  i.  page  90,  note  i.  The  allusion  here  is  to  the  old  office  of  the 
chorus,  which  was  to  interpret,  or  make  plain  any  thing  represented  in 
dumb-show. 
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Would  thou  wert  as  I  am,  and  I  a  man, 
My  heart  all  whole  as  thine,  thy  heart  my  wound ; 
For  one  sweet  look  thy  help  I  would  assure  thee, 
Though  nothing  but  my  body's  bane  would  cure  thee." 

"  Give  me  my  hand,"  saith  he  ;  "  why  dost  thou  feel  it?  " 
"  Give  me  my  heart,"  saith  she,  "  and  thou  shalt  have  it ; 
O,  give  it  me,  lest  thy  hard  heart  do  steel  it, 
And,  being  steel'd,  soft  sighs  can  never  grave  ^  it : 
Then  love's  deep  groans  I  never  shall  regard. 
Because  Adonis'  heart  hath  made  mine  hard." 

"  For  shame,"  he  cries,  "  let  go,  and  let  me  go ; 
My  day's  delight  is  past,  my  horse  is  gone, 
And  'tis  your  fault  I  am  bereft  him  so : 
I  pray  you  hence,  and  leave  me  here  alone ; 
•  For  all  my  mind,  my  thought,  my  busy  care 
Is  how  to  get  my  palfrey  from  the  mare." 

Thus  she  replies  :  "  Thy  palfrey,  as  he  should, 
Welcomes  the  warm  approach  of  sweet  desire  : 
Affection  is  a  coal  that  must  be  cool'd ; 
Else,  suffer'd,^  it  will  set  the  heart  on  fire  : 

The  sea  hath  bounds,  but  deep  desire  hath  none ; 

Therefore  no  marvel  though  thy  horse  be  gone. 

"  How  like  a  jade  he  stood,  tied  to  the  tree, 

Servilely  master'd  with  a  leathern  rein  ! 

But,  when  he  saw  his  love,  his  youth's  fair  fee, 

He  held  such  petty  bondage  in  disdain ; 
Throwing  the  base  thong  from  his  bending  crest, 
Enfranchising  his  mouth,  his  back,  his  breast. 

*  Grave  is  mark,  engrave,  make  an  impression, 

*  Suffer* d  in  the  sense  oi permitted,  indulged,  or  yielded  to. 
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"  Who  sees  his  true-love  in  her  naked  bed,* 
Teaching  the  sheets  a  whiter  hue  than  white. 
But,  when  his  glutton  eye  so  full  hath  fed, 
His  other  agents  aim  at  like  delight? 
Who  is  so  faint,  that  dare  not  be  so  bold 
To  touch  the  fire,  the  weather  being  cold  ? 

"  Let  rae  excuse  thy  courser,  gentle  boy ; 

And  learn  of  him,  I  heartily  beseech  thee. 

To  take  advantage  on  presented  joy  ; 

Though  I  were  dumb,  yet  his  proceedings  teach  thee : 
O,  learn  to  love  ;  the  lesson  is  but  plain, 
And,  once  made  perfect,  never  lost  again." 

"  I  know  not  love,"  <:iuoth  he,  "  nor  will  not  know  it, 

Unless  it  be  a  boar,  and  then  I  chase  it ; 

'Tis  much  to  borrow,  and  I  will  not  owe  it ; 

My  love  to  love  is  love  but  to  disgrace  it ; ' 
For  I  have  heard  it  is  a  life  in  death. 
That  laughs,  and  we^ps,  and  all  but  with  a  breath. 

"Who  wears  a  garment  shapeless  and  unfinished? 

Who  plucks  the  bud  before  one  leaf  put  forth  ? 

If  springing  things  be  any  jot  diminished. 

They  wither  in  their  prime,  prove  nothing  worth  : 
The  colt  that's  back'd  and  burdened  being  young 
Loseth  his  pride,  and  never  waxeth  strong. 

"  You  hurt  my  hand  with  wringing ;  let  us  part. 
And  leave  this  idle  theme,  this  bootless  chat : 
Remove  your  siege  from  my  unyielding  heart ; 
To  love's  alarms  it  will  not  ope  the  gate  : 

«  *•  In  lier  naked  bed"  is  naked  in  her  bed.    See  vol.  xv.  page  88,  note  6. 
7  "  My  inclination  towards  love  is  only  a  desire  to  have  it  scorned." 
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Dismiss  your  vows,  your  feigned  tears,  your  flattery ; 
For  where  a  heart  is  hard  they  make  no  battery." 

"What!   canst  thou  talk?"  quoth  she,  "hast  thou  a 

tongue? 
O,  would  thou  hadst  not,  or  I  had  no  hearing  ! 
Thy  mermaid's  voice  ®  hath  done  me  double  wrong ; 
I  had  my  load  before,  now  press 'd  with  bearing  : 
Melodious  discord,  heavenly  tune  harsh-sounding. 
Ear's  deep-sweet  music,  and  heart's  deep-sore  wound- 
ing. 

"  Had  I  no  eyes  but  ears,  my  ears  would  love 

That  inward  beauty  and  invisible ; 

Or,  were  I  deaf,  thy  outward  parts  would  move 

Each  part  in  me  that  were  but  sensible  :  * 
Though  neither  eyes  nor  ears,  to  hear  nor  see. 
Yet  should  I  be  in  love  by  touching  thee. 

"  Say,  that  the  sense  of  feeling  were  bereft  me. 
And  that  I  could  not  see,  nor  hear,  nor  touch. 
And  nothing  but  the  very  smell  were  left  me. 
Yet  would  my  love  to  thee  be  still  as  much ; 
For  from  the  still'tory  ^^  of  thy  face  excelling 
Comes  breath  perfumed,  that  breedeth  love  by  smelling. 

"  But,  O,  what  banquet  wert  thou  to  the  taste, 
Being  nurse  and  feeder  of  the  other  four  ! 
Would  they  not  wish  the  feast  might  ever  last. 
And  bid  Suspicion  double-lock  the  door, 

•  Mermaid  was  often  used  for  siren.    So  again,  later  in  the  poem. 

•  Sensible  for  sensitive  or  hfvuing  sensation.    See  vol.  xviii.  page  aoi, 
note  9. 

"  Stillatory  is  an  old  word  for  alembic,  a  vessel  for  distillation ;  used  also 
for  laboratory,  the  place  where  distillation  is  carried  on. 
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Lest  Jealousy,  that  sour  unwelcome  guest. 
Should,  by  his  stealing  in,  disturb  the  feast  ?  " 

Once  more  the  ruby-colour*d  portal  open*d, 
Which  to  his  speech  did  honey  passage  yield ; 
Like  a  red  mom,  that  ever  yet  betoken'd 
Wreck  to  the  seaman,  tempest  to  the  field, 
Sorrow  to  shepherds,  woe  unto  the  birds, 
Gusts  and  foul  flaws  *^  to  herdmen  and  to  herds. 

This  ill  presage  advisedly  ^  she  marketh  ; 

Even  as  the  wind  is  hush'd  before  it  raineth, 

Or  as  the  wolf  doth  grin  before  he  barketh. 

Or  as  the  berry  breaks  before  it  staineth. 
Or  like  the  deadly  bullet  of  a  gun. 
His  meaning  struck  her  ere  his  words  begun. 

And  at  his  look  she  flatly  falleth  down, 
For  looks  kill  love,  and  love  by  looks  reviveth  : 
A  smile  recures  the  wounding  of  a  frown ; 
But  blessed  bankrupt,  that  by  loss  so  thriveth  ! 
The  silly  boy,  believing  she  is  dead. 
Claps  her  pale  cheek,  till  clapping  makes  it  red  ; 

And  all-amazed  brake  off  his  late  intent. 
For  sharply  he  did  think  to  reprehend  her. 
Which  cunning  love  did  wittily  prevent : 
Fair  fall  the  wit  that  can  so  well  defend  her  ! 
For  on  the  grass  she  lies  as  she  were  slain. 
Till  his  breath  breatheth  life  in  ^  her  again. 

11  A  Jiaw  is  a  sudden  rush  or  blast  of  wind.    See  vol.  xviiU  page  315, 
note  7. 

1  Advisedly  in  its  old  sense  of  heed/ully,  carefitlfy,  or  consideraUfy, 
*  In  for  into,  the  two  being  often  used  indiscriminately. 
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He  wrings  her  nose,  he  strikes  her  on  the  cheeks. 
He  bends  her  fingers,  holds  her  pulses  hard, 
He  chafes  her  lips ;  a  thousand  ways  he  seeks 
To  mend  the  hurt  that  his  unkindness  marr'd : 

He  kisses  her ;  and  she,  by  her  good  will, 

Will  never  rise,  so  he  will  kiss  her  still. 

The  night  of  sorrow  now  is  tum*d  to  day  : 
Her  two  blue  windows  ^  faintly  she  up-heaveth. 
Like  the  fair  Sun,  when  in  his  firesh  array 
He  cheers  the  mom,  and  all  the  Earth  relieveth  : 

And  as  the  bright  Sun  glorifies  the  sky. 

So  is  her  face  illumined  with  her  eye  ; 

Whose  beams  upon  his  hairless  face  are  fix*d. 
As  if  fix)m  thence  they  borrowed  all  their  shine. 
Were  never  four  such  lamps  together  mix*d, 
Had  not  his  clouded  with  his  brow*s  repine ; 

But  hers,  which  through  the  crystal  tears  gave  light, 
Shone  like  the  Moon  in  water  seen  by  night. 

"  O,  where  am  I  ?  "  quoth  she  ;  "  in  Earth  or  Heaven, 
Or  in  the  ocean  drench 'd,  or  in  the  fire  ? 
What  hour  is  this  ?  or  mom  or  weary  even  ? 
Do  I  delight  to  die,  or  life  desire  ? 

But  now  I  lived,  and  life  was  death's  annoy ; 

But  now  I  died,  and  death  was  lively  joy. 

"  O,  thou  didst  kill  me  !  kill  me  once  again  : 
Thy  eyes'  shrewd  tutor,  that  hard  heart  of  thine. 
Hath  taught  them  scornful  tricks,  and  such  disdain, 
That  they  have  murder'd  this  poor  heart  of  mine  ; 
And  these  mine  eyes,  true  leaders  to  their  queen, 
But  for  thy  piteous  lips  no  more  had  seen. 

•  The  blue  windova  are  her  eyelids.    See  vol.  xviii.  page  43,  note  2, 
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"  Long  may  they  kiss  each  other,  for  this  cure  ! 

O,  never  let  their  crimson  liveries  wear  ! 

And,  as  they  last,  their  verdure  still  endure, 

To  drive  infection  from  the  dangerous  year  !  ^ 
That  the  star-gazers,  having  writ  on  death, 
May  say,  the  plague  is  banish 'd  by  thy  breath. 

"  Pure  lips,  sweet  seals  in  my  soft  lips  imprinted, 
What  bargains  may  I  make,  still  to  be  sealing? 
To  sell  myself  I  can  be  well  contented. 
So  thou  wilt  buy,  and  pay,  and  use  good  dealing ; 
Which  purchase  if  thou  make,  for  fear  of  slips  * 
Set  thy  seal-manual  on  my  wax-red  lips. 

"  A  thousand  kisses  buys  my  heart  from  me ; 

And  pay  them  at  thy  leisure,  one  by  one. 

What  is  ten  hundred  touches  unto  thee  ? 

Are  they  not  quickly  told  *  and  quickly  gone  ? 

Say,  for  non-payment  that  the  debt  should  double,^ 
Is  twenty  hundred  kisses  such  a  trouble  ?  " 

"  Fair  queen,"  quoth  he,  "  if  any  love  you  owe  me. 
Measure  my  strangeness  with  my  unripe  years  : 
Before  I  know  myself,  seek  not  to  know  me ; 
No  fisher  but  the  ungrown  fry  forbears : 
The  mellow  plum  doth  fall,  the  green  sticks  fast. 
Or  being  early  pluck'd  is  sour  to  taste. 


*  An  allusion  to  the  practice  of  strewing  apartments  with  strong-scented 
herbs  in  time  of  plague,  to  prevent  infection. 

*  A  quibble.  Slip  meant  a  piece  of  false  money  or  counterfeit,  and  thus 
served  for  many  a  pun.    See  vol.  xiii.  page  170,  note  12. 

*  To  tell  was  continually  used  for  to  number  or  to  count, 

f  The  Poet  was  thinking  of  a  conditional  bond's  becoming  forfeited  for 
non-payment ;  in  which  case  the  entire  penalty  (usually  the  double  of  the 
principal  sum  lent  by  the  obligee)  was  formerly  recoverable  at  law. — 
MaLONE. 
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"  Look,  the  world's  comforter,  with  weary  gait, 

His  day's  hot  task  hath  ended  in  the  West ; 

The  owl,  night's  herald,  shrieks,  'tis  very  late ; 

The  sheep  are  gone  to  fold,  birds  to  their  nest ; 
And  coal-black  clouds  that  shadow  heaven's  light 
Do  summon  us  to  part,  and  bid  good  night 

"  Now  let  me  say  Good  night,  and  so  say  you  ; 

If  you  will  say  so,  you  shall  have  a  kiss." 

"  Good  night,"  quoth  she ;  and,  ere  he  says  **  Adieu," 

The  honey-fee  of  parting  tender'd  is  : 

Her  arms  do  lend  his  neck  a  sweet  embrace ; 

Incorporate  then  they  seem ;  face  grows  to  face  : 

Till,  breathless,  he  disjoin'd,  and  backward  drew 
The  heavenly  moisture,  that  sweet  coral  mouth. 
Whose  precious  taste  her  thirsty  lips  well  knew. 
Whereon  they  surfeit,  yet  complain  on  drouth : 
He  with  her  plenty  press'd,  she  faint  with  dearth, 
Their  lips  together  glued,  fall  to  the  earth. 

Now  quick  desire  hath  caught  the  yielding  prey. 

And  glutton-like  she  feeds,  yet  never  fiUeth  \ 

Her  lips  are  conquerors,  his  lips  obey. 

Paying  what  ransom  the  insulter  willeth ; 
Whose  vulture  thought  doth  pitch  the  price  so  high, 
That  she  will  draw  his  lips'  rich  treasure  dry : 

And,  having  felt  the  sweetness  of  the  spoil. 
With  blindfold  fury  she  begins  to  forage  j 
Her  face  doth  reek  and  smoke,  her  blood  doth  boil, 
And  careless  lust  stirs  up  a  desperate  courage ; 
Planting  oblivion,  beating  reason  back, 
Forgetting  shame's  pure  blush  and  honour's  wrack. 
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Hot,  faint,  and  weary  with  her  hard  embracing, 
Like  a  wild  bird  being  tamed  with  too  much  handling, 
Or  as  the  fleet-foot  roe  that's  tired  with  chasing, 
Or  like  the  froward  infant  stiird  with  dandling, 
He  now  obeys,  and  now  no  more  resisteth. 
While  she  takes  all  she  can,  not  all  she  listeth. 

What  wax  so  frozen  but  dissolves  with  tempering, 
And  yields  at  last  to  every  light  impression? 
Things  out  of  hope  are  compass*d  oft  with  venturing, 
Chiefly  in  love,  whose  leave  ®  exceeds  commission  : 
Affection  faints  not  like  a  pale-faced  coward. 
But  then  woos  best  when  most  his  choice  is  froward. 

When  he  did  frown,  O,  had  she  then  gave  over. 

Such  nectar  from  his  lips  she  had  not  suck*d. 

Foul  words  and  frowns  must  not  repel  a  lover ; 

What  though  the  rose  have  prickles,  yet  'tis  pluck'd  : 
Were  beauty  under  twenty  locks  kept  fast, 
Yet  love  breaks  through,  and  picks  them  all  at  last. 

For  pity  now  she  can  no  more  detain  him ; 

The  poor  fool  prays  her  that  he  may  depart : 

She  is  resolved  no  longer  to  restrain  him ; 

Bids  him  farewell,  and  look  well  to  her  heart, 
The  which,  by  Cupid's  bow  she  doth  protest. 
He  carries  thence  incaged  in  his  breast. 

"  Sweet  boy,"  she  says,  "  this  night  I'll  waste  in  sorrow, 

.For  my  sick  heart  commands  mine  eyes  to  watch. 

Tell  me,  Love's  master,  shall  we  meet  to-morrow? 

Say,  shall  we  ?  shall  we  ?  wilt  thou  make  the  match  ?  " 
He  tells  her,  no  ;  to-morrow  he  intends 
To  hunt  the  boar  with  certain  of  his  friends. 

^  Leav€  is  here  used  for  license,  and  in  a  bad  sense. 
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"The  boar  ! "  quoth  she  ;  whereat  a  sudden  pale,^ 
Like  lawn  being  spread  upon  the  blushing  rose, 
Usurps  her  cheek ;  she  trembles  at  his  tale, 
And  on  his  neck  her  yoking  arms  she  throws  : 
She  sinketh  down,  still  hanging  by  his  neck, 
He  on  her  belly  falls,  she  on  her  back. 

Now  is  she  in  the  very  lists  ^^  of  love, 

Her  champion  mounted  for  the  hot  encounter : 

All  is  imaginary  she  doth  prove ; 

He  will  not  manage  her,  although  he  mount  her ; 
That  worse  than  Tantalus'  is  her  annoy. 
To  clip  *  Elysium,  and  to  lack  her  joy. 

Even  as  poor  birds,  deceived  with  painted  grapes, 
Do  surfeit  by  the  eye  and  pine  the  maw,^ 
Even  so  she  languisheth  in  her  mishaps 
As  those  poor  birds  that  helpless  berries  saw.^ 
The  warm  effects  which  she  in  him  finds  missing 
She  seeks  to  kindle  with  continual  kissing. 

But  all  in  vain  ;  good  queen,  it  will  not  be  : 
She  hath  assay'd  as  much  as  may  be  proved ; 
Her  pleading  hath  deserved  a  greater  fee  ; 
She's  Love,  she  loves,  and  yet  she  is  not  loved. 

"  Fie,  fie,"  he  says,  "  you  crush  me  ;  let  me  go  ; 

You  have  no  reason  to  withhold  me  so." 

"Thou  hadst  been  gone,"  quoth  she,  "sweet  boy,  ere  this, 
But  that  thou.told'st  me  thou  wouldst  hunt  the  boar. 

•  Pale  for  paleness ;  the  concrete  for  the  abstract.    Not  uncommon. 
*•  A  figure  drawn  from  the  tilting-ground ;  the  /ists  being  the  barriers. 

1  To  c/ip  was  often  used  for  to  embrace, 

2  Alluding  to  the  picture  of  Zeuxis,  in  which  the  grapes  are  said  to  have 
been  represented  so  well  that  the  birds  mistook  them  for  Nature's  own  work. 

«  Berries  that  affori  no  fulp  or  nourishment.    Helpless  for  unfulping. 
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O,  be  advised  !  *  thou  know'st  not  what  it  is 
With  javelin's  point  a  churlish  swine  to  gore, 
Whose  tushes  never-sheath'd  he  whetteth  still, 
Like  to  a  mortal  ^  butcher  bent  to  kill. 

"  On  his  bow-back  he  hath  a  battle  set 

Of  bristly  pikes,  that  ever  threat  his  foes  ; 

His  eyes,  like  glow-worms,  shine  when  he  doth  fret ; 

His  snout  digs  sepulchres  where'er  he  goes ; 
Being  moved,  he  strikes  whate'er  is  in  his  way, 
And  whom  he  strikes  his  cruel  tushes  slay. 

"  His  brawny  sides,  with  hairy  bristles  arm'd. 

Are  better  proof  than  thy  spear's  point  can  enter ; 

His  short  thick  neck  cannot  be  easily  harm'd ; 

Being  ireful,  on  the  lion  he  will  venture : 
The  thorny  brambles  and  embracing  bushes, 
As  fearful  of  him,  part ;  through  whom  he  rushes. 

"  Alas,  he  nought  esteems  that  face  of  thine, 
To  which  Love's  eyes  pay  tributary  gazes ; 
Nor  thy  soft  hands,  sweet  lips,  and  crystal  eyne, 
Whose  full  perfection  all  the  world  amazes  ; 

But,  having  thee  at  vantage,  —  wondrous  dread  !  - 
Would  root  these  beauties  as  he  roots  the  mead. 

"  O,  let  him  keep  his  loathsome  cabin  still ; 

Beauty  hath  nought  to  do  with  such  foul  fiends : 

Come  not  within  his  danger  ^  by  thy  will ; 

They  that  thrive  well  take  counsel  of  ^heir  friends. 
When  thou  didst  name  the  boar,  not  to  dissemble, 
I  fear'd  thy  fortune,  and  my  joints  did  tremble. 

*  *•  Be  advised"  is  be  careful,  be  circumspect.    A  frequent  usage. 

*  Mortal  was  continually  used  for  deadly,  that  which  kilb. 

«  Danger  is  here  equivalent  \o  power.    See  vol.  iii.  page  197,  note  aS. 
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"  Didst  thou  not  mark  my  face  ?  was  it  not  white  ? 

Saw'st  thou  not  signs  of  fear  lurk  in  mine  eye  ? 

Grew  I  not  faint?  and  fell  I  not  downright? 

Within  my  bosom,  whereon  thou  dost  lie, 

My  boding  heart  pants,  beats,  and  takes  no  rest, 
But,  like  an  earthquake,  shakes  thee  on  my  breast. 

"  For  where  Love  reigns,  disturbing  Jealousy 
Doth  call  himself  Affection's  sentinel ; 
Gives  false  alarms,  suggesteth  mutiny, 
And  in  a  peaceful  hour  doth  cry  Kill,  killH 

Distempering  gentle  Love  in  his  desire, 

As  air  and  water  do  abate  the  fire. 

"This  sour  informer,  this  bate-breeding®  spy, 

This  canker  that  eats  up  Love's  tender  spring. 

This  carry-tale,  dissentious  Jealousy, 

That  sometime  true  news,  sometime  false  doth  bring. 
Knocks  at  my  heart,  and  whispers  in  mine  ear. 
That,  if  I  love  thee,  I  thy  death  should  fear : 

"  And,  more  than  so,  presenteth  to  mine  eye 
The  picture  of  an  angry-chafing  boar. 
Under  whose  sharp  fangs  on  his  back  doth  lie 
An  image  like  thyself,  all  stain'd  with  gore ; 
Whose  blood  upon  the  fresh  flowers  being  shed 
Doth  make  them  droop  with  grief  and  hang  the  head. 

"  What  should  I  do,  seeing  thee  so  indeed, 
That  tremble  at  th'  imagination  ? 
The  thought  of  it  doth  make  my  faint  heart  bleed, 
And  fear  doth  teach  it  divination : 

'  This  was  the  old  cry  of  assault  or  onset  in  an  English  army. 

•  Bate  is  an  old  word  for  strife.    Breed-bate  is  still  used  for  a  quarreller. 
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I  prophesy  thy  death,  my  living  sorrow, 
If  thou  encounter  with  the  boar  to-morrow. 

"  But,  if  thou  needs  wilt  hunt,  be  ruled  by  me ; 

Uncouple  at  the  timorous  flying  hare, 

Or  at  the  fox  which  lives  by  subtlety. 

Or  at  the  roe  which  no  encounter  dare  : 

Pursue  these  fearful  creatures  o'er  the  downs, 

And  on  thy  well-breathed  horse  keep  with  thy  hounds. 

"  And,  when  thou  hast  on  foot  the  purblind  hare, 
Mark  the  poor  wretch,  to  overshoot  his  troubles. 
How  he  outruns  the  wind,  and  with  what  care 
He  cranks  ^  and  crosses  with  a  thousand  doubles  : 

The  many  musets  *®  through  the  which  he  goes 

Are  like  a  labyrinth  to  amaze  his  foes. 

"  Sometime  he  runs  among  a  flock  of  sheep. 
To  make  the  cunning  hounds  mistake  their  smell, 
And  sometime  where  earth-delving  conies  keep, 
To  stop  the  loud  pursuers  in  their  yell ; 
And  sometime  sorteth  with  a  herd  of  deer : 
Danger  deviseth  shifts ;  wit  waits  on  fear : 

"  For,  there  his  smell  with  others  being  mingled. 
The  hot  scent-snuffing  hounds  are  driven  to  doubt, 
Ceasing  their  clamorous  cry  till  they  have  singled 
With  much  ado  the  cold  fault  cleanly  out ; 

Then  do  they  spend  their  mouths  :  ^*  Echo  replies. 

As  if  another  chase  were  in  the  skies. 

^  To  crani  is  to  turn,  to  wiftd.    See  vol  xi.  page  75,  note  6. 
1"  Muset  or  muse  is  a  hole  in  a  hedge  or  a  thicket.  See  page  189,  note  la 
11  Fault  is  here  a  terra  of  the  chase,  used,  very  much  as  it  is  in  geology, 
for  an  interruption  of  the  trail.    The  natural  effect  of  such  an  interruption 
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"  By  this,  poor  Wat,^  far  off  upon  a  hill, 

Stands  on  his  hinder  legs  with  listening  ear, 

To  hearken  if  his  foes  pursue  him  still : 

Anon  their  loud  alarums  he  doth  hear ; 
And  now  his  grief  may  be  compared  well 
To  one  sore  sick  that  hears  the  passing-bell. 

"  Then  shalt  thou  see  the  dew-bedabbled  wretch  ^ 
Turn,  and  return,  indenting  with  the  way ; 
Each  envious  ^  brier  his  weary  legs  doth  scratch, 
Each  shadow  makes  him  stop,  each  murmur  stay ; 

For  misery  is  trodden  on  by  many. 

And  being  low  never  relieved  by  any. 

"  Lie  quietly,  and  hear  a  little  more ; 
Nay,  do  not  struggle,  for  thou  shalt  not  rise  : 
To  make  thee  hate  the  hunting  of  the  boar, 
Unlike  myself  thou  hear'st  me  moralize, 

Applying  this  to  that,  and  so  to  so ; 

For  love  can  comment  upon  ^e very  woe. 

" Where  did  I  leave ? "   "No  matter  where,"  quoth  he ; 

"  Leave  me,  and  then  the  story  aptly  ends  ; 

The  night  is  spent."    "  Why,  what  of  that  ?  "  quoth  she. 

"  I  am,"  quoth  he,  "  expected  of  my  friends  ; 
And  now  'tis  dark,  and  going  I  shall  fall." 
"  In  night,"  quoth  she,  "  desire  sees  best  of  all. 

is  to  put  the  hounds  to  what  was  called  a  cold  scent.  Good  hunting-dogs, 
after  losing  the  trail  of  an  animal,  on  finding  it  again,  forthwith  begin  to 
"spend  their  mouths,"  that  \%go  to  barking  for  joy.  See  vol.  ii.  page  141, 
notes  II  and  la ;  also,  vol.  v.  page  184,  notes  21  and  22. 

1  WcU  is  an  old  provincial  name  for  a  hare. 

*  Wretch  was  much  used  as  a  sort  of  pet  term  of  endearment  or  tender- 
ness.   See  vol.  xiv.  page  286,  note  40. 

s  Envy  and  envious  were  continually  used  in  the  sense  of  malice  and 
maHciffus.    The  plays  abound  in  instances  of  this  usage. 
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"  But  if  thou  fall,  O,  then  imagine  this, 

The  earth,  in  love  with  thee,  thy  footing  trips, 

And  all  is  but  to  rob  thee  of  a  kiss. 

Rich  preys  make  true  men  thieves  ;  so  do  thy  lips 
Make  modest  Dian  cloudy  and  forlorn. 
Lest  she  should  steal  a  kiss,  and  die  forsworn. 

"  Now  of  this  dark  night  I  perceive  the  reason  : 
C)nithia  for  shame  obscures  her  silver  shine. 
Till  forging  Nature  be  condemned  of  treason. 
For  stealing  moulds  from  Heaven  that  were  divine  ; 
Wherein  she  framed  thee,  in  high  Heaven's  despite, 
To  shame  the  Sun  by  day,  and  her  by  night. 

"  And  therefore  hath  she  bribed  the  Destinies 
To  cross  the  curious  workmanship  of  Nature, 
To  mingle  beauty  with  infirmities, 
And  pure  perfection  with  impure  defeature ; 
Making  it  subject  to  the  tyranny 
Of  mad  mischances  and  much  misery ; 

"  As  burning  fevers,  agues  pale  and  faint. 
Life-poisoning  pestilence,  and  frenzies  wood,^ 
The  marrow-eating  sickness,  whose  attaint 
Disorder  breeds  by  heating  of  the  blood  : 

Surfeits,  imposthumes,^  gi^ief,  and  damn'd  despair, 
Swear  Nature's  death  for  framing  thee  so  fair. 

"  And  not  the  least  of  all  these  maladies 
But  in  one  minute's  fight  brings  beauty  under : 
Both  favour,  savour,  hue,  and  qualities, 
Whereat  th'  impartial  gazer  late  did  wonder, 

*  Wood  is  an  old  word  for  mad.    Sec  voL  iii.  page  31,  note  a8. 

^  Imposiume  is  the  old  term  for  an  absceu.   See  yoU  xvi  page  307,  note  3. 
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Are  on  the  sudden  wasted,  thaw'd,  and  done, 
As  mountain  snow  melts  with  the  midday  Sun. 

"  Therefore,  despite  of  fruitless  ^  chastity, 

Love-lacking  vestals,  and  self-loving  nuns, 

That  on  the  Earth  would  breed  a  scarcity 

And  barren  dearth  of  daughters  and  of  sons, 
Be  prodigal :  the  lamp  that  burns  by  night 
Dries  up  his  oil  to  lend  the  world  his  light 

"  What  is  thy  body  but  a  swallowing  grave. 
Seeming  to  bury  that  posterity 
Which  by  the  rights  of  time  thou  needs  must  have, 
If  thou  destroy  them  not  in  dark  obscurity  ? 

If  so,  the  world  will  hold  thee  in  disdain, 

Sith  in  thy  pride  so  fair  a  hope  is  slain. 

"  So  in  thyself  thyself  art  made  away ; 

A  mischief  worse  than  civil  home-bred  strife, 

Or  theirs  whose  desperate  hands  themselves  do  slay. 

Or  butcher-sire  that  reaves  his  son  of  life. 
Foul-cankering  rust  the  hidden  treasure  frets. 
But  gold  that's  put  to  use  more  gold  begets." 

"  Nay,  then,"  quoth  Adon,  "  you  will  fall  again 

Into  your  idle  over-handled  theme  : 

The  kiss  I  gave  you  is  bestow'd  in  vain, 

And  all  in  vain  you  strive  against  the  stream  ; 

For,  by  this  black-faced  night,  desire's  foul  nurse, 
Your  treatise  makes  me  like  you  worse  and  worse. 

"  If  love  have  lent  you  twenty  thousand  tongues, 
And  every  tongue  more  moving  than  your  own, 
Bewitching  like  the  wanton  mermaid's  songs, 

•  PruUUss  for  unfruitful,  just  as,  before,  fulpUss  for  unhelpful. 
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Yet  from  mine  ear  the  tempting  tune  is  blown ; 
For  know,  my  heart  stands  armfed  in  mine  ear. 
And  will  not  let  a  false  sound  enter  there ; 

"  Lest  the  deceiving  harmony  should  run 

Into  the  quiet  closure  of  my  breast ; 

And  then  my  little  heart  were  quite  undone, 

In  his  bedchamber  to  be  barr*d  of  rest. 

No,  lady,  no ;  my  heart  longs  not  to  groan,^ 
But  soundly  sleeps,  while  now  it  sleeps  alone. 

"  What  have  you  urged  that  I  cannot  reprove  ?  ® 
The  path  is  smooth  that  leadeth  on  to  danger : 
I  hate  not  love,  but  your  device  in  love, 
That  lends  embracements  unto  every  stranger. 
You  do  it  for  increase  :  O  strange  excuse. 
When  reason  is  the  bawd  to  lust's  abuse  ! 

"  Call  it  not  love,  for  Ix)ve  to  Heaven  is  fled, 
Since  sweating  Lust  on  Earth  usurped  his  name ; 
Under  whose  simple  semblance  he  hath  fed 
Upon  fresh  beauty,  blotting  it  with  blame ; 

Which  the  hot  tyrant  stains  and  soon  bereaves, 

As  caterpillars  do  the  tender  leaves. 

"  Love  comforteth  like  sunshine  after  rain. 
But  Lust's  effect  is  tempest  after  sun ; 
Love's  gentle  spring  doth  always  fresh  remain, 
Lust's  winter  comes  ere  summer  half  be  done ; 

Love  surfeits  not,  Lust  like  a  glutton  dies ; 

Love  is  all  truth,  Lust  full  of  forgM  lies. 

'  That  is,  "  my  heart  docs  not  long  to  be  spending  itself  in  the  groans  or 
the  i>angs  of  love." 

•  To  reprove  is,  in  old  language,  to  re/tite  or  disprove. 
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"  More  I  could  tell,  but  more  I  dare  not  say ; 

The  text  is  old,  the  orator  too  green. 

Therefore,  in  sadness,  now  I  will  away ; 

My  face  is  full  of  shame,  my  heart  of  teen  :  ^ 
Mine  ears,  that  to  your  wanton  talk  attended, 
Do  bum  themselves  for  having  so  offended." 

With  this,  he  breaketh  from  the  sweet  embrace 
Of  those  fair  arms  which  bound  him  to  her  breast. 
And  homeward  through  the  dark  laund  '®  runs  apace ; 
Leaves  Love  upon  her  back  deeply  distress'd. 
Look,  how  a  bright  star  shooteth  from  the  sky. 
So  glides  he  in  the  night  from  Venus*  eye ; 

Which  after  him  she  darts,  as  one  on  shore 
Gazing  upon  a  late-embarked  friend. 
Till  the  wild  waves  will  have  him  seen  no  more. 
Whose  ridges  with  the  meeting  clouds  contend  : 
So  did  the  merciless  and  pitchy  night 
Fold-in  the  object  that  did  feed  her  sight. 

Whereat  amazed,  as  one  that  unaware 
Hath  dropped  a  precious  jewel  in  the  flood, 
Or  'stonish'd  as  night-wanderers  often  are. 
Their  light  blown  out  in  some  mistrustful  *  wood ; 
Even  so  confounded  in  the  dark  she  lay. 
Having  lost  the  fair  discovery  of  her  way. 

And  now  she  beats  her  heart,  whereat  it  groans. 
That  all  the  neighbour  caves,  as  seeming  troubled. 
Make  verbal  repetition  of  her  moans ; 

•  In  sadm€ss  is  in  earnest:  and  teen  is  an  old  word  for  ^w/*  or  sorrow. 
Sec  ▼oL  xiii.  page  131,  note  i8,  and  page  138,  note  4. 

W  Laund  is  much  the  same  as  lanm.    See  page  185,  note  i. 
1  Mistrustful  for  mistrusted;  the  active  for  the  passive. 
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Passion  on  passion  deeply  is  redoubled  : 

"  Ah  me  ! "  she  cries,  and  twenty  times,  "  Woe,  woe  ! " 
And  twenty  echoes  twenty  times  cry  so. 

She,  marking  them,  begins  a  wailing  note. 

And  sings  extempVally  a  woeful  ditty ; 

How  love  makes  young  men  thrall,  and  old  men  dote ; 

How  love  is  wise  in  folly,  foolish-witty  : 
Her  heavy  anthem  still  concludes  in  woe. 
And  still  the  choir  of  echoes  answer  so.^ 

Her  song  was  tedious,  and  outwore  the  night, 
For  lovers'  hours  are  long,  though  seeming  short : 
If  pleased  themselves,  others,  they  think,  delight 
In  such-like  circumstance,  with  such-like  sport : 
Their  copious  stories,  oftentimes  begun, 
End  without  audience,  and  are  never  done. 

For  who  hath  she  to  spend  the  night  withal. 
But  idle  sounds  resembling  parasites ; 
Like  shrill-tongued  tapsters  answering  every  caD, 
Soothing  the  humour  of  fantastic  wits  ? 

She  says  "  Tis  so  :  "  they  answer  all,  "  Tis  so  "  ; 

And  would  say  after  her,  if  she  said  "  No." 

Lo,  here  the  gentle  lark,  weary  of  rest, 
From  his  moist  cabinet  mounts  up  on  high. 
And  wakes  the  morning,  from  whose  silver  breast 
The  Sun  ariseth  in  his  majesty ; 

Wlio  doth  the  world  so  gloriously  behold. 
That  cedar-tops  and  hills  seem  burnished  gold. 

2  Here,  as  often,  the  verb  agrees  with  the  nearest  noun,  instead  of  agree- 
ing with  its  proper  subject    See  vol.  xiv.  page  154,  note  la. 
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Venus  salutes  him  with  this  fair  good-morrow : 
"  O  thou  clear  god,  and  patron  of  all  light, 
From  whom  each  lamp  and  shining  star  doth  borrow 
The  beauteous  influence  that  makes  him  bright. 
There  lives  a  son,  that  suck'd  an  earthly  mother, 
May  lend  thee  light,  as  thou  dost  lend  to  other." 

This  said,  she  hasteth  to  a  myrtle  grove. 
Musing  3  the  morning  is  so  much  o'erwom, 
And  yet  she  hears  no  tidings  of  her  love  : 
She  hearkens  for  his  hounds  and  for  his  horn : 
Anon  she  hears  them  chant  it  lustily, 
And  all  in  haste  she  coasteth  ^  to  the  cry. 

And  as  she  runs,  the  bushes  in  the  way 
Some  catch  her  by  the  neck,  some  kiss  her  face,* 
Some  twme  about  her  thigh  to  make  her  stay : 
She  wildly  breaketh  from  their  strict  embrace. 
Like  a  milch  doe,  whosf  swelling  dugs  do  ache, 
Hasting  to  feed  her  fawn  hid  in  some  brake. 

By  this,  she  hears  the  hounds  are  at  a  bay  ; 

Whereat  she  starts,  like  one  that  spies  an  adder 

Wreathed  up  in  fatal  folds  just  in  his  way. 

The  fear  whereof  doth  make  him  shake  and  shudder ; 
Even  so  the  timorous  yelping  of  the  hounds 
Appals  her  senses  and  her  spirit  confounds. 

For  now  she  knows  it  is  no  gentle  chase. 
But  the  blunt  boar,  rough  bear,  or  lion  proud. 
Because  the  cry  remaineth  in  one  place, 
Where  fearfully  the  dogs  exclaim  aloud  : 

8  To  mme  is  to  looncUr,  to  marvel.    Generally  so  in  Shakespeare. 
*  To  coast  is  to  advance,  to  draw  near,  to  pursue.    Very  rare. 
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Finding  their  enemy  to  be  so  curst,* 

They  all  strain  courtesy  who  shall  cope  him  first. 

This  dismal  cry  rings  sadly  in  her  ear, 
Through  which  it  enters  to  surprise  her  heart ; 
Who,  overcome  by  doubt  and  bloodless  fear, 
With  cold-pale  weakness  numbs  each  feeling  part : 
Like  soldiers,  when  their  captain  once  doth  yield, 
'ITiey  basely  fly,  and  dare  not  stay  the  field. 

Thus  stands  she  in  a  trembling  ecstasy ; 

Till,  cheering  up  her  senses  all  dismayed, 

She  tells  them  'tis  a  causeless  fantasy. 

And  childish  error,  that  they  are  afraid ; 

Bids  them  leave  quaking,  bids  them  fear  no  more : 
And  with  that  word  she  spied  the  hunted  boar ; 

Whose  frothy  mouth,  bepainted  all  with  red. 
Like  milk  and  blood  being  mingled  both  together, 
A  second  fear  through  all  fcer  sinews  spread. 
Which  madly  hurries  her  she  knows  not  whither : 
This  way  she  runs,  and  now  she  will  no  further. 
But  back  retires  to  rate  the  boar  for  murther. 

A  thousand  spleens  bear  her  a  thousand  ways ; 

She  treads  the  path  that  she  untreads  again  ; 

Her  more-than-haste  is  mated  *  with  delays, 

Like  the.  proceedings  of  a  drunken  brain. 

Full  of  respects,  yet  nought  at  all  respecting ;  ^ 
In  hand  with  all  things,  nought  at  all  effecting. 

*  Curst  is  cross,  snappish,  fierce  ;  often  used  so  in  the  plays. 

«  Mated  is  confounded  or  bewildered.  See  vol.  i.  page  143,  note  18.  — 
SpUens,  third  line  l>efore,  is  put  for  sudden  and  violent  impulses  or  emo- 
tions.   See  vol.  X.  page  21,  note  n. 

7  In  Shakespeare,  respect  usually  means  consideration,  — "/»  hand  wtk 
all  things  "  is  here  equivalent  to  attempting  all  things. 
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Here  keimell'd  in  a  brake  she  finds  a  hound, 

And  asks  the  weary  caitiff  for  his  master ; 

And  there  another  licking  ^  his  wound, 

'Gainst  venora'd  sores  the  only  sovereign  plaster ; 
And  here  she  meets  another  sadly  scowling, 
To  whom  she  speaks,  and  he  replies  with  howling. 

When  he  hath  ceased  his  ill-resounding  noise, 

Another  flap-mouth*d  mourner,  black  and  grim, 

Against  the  welkin  volleys  out  his  voice ; 

Another  and  another  answer  him, 

Clapping  their  proud  tails  to  the  ground  below. 
Shaking  their  scratched  ears,  bleeding  as  they  go. 

Look  how  the  world's  poor  people  are  amazed 
At  apparitions,  signs,  and  prodigies. 
Whereon  with  fearful  eyes  they  long  have  gazed. 
Infusing  them  with  dreadful  prophecies ; 

So  she  at  these  sad  signs  draws  up  her  breath. 

And,  sighing  it  again,  exclaims  on  Death. 

"  Hard-favour'd  tyrant,  ugly,  meagre,  lean, 

Hateful  divorce  of  love,"  —  thus  chides  she  Death,  — 

"  Grim-grinning  ghost.  Earth's  worm,®  what  dost  thou 

mean 
To  stifle  beauty  and  to  steal  his  breath, 

Who  when  he  lived,  his  breath  and  beauty  set 

Gloss  on  the  rose,  smell  to  the  violet? 

"  If  he  be  dead,  —  O  no,  it  cannot  be. 
Seeing  his  beauty,  thou  shouldst  strike  at  it ;  — 
O  yes,  it  may ;  thou  hast  no  eyes  to  see. 
But  hatefully  at  random  dost  thou  hit. 

•  Worm  was  used  for  Sirptnt.    See  vol.  xvi.  page  155,  note  29. 
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Thy  mark  is  feeble  age ;  but  thy  false  dart 
Mistakes  that  aim,  and  cleaves  an  infant's  heart 

"  Hadst  thou  but  bid  beware,  then  he  had  spoke, 

And,  hearing  him,  thy  power  had  lost  his  power. 

The  Destinies  will  curse  thee  for  this  stroke ; 

They  bid  thee  crop  a  weed,  thou  pluck'st  a  flower : 
Love's  golden  arrow  at  him  should  have  fled. 
And  not  Death's  ebon  dart,  to  strike  him  dead.^ 

"  Dost  thou  drink  tears,  that  thou  provokest  such  weep- 
ing? 

What  may  a  heavy  groan  advantage  thee  ? 

Why  hast  thou  cast  into  eternal  sleeping 

Those  eyes  that  taught  all  other  eyes  to  see  ? 
Now  Nature  cares  not  for  thy  mortal  *®  vigour. 
Since  her  best  work  is  ruin'd  with  thy  rigour." 

Here  overcome,  as  one  full  of  despair, 
She  vail'd  her  eyelids,*  who,  like  sluices,  stopp'd 
The  crystal  tide  that  from  her  two  cheeks  fair 
In  the  sweet  channel  of  her  bosom  dropp'd ; 

But  through  the  flood-gates  breaks  the  silver  rain, 
And  with  his  strong  course  opens  them  again. 

O,  how  her  eyes  and  tears  did  lend  and  borrow  ! 
Her  eyes  seen  in  the  tears,  tears  in  her  eye  ; 
Both  crystals,  where  they  view'd  each  other's  sorrow,  — 
Sorrow  that  friendly  sighs  sought  still  to  dry ; 

9  This  is  thought  to  be  an  allusion  to  the  ancient  apologue  of  Love  and 
Death  exchanging  their  darts  by  mistake.  Massinger  has  the  same  allusion 
in  the  Virgin  Martyr,  iv.  3 :  "  Strange  affection !  Cupid  once  more  hath 
changed  his  shafts  with  Death,  and  kills,  instead  of  giving  life." 

10  Mortal,  again,  for  deadly  or  destructive.    See  page  306,  note  5. 
1  Lowered  or  drew  down  her  eyelids.    See  page  294,  note  la. 
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But  like  a  stoniiy  day,  now  wind,  now  rain, 
Sighs  dry  her  cheeks,  tears  make  them  wet  again. 

Variable  passions  throng  her  constant  woe, 

As  striving  who  should  best  become  her  grief; 

All  entertained,  each  passion  labours  so. 

That  every  present  sorrow  seemeth  chief, 
But  none  is  best :  then  join  they  all  together, 
Like  many  clouds  consulting  for  foul  weather. 

By  this,  far  off  she  hears  some  huntsman  hollo  ; 
A  nurse's  song  ne'er  pleased  her  babe  so  well : 
The  dire  imagination  she  did  follow 
This  sound  of  hope  doth  labour  to  expel ; 

For  now  reviving  joy  bids  her  rejoice, 

And  flatters  her  it  is  Adonis'  voice. 

Whereat  her  tears  began  to  turn  their  tide. 
Being  prison'd  in  her  eye  like  pearls  in  glass  ; 
Yet  sometimes  falls  an  orient  drop  beside, 
Which  her  cheek  melts,  as  scorning  it  should  pass, 
To  wash  the  foul  face  of  the  sluttish  ground. 
Who  is  but  drunken  when  she  seemeth  drown'd. 

O  hard-believing  love,  how  strange  it  seems 

Not  to  believe,  and  yet  too  credulous  ! 

Thy  weal  and  woe  are  both  of  them  extremes  ; 

Despair  and  hope  make  thee  ridiculous  : 
The  one  doth  flatter  thee  in  thoughts  unlikely. 
In  likely  thoughts  the  other  kills  thee  quickly. 

Now  she  unweaves  the  web  that  she  hath  wrought ; 
Adonis  lives,  and  Death  is  not  to  blame  ; 
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It  was  not  she  that  caird  him  all  to-naught  :* 
Now  she  adds  honours  to  his  hateful  name ; 
She  clepes  ^  him  king  of  graves,  and  grave  for  kings^ 
Imperious  supreme  of  all  mortal  things. 

"  No,  no,"  quoth  she,  "  sweet  Death,  I  did  but  jest ; 

Yet  pardon  me,  I  felt  a  kind  of  fear 

VVhenas  I  met  the  boar,  that  bloody  beast 

Which  knows  no  pity,  but  is  still  severe  : 
Then,  gentle  shadow,  —  truth  I  must  confess,  — 
I  rail'd  on  thee,  fearing  my  love's  decease. 

"  Tis  not  my  fault :  the  boar  provoked  my  tongue ; 

Be  wreaked  ^  on  him,  invisible  commander ; 

Tis  he,  foul  creature,  that  hath  done  thee  wrong ; 

I  did  but  act,  he*s  author  of  thy  slander : 
Grief  hath  two  tongues ;  and  never  woman  yet 
Could  rule  them  both  without  ten  women's  wit." 

Thus,  hoping  that  Adonis  is  alive, 

Her  rash  suspect  she  doth  extenuate ; 

And,  that  his  beauty  may  the  better  thrive, 

With  Death  she  humbly  doth  insinuate ; 

Tells  him  of  trophies,  statues,  tombs,  and  stories 
His  victories,^  his  triumphs,  and  his  glories. 

"  O  Jove,"  quoth  she,  "  how  much  a  fool  was  I 
To  be  of  such  a  weak  and  silly  mind 
To  wail  his  death  who  lives,  and  must  not  die 
Till  mutual  overthrow  of  mortal  kind  ! 

2  Naught  is  bad^  as  in  our  naughty^  and  should  not  be  confounded  with 
nought.    For  this  prepositive  use  of  to,  see  page  57,  note  i. 
8  Clepes  is  calls,  —  Imperious,  in  the  next  line,  for  imperial. 
■*  "  lie  wreak' d  "  is  be  revenged.    See  vol.  xviii.  page  289,  note  5. 
^  Stories  here  is  a  verb,  equivalent  to  relates. 
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For,  he  being  dead,  with  him  is  beauty  slain, 
And,  beauty  dead,  black  chaos  comes  again. 

"  Fie,  lie,  fond  love  !  thou  art  so  full  of  fear 
As  one  with  treasure  laden  hemm'd  with  thieves ; 
Trifles,  unwitnessed  with  eye  or  ear. 
Thy  coward  heart  with  false  bethinking  grieves." 
Even  at  this  word  she  hears  a  merry  horn, 
Whereat  she  leaps  that  was  but  late  forlorn. 

As  falcon  to  the  lure,  away  she  flies ; 

The  grass  stoops  not,  she  treads  on  it  so  light ; 

And  in  her  haste  imfortunately  spies 

The  foul  boar's  conquest  on  her  fair  delight ; 
Which  seen,  her  eyes,  as  murder'd  with  the  view. 
Like  stars  ashamed  of  day,  themselves  withdrew ; 

Or  as  the  snail,  whose  tender  horns  being  hit, 
Shrinks  backward  in  his  shelly  cave  with  pain, 
And  there,  all  smother'd  up  in  shade,  doth  sit. 
Long  after  fearing  to  creep  forth  again  ; 

So  at  this  bloody  view  her  eyes  are  fled 

Into  the  deep-dark  cabins  of  her  head : 

Where  they  resign  their  office  and  their  light 
To  the  disf)osing  of  her  troubled  brain  ; 
Who  bids  them  still  consort  with  ugly  night. 
And  never  wound  the  heart  with  looks  again ; 

Who,  like  a  king  perplexM  in  his  throne, 

By  their  suggestion  gives  a  deadly  groan, 

Whereat  each  tributary  subject  quakes  ; 

As  when  the  wind,  imprisoned  in  the  ground, 

Struggling  for  passage,  earth*s  foundation  shakes. 
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Which  with  cold  terror  doth  men's  minds  confound. 
This  mutiny  each  part  doth  so  surprise, 
That  from  their  dark  beds  once  more  leap  her  eyes ; 

And,  being  open'd,  threw  unwilling  light 
Upon  the  wide  wound  that  the  boar  had  trenched 
In  his  soft  flank ;  whose  wonted  lily  white 
With  purple  tears,  that  his  wound  wept,  was  drench'd  : 
No  flower  was  nigh,  no  grass,  herb,  leaf,  or  weed, 
But  stole  his  blood,  and  seem'd  with  him  to  bleed. 

This  solemn  sympathy  poor  Venus  noteth ; 
Over  one  shoulder  doth  she  hang  her  head  : 
Dumbly  she  passions,^  franticly  she  doteth ; 
She  thinks  he  could  not  die,  he  is  not  dead : 

Her  voice  is  stopped,  her  joints  forget  to  bow ; 

Her  eyes  are  mad  that  they  have  wept  till  nowJ 

Upon  his  hurt  she  looks  so  steadfastly. 
That  her  sight  dazzling  makes  the  wound  seem  three  ; 
.    And  then  she  reprehends  her  mangling  eye. 
That  makes  more  gashes  where  no  breach  should  be : 

His  face  seems  twain,  each  several  limb  is  doubled  ; 

For  ofl  the  eye  mistakes,  the  brain  being  troubled. 

"  My  tongue  cannot  express  my  grief  for  one. 
And  yet,"  quoth  she,  "l^hold  two  Adons  dead  ! 
My  sighs  are  blown  away,  my  salt  tears  gone. 
Mine  eyes  are  tum*d  to  fire,  my  heart  to  lead : 

Heavy  heart's  lead,  melt  at  mine  eyes'  red  fire  ! 

So  shall  I  die  by  drops  of  hot  desire. 

«  Passions  as  a  verb,  and  in  the  sense  of  to  express  sorrow  or  emotion. 
See  vol.  i.  page  233,  note  23. 

7  That  is,  mad  that  they  have  wept  before^  or  that  they  have  not  re/rained 
from  weeping  till  now. 
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"  Alas,  poor  world,  what  treasure  hast  thou  lost ! 
What  face  remains  alive  that's  worth  the  viewing? 
Whose  tongue  is  music  now  ?  what  canst  thou  boast 
Of  things  long  since,  or  any  thing  ensuing? 

The  flowers  are  sweet,  their  colours  fresh  and  trim ; 

But  true-sweet  beauty  lived  and  died  with  him. 

"  Bonnet  nor  veil  henceforth  no  creature  wear  ! 

Nor  sun  nor  wind  will  ever  strive  to  kiss  you : 

Having  no  fair®  to  lose,  you  need  not  fear; 

Tlie  Sun  doth  scorn  you,  and  the  wind  doth  hiss  you : 
But  when  Adonis  lived,  sun  and  sharp  air 
Lurk'd  like  two  thieves,  to  rob  him  of  his  fair : 

"  And  therefore  would  he  put  his  bonnet  on, 
Under  whose  brim  the  gaudy  Sun  would  peep ; 
The  wind  would  blow  it  off,  and,  being  gone. 
Play  with  his  locks  :  then  would  Adonis  weep ; 
And  straight,  in  pity  of  his  tender  years, 
They  both  would  strive  who  first  should  dry  his  tears. 

"  To  see  his  face  the  lion  walk'd  along 

Behind  some  hedge,  because  he  would  not  fear^  him ; 

To  recreate  himself  when  he  hath  sung, 

The  tiger  would  be  tame,  and  gently  hear  him  ; 
If  he  had  spoke,  the^olf  would  leave  his  prey. 
And  never  fright  the  silly  lamb  that  day. 

"  When  he  beheld  his  shadow  in  the  brook, 
The  fishes  spread  on  it  their  golden  gills ; 
When  he  was  by,  the  birds  such  pleasure  took. 
That  some  would  sing,  some  other  in  their  bills 

»  Pair  ioT  fairness  or  beauiy.    The  concrete,  again,  for  the  abstract. 

•  Fear  used  as  a  transitive  verb ;  frighten.    Sec  vol.  xvi.  page  58,  note  3. 
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Would  bring  him  mulberries  and  ripe-red  cherries ; 
He  fed  them  with  his  sight,  they  him  with  berries. 

"  But  this  foul,  grim,  and  urchin-snouted  *®  boar, 
Whose  downward  eye  still  looketh  for  a  grave. 
Ne'er  saw  the  beauteous  livery  that  he  wore  ; 
Witness  the  entertainment  that  he  gave  : 
If  he  did  see  his  face,  why,  then  I  know 
He  thought  to  kiss  him,  and  hath  kill'd  him  so. 

"  Tis  true,  'tis  true ;  thus  was  Adonis  slain  : 
He  ran  upon  the  boar  with  his  sharp  spear. 
Who  did  not  whet  his  teeth  at  him  again. 
But  by  a  kiss  thought  to  persuade  him  there ;  ** 
And,  nuzzling  in  his  flank,  the  loving  swine 
Sheath'd,  unaware,  the  tusk  in  his  soft  groin. 

"  Had  I  been  tooth'd  like  him,  I  must  confess. 
With  kissing  him  I  should  have  kill'd  him  first ; 
But  he  is  dead,  and  never  did  he  bless 
My  youth  with  his,  —  the  more  am  I  accurst." 
With  this,  she  falleth  in  the  place  she  stood. 
And  stains  her  face  with  his  congealed  blood. 

She  looks  upon  his  lips,  and  ihey  are  pale ; 

She  takes  him  by  the  hand,  and  that  is  cold ; 

She  whispers  in  his  ears  a  h%avy  tale. 

As  if  they  heard  the  woeful  words  she  told ; 
She  lifts  the  coffer-lids  that  close  his  eyes. 
Where,  lo,  two  lamps,  burnt  out,  in  darkness  lies ; 

Two  glasses,  where  herself  herself  beheld 
A  thousand  times,  and  now  no  more  reflect ; 
Their  virtue  lost,  wherein  they  late  cxcelFd, 

w  Urchin-suoutcd  is  snouted  likt  a  hedgehog. 
11  The  meaning  is,  "  persuade  liim  to  stay  there." 

Digitized  by  VjOOQIC 


VENUS   AND   ADONIS.  325 

And  every  beauty  robb'd  of  his  effect : 

"  Wonder  of  time/*  quoth  she,  "  this  is  my  spite, 
That,  thou  being  dead,  the  day  should  yet  be  light. 

"  Since  thou  art  dead,  lo,  here  I  prophesy 
Sorrow  on  love  hereafter  shall  attend  : 
It  shall  be  waited  on  with  jealousy, 
Find  sweet  beginning,  but  unsavoury  end ; 

Ne'er  settled  equally,  but  high  or  low ; 

That  all  love's  pleasure  shall  not  match  his  woe. 

"  It  shall  be  fickle,  false,  and  full  of  fraud ; 

Bud  and  be  blasted  in  a  breathing-while ; 

The  bottom  poison,  and  the  top  o'ejrstraw'd 

With  sweets  that  shall  the  truest  sight  beguile : 
The  strongest  body  shall  it  make  most  weak, 
Strike  the  wise  dumb,  and  teach  the  fool  to  speak. 

"  It  shall  be  sparing  and  too  full  of  riot. 
Teaching  decrepit  age  to  tread  the  measures ;  ^'^ 
The  staring  ruffian  shall  it  keep  in  quiet. 
Pluck  down  the  rich,  enrich  the  poor  with  treastures ; 
It  shall  be  raging-mad  and  silly-mild, 
Make  the  young  old,  the  old  become  a  child. 

"  It  shall  suspect  where  is  no  cause  of  fear ; 

It  shall  not  fear  where  k  should  most  mistrust ; 

It  shall  be  merciful  and  too  severe. 

And  most  deceiving  when  it  seems  most  just ; 
Perverse  it  shall  be  where  it  shows  most  toward. 
Put  fear  to  valour,  courage  to  the  coward. 

"  It  shall  be  cause  of  war  and  dire  events, 
And  set  dissension  'twixt  the  son  and  sire  ; 

"  A  mecuure  was  a  grave.^stately  dance.    See  vol.  iv.  page  173,  note  $. 

Digitized  by  VjOOQIC 


326  VENUS    AND    ADONIS. 

Subject  and  servile  to  all  discontents, 

As  dry  combustious  matter  is  to  fire  : 

Sith  in  his  prime  Death  doth  my  love  destroy, 
They  that  love  best  their  loves  shall  not  enjoy." 

By  this,  the  boy  that  by  her  side  lay  kill'd 
Was  melted  like  a  vapour  from  her  sight ; 
And  in  his  blood,  that  on  the  ground  lay  spilPd, 
A  purple  flower  sprung  up,  chequered  with  white. 
Resembling  well  his  pale  cheeks,  and  the  blood 
Which  in  round  drops  upon  their  whiteness  stood. 

She  bows  her  head  the  new-sprung  flower  to  smell, 

Comparing  it  t^  her  Adonis'  breath ; 

And  says  within  her  bosom  it  shall  dwell. 

Since  he  hirxiself  is  reft  from  her  by  Death : 
She  crops  the  stalk,  and  in  the  breach  appears 
Green  dropping  sap,  which  she  compares  to  tears. 

"Poor  flower,"  quoth  she,  "this  was  thy  father's  guise, 

Sweet  issue  of  a  more  sweet-smelling  sire,  — 

For  every  little  grief  to  wet  his  eyes  : 

To  grow  unto  himself  was  his  desire. 

And  so  'tis  thine ;  but  know,  it  is  as  good 
To  wither  in  my  breast  as  in  his  blood. 

"  Here  was  thy  father's  bed,  here  in  my  breast ; 

Thou  art  the  next  of  blood,  and  'tis  thy  right : 

Lo,  in  this  hollow  cradle  take  thy  rest. 

My  throbbing  heart  shall  rock  thee  day  and  night : 
There  shall  not  be  one  minute  in  an  hour 
Wherein  I  will  not  kiss  my  sweet  love's  flower." 

Thus  weary  of  the  world,  away  she  hies, 

And  yokes  her  silver  doves  ;  by  whose  swift  aid 
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Their  mistress,  mounted,  through  the  empty  skies 

In  her  light  chariot  quickly  is  conveyed ; 

Holding  their  course  to  Paphos,^^  where  their  queen 
Means  to  immure  herself  and  not  be  seen. 


1*  Paphos  was  a  city  of  Cyprus,  £amous  for  the  temple  of  Venus,  and  as 
the  chief  seat  of  her  worship. 
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Page  293.   His  eye,  which  glisters  scornfully  like /ire. 

Shows  his  hoi  courage  and  his  high  desire.  —  The  old  copies 
read  "which  scornfully  glisters  like  fire."    The  correction  is  Sewell's. 

P.  300.   A  smile  recures  the  wounding  of  a  frown  ; 

But  blessid  bankrupt,  that  by  loss  so  thriveth  ! — The  old  copies  • 
have  love  instead  of  loss.  The  correction  is  Walker's ;  and  surely  the 
context  approves  it 

P.  308.   Mark  the  poor  wretch,  to  overshoot  his  troubles. 

How  he  outruns  the  wind,  &c.  —  The  old  copies  read  "  to  over- 
shut  his  troubles.*'  The  correction  was  proposed  by  Steevens,  and  is 
adopted  by  Dyce  and  the  Cambridge  Editors. 

P.  315.    Some  catch  her  by  the  neck,  some  kiss  her  f cue. 

Some  twine  about  her  thigh  to  make  her  stay,  —  The  old  copies 
have  twined  and  twind  instead  of  twine. 

P.  321.   As  falcon  to  the  lure,  away  she  flies;  &c.  —  So  the  edition 
of  1600.     The  earlier  editions  hkve  faulcons. 

P.  321.   So  at  this  bloody  view  her  eyes  are  fled 

Into  the  deep-dark  cabins  of  her  head.  —  So  Walker.  The  old 
copies  have  his  instead  of  this.      * 


PrtM'Work  by  Rocktoell  rf  Churchill. 
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LUCRECE. 


REGISTERED  in  the  Stationers'  book  for  publication,  on 
the  9th  of  May,  1594,  by  John  Harrison,  and  published 
the  same  year.  The  poem  was  reissued  by  the  same  publisher 
in  1598,  1600,  and  1607. 

In  his  dedication  of  this  poem  to  the  Earl  of  Southampton, 
the  author  speaks  in  a  more  confident  tone  than  in  that  of  the 
Venus  and  Adonis^  as  if  his  growth  of  reputation  during  the 
interval  had  given  him  a  feeling  of  strength  with  his  noble  friend 
*  and  patron.  The  language,  too,  of  the  dedication  is  such  as  to 
infer  that  he  had  in  the  meantime  tasted  more  largely  of  the 
EarPs  bounty.  —  The  poem  was  not  commended  so  much  as  its 
predecessor  during  the  author's  life ;  but  it  received  commenda- 
tion from  higher  sources,  and  in  a  higher  style. 

Lucretia  the  Chaste  is  a  theme  of  frequent  recurrence  in  the 
romantic  literature  of  the  Middle  Ages,  when  knighthood  and 
chivalry  were  wont  to  feed  themselves  on  the  glory  of  her  ex- 
ample. The  story  was  accessible  to  Shakespeare  in  Chaucer 
and  Lydgate,  and  in  Paynter's  Palace  of  Pleasure :  there  were 
also  several  ballads  on  the  subject.  As  to  the  classical  sources 
of  the  tale,  it  is  not  likely  that  the  Poet  was  beholden  directly  to 
any  of  them,  except,  perhaps,  the  Faslt,  of  which  an  English 
version  appeared  in  1570. 

Modern  criticism,  generally,  assigns  the  Lucrece  a  place  of  merit 
considerably  below  that  of  the  Venus  and  Adonis.  The  thought 
and  passion  of  the  later  poem  were,  from  the  nature  of  the  sub- 
ject, of  a  much  severer  order,  and  probably  did  not  admit  of  the 
warmth  and  vividness  of  colouring  and  imagery  which  so  dis- 
tinguish the  earlier ;  though  tliere  is  in  both  a  certain  inconti- 
nence of  wit  and  fancy,  which  shows  that  impulse  was  at  that 
lime  stronger  with  the  Poet  than  art.     The  truth  seems  to  be. 
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that  both  are  too  highly  seasoned  with  the  peculiar  spicery  of  the 
time  to  carry  an  abiding  relish.  Their  shape  and  physiognomy 
express  rather  the  literary  fashion  of  the  age  than  the  Poet's 
mental  character ;  and  what  was  then  apt  to  be  regarded  as  the 
crowning  witchcraft  of  poetr)*,  has  the  effect  now  of  studied  and 
elaborate  coldness ;  the  real  glow  of  the  work  being  drowned  and 
lost  to  us  in  a  profuse  and  redundant  sparkling  of  conceit. 

A  passage  from  Coleridge  may  fidy  dismiss  the  subject:  ** No 
man  was  ever  yet  a  great  poet,  without  being  at  the  same  time  a 
profound  philosopher.  For  poetry  is  the  blossom  and  fragrance 
of  all  human  knowledge,  human  thoughts,  human  passions,  emo- 
tions, language.  In  Shakespeare's  poetnsy  the  creative  power  and 
the  intellectual  energy  wrestle  as  in  a  war-embrace.  Each  in  its 
excess  of  strength  seems  to  threaten  the  extinction  of  the  other. 
At  length,  in  the  drania  they  were  reconciled,  and  fought  each 
with  its  shield  before  the  breast  of  the  other.  The  Venus  and 
Adonis  did  not,  perhaps,  allow  the  display  of  the  deeper  passions. 
But  the  story  oiLucretia  seems  to  favour,  and  even  demand  their 
intensest  workings.  Yet  we  find  in  Shakespeare's  management 
of  the  tale  neither  pathos,  nor  any  other  dramatic  quality.  There 
is  the  same  minute  and  faithful  imagery  as  in  the  former  poem,  in 
the  same  vivid  colours,  inspirited  by  the  same  impetuous  vigour 
of  thought,  and  diverging  and  contracting  with  the  same  activity 
of  the  assimulative  and  of  the  modifying  faculties ;  and  with  a  yet 
larger  display,  a  yet  wider  range  of  knowledge  and  reflection; 
and,  lastly,  with  the  same  perfect  dominion,  often  dominaiioth 
over  the  whole  world  of  language." 
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TO  THE 

RIGHT-HONOURABLE    HENRY    WRIOTHESLY, 

EARL  OF  SOUTHAMPTON,  AND   BARON  OF  TICHFIELD. 

The  love  I  dedicate  to  your  lordship  is  without  end ;  whereof 
this  pamphlet,  without  beginning,  is  but  a  superfluous  moiety.' 
The  warrant  I  have  of  your  honourable  disposition,'  not  the 
worth  of  my  untutored  lines,  makes  it  assured  of  acceptance. 
What  I  have  done  is  yours ;  what  I  have  to  do  is  yours ;  being 
part  in  all  I  have,  devoted  yours.  Were  my  worth  greater,  my 
duty  would  show  greater ;  meantime,  as  it  is,  it  is  bound  to  your 
lordship,  to  whom  I  wish  long  life,  still  lengthened  with  all 
happiness. 

Your  lordship^s  in  all  duty, 

William  Shakespeare. 

^  In  Shakespeare's  time,  moUty  was  used  indifferently  for  any  part  of  a 
thing,  whether  the  half,  or  more  or  less  than  half.  The  plays  fiimish  several 
instances  in  point.  See  vol.  iii.  page  191,  note  8,  and  vol.  xv.  page  10, 
note  3. 

*  This  probably  refers  to  some  solid  and  practical  instance  of  the  Earl's 
generosity  to  the  Poet ;  and  a  credible  tradition  assigns  the  building  of  the 
Globe  theatre  as  the  motive  and  occasion  of  it.   See  the  Life,  vol.  i.  page  3a 
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THE    ARGUMENT.' 

Lucius  Tarquinius,  —  for  his  excessive  pride  surnamed  Superbus, — 
after  he  had  caused  his  own  father-in-law  Servius  Tullius  to  be  cruelly 
murdered,  and,  contrary  to  the  Roman  laws  and  customs,  not  requiring 
or  staying  for  the  people's  suffrages,  had  possessed  himself  of  the  king- 
dom, went,  accompanied  with  his  sons  and  other  noblemen  of  Rome, 
to  besiege  Ardea.  During  which  siege  the  principal  men  of  the  army 
meeting  one  evening  at  the  tent  of  Sextus  Tarquinius,  the  King's  son, 
in  their  discourses  after  supper  every  one  commended  the  virtues  of  his 
own  wife  ;  among  whom  Collatinus  extolled  the  incomparable  chastity 
of  his  wife  Lucretia.  In  that  pleasant  humour  they  all  posted  to  Rome; 
and  intending,  by  their  secret  and  sudden  arrival,  to  make  trial  of  that 
which  every  one  had  before  avouched,  only  Collatinus  finds  his  wife, 
though  it  were  late  in  the  night,  spinning  amongst  her  maids :  the  other 
ladies  were  all  found  dancing  and  revelling,  or  in  several  disports. 
Whereupon  the  noblemen  yielded  Collatinus  the  victory,  and  his  wife 
the  fame.  At  that  time  Sextus  Tarquinius,  being  inflamed  with  Lucrece' 
beauty,  yet  smothering  his  passions  for  the  present,  departed  with  the 
rest  back  to  the  camp  ;  from  whence  he  shortly  after  privily  withdrew 
himself,  and  was,  according  to  his  estate,  royally  entertained  and  lodged 
by  Lucrece  at  Collatium.  The  same  night  he  treacherously  stealeth  into 
her  chamber,  violently  ravished  her,  and  early  in  the  morning  speedeth 
away.  Lucrece,  in  this  lamentable  plight,  hastily  dispatcheth  messen- 
gers, one  to  Rome  for  her  father,  another  to  the  camp  for  Collatine. 
They  came,  the  one  accompanied  with  Junius  Brutus,  the  other  with 

1  This  argument  is  presumed  to  have  been  written  by  the  Poet  himself, 
and  it  was  prefixed  to  the  edition  of  1594.  Besides  that  it  narrates  the  story 
with  clearness  and  simplicity,  it  has  the  further  interest  of  being  the  only 
prose  composition  of  Shakespeare,  not  dramatic,  known  to  exist,  except  the 
two  dedications  to  Southampton. 
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Publius  Valerius  ;  and,  finding  Lucrece  attired  in  mourning  habit,  de- 
manded the  cause  of  her  sorrow.  She,  first  taking  an  oath  of  them  for 
her  revenge,  revealed  the  actor,  and  whole  manner  of  his  dealing,  and 
withal  suddenly  stabbed  herself.  Which  done,  with  one  consent  they 
all  avowed  to  root  out  the  whole  hated  family  of  the  Tarquins  ;  and, 
bearing  the  dead  body  to  Rome,  Brutus  acquainted  the  people  with  the 
doer  and  manner  of  the  vile  deed,  with  a  bitter  invective  against  the 
tyranny  of  the  King :  wherewith  the  people  were  so  moved,  that  with 
one  consent  and  a  general  acclamation  the  Tarquins  were  all  exiled, 
and  the  state-government  changed  from  kings  to  consuls. 


From  the  besieged  Ardea  ^  all  in  post, 
Borne  by  the  trustless  wings  of  false  desire, 
Lust-breathed  Tarquin  leaves  the  Roman  host, 
And  to  Collatium  bears  the  lightless  fire 
Which,  in  pale  embers  hid,  lurks  to  aspire 
And  girdle  with  embracing  flames  the  waist 
Of  Collatine's  fair  love,  Lucrece  the  chaste. 

Haply  that  name  of  chaste  unhappily  set 
This  bateless  edge  on  his  keen  appetite ; 
When  CoUatine  unwisely  did  not  let  ^ 
To  praise  the  clear  unmatched  red  and  white 
Which  triumph'd  in  that  sky  of  his  delight, 

Where  mortal  stars,  as  bright  as  heaven's  beauties, 
With  pure  aspects  did  him  peculiar  duties. 

For  he  the  night  before,  in  Tarquin*s  tent, 
Unlocked  the  treasure  of  his  happy  state ; 

1  As  Dyce  remarks,  Shakespeare  gives  the  right  classical  pronunciation 
of  this  name,  ArdSa,  not  Ard6a, 

2  This  is  the  old  let,  occurring  rep>eatedly  in  the  plays,  but  now  obsolete, 
meaning  to  hinder  or  prevent.  Here  it  seems  to  be  used  reflexively :  did 
not  let  or  hinder  himself:  that  is,  did  noX  forbear. 
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What  priceless  wealth  the  Heavens  had  him  lent 

In  the  possession  of  his  beauteous  mate ; 

Reckoning  his  fortune  at  such  high-proud  rate, 
That  kings  might  be  espoused  to  more  fame, 
But  king  nor  peer  to  such  a  peerless  dame. 

O  happiness  enjoy  *d  but  of  a  few  ! 

And,  if  possess'd,  as  soon  decay 'd  and  done 

As  is  the  morning's  silver-mehing  dew 

Against  the  golden  splendour  of  the  Sun  ! 

An  expired  date,  cancelled  ere  well  begun : 
Honour  and  beauty,  in  the  owner's  arms, 
Are  weakly  fortress*d  from  a  world  of  harms. 

Beauty  itself  doth  of  itself  persuade 

The  eyes  of  men  without  an  orator ; 

What  needeth,  then,  apologies  be  made, 

To  set  forth  that  which  is  so  singular  ? 

Or  why  is  Collatine  the  publisher 

Of  that  rich  jewel  he  should  keep  unknown 
From  thievish  ears,  because  it  is  his  own  ? 

Perchance  his  boast  of  Lucrece'  sovereignty 
Suggested  ^  this  proud  issue  of  a  king ; 
For  by  our  ears  our  hearts  oft  tainted  be : 
Perchance  that  envy  of  so  rich  a  thing. 
Braving  compare,"*  disdainfully  did  sting 

His  high-pitch'd  thoughts,  that  meaner  men  should 
vaunt 

Tliat  golden  hap  which  their  superiors  want. 

«  To  suggest  is,  in  old  English,  to  Umpt  or  incite.    The  plays  abound  in 
examples.    See  vol.  vii.  page  5a,  note  54. 

*  Braving  compare  is  challenging  or  defying  comparison. 
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But  some  untimely  thought  did  instigate 
His  all-too-timeless  speed,  if  none  of  those  : 
His  honour,  his  affairs,  his  friends,  his  state, 
Neglected  all,  with  swift  intent  he  goes 
To  quench  the  coal  which  in  his  liver*  glows. 
O  rash-false  heat,  wrapped  in  repentant  cold, 
Thy  hasty  spring  still  blasts,*  and  ne'er  grows  old  ! 

When  at  Collatium  this  false  lord  arrived 
Well  was  he  welcomed  by  the  Roman  dame, 
Within  whose  face  beauty  and  virtue  strived 
Which  of  them  both  should  underprop  her  fame : 
When  virtue  bragg*d,  beauty  would  blush  for  shame ; 
When  beauty  boasted  blushes,  in  despite 
Virtue  would  stain  that  o*er  with  silver  whiteJ 

But  beauty,  in  that  white  intituled. 
From  Venus*  doves  doth  challenge  that  fair  field  :  ® 
Then  virtue  claims  from  beauty  beauty's  red, 
Which  virtue  gave  the  golden  age  to  gild 
Their  silver  cheeks,  and  call'd  it  then  their  shield ; 
Teaching  them  thus  to  use  it  in  tlie  fight,  — 
When  shame  assail'd,  the  red  should  fence  the  white.^ 

6  The  liver  was  supposed  to  be  the  special  seat  of  certain  passions ; 
hence  was  often  put  for  the  passions  themselves.  See  vol.  v.  page  177. 
note  II. 

fi  Blasts  for  is  blasted.  The  meaning  is, "  thy  premature  shoots  or  buds 
are  blighted  in  their  spring." 

7  Would  stain  the  colour  0/ those  blushes  over  with  silver  white. 

8  The  doves  of  Venus  were  noted  for  their  pure  silver  whiteness.  The 
meaning  here  seems  to  be,  that  the  beauty  which  consists  in  whiteness,  or 
takes  its  title  therefrom,  and  which  has  its  seat  in  the  fair  field  of  Lucrctia*s 
fiace,  from  thence  challenges  comparison,  or  vies,  with  the  beauty  of  Venus' 
doves. 

0  To  fence,  as  the  word  is  here  used,  is  to  contend  with,  as  opposing  par- 
ties in  a  fencing-match.    White  is  regarded  as  the  colour  of  modesty,  rod. 
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This  heraldry  in  Lucrece'  face  was  seen, 
Argued  by  beauty's  red  and  virtue's  white  : 
Of  cither's  colour  was  the  other  queen, 
Proving  from  world's  minority  their  right : 
Yet  their  ambition  makes  them  still  to  fight ; 
The  sovereignty  of  either  being  so  great, 
That  oft  they  interchange  each  other's  seat. 

This  silent  war  of  lilies  and  of  roses, 
Which  Tarquin  view'd  in  her  fair  face's  field. 
In  their  pure  ranks  his  traitor  eye  encloses ; 
Where,  lest  between  them  both  it  should  be  kill'd, 
The  coward  captive  vanquished  doth  yield 

To  those  two  armies  that  would  let  him  go, 

Rather  than  triumph  in  so  false  a  foe. 

Now  thinks  he  that  her  husband's  shallow  tongue,  — 
The  niggard  prodigal  that  praised  her  so, — 
In  that  high  task  hath  done  her  beauty  wrong. 
Which  far  exceeds  his  barren  skill  to  show : 
Therefore  that  praise  which  CoUatine  doth  owe  ^^ 

Enchanted  Tarquin  answers  with  surmise, 

In  silent  wonder  of  still-gazing  eyes. 

This  earthly  saint,  adored  by  this  devil, 

Little  susi)ecteth  the  false  worshipper ; 

For  unstain'd  thoughts  do  seldom  dream  on  evil ; 

of  chaste  love.  And  the  strife,  that  is,  the  meeting  or  mingling,  of  these 
two  colours  in  the  face  of  a  fair  beauty  is  a  favourite  theme  with  Shake- 
speare.   So  in  TAe  Tamhtg^  of  the  Shrew,  iv.  6 : 

Hast  thou  beheld  a  fresher  gentlewoman  ? 
Such  xuar  of  white  and  red  within  her  cheeks  ! 

w  Praise  is  here  put  for  the  object  praised,  that  is,  the  lady  hertell   Here, 
as  usual,  owe  is  own,  possess,  or  have. 
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Birds  never  limed  i  no  secret  bushes  fear  : 
So  guiltless  she  securely  ^  gives  good  cheer 
And  reverent  welcome  to  her  princely  guest. 
Whose  inward  ill  no  outward  harm  expressed : 

For  that  he  colour'd  with  his  high  estate, 

Hiding  base  sin  in  plaits  of  majesty ; 

That  nothing  in  him  seem*d  inordinate. 

Save  sometime  too  much  wonder  of  his  eye. 

Which,  having  all,  all  could  not  satisfy ; 
But,  poorly  rich,  so  wanteth  in  his  store, 
That,  cloy'd  with  much,  he  pineth  still  for  more. 

But  she,  that  never  coped  with  stranger  eyes, 
Could  pick  no  meaning  from  their  parling  looks,^ 
Nor  read  the  subtle-shining  secrecies 
Writ  in  the  glassy  margents  of  such  books  :  ^ 
She  touch'd  no  unknown  baits,  nor  fear*d  no  hooks ; 
Nor  could  she  moralize^  his  wanton  sight. 
More  than  his  eyes  were  open'd  to  the  light. 

He  stories  to  her  ears  her  husband's  fame, 

Won  in  the  fields  of  fruitful  Italy ; 

And  decks  with  praises  Collatine's  high  name, 

Made  glorious  by  his  manly  chivalry 

With  bruised  arms  and  wreaths  of  victory  : 

Her  joy  with  heaved-up  hand  she  doth  express, 
And,  wordless,  so  greets  Heaven  for  his  success. 

1  "  Birds  never  limed"  is  birds  never  caught  by  bird-lime;  which  was 
any  snare  set  in  bushes  for  the  purpose  of  catching  birds.  See  vol.  iv.  page 
aoo,  note  lo. 

2  Securely  is  unguardedly,  confidingly :  the  Latin  sense. 

<  Parling  looks  is  speaking,  significant,  insinuating  glances. 

<  Alluding  to  the  old  custom  of  writing  comments  in  the  margin  of  books, 
to  explain  the  text.    See  vol.  xiv.  page  307,  note  33. 

*  To  moralize  is  to  interpret,  to  expound,  to  take  the  meaning  oC 
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Far  from  the  purpose  of  his  coming  hither, 

He  makes  excuses  for  his  being  there  : 

No  cloudy  show  of  stormy  blustering  weather 

Doth  yet  in  his  fair  welkin  once  appear ; 

Till  sable  Night,  mother  of  Dread  and  Fear, 
Upon  the  world  dim  darkness  doth  display, 
And  in  her  vaulty  prison  stows  the  Day. 

For  then  is  Tarquin  brought  unto  his  bed, 
Intending^  weariness  with  heavy  sprite  ; 
For,  after  supper,  long  he  questioned  ^ 
With  modest  Lucrece,  and  wore  out  the  night : 
Now  leaden  slumber  with  life's  strength  doth  fight ; 
And  every  one  to  rest  themselves  betake, 
Save  thieves,  and  cares,  and  troubled  minds,  that  wake. 

As  one  of  which  doth  Tarquin  lie  revolving 
The  sundry  dangers  of  his  will's  obtaining  ; 
Yet  ever  to  obtain  his  will  resolving. 
Though  weak-built  hopes  persuade  him  to  abstaining : 
Despair  to  gain  doth  traffic  oft  for  gaining ; 
And,  when  great  treasure  is  the  meed  proposed. 
Though  death  be  adjunct,  there's  no  death  supposed. 

Those  that  much  covet  are  with  gain  so  fond, 
For  what  they  have  not,  that  which  they  possess 
They  scatter,  and  unloose  it  from  their  bond,® 
And  so,  by  hoping  more,  they  have  but  less  ; 

•  Intending  here  is  pretending.  The  two  words  were  used  interchange- 
ably.   See  vol.  ix.  page  ^18,  note  2. 

^  Questiontd  is  talked,  conversed.  Often  so.  See  vol.  iii.  page  193, 
note  18. 

•  The  meaning  seems  to  be,  "  Those  who  covet  much  are  so  greedy  of 
gain,  that,  for  ^^  purpose  of  gaining  what  they  have  not,  they  scatter  that 
which  they  possess,  and  unloose  it  from  their.^rojr/." 
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Or,  gaining  more,  the  profit  of  excess 
Is  but  to  surfeit,  and  such  griefs  sustain, 
That  they  prove  bankrupt  in  this  poor-rich  gain. 

The  aim  of  all  is  but  to  nurse  the  life 
With  honour,  wealth,  and  ease,  in  waning  age ; 
And  in  this  aim  there  is  such  thwarting  strife, 
That  one  for  all,  or  all  for  one  we  gage  ;  ^ 
As  life  for  honour  in  fell  battle's  rage ; 

Honour  for  wealth ;  and  oft  that  wealth  doth  cost 

The  death  of  all,  and  all  together  lost. 

So  that  in  venturing  ill  we  leave  >®  to  be 

The  things  we  are  for  that  which  we  expect ; 

And  this  ambitious-foul  infirmity. 

In  having  much,  torments  us  with  defect 

Of  that  we  have :  so  then  we  do  neglect 
The  thing  we  have  ;  and,  all  for  want  of  wit. 
Make  something  nothing  by  augmenting  it. 

Such  hazard  now  must  doting  Tarquin  make, 

Pawning  his  honour  to  obtain  his  lust ; 

And  for  himself  himself  he  must  forsake  : 

Then  where  is  truth,  if  there  be  no  self-trust  ? 

When  shall  he  think  to  find  a  stranger  just, 
When  he  himself  himself  confounds,  betrays 
To  slanderous  tongues  and  wretched  hateful  days  ? 

Now  stole  upon  the  time  the  dead  of  night. 
When  heavy  sleep  had  closed  up  mortal  eyes : 
No  comfortable  *  star  did  lend  his  light, 

•  To  gage  is  to  put  in  pledge,  to  stake,  to  pawn, 

w  The  Poet  repeatedly  uses  to  leave  for  to  leave  of,  or  to  c*as4.  —  *  In 
venturing  ill"  means  in  a  bad  venture. 

^  Comfortable  in  the  sense  of  comforting,  or  giving  comfort.    Often  so. 
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No  noise  but  owls'  and  wolves'  death-boding  cries ; 

Now  serves  the  season  that  they  may  surprise 
The  silly  lambs  :  pure  thoughts  are  dead  and  still, 
While  lust  and  murder  wake  to  stain  and  kill. 

And  now  this  lustful  lord  leap'd  from  his  bed, 
Throwing  his  mantle  rudely  o'er  his  arm ; 
Is  madly  toss'd  between  desire  and  dread ; 
Th'  one  sweetly  flatters,  th'  other  feareth  harm ; 
But  honest  fear,  bewitch'd  with  lust's  foul  charm. 

Doth  too-too  oft  betake  him  to  retire,^ 

Beaten  away  by  brain-sick  rude  desire. 

His  falchion  on  a  flint  he  softly  smiteth. 
That  from  the  cold  stone  sparks  of  fire  do  fly ; 
WTiereat  a  waxen  torch  forthwith  he  lighteth, 
\Vhich  must  be  lode-star  to  his  lustful  eye ; 
And  to  the  flame  thus  speaks  advisedly :  ^ 
"  As  from  this  cold  flint  I  enforced  this  fire. 
So  Lucrece  must  I  force  to  my  desire." 

Here  pale  with  fear  he  doth  premeditate 
The  dangers  of  his  loathsome  enterprise. 
And  in  his  inward  mind  he  doth  debate 
What  following  sorrow  may  on  this  arise  : 
Then,  looking  scornfully,  he  doth  despise 
His  naked  armour  of  still-slaughter'd  lust,^ 
And  justly  thus  controls  his  thoughts  unjust : 

"  Fair  torch,  bum  out  thy  light,  and  lend  it  not 
To  darken  her  whose  light  excelleth  thine  : 

*  **  Betake  Aim  to  retire"  is  betake  himself  to  a  retreat  or  withdrawal, 
«  Advisedly,  here,  is  deliberately,  or  with  premeditation. 

*  That  is,  lust  that  is  naked  of  armour,  or  without  defence. 
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And  die,  unhallow*d  thoughts,  before  you  blot 
With  your  uncleanness  that  which  is  divine ; 
Offer  pure  incense  to  so  pure  a  shrine  : 

Let  fair  humanity  abhor  the  deed 

That  spots  and  stains  love's  modest  snow-white  weed.* 

"  O  shame  to  knighthood  and  to  shining  arms  ! 
O  foul  dishonour  to  my  household's  grave  ! 
O  impious  act,  including  all  foul  harms  ! 
,  A  martial  man  to  be  soft  fancy's  slave  ! 
True  valour  still  a  true  respect  should  have ; 

Then  my  digression  ®  is  so  vile,  so  base, 

That  it  will  live  engraven  in  my  face. 

"  Yea,  though  I  die,  the  scandal  will  survive. 

And  be  an  eye -sore  in  my  golden  coat ; 

Some  loathsome  dash  the  herald  will  contrive,^ 

To  cipher  me  how  fondly  I  did  dote ; 

That  my  posterity,  shamed  with  the  note. 
Shall  curse  my  bones,  and  hold  it  for  no  sin 
To  wish  that  I  their  father  had  not  been. 

"  What  win  I,  if  I  gain  the  thing  I  seek? 

A  dream,  a  breath,  a  froth  of  fleeting  joy. 

Who  buys  a  minute's  mirth  to  wail  a  week  ? 

Or  sells  eternity  to  get  a  toy  ? 

For  one  sweet  grape  who  will  the  vine  destroy  ? 
Or  what  fond  beggar,  but  to  touch  the  crown, 
Would  with  the  sceptre  straight  be  strucken  down  ? 

^  IVegd  is  dress,  garment,  or  robe.    A  frequent  usage. 

*  Di^ession  for  transgression.    See  vol.  ii.  page  20,  note  9. 

7  In  the  books  of  heraldry  a  particular  mark  of  disgrace  is  mentioned, 
by  which  the  escutcheons  of  those  persons  were  anciently  distinguished, 
who  "discourteously  used  a  widow,  maid,  or  wife  against  her  will.**  — 

Ma  LONE. 
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"  If  Collatinus  dream  of  my  intent, 
Will  he  not  wake,  and  in  a  desperate  rage 
Post  hither,  this  vile  purpose  to  prevent  ? 
This  siege  that  hath  engirt  his  marriage,® 
This  blur  to  youth,  this  sorrow  to  the  sage. 
This  dying  virtue,  this  surviving  shame. 
Whose  crime  will  bear  an  ever-during  blame  ? 

"  O,  what  excuse  can  my  invention  make, 
When  thou  shalt  charge  me  with  so  black  a  deed  ? 
Will  not  my  tongue  be  mute,  my  frail  joints  shake. 
Mine  eyes  forgo  their  light,  my  false  heart  bleed  ? 
The  guilt  being  great,  the  fear  doth  still  exceed  ; 
And  extreme  fear  can  neither  fight  nor  fly. 
But  coward-like  with  trembling  terror  die. 

"  Had  Collatinus  kiird  my  son  or  sire. 
Or  lain  in  ambush  to  betray  my  life. 
Or  were  he  not  my  dear  friend,  this  desire 
Might  have  excuse  to  work  upon  his  wife. 
As  in  revenge  or  quittal  of  such  strife  : 
But,  as  he  is  my  kinsman,  my  dear  friend, 
The  shame  and  fault  finds  no  excuse  nor  end. 

"  Shameful  it  is  ;  —  ay,  if  the  fact  be  known  : 
Hateful  it  is ;  —  there  is  no  hate  in  loving : 
ril  beg  her  love  ;  —  but  she  is  not  her  own  : 
The  worst  is  but  denial  and  reproving : 
My  will  is  strong,  past  reason's  weak  removing. 
Who  fears  a  sentence  or  an  old  man's  saw 
Shall  by  a  painted  cloth  be  kept  in  awe."^ 

^  The  poets  not  unfrequently  used  marriage  as  a  trisyllable. 

•  Saw  is  sayiMg,  precept,  or  counsel.  Painted  cloth  refers  to  the  moral 
sentences  and  maxims  depicted  in  old  tapestries.  Sec  vol.  v.  page  64, 
note  38. 
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Thus,  graceless,  holds  he  disputation 
'Tween  frozen  conscience  and  hot-burning  will. 
And  with  good  thoughts  makes  dispensation, 
Urging  the  worser  sense  for  vantage  still ; 
Which  m  a  moment  doth  confound  and  kill 
All  pure  effects,  and  doth  so  far  proceed, 
That  what  is  vile  shows  like  a  virtuous  deed. 

Quoth  he,  "  She  took  me  kindly  by  the  hand, 

And  gazed  for  tidings  in  my  eager  eyes, 

Fearing  some  hard  news  from  the  warlike  band. 

Where  her  belovi^d  Collatinus  lies. 

O,  how  her  fear  did  make  her  colour  rise  ! 
First  red  as  roses  that  on  lawn  we  lay. 
Then  white  as  lawn,  the  roses  took  away. 

"  And  how  her  hand,  in  my  hand  being  lock*d. 
Forced  it  to  tremble  with  her  loyal  fear  ! 
Which  struck  her  sad,  and  then  it  faster  rock'd, 
Until  her  husband's  welfare  she  did  hear ; 
Whereat  she  smiled  with  so  sweet  a  cheer,'® 
That,  had  Narcissus  seen  her  as  she  stood, 
Self-love  had  never  drown'd  him  in  the  flood. 

"  Why  hunt*  I,  then,  for  colour  or  excuses  ? 

All  orators  are  dumb  when  beauty  pleadeth ; 

Poor  wretches  have  remorse  in  poor  abuses  ; 

Love  thrives  not  in  the  heart  that  shadows  dreadeth  : 

Affection  is  my  captain,  and  he  leadeth ; 
And,  when  his  gaudy  banner  is  displayed. 
The  coward  fights,  and  will  not  be  dismay'd. 

w  Cfuer  for  countenance  or  look.    See  vol.  iii.  page  50,  note  10. 
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"  Then,  childish  fear,  avaunt !  debating,  die  ! 
Respect  ^  and  reason,  wait  on  wrinkled  age  ! 
My  heart  shall  never  countermand  mine  eye  : 
Sad  pause  2  and  deep  regard  beseem  the  sage  ; 
My  part  is  youth,  and  beats  these  from  the  stage  : 

Desire  my  pilot  is,  beauty  my  prize ; 

Then  who  fears  sinking  where  such  treasure  lies?  " 

As  com  overgrown  by  weeds,  so  heedful  fear 

Is  almost  choked  by  unresisted  lust. 

Alway  he  steals  with  open  listening  ear. 

Full  of  foul  hope  and  full  of  fond  ^  mistrust ; 

Both  which,  as  servitors  to  the  unjust, 

So  cross  him  with  their  opposite  persuasion. 
That  now  he  vows  a  league,  and  now  invasion. 

Within  his  thought  her  heavenly  image  sits. 
And  in  the  self-same  seat  sits  Collatine  :  * 
That  eye  which  looks  on  her  confounds  his  wits ; 
That  eye  which  him  beholds,  as  more  divine. 
Unto  a  view  so  false  will  not  incline  ; 

But  with  a  pure  appeal  seeks  to  the  heart, 
Which  once  corrupted  takes  the  worser  part ; 

And  therein  heartens  up  his  servile  powers. 
Who,  flatter'd  by  their  leader's  jocund  show, 
Stuff  up  his  lust,  as  minutes  fill  up  hours ; 
And  as  their  captain,  so  their  pride  doth  grow. 
Paying  more  slavish  tribute  than  they  owe. 
By  reprobate  desire  thus  madly  led. 
The  Roman  lord  marcheth  to  Lucrece*  bed. 

'  Here,  as  usual,  respect  is  consideration  or  refiecHon. 
'  Sadfause  is  taking  time  for  serious  thought;  a  frequent  use  of  sad  in 
the  Poet's  lime.    See  vol.  iv.  page  170,  note  11. 

3  Weak  ox  foolish  was  the  more  common  meaning  oifond. 
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The  locks  between  her  chamber  and  his  will, 
Each  one,  by  him  enforced,  retires  his  ward ;  ^ 
But,  as  they  open,  they  all  rate  his  ill, 
Which  drives  the  creeping  thief  to  some  regard  : 
The  threshold  grates  the  door  to  have  him  heard ; 

Night-wandering  weasels  shriek  to  see  him  there  ; 

They  fright  him,  yet  he  still  pursues  his  fear.^ 

As  each  unwilling  portal  yields  him  way. 
Through  little  vents  and  crannies  of  the  place 
The  wind  wars  with  his  torch  to  make  him  stay, 
And  blows  the  smoke  of  it  into  his  face. 
Extinguishing  his  conduct^  in  this  case ; 

But  his  hot  heart,  which  fond  desire  doth  scorch, 
Puffs  forth  another  wind  that  fires  the  torch  : 

And  being  lighted,  by  the  light  he  spies 
Lucretia's*glove,  wherein  her  needle  sticks  : 
He  takes  it  from  the  rushes  where  it  lies, 
And  griping  it,  the  neeld  his  finger  pricks ; 
As  who  should  say,  "  This  glove  to  wanton  tricks 

Is  not  inured  ;  return  again  in  haste ; 

Thou  see'st  our  mistress'  ornaments  are  chaste." 

But  all  these  poor  forbiddings  could  not  stay  him ; 

He  in  the  worst  sense  construes  their  denial ; 

The  doors,  the  wind,  the  glove,  that  did  delay  him, 

He  takes  for  accidental  things  of  trial ; 

Or  as  those  bars  which  stop  the  hourly  dial, 
Who  with  a  lingering  stay  his  course  doth  let,' 
Till  every  minute  pays  the  hour  his  debt. 

*  Retires  his  ward  is  withdraws  its  guard.    His  for  its,  as  usuaL 
fi  Fear  put  for  the  thing /eared;  that  is,  his  danger. 
®  Conduit  for  conductor  or  guide.    See  vol.  v.  page  ao8,  note  ao. 
7  Let,  again,  for  hinder  or  obstruct.    See  page  8,  note  2. 
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"  So,  SO,"  quoth  he,  "  these  lets  attend  the  time, 
Like  little  frosts  that  sometime  threat  the  Spring, 
To  add  a  more  ^  rejoicing  to  the  prime. 
And  give  the  sneaped^  birds  more  cause  to  sing. 
Pain  pays  the  income  of  each  precious  thing ; 

Huge  rocks,  high  winds,  strong  pirate's,  shelves  and 
sands. 

The  merchant  fears,  ere  rich  at  home  he  lands." 

Now  is  he  come  unto  the  chamber-door 
That  shuts  him  from  the  heaven  of  his  thought, 
Which  with  a  yielding  latch,  and  with  no  more. 
Hath  barr'd  him  from  the  blessed  thing  he  sought. 
So  from  himself  impiety  hath  wrought,^® 
That  for  his  prey  to  pray  he  doth  begin, 
As  if  the  Heavens  should  ^  countenance  his  sin. 

But,  in  the  midst  of  his  unfruitful  prayer. 
Having  solicited  th'  eternal  Power 
That  his  foul  thoughts  might  compass  his  fair  fair, 
And  they  ^  would  stand  auspicious  to  the  hour, 
Even  there  he  starts  :  quoth  he,  "I  must  deflower : 
The  powers  to  whom  I  pray  abhor  this  fact,^ 
How  can  they,  then,  assist  me  in  the  act? 

8  More  was  often  used  for  greater.     See  vol.  xix.  page  167,  note  4. 
^  Sneapid  is  nipped  or  checked.    See  vol.  vii.  page  142,  note  3. 
1'  Meaning,  impiety  hath  worked  him  so  far  from  himself,  that  is,  from 
his  right  mind,  or  his  better  judgment. 

J  Should  iox  would:  the  two  being  ofiea  used  indiscriminately. 

2  They  refers  to  Power,  which  is  here  used  as  a  collective  noun.  The 
Poet  often  uses  Heaven  in  the  same  way.  See  vol.  xiv.  page  255,  note  32.  — 
" T^x fair"  preceding  line,  is  fair  beauty.    See  vol.  xix.  page  323.  not« 8. 

3  Fcut  in  its  proper  Latin  sepse  for  deed,  but  here  equivalent  to  crime, 
Shakespeare  has  the  word  repeatedly  in  this  sense.  So  in  The  Winter's 
Tale,  iii.  2:  "As  you  were  past  all  shame,  — those  of  your  fact  are  so, — 
so  past  all  truth."    See,  also,  vol.  xix.  page  75,  note  i. 
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"  Then  Love  and  Fortune  be  ray  gods,  my  guide  ! 

My  will  is  backed  with  resolution  : 

Thoughts  are  but  dreams  till  their  effects  be  tried ; 

The  blackest  sin  is  clear'd  with  absolution ; 

Against  lovers  fire  fear's  frost  hath  dissolution. 
The  eye  of  heaven  is  out,  and  misty  night 
Covers  the  shame  that  follows  sweet  delight." 

This  said,  his  guilty  hand  pluck'd  up  the  latch, 
And  with  his  knee  the  door  he  opens  wide. 
The  dove  sleeps  fast  that  this  night-owl  will  catch : 
Thus  treason  works  ere  traitors  be  espied. 
Who  sees  the  lurking  serpent  steps  aside  ; 

But  she,  sound  sleeping,  fearing  no  such  thing. 

Lies  at  the  mercy  of  his  mortal  sting. 

Into  the  chamber  wickedly  he  stalks. 

And  gazeth  on  her  yet-unstained  bed. 

The  curtains  being  close,  about  he  walks, 

Rolling  his  greedy  eyeballs  in  his  head  : 

By  their  high  treason  is  his  heart  misled ; 

Which  gives  the  watch-word  to  his  hand  full  soon 
To  draw  the  cloud  that  hides  this  silver  moon.'* 

Look,  as  the  fair  and  fiery-pointed  Sun,^ 
Rushing  from  forth  a  cloud,  bereaves  our  sight ; 
Even  so,  the  curtain  drawn,  his  eyes  begun 

*  "  The  silver  moon  "  is  Lucretia,  who  is  regarded  as  another  Diana  in 
her  purity.    So  in  Corioianus,  v.  3 : 

The  noble  sister  of  Publioola, 
The  mooH  of  Rome  ;  chaste  as  the  icicle 
That  curded  by  the  frost  from  purest  snow. 
And  hangs  on  Dian's  temple. 

fi  Here  the  ra3rs  or  beams  of  the  Sun  are  regarded  as  ^fiery  points  darted 
forth  from  their  source. 
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To  wink,  being  blinded  with  a  greater  light : 

Whether  it  is  that  she  reflects  so  bright, 
That  dazzleth  them,  or  else  some  shame  supposed  ;^ 
But  blind  they  are,  and  keep  themselves  enclosed. 

O,  had  they  in  that  darksome  prison  died  ! 
Then  had  they  seen  the  period  of  their  ill ; 
Then  Collatine  again,  by  Lucrece'  side. 
In  his  clear  bed  might  have  reposed  still  : 
But  they  must  ope,  this  blessed  league  to  kill ; 
And  holy-thoughted  Lucrece  to  their  sight 
Must  sell  her  joy,  her  life,  her  world's  delight. 

Her  lily  hand  her  rosy  cheek  lies  under, 

Cozening  the  pillow  of  a  lawful  kiss  ; 

Who,  therefore  angry,  seems  to  part  in  sunder. 

Swelling  on  either  side  to  want  ^  his  bliss  ; 

Between  whose  hilk  her  head  entombed  is ; 
Where,  like  a  virtuous  monument,  she  hes. 
To  be  admired  of  lewd  unhallow'd  eyes. 

Without  the  bed  her  other  fair  hand  was. 

On  the  green  coverlet ;  whose  perfect  white 

Show'd  like  an  April  daisy  on  the  grass. 

With  pearly  sweat,  resembling  dew  of  night. 

Her  eyes,  like  marigolds,  had  sheathed  their  light. 

And  canopied  in  darkness  sweetly  lay, 

Till  they  might  open  to  adorn  the  day. 

•An  odd  use  of  supposed,  but  strictly  classical.  So  in  Chapman's 
Byroris  C<mspiracy,  1608 :  "  Foolish  statuaries,  that  under  little  saints  sup- 
pose great  bases,  make  less,  to  sense,  the  samts." 

^  To  want  in  the  old  sense  of  to  he  without,  or  to  miss.  Here  the  infini- 
tive is  used  gerandively ;  to  want  for  from  wanting.  See  vol.  xiv.  page  91, 
note  2. 
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Her  hair,  like  golden  threads,  play'd  with  her  breath  ; 
O  modest  wantons  !  wanton  modesty  ! 
Showing  life's  triumph  in  the  map  ®  of  death. 
And  death's  dim  look  in  life's  mortality : 
Each  in  her  sleep  themselves  so  beautify. 
As  if  between  them  twain  there  were  no  strife. 
But  that  hfe  lived  in  death,  and  death  in  life. 

Her  breasts,  like  ivory  globes  circled  with  blue, 

A  pair  of  maiden  worlds  unconquer^d, 

Save  of  tlieir  lord  no  bearing  yoke  they  knew. 

And  him  by  oath  they  truly  honour(Sd. 

These  worlds  in  Tarquin  new  ambition  bred ; 
Who,  like  a  foul  usurper,  went  about 
From  this  fair  throne  to  heave  the  owner  out. 

What  could  he  see  but  mightily  he  noted? 

What  did  he  note  but  strongly  he  desired  ? 

What  he  beheld,  on  that  he  firmly  doted. 

And  in  his  will  his  wilful  eye  he  tired. 

With  more  than  admiration  he  admired 
Her  azure  veins,  her  alabaster  skin. 
Her  coral  lips,  her  snow-white  dimpled  chin. 

As  the  grim  lion  fawneth  o'er  his  prey. 
Sharp  hunger  by  the  conquest  satisfied. 
So  o'er  this  sleeping  soul  doth  Tarquin  stay. 
His  rage  of  lust  by  gazing  qualified  ;^ 
Slack'd,  not  suppress'd  ;  for,  standing  by  her  side. 
His  eye,  which  late  this  mutiny  restrains, 
Unto  a  greater  uproar  tempts  his  veins : 

8  Shakespeare  uses  ma^  several  times  for  picture.    The  usage  was  com- 
mon.   See  vol.  X.  page  223,  note  3. 

•  Quailed  is  weakened  or  diluted.    See  vol.  xvii.  page  208,  note  2. 
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And  they,  like  straggling  slaves  for  pillage  fighting, 
Obdurate  vassals  fell  exploits  effecting, 
In  bloody  death  and  ravishment  delighting, 
Nor  children's  tears  nor  mothers'  groans  respecting, 
Swell  in  their  pride,  the  onset  still  expecting : 
Anon  his  beating  heart,  alarum  striking,  ^ 
Gives  the  hot  charge,  and  bids  them  do  their  liking. 

His  drumming  heart  cheers  up  his  burning  eye. 
His  eye  commends  1°  the  leading  to  his  hand ; 
His  hand,  as  proud  of  such  a  dignity. 
Smoking  with  pride,  march'd  on  to  make  his  stand 
On  her  bare  breast,  the  heart  of  all  her  land ; 
Whose  ranks  of  blue  veins,  as  his  hand  did  scale. 
Left  their  round  turrets  destitute  and  pale. 

They,  mustering  to  the  quiet  cabinet 
Where  their  dear  governess  and  lady  lies. 
Do  tell  her  she  is  dreadfully  beset, 
And  fright  her  with  confusion  of  their  cries  : 
She,  much  amazed,  breaks  ope  her  lock*d-up  eyes, 
Who,  peeping  forth  this  tumult  to  behold. 
Are  by  his  flammg  torch  dimm'd  and  controll'd.** 

Imagine  her  as  one  in  dead  of  night 
From  forth  dull  sleep  by  dreadful  fancy  waking. 
That  thinks  she  hath  beheld  some  ghastly  sprite, 
Whose  grim  aspect  sets  every  joint  a-shaking ; 
What  terror  'tis  !  but  she,  in  worser  taking,' 


^  Commands  in  the  sense  of  commits  or  entrusts.    Repeatedly  so. 
n  CotUroil'd  here  is  checked  or  abashed.    See  vol.  x.  page  6,  note  2. 
'  Here  taking  has  the  same  sense  as  the  phrase  still  in  use,  to  take  om, 
tfaat  b,  Xogrisve,  or  to  he  troubled. 
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From  sleep  disturbed,  heedfully  doth  view 
The  sight  which  makes  supposed  *  terror  true. 

Rapt  3  and  confounded  in  a  thousand  fears,| 
Like  to  a  new-kill'd  bird  she  trembling  lies ; 
She  dares  not  look ;  yet,  winking,  there  appears 
Quick-shifting  antics,  ugly  in  her  eyes : 
Such  shadows  are  the  weak  brain's  forgeries ; 
Who,  angry  that  the  eyes  fly  from  their  lights. 
In  darkness  daunts  them  with  more  dreadful  sights. 

His  hand,  that  yet  remains  upon  her  breast, — 
Rude  ram,  to  batter  such  an  ivory  wall !  — 
May  feel  her  heart  —  poor  citizen  !  —  distress'd. 
Wounding  itself  to  death,  rise  up  and  fall. 
Beating  her  bulk,^  that  his  hand  shakes  withal. 
This  moves  in  him  more  rage,  and  lesser  pity. 
To  make  the  breach,  and  enter  this  sweet  city. 

First,  like  a  trumpet,  doth  his  tongue  begin 
To  sound  a  parley  to  his  heartless  ^  foe ; 
Who  o'er  the  white  sheet  peers  her  whiter  chin. 
The  reason  of  this  rash  alarm  to  know, 
Which  he  by  dumb  demeanour  seeks  to  show ; 

But  she  with  vehement  prayers  urgeth  still 

Under  what  colour  he  commits  this  ill. 

Thus  he  replies :  "  The  colour  in  thy  face  — 
That  even  for  anger  makes  the  lily  pale, 

2  Supposed  for  imaginary,  unreal,  or  illusive.    Repeatedly  so. 

*  Rapi  is  cast  into  a  rapture,  trance,  oxJU.    A  frequent  usage. 

*  Bulk  was  formerly  used  for  breast.    See  vol.  xiv.  page  189,  note  19. 

*  Heartless  must  evidently  be  used  here  in  the  sense  of  dishearUmtd; 
that  ^&,  frightened,  or  astonished:  ioi  foe  refers,  of  course,  to  Lucretia. 
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And  the  red  rose  blush  at  her  own  disgrace  — 
Shall  plead  for  me,  and  tell  my  loving  tale  : 
Under  that  colour  am  I  come  to  scale 
Thy  never-conquer*d  fort :  the  fault  is  thine, 
For  those  thine  eyes  betray  thee  unto  mine. 

"  Thus  I  forestall  thee,  if  thou  mean  to  chide : 
Thy  beauty  hath  ensnared  thee  to  this  night, 
Where  thou  with  patience  must  my  will  abide ; 
My  will  that  marks  thee  for  my  earth's  delight, 
Which  I  to  conquer  sought  with  all  my  might ; 

But  as  reproof  and  reason  beat  it  dead, 

By  thy  bright  beauty  was  it  newly  bred. 

"  I  see  what  crosses  my  attempt  will  bring ; 
I  know  what  thorns  the  growing  rose  defends ; 
I  think  the  honey  guarded  with  a  sting  ;^ 
All  this  beforehand  counsel  comprehends : 
But  will  is  deaf,  and  hears  no  heedful  friends ; 
Only  he  hath  an  eye  to  gaze  on  beauty, 
And  dotes  on  what  he  looks,  'gainst  law  or  duty. 

"  I  have  debated,  even  in  my  soul, 

What  wrong,  what  shame,  what  sorrow  I  shall  breed ; 

But  nothing  can  affection's"^  course  control. 

Or  stop  the  headlong  fury  of  his  speed. 

I  know  repentant  tears  ensue  the  deed. 

Reproach,  disdain,  and  deadly  enmity ; 

Yet  strive  I  to  embrace  mine  infamy." 

This  said,  he  shakes  aloft  his  Roman  blade, 
Which,  like  a  falcon  towering  in  the  skies 

*  **  I  am  well  aware  that  the  honey  is  guarded  with  stings." 

^  Afectum  for  lust  or  sensual  desire.    See  vol.  viL  page  Z48,  note  ax. 
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Coucheth®  the  fowl  below  with  his  wings*  shade, 
Whose  crooked  beak  threats  if  he  mount  he  dies  : 
So  under  his  insulting  falchion  lies 

Harmless  Lucretia,  marking  what  he  tells 
With  trembling  fear,  as  fowl  hear  falcon's  bells.* 

"  Lucrece,"  quoth  he,  "  this  night  I  must  enjoy  thee : 

If  thou  deny,  then  force  must  work  my  way, 

For  in  thy  bed  I  purpose  to  destroy  thee  : 

That  done,  some  worthless  slave  of  thine  I'll  slay, 

To  kill  thine  honour  with  thy  life's  decay  j 

And  in  thy  dead  arms  do  I  mean  to  place  him. 
Swearing  I  slew  him,  seeing  thee  embrace  him. 

"  So  thy  surviving  husband  shall  remain 

The  scornful  mark  of  every  open  eye ; 

Thy  kinsmen  hang  their  heads  at  this  disdain. 

Thy  issue  blurr'd  with  nameless '®  bastardy : 

And  thou,  the  author  of  their  obloquy, 
Shalt  have  thy  trespass  cited  up  in  rhymes, 
And  sung  by  children  in  succeeding  times. 

"  But  if  thou  yield,  I  rest  thy  secret  friend : 

The  fault  unknown  is  as  a  thought  unacted ; 

A  little  harm  done  to  a  great  good  end 

For  lawful  policy  remains  enacted. 

The  poisonous  simple  >  sometimes  is  compacted 

8  Couctuth  in  the  sense  of  causeth  to  couch.  To  couch  here  means  to 
cower  or  to  crouch.  See  vol  xiv.  page  6i,  note  7.  —  Like  is  simply  equiva- 
lent to  as.    Repeatedly  so.    See  vol.  iii.  page  72,  note  15. 

•  Bells  were  a  frequent  appendage  to  falcons.  See  vol.  ix.  page  10,  note  5. 

1®  Children  born  out  of  wedlock  were  said  to  have  no  names ;  it  not 
being  known  who  their  fathers  were.     See  vol.  xvi.  page  14,  note  5. 

1  Simple  is,  properly,  herb,  but  was  used  for  drug. 
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In  a  pure  compound ;  being  so  applied, 
His  venom  in  effect  is  purified.^ 

"  Then,  for  thy  husband  and  thy  children's  sake, 
Tender  my  suit :  ^  bequeath  not  to  their  lot 
The  shame  that  from  them  no  device  can  take, 
The  blemish  that  will  never  be  forgot ; 
Worse  than  a  slavish  wipe*  or  birth-hour's  blot ; 
For  marks  descried  in  men's  nativity 
Are  Nature's  feults,  not  their  own  infamy." 

Here  with  a  cockatrice'  dead-killing  eye* 

He  rouseth  up  himself,  and  makes  a  pause ; 

While  she,  the  picture  of  true  piety, 

Like  a  white  hind  under  the  gripe's  ^  sharp  claws, 

Pleads,  in  a  wilderness  where  are  no  laws. 

To  the  rough  beast  that  knows  no  gentle  right. 

Nor  aught  obeys  but  his  foul  appetite. 

As,  when  a  black-faced  cloud  the  world  doth  threat, 
In  his  dim  mist  th'  aspiring  mountains  hiding. 
From  earth's  dark  womb  some  gentle  gust  doth  get, 
Which  blows  these  pitchy  vapours  from  their  biding. 
Hindering  their  present  fall  by  this  dividing ; 
So  his  unhallow'd  haste  her  words  delays, 
And  moody  Pluto  winks  ^  while  Orpheus  plays. 

Yet,  foul  night- waking  cat,  he  doth  but  dally. 
While  in  his  hold-fast  foot  the  weak  mouse  panteth : 

'  His,  again,  for  its.    Purified  is  here  equivalent  to  neutralized. 

•  To  regard,  Xo  favour,  to  have  concern  for,  are  old  senses  of  to  tender, 

*  Wipe,  Malone  says,  is  "  the  brand  with  which  slaves  were  mnrked." 

*  Shakespeare  has  many  allusions  to  the  "  death-darting  eye  "  of  this 
fiibulous  beast    See  vol.  ix.  page  235,  note  4. 

•  Gripe  is,  properly,  grifiin,  a  fabulous  bird ;  but  was  used  for  vulture. 
7  To  wink  sometimes  means  to  sleep.    See  vol.  xiiu  page  188,  note  i. 
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Her  sad  behaviour  feeds  his  vulture  folly, 
A  swallowing  gulf  that  even  in  plenty  wanteth  : 
His  ear  her  prayers  admits,  but  his  heart  granteth 
No  penetrable  entrance  to  her  plaining : 
Tears  harden  lust,  though  marble  wear  with  raining. 

Her  pity-pleading  eyes  are  sadly  fix'd 

In  the  remorseless  wrinkles  of  his  face ; 

Her  modest  eloquence  with  sighs  is  mix'd, 

Which  to  her  oratory  adds  more  grace. 

She  puts  the  period  often  from  his  place ; 
And  midst  the  sentence  so  her  accent  breaks. 
That  twice  she  doth  begin  ere  once  she  speaks. 

She  c6njures  him  by  high  almighty  Jove, 
By  knighthood,  gentry,  and  sweet  friendship's  oath. 
By  her  untimely  tears,  her  husband's  love. 
By  holy  human  law,  arid  common  troth. 
By  Heaven  and  Earth,  and  all  the  power  of  both, 
That  to  his  borrowed  bed  he  make  retire. 
And  stoop  to  honour,  not  to  foul  desire. 

Quoth  she,  "  Reward  not  hospitality 
With  such  black  payment  as  thou  hast  pretended ;® 
Mud  not  the  fountain  that  gave  drink  to  thee ; 
Mar  not  the  thing  that  cannot  be  amended ; 
End  thy  ill  aim  before  thy  shoot  be  ended ; 

He  is  no  woodman  that  doth  bend  his  bow 

To  strike  a  poor  unseasonable  doe. 

"  My  husband  is  thy  friend,  —  for  his  sake  spare  me ; 
Thyself  art  mighty,  —  for  thine  own  sake  leave  me ; 
Myself  a  weakling,  —  do  not,  then,  ensnare  me ; 

8  Prettndtd  iox  purposed  or  intended.    See  vol.  ziz.  page  146,  note  24. 
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Thou  look'st  not  like  deceit,  —  do  not  deceive  me. 

My  sighs,  like  whirlwinds,  labour  hence  to  heave  thee : 
If  ever  man  were  moved  with  woman's  moans, 
Be  mov^d  with  my  tears,  my  sighs,  my  groans : 

"All  which  together,  like  a  troubled  ocean, 
Beat  at  thy  rocky  and  wreck-threatening  heart. 
To  soften  it  with  their  continual  motion ; 
For  stones,  dissolved,  to  water  do  convert. 
O,  if  no  harder  than  a  stone  thou  art. 

Melt  at  my  tears,  and  be  compassionate  ! 

Soft  pity  enters  at  an  iron  gate. 

"  In  Tarquin's  likeness  I  did  entertain  thee : 

Hast  thou  put  on  his  shape  to  do  him  shame? 

To  all  the  host  of  Heaven  I  complain  me, 

Thou  wrong*st  his  honour,  wound'st  his  princely  name. 

Thou  art  not  what  thou  seem'st ;  and,  if  the  same. 

Thou  seem'st  not  what  thou  art,  a  god,  a  king ; 

For  kings  like  gods  should  govern  every  thing. 

"  How  will  thy  shame  be  seeded  in  thine  age. 
When  thus  thy  vices  bud  before  thy  spring ! 
If  in  thy  hope  thou  darest  do  such  outrdge. 
What  darest  thou  not  when  once  thou  art  a  king? 
O,  be  remember'd,  no  outrageous  thing 

From  vassal  actors  can  be  wiped  away ; 

Then  kings'  misdeeds  cannot  be  hid  in  clay. 

"This  deed  will  make  thee  only  loved  for  fear ; 
But  happy  monarchs  still  are  fear'd  for  love : 
With  foul  offenders  thou  perforce  must  bear, 
When  they  in  thee  the  like  offences  prove : 
If  but  for  fear  of  this,  thy  will  remove ; 
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For  princes  are  the  glass,  the  school,  the  book, 
Where  subjects'  eyes  do  leam,  do  read,  do  look. 

"  And  wilt  thou  be  the  school  where  Lust  shall  learn  ? 

Must  he  in  thee  read  lectures  of  such  shame  ? 

Wilt  thou  be  glass  wherein  it  shall  discern 

Authority  for  sin,  warrant  for  blame. 

To  privilege  dishonour  in  thy  name  ? 
Thou  back'st  reproach  against  long-living  laud, 
And  makest  fair  reputation  but  a  bawd. 

"  Hast  thou  command  ?  by  him  that  gave  it  thee, 
From  a  pure  heart  command  thy  rebel  will : 
Draw  not  thy  sword  to  guard  iniquity, 
For  it  was  lent  thee  all  that  brood  to  kill. 
Thy  princely  office  how  canst  thou  fulfil. 

When,  patterned  by  thy  fault,  foul  Sin  may  say. 
He  leam'd  to  sin,  and  thou  didst  teach  the  way  ? 

"  Think  but  how  vile  a  spectacle  it  were, 
To  view  thy  present  trespass  in  another. 
Men's  faults  do  seldom  to  themselves  appear ; 
Their  own  transgressions  partially  they  smother : 
This  guilt  would  seem  death-worthy  in  thy  brother. 
O,  how  are  they  wrapp'd  in  with  infamies 
That  from  their  own  misdeeds  askance  their  eyes  ! 

"  To  thee,  to  thee,  my  heaved-up  hands  appeal. 

Not  to  seducing  lust,  thy  rash  relier : 

I  sue  for  exiled  majesty's  repeal ; 

Let  him  return,  and  flattering  thoughts  retire : 

His  true  respect  will  prison  false  desire, 

And  wipe  the  dim  mist  from  thy  doting  eyne, 
That  thou  shalt  see  thy  state,  and  pity  mine." 
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"  Have  done,"  quoth  he  :  "  my  uncontrolled  tide 

Turns  not,  but  swells  the  higher  by  this  let. 

Small  lights  are  soon  blown  out,  huge  Ares  abide, 

And  with  the  wind  in  greater  fury  fret : 

The  petty  streams  that  pay  a  daily  debt 
To  their  salt  sovereign,  with  their  fresh  falls'  haste 
Add  to  his  flow,  but  alter  not  his  taste." 

"Thou  art,"  quoth  she,  "  a  sea,  a  sovereign  king ; 
And,  lo,  there  falls  into  thy  boundless  flood 
Black  lust,  dishonour,  shame,  misgoverning. 
Who  seek  to  stain  the  ocean  of  thy  blood. 
If  all  these  petty  ills  shall  change  thy  good, 
Thy  sea  within  a  puddle's  womb  is  hearsed. 
And  not  the  puddle  in  thy  sea  dispersed. 

"  So  shall  these  slaves  be  king,  and  thou  their  slave ; 
Thou  nobly  base,  they  basely  dignified  ; 
Thou  their  fair  life,  and  they  thy  fouler,  grave  ;^ 
Thou  loathed  in  their  shame,  they  in  thy  pride  : 
The  lesser  thing  should  not  the  greater  hide  ; 
The  cedar  stoops  not  to  the  base  shrub's  foot, 
But  low  shrubs  wither  at  the  cedar's  root. 

"  So  let  thy  thoughts,  low  vassals  to  thy  state  "  — 
"  No  more,"  quoth  he  ;  "  by  Heaven,  I  will  not  hear  thee  : 
Yield  to  my  love  ;  if  not,  enforced  hate, 
Instead  of  love's  coy  touch,  shall  rudely  tear  thee ; 
That  done,  despitefully  I  mean  to  bear  thee 
Unto  the  base  bed  of  some  rascal  groom. 
To  be  thy  partner  in  this  shameful  doom." 

*  Grave  is  here  a  verb,  meaning  to  bury  or  be  the  death  o£    See  voL  six. 
page  i66.  note  3. 
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This  said,  he  sets  his  foot  upon  the  light, 
For  light  and  lust  are  deadly  enemies  : 
Shame  folded  up  in  blind-concealing  night. 
When  most  unseen,  then  most  doth  tyrannize. 
The  wolf  hath  seized  his  prey,  the  poor  lamb  cries ; 
Till  with  her  own  white  fleece  her  voice  controlled 
Entombs  her  outcry  in  her  lips'  sweet  fold : 

For  with  the  nightly  linen  that  she  wears 
He  pens  her  piteous  clamours  in  her  head ; 
Cooling  his  hot  face  in  the  chastest  tears 
That  ever  modest  eyes  with  sorrow  shed. 
O,  that  prone  *®  lust  should  stain  so  pure  a  bed  ! 
The  spots  whereof  could  weeping  purify, 
Her  tears  should  drop  on  them  perpetually. 

But  she  hath  lost  a  dearer  thing  than  life, 
And  he  hath  won  what  he  would  lose  again : 
This  forced  league  doth  force  a  further  strife ; 
This  momentary  joy  breeds  months  of  pain ; 
This  hot  desire  converts  to  cold  disdain  ^^ 
Pure  Chastity  is  rifled  of  her  store. 
And  Lust,  the  thief,  far  poorer  than  before. 

Look,  as  the  full-fed  hound  or  gorged  hawk, 

Unapt  for  tender  smell  or  speedy  flight. 

Make  slow  pursuit,  or  altogether  balk 

The  prey  wherein  by  nature  they  delight ; 

So  surfeit-taking  Tarquin  fares  this  night : 
His  taste  delicious,  in  digestion  souring, 
Devours  his  will,  that  lived  by  foul  devouring. 

w  Prone  in  a  stronger  sense  than  it  has  now ;  eager,  JUadlo^g. 
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O,  deeper  sin  than  bottomless  conceit 

Can  comprehend  in  still  imagination  ! 

Drunken  Desire  must  vomit  his  receipt, 

Ere  he  can  see  his  own  abomination. 

While  Lust  is  in  his  pride,  no  exclamation 
Can  curb  his  heat,  or  rein  his  rash  desire, 
Till,  like  a  jade.  Self-will  himself  doth  tire.* 

And  then  with  lank  and  lean  discolour'd  cheek, 
With  heavy  eye,  knit  brow,  and  strengthless  pace. 
Feeble  Desire,  all  recreant,  poor,  and  meek. 
Like  to  a  bankrupt  beggar  wails  his  case  : 
The  flesh  being  proud.  Desire  doth  fight  with  Grace, 

For  there  it  revels ;  and,  when  that  decays. 

The  guilty  rebel  for  remission  prays. 

So  fares  it  with  this  faultful  lord  of  Rome, 
Who  this  accomplishment  so  hotly  chased ; 
For  now  against  himself  he  sounds  this  doom. 
That  through  the  length  of  times  he  stands  disgraced : 
Besides,  his  soul's  fair  temple  is  defaced ; 
To  whose  weak  ruins  muster  troops  of  cares. 
To  ask  the  spotted*  princess  how  she  fares. 

She  says,  her  subjects  with  foul  insurrection 
Have  batter'd  down  her  consecrated  wall. 
And  by  their  mortal  fault  brought  in  subjection 
Her  immortality,  and  made  her  thrall 
To  living  death  and  pain  perpetual : 

Which  in  her  prescience  she  controlled  still, 
But  her  foresight  could  not  forestall  ^  their  will. 

1  This  is  well  explained  in  King  Henry  VIII.,  i.  i :  "  Anger  is  like  a  full- 
hot  horse,  who  being  allow'd  his  way,  self-mettle  tires  him.*' 

*  Spotted  vi  polluted,  stained.    See  voL  iil  page  ii,  note  xa. 

•  We  often  have  prevent  iox  forestall ;  htxe  forestall  for  prevent. 
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Even  in  this  thought  through  the  dark  night  he  stealeth, 
A  captive  victor  that  hath  lost  in  gain ; 
Bearing  away  the  wound  that  nothing  healeth, 
The  scar  that  will,  despite  of  cure,  remain ; 
Leaving  his  spoil  perplex'd  ^  in  greater  pain. 

She  bears  the  load  of  lust  he  left  behind, 

And  he  the  burden  of  a  guilty  mind. 

He  like  a  thievish  dog  creeps  sadly  thence ; 
She  like  a  wearied  lamb  lies  panting  there  ; 
He  scowls,  and  hates  himself  for  his  offence ; 
She,  desperate,  with  her  nails  her  flesh  doth  tear ; 
He  faintly  flies,  sweating  with  guilty  fear ; 

She  stays,  exclaiming  on  the  direful  night ; 

He  runs,  and  chides  his  vanished,  loathed  delight 

He  thence  departs  a  heavy  convertite ; 

She  there  remains  a  hopeless  castaway ; 

He  in  his  speed  looks  for  the  morning  light ; 

She  prays  she  never  may  behold  the  day ; 

"  For  day,"  quoth  she,  "  night's  'scapes  *  doth  open  lay, 
And  my  true  eyes  have  never  practised  how 
To  cloak  offences  with  a  cunning  brow. 

"They  think  not  but  that  every  eye  can  see 
The  same  disgrace  which  they  themselves  behold ; 
And  therefore  would  they  still  in  darkness  be. 
To  have  their  unseen  sin  remain  untold ; 
For  they  their  guilt  with  weeping  will  unfold. 


4  Perplex" d  formerly  carried  a  much  stronger  meaning  than  it  does  now; 
overwhelmed,  frenzied.    See  voL  xviL  page  301,  note  25. 

fi  'Scapes  is  lapses,  foul  slips,  acts  of  Uvodness.  Repeatedly  10.  See  roL 
viL  page  199,  note  8. 
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And  grave,®  like  water  that  doth  eat  in  steel, 
Upon  my  cheeks  what  helpless  shame  I  feel." 

Here  she  exclaims  against  repose  and  rest, 
And  bids  her  eyes  hereafter  still  be  blind. 
She  wakes  her  heart  by  beating  on  her  breast, 
And  bids  it  leap  from  thence,  where  it  may  find 
Some  purer  chest  to  close  so  pure  a  mind. 

Frantic  with  grief  thus  breathes  she  forth  her  spite 

Against  the  unseen  secrecy  of  night : 

"  O  comfort-killing  Night,  image  of  Hell ! 

Dim  register  and  notary  of  shame  ! 

Black  stage  ^  for  tragedies  and  murders  fell ! 

Vast  sin-concealing  chaos  !  nurse  of  blame  ! 

Blind  muffled  bawd  !  dark  harbour  for  defame  ! 
Grim  cave  of  death  !  whispering  conspirator 
With  close-tongued  treason  and  the  ravisher  ! 

"  O  hateful,  vaporous,  and  foggy  Night ! 
Since  thou  art  guilty  of  my  cureless  crime. 
Muster  thy  mists  to  meet  the  eastern  light. 
Make  war  against  proportioned  ^  course  of  time ; 
Or,  if  thou  wilt  permit  the  Sun  to  climb 
His  wonted  height,  yet,  ere  he  go  to  bed. 
Knit  poisonous  clouds  about  his  golden  head. 

"  With  rotten  damps  ravish  the  morning  air ; 
Let  their  exhaled  unwholesome  breaths  make  sick 
The  life  of  purity,  the  supreme  fair, 

•  Grave  for  engrave,  imprint,  or  carve.    See  vol.  adx.  page  297,  note  4. 

7  Alluding  to  the  custom  of  dressing  the  stage  with  black  when  a  tragedy 
was  to  be  performed.    See  voL  viii.  page  8,  note  i. 

•  Proportioned  in  the  sense  of  regular,  orderly,  or  appointed. 
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Ere  he  arrive  his  weary  noon-tide  prick ;  • 
And  let  thy  misty  vapours  march  so  thick, 
That  in  their  smoky  ranks  his  smothered  light 
May  set  at  noon,*®  and  make  perpetual  night. 

"  Were  Tarquin  Night,  as  he  is  but  Night's  child, 
The  silver-shining  queen  he  would  distain  ; 
Her  twinkling  handmaids  too,**  by  him  defiled. 
Through  Night's  black  bosom  should  not  peep  again : 
So  should  I  have  co-partners  in  my  pain ; 
And  fellowship  in  woe  doth  woe  assuage, 
As  palmers'  *  chat  makes  short  their  pilgrimage. 

"  Where  ^  now  I  have  no  one  to  blush  with  me, 
To  cross  their  arms,  and  hang  their  heads  with  mine, 
To  mask  their  brows,  and  hide  their  infamy ; 
But  I  alone  alone  must  sit  and  pine, 
Seasoning  the  earth  with  showers  of  silver  brine. 
Mingling  my  talk  with  tears,  ray  grief  with  groans, 
Poor  wasting  monuments  of  lasting  moans.  ^ 

"  O  Night,  thou  furnace  of  foul-reeking  smoke. 

Let  not  the  jealous  Day  behold  that  face 

Which  underneath  thy  black  all-hiding  cloak 

Immodestly  lies  martyr'd  with  disgrace  ! 

Keep  still  possession  of  thy  gloomy  place, 
That  all  the  faults  which  in  thy  reign  are  made 
May  likewise  be  sepulchred  in  thy  shade  ! 

•  Prick  was  often  used  for  mark,  especially  the  marks  on  the  diaL 

w  The  construction  is,  "  That  his  light,  smother'd  in  their  misty  vapours, 

may  set  at  noon,"  &c. 

11^  The  stars  were  wont  to  be  viewed  as  the  handmaids  or  attendants  of 

Diana.    See  vol.  xvii.  page  287,  note  a. 

1  Palmer  is  an  old  name  for  a  pilgrim.    See  vol.  iv.  page  75,  note  4. 

2  Where  for  whereas;  the  two  being  used  indifferentiy. 
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"  Make  me  not  object  to  the  tell-tale  Day ! 

The  light  will  show,  chardcter'd  in  my  brow, 

The  story  of  sweet  chastity's  decay, 

The  impious  breach  of  holy  wedlock  vow : 

Yea,  the  illiterate,  that  know  not  how 
To  cipher  what  is  writ  in  learned  books, 
Will  quote  ^  my  loathsome  trespass  in  my  looks. 

"The  nurse,  to  still  her  child,  will  tell  my  story, 
And  fright  her  crying  babe  with  Tarquin's  name ; 
The  orator,  to  deck  his  oratory. 
Will  couple  my  reproach  to  Tarquin's  shame ; 
Feast-finding  minstrels,^  tuning  my  defame, 

Will  tie  the  hearers  to  attend  each  line. 

How  Tarquin  wronged  me,  I  Collatine. 

"  Let  my  good  name,  that  senseless  ^  reputation. 
For  Collatine's  dear  love  be  kept  unspotted  : 
If  that  be  made  a  theme  for  disputation. 
The  branches  of  another  root  are  rotted. 
And  undeserved  reproach  to  him  allotted 

That  is  as  clear  from  this  attaint  of  mine 

As  I,  ere  this,  was  pure  to  Collatine. 

*'  0  unseen  shame  !  invisible  disgrace  I 
O  unfelt  sore  !  crest-wounding,  private  scar  1 
Reproach  is  stamped  in  Collatinus'  face. 
And  Tarquin's  eye  may  read  the  mot*'  afar, 

•  Cipher  appears  to  be  used  here  in  the  sense  of  decipher,  that  is,  nod. 
To  qm^e  is  to  note,  mark,  or  observe.    A  frequent  usage. 

•  In  the  olden  time,  travelling  minstrels  were  ever  welcome  to  the  tables 
of  the  wealthy  and  the  honoured,  their  harps  being  sure  passports. 

•  Reputation  imensibU  of  the  deed,  and  therefore  ^««7^/fw. 

•  Mot  is  motto,  literally  word.    See  vol.  xix.  page  39,  note  a. 

Digitized  by  VjOOQIC 


40  LUCRECE. 

How  he  in  peace  is  wounded,  not  in  war. 
Alas,  how  many  bear  such  shameful  blows, 
Which  not  themselves,  but  he  that  gives  them  knows  ! 

"  If,  Collatine,  thine  honour  lay  in  me, 

From  me  by  strong  assault  it  is  bereft. 

My  honey  lost,  and  I,  a  drone-like  bee, 

Have  no  perfection  of  my  summer  left, 

But  robb'd  and  ransack'd  by  injurious  theft : 
In  thy  weak  hive  a  wandering  wasp  hath  crept. 
And  suck'd  the  honey  which  thy  chaste  bee  kept. 

"  Yet  am  I  guilty  of  thy  honour's  wrack ; 
Yet  for  thy  honour  did  I  entertain  him  ; 
Coming  from  thee,  I  could  not  put  him  back. 
For  it  had  been,  dishonour  to  disdain  him : 
Besides,  of  weariness  he  did  complain  him. 
And  talked  of  virtue  :  O  unlook*d-for  evil. 
When  virtue  is  profaned  in  such  a  devil ! 

"  Why  should  the  worm  intrude  the  maiden  bud  ? 
Or  hateful  cuckoos  hatch  in  sparrows'  nests  ?^ 
Or  toads  infect  fair  founts  with  venom  mud  ? 
Or  tyrant  folly  lurk  in  gentle  breasts  ? 
Or  kings  be  breakers  of  their  own  behests  ? 

But  no  perfection  is  so  absolute, 

That  some  impurity  doth  not  pollute. 

"  The  ag^d  man  that  coffers-up  his  gold 

Is  plagued  with  cramps  and  gouts  and  painful  fits ; 

7  Shakespeare  alludes  repeatedly  to  the  cuckoo's  habit  of  kiymg  her 
eggs  in  the  sparrow's  nest,  to  be  hatched,  and  the  chicks  to  be  fed  by  ihe 
sparrow.  See  vol.  xv.  page  39,  note  33,  Hence  it  was,  perhaps,  that  the 
cuckoo's  note  came  to  be  a  sound  "  unpleasing  to  a  married  ear."  See  the 
song  at  the  end  of  Love's  Labours  Lj>sL 
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And  scarce  hath  eyes  his  treasure  to  behold. 

But  like  still-pining  Tantalus  he  sits, 

And  useless  bams  the  harvest  of  his  wits ; 
Having  no  other  pleasure  of  his  gain 
But  torment  that  it  cannot  cure  his  pain. 

"  So  then  he  hath  it  when  he  cannot  use  it, 
And  leaves  it  to  be  mastered  by  his  young ; 
Who  in  their  pride  do  presently  abuse  it : 
Their  father  was  too  weak,  and  they  too  strong, 
To  hold  their  curs^d-blessM  fortune  long. 
The  sweets  we  wish  for  turn  to  loathed  sours 
Even  in  the  moment  that  we  call  them  ours. 

"  Unruly  blasts  wait  on  the  tender  Spring ; 
Unwholesome  weeds  take  root  with  precious  flowers ; 
The  adder  hisses  where  the  sweet  birds  sing ; 
What  virtue  breeds  iniquity  devours  : 
We  have  no  good  that  we  can  say  is  ours, 

But  ill-annexed  Opportunity 

Or  kills  his  life  or  else  his  quality. 

"  O  Opportunity,  thy  guilt  is  great ! 

Tis  thou  that  executest  the  traitor's  treason ; 

Thou  sett'st  the  wolf  where  he  the  lamb  may  get ; 

Whoever  plots  the  sin,  thou  *point*st  the  season ; 

Tis  thou  that  spum'st  at  right,  at  law,  at  reason ; 
And  in  thy  shady  cell,  where  none  may  spy  him, 
Sits  Sin,  to  seize  the  souls  that  wander  by  him. 

"  Thou  makest  the  vestal  violate  her  oath ; 
Thou  blow'st  the  fire  when  temperance  is  thaw'd  ; 
Thou  smother'st  honesty,  thou  murder*st  troth  ; 
Thou  foul  abettor  !  thou  notorious  bawd  ! 
Thou  plantest  scandal,  and  displacest  laud  : 
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Thou  ravisher,  thou  traitor,  thou  fSadse  thief, 
Thy  honey  turns  to  gall,  thy  joy  to  grief ! 

"  Thy  secret  pleasure  turns  to  open  shame. 

Thy  private  feasting  to  a  public  fast. 

Thy  smoothing  titles  to  a  ragged  name,® 

Thy  sugar'd  tongue  to  bitter  wormwood  taste  : 

Thy  violent  vanities  can  never  last. 
How  comes  it,  then,  vile  Opportunity, 
Being  so  bad,  such  numbers  seek  for  thee? 

"  When  wilt  thou  be  the  humble  suppliant's  friend. 
And  bring  him  where  his  suit  may  be  obtained  ? 
When  wilt  thou  sort  ^  an  hour  great  strifes  to  end  ? 
Or  free  that  soul  which  wretchedness  hath  chain'd? 
Give  physic  to  the  sick,  ease  to  the  pain'd  ? 

The  poor,  lame,  blind,  halt,  creep,  cry  out  for  thee ; 

But  they  ne'er  meet  with  Opportunity. 

"The  patient  dies  while  the  physician  sleeps; 

The  orphan  pines  while  the  oppressor  feeds ; 

Justice  is  feasting  while  the  widow  weeps ; 

Advice  is  sporting  while  infection  breeds  : 

Thou  grant'st  no  time  for  charitable  deeds  : 
Wrath,  envy,  treason,  rape,  and  murder's  rages, 
Thy  heinous  hours  wait  on  them  as  their  pages. 

"  When  Truth  and  Virtue  have  to  do  with  thee, 
A  thousand  crosses  keep  them  from  thy  aid : 
They  buy  thy  help  ;  but  Sin  ne'er  gives  a  fee, 
He  gratis  comes ;  and  thou  art  well  appaid  *^ 

^  "  A  ragged  name  "  probably  means  a  name  in  rags  ;  that  is,  a  beggttr, 
—  Smoothing  \s /ottering,  cajoling.    See  vol.  xv.  page  57,  note  17. 
•  To  sort  is  to  pick  out,  to  choose.    See  vol.  ix.  page  117,  note  5. 
w  Appaid  is  pleased,  satisfied,  or  contented.    Not  in  Shakespeare  again. 
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As  well  to  hear  as  grant  what  he  hath  said. 
My  CoUatine  would  else  have  come  to  me 
When  Tarquin  did,  but  he  was  stayed  by  thee, 

"  Guilty  thou  art  of  murder  and  of  theft, 
Guilty  of  perjury  and  subornation. 
Guilty  of  treason,  forgery,  and  shift,^ 
Guilty  of  incest,  that  abomination  ; 
An  accessary  by  thine  inclination 

To  all  sins  past,  and  all  that  are  to  come, 

From  the  creation  to  the  general  doom. 

"  Mis-shapen  Time,  copesmate  of  ugly  Night, 

Swift  subtle  post,  carrier  of  grisly  care. 

Eater  of  youth,  false  slave  to  false  delight. 

Base  watch  of  woes,  sin's  pack-horse,  virtue's  snare ; 

Thou  nursest  all,  and  murder'st  all  that  are : 

O,  hear  me,  then,  injurious-shifting  Time  ! 

Be  guilty  of  my  death,  since  of  my  crime. 

"  Why  hath  thy  servant  Opportunity 
Betray'd  the  hcuirs  thou  gavest  me  to  repose, 
Canceird  my  fortunes,  and  enchained  me 
To  endless  date  of  never-ending  woes  ? 
Time's  office  is  to  fine  ^  the  hate  of  foes ; 

To  eat  up  errors  by  opinion  bred. 

Not  spend  the  dowry  of  a  lawful  bed. 

"  Time's  glory  is  to  calm  contending  kings, 
To  unmask  falsehood,  and  bring  truth  to  light, 

^  A  shift  is  a  roguish  or  rascally  tricky  a  cheat.    So  a  shifter  meant  a 
cotener:  as  in  Taylor's  Workes,  1630: 

And  let  those  skifttrs  their  owne  judges  be, 
If  they  have  not  bin  arrant  thieves  to  me. 

<  To  Jbte  is  here  used  in  the  sense  of  \o  finish,  or  pui  an  end  to. 
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To  stamp  the  seal  of  time  in  ag^d  things. 
To  wake  the  morn,  and  sentinel  the  night, 
To  viTong  3  the  wronger  till  he  render  right. 
To  ruinate  proud  buildings  with  thy  hours,^ 
And  smear  with  dust  their  glittering  golden  towers ; 

"  To  fill  with  worm-holes  stately  monuments. 
To  feed  oblivion  with  decay  of  things. 
To  blot  old  books  and  alter  their  contents. 
To  pluck  the  quills  fi*om  ancient  ravens'  wings, 
To  dry  the  old  oak's  sap,  and  cherish  springs,* 
To  spoil  antiquities  of  hammered  steel. 
And  turn  the  giddy  round  of  Fortune's  wheel ; 

"  To  show  the  beldam  daughters  of  her  daughter, 
To  make  the  child  a  man,  the  man  a  child. 
To  slay  the  tiger  that  doth  live  by  slaughter. 
To  tame  the  unicorn  and  lion  wild, 
To  mock  the  subtle  in  themselves  beguiled. 
To  cheer  the  ploughman  with  increasefiil  crops. 
And  waste  huge  stones  with  little -water-drops. 

"  Why  work'st  thou  mischief  in  thy  pilgrimage. 
Unless  thou  couldst  return  to  make  amends  ? 
One  poor  retiring  ®  minute  in  an  age 
Would  purchase  thee  a  thousand  thousand  friends. 
Lending  him  wit  that  to  bad  debtors  lends : 

O,  this  dread  night,  wouldst  thou  one  hour  come  back, 
I  could  prevent  this  storm,  and  shun  thy  wrack  ! 

*  IVron^,  wring-,  and  writhe  are  all  from  the  same  original.    So  to  wr<mg 
is  used  here  in  the  sense  of  to  wring.    See  vol.  xiv.  page  62,  note  la 

*  The  speaker  is  apostrophizing  Time ;  hence  "  thy  hours  '*  is  right. 

*  Springs,  here,  is  shoots,  sprigs,  or  buds.    Tlie  word  was  often  used  so. 
«  Retiring  for  returning:  so  the  context  shows  clearly. 
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"  Thou  ceaseless  lacquey  to  eternity, 
With  some  mischance  cross  Tarquin  in  his  flight : 
Devise  extremes  beyond  extremity, 
To  make  him  curse  this  cursed  crimeful  night : 
Let  ghastly  shadows  his  lewd  eyes  affright ; 
And  the  dire  thought  of  his  committed  evil 
Shape  every  bush  a  hideous  shapeless  devil. 

"  Disturb  his  hours  of  rest  with  restless  trances, 
Afflict  him  in  his  bed  with  bedrid  groans } 
Let  there  bechance  him  pitiful  mischances. 
To  make  him  moan ;  but  pity  not  his  moans : 
Stone  him  with  hardened  hearts,  harder  than  stones ; 
And  let  mild  women  to  him  lose  their  mildness. 
Wilder  to  him  than  tigers  in  their  wildness. 

"  Let  him  have  time  to  tear  his  curled  hair,^ 
Let  him  have  time  against  himself  to  rave. 
Let  him  have  time  of  Time's  help  to  despair. 
Let  him  have  time  to  live  a  loathed  slave. 
Let  him  have  time  a  beggar's  orts  to  crave. 
And  time  to  see  one  that  by  alms  doth  live 
Disdain  to  him  disdained  scraps  to  give. 

"  Let  him  have  time  to  see  his  friends  his  foes, 

And  merry  fools  to  mock  at  him  resort ; 

Let  him  have  time  to  mark  how  slow  time  goes 

In  time  of  sorrow,  and  how  swift  and  short 

His  time  of  folly  and  his  time  of  sport ; 
And  ever  let  his  unrecalling  ®  crime 
Have  time  to  wail  th'  abusing  of  his  time. 

^  Curled  hair  was  a  common  fashion  of  gentility  in  Shakespeare's  time. 
So  in  Othello,  i.  a :  "  The  wealthy  cur  lid  darlings  of  our  nation." 

8  Unrecalling  for  unreccUlid ;  the  active  form  with  the  passive  sense. 
The  plays  abound  in  like  instances.    See  vol.  vii.  page  233,  note  56. 
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"  O  Time,  thou  tutor  both  to  good  and  bad, 

Teach  me  to  curse  him  that  thou  taught'st  this  ill ! 

At  his  own  shadow  let  the  thief  run  road. 

Himself  himself  seek  every  hour  to  kill ! 

Such  wretched  hands  such  wretched  blood  should  spill ; 
For  who  so  base  would  such  an  office  have 
As  slanderous  death's-man^  to  so  base  a  slave? 

"The  baser  is  he,  coming  from  a  king, 
To  shame  his  hope  with  deeds  degenerate : 
The  mightier  man,  the  mightier  is  the  thing 
That  makes  him  honoured,  or  begets  him  hate ; 
For  greatest  scandal  waits  on  greatest  state. 
The  Moon  being  clouded  presently  is  miss'd. 
But  little  stars  may  hide  them  when  they  list. 

"  The  crow  may  bathe  his  coal-black  wings  in  mire, 

And  unperceived  fly  with  the  filth  away ; 

But,  if  the  like  the  snow-white  swan  desire. 

The  stain  upon  his  silver  down  will  stay. 

Poor  grooms  are  sightless  night,  kings  glorious  day : 

Gnats  are  unnoted  wheresoever  they  fly. 

But  eagles  gazed  upon  with  every  eye. 

"  Out,  idle  words,  servants  to  shallow  fools  ! 

Unprofitable  sounds,  weak  arbitrators  ! 

Busy  yourselves  in  skill-contending  schools ; 

Debate  where  leisure  serves  with  dull  debaters ; 

To  trembling  clients  be  you  mediators : 
For  me,  I  force  not  >®  argument  a  straw, 
Since  that  my  case  is  past  the  help  of  law. 

•  Death s-man  is  public  executioner,  which  was  an  ignominious  office. 
Ponderous  is  here  used  passively,  in  the  sense  of  infamous,  or  branded  with 
infamy.  So,  earlier  in  the  poem,  we  have  **  The  scornful  mark  of  every 
op>cn  eye  " ;  where  scornful  is  used  for  scorned, 

10  "  I  force  not "  is  I  regctrd  not.  ccwe  not  for.  See  vol.  it  page  94,  note  48. 
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"  In  vain  I  rail  at  Opportunity, 

At  Time,  at  Tarquin,  and  imcheerful^  Night ; 

In  vain  I  cavil  with  mine  infamy, 

In  vain  I  spurn  at  my  confirm'd  despite : 

This  helpless  smoke  of  words  doth  me  no  right. 

The  remedy  indeed  to  do  me  good 

Is  to  let  forth  my  foul-defiled  blood. 

"  Poor  hand,  why  quiver*st  thou  at  this  decree  ? 

Honour  thyself  to  rid  me  of  this  shame ; 

For,  if  I  die,  my  honour  lives  in  thee  ; 

But,  if  I  live,  thou  livest  in  my  defame  : 

Since  thou  couldst  not  defend  thy  loyal  dame. 
And  wast  afeard  to  scratch  her  wicked  foe. 
Kill  both  thyself  and  her  for  yielding  so." 

This  said,  from  her  betumbled  couch  she  starteth. 
To  find  some  desperate  instrument  of  death  : 
But  this  no-slaughterhouse  no  tool  imparteth 
To  make  more  vent  for  passage  of  her  breath  ; 
Which,  thronging  through  her  lips,  so  vanisheth 
As  smoke  fi'om  iEtna,  that  in  air  consumes, 
Or  that  which  fi-om  dischargM  cannon  fumes. 

"  In  vain,"  quoth  she,  "  I  live,  and  seek  in  vain 
Some  happy  mean  to  end  a  hapless  life. 
I  fear'd  by  Tarquin*s  falchion  to  be  slain, 
Yet  for  the  self-same  purpose  seek  a  knife  : 
But  when  I  fear*d  I  was  a  loyal  wife  : 

So  am  I  now :  —  O  no,  that  cannot  be  ; 

Of  that  true  type  hath  Tarquin  rifled  me. 

"  O,  that  is  gone  for  which  I  sought  to  live, 
And  therefore  now  I  need  not  fear  to  die. 
To  dear  this  spot  by  death,  at  least  I  give 
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A  badge  of  fame  to  slander's  livery ; 

A  dying  life  to^  living  infamy : 

Poor  helpless'*  help,  the  treasure  stol'n  away, 
To  bum  the  guiltless  casket  where  it  lay  ! 

"  Well,  well,  dear  Collatine,  thou  shalt  not  know 

The  stained  taste  of  violated  troth  ; 

I  will  not  wrong  thy  true  affection  so, 

To  flatter  thee  with  an  infringed  oath ; 

This  bastard  graff  shall  never  come  to  growth  : 
He  shall  not  boast  who  did  thy  stock  pollute 
That  thou  art  doting  father  of  his  fruit 

"  Nor  shall  he  smile  at  thee  in  secret  thought, 
Nor  laugh  with  his  companions  at  thy  state ; 
But  thou  shalt  know  thy  interest  was  not  bought 
Basely  with  gold,  but  stol'n  from  forth  thy  gate. 
For  me,  I  am  the  mistress  of  my  fate, 
And  with  my  trespass  never  will  dispense, 
Till  life  to  death  acquit  my  forced  offence. 

"  I  will  not  poison  thee  with  my  attaint. 
Nor  fold  my  fault  in  cleanly-coin'd  excuses ; 
My  sable  ground  of  sin  I  will  not  paint. 
To  hide  the  truth  of  this  false  night's  abuses : 
My  tongue  shall  utter  all ;  mine  eyes,  like  sluices, 
As  from  a  mountain-spring  that  feeds  a  dale. 
Shall  gush  pure  streams  to  purge  my  impure  tale." 

By  this,  lamenting  Philomel  had  ended 
The  well-tuned  warble  of  her  nightly  sorrow. 
And  solemn  night  with  slow-sad  gait  descended 
To  ugly  Hell ;  when,  lo,  the  blushing  morrow 


11  Helpless  for  unhelpiitg  ;  the  passive  form  with  the  active  f 
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Lends  light  to  all  fair  eyes  that  light  will  borrow : 
But  cloudy  Lucrece  shames  herself  to  see, 
And  therefore  still  in  night  would  cloister'd  be. 

Revealing  day  through  every  cranny  spies, 
And  seems  to  point  her  out  where  she  sits  weeping ; 
To  whom  she  sobbing  speaks :  "  O  eye  of  eyes. 
Why  pry*st  thou  through  my  window  ?  leave  thy  peeping : 
Mock  with  thy  tickling  beams  eyes  that  are  sleeping : 
Brand  not  my  forehead  with  thy  piercing  light, 
For  day  hath  nought  to  do  what's  done  by  night."  ^ 

Thus  cavils  she  with  every  thing  she  sees : 
True  grief  is  fond  and  testy  as  a  child, 
Who  wayward  once,  his  mood  with  nought  agrees  : 
Old  woes,  not  infant  sorrows,  bear  them  mild ; 
Continuance  tames  the  one  ;  the  other  wild. 
Like  an  unpractised  swimmer  plunging  still. 
With  too  much  labour  drowns  for  want  of  skill. 

So  she,  deep-drenched  in  a  sea  of  care, 
Holds  disputation  with  each  thing  she  views. 
And  to  herself  all  sorrow  doth  compare ; 
No  object  but  her  passion's  strength  renews ; 
And,  as  one  shifts,  another  straight  ensues : 

Sometime  her  grief  is  dumb,  and  hath  no  words ; 

Sometime  'tis  mad,  and  too  much  talk  affords. 

The  little  birds  that  tune  their  morning's  joy 
Make  her  moans  mad  with  their  sweet  melody  : 
For  mirth  doth  search  the  bottom  of  annoy ; 
Sad  souls  are  slain  in  merry  company ; 
Grief  best  is  pleased  with  griefs  society  : 

1  Meaning  it  is  noru  of  day's  business  what  is  done  by  night. 
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Trae  sorrow  then  is  feelingly  sufficed 
When  with  like  semblance  it  is  sympathized. 

Tis  double  death  to  drown  in  ken  of  shore ; 
He  ten  times  pines  that  pines  beholding  food ; 
To  see  the  salve  doth  make  the  wound  ache  more  ; 
Great  grief  grieves  most  at  that  would  do  it  good  ; 
Deep  woes  roll  forward  like  a  gentle  flood, 

Who,  being  stopped,  the  bounding  banks  overflows  ; 

Grief  dallied  with  nor  law  nor  limit  knows. 

"  You  mocking  birds,"  quoth  she,  "  your  tunes  entomb 
Within  your  hollow-swelling  feathered  breasts. 
And  in  my  hearing  be  you  mute  and  dumb : 
My  restless  discord  loves  no  stops  nor  rests ;' 
A  woeful  hostess  brooks  not  merry  guests : 
Relish  your  nimble  notes  to  pleasing  ears  ;^ 
Distress  likes  dumps  when  time  is  kept  with  tears. 

"  Come,  Philomel,  that  sing'st  of  ravishment, 
Make  thy  sad  grove  in  my  dishevelled  hair : 
As  the  dank  earth  weeps  at  thy  languishment, 
So  I  at  each  sad  strain  will  strain  a  tear. 
And  with  deep  groans  the  diapason  bear ; 
For  burden- wise  I'll  hum  on  Tarquin  still. 
While  thou  on  Tereus  descant'st^  better  skill. 


s  stops  is,  properly,  the  finger-holes  in  a  musical  instrument ;  here  put 
for  the  notes  mad«  thereby.    J^ests  is  also  a  term  in  music. 

'  Pleasing  for  pleased,  as  in  note  8  above.  The  meaning  is,  address  your 
glad  notes,  or  make  them  relishing,  to  happy  cars.  —  Dump,  in  the  next  line, 
was  a  term  for  a  melancholy  strain  of  music 

*  Descant,  in  music,  was  used  somewhat  variously.  Here  it  means,  ap- 
parently, to  run  variations.    See  vol.  i.  page  171,  note  10. 
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"And,  whiles  against  a  thom^  thou  bear'st  thy  part, 
To  keep  thy  sharp  woes  wating,  wretched  I 
To  imitate  thee  well,  against  my  heart 
Will  fix  a  sharp  knife,  to  affright  mine  eye ; 
Who,  if  it  wink,  shall  thereon  fall  and  die. 
These  means,  as  frets  upon  an  instrument. 
Shall  tune  our  heart-strings  to  true  languishment. 

"  And,  for,  poor  bird,  thou  sing'st  not  in  the  day. 
As  shaming  any  eye  should  thee  behold, 
Some  dark-deep  desert,  seated  from  the  way. 
That  knows  not  parching  heat  nor  freezing  cold. 
Will  we  find  out ;  and  there  we  will  unfold 
To  creatures  stem  sad  tunes,  to  change  their  kinds  : 
Since  men  prove  beasts,  let  beasts  bear  gentle  minds." 

As  the  poor  firighted  deer,  that  stands  at  gaze, 

Wildly  determining  which  way  to  fly. 

Or  one  encompassed  with  a  winding  maze, 

That  cannot  tread  the  way  out  readily ; 

So  with  herself  is  she  in  mutiny. 
To  live  or  die  which  of  the  twain  were  better. 
When  life  is  shamed,  and  death  reproach's  debtor. 

"  To  kill  myself,"  quoth  she,  "  alack,  what  were  it, 
But  with  my  body  my  poor  soul's  pollution  ? 
They  that  lose  half  with  greater  patience  bear  it 
Than  they  whose  whole  is  swallow'd  in  confusion. 
That  mother  tries  a  merciless  conclusion 

Who,  having  two  sweet  babes,  when  death  takes  one. 
Will  slay  the  other,  and  be  nurse  to  none. 

*The  nightingale  was  thought  to  sing,  pressing  her  breast  against  a 
thorn.    Sec  vol.  adx.  page  196,  note  6. 
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"  My  body  or  my  soul,  which  was  the  dearer, 
When  the  one  pure,  the  other  made  divine  ? 
Whose  love  of  either  to  myself  was  nearer, 
When  both  were  kept  for  Heaven  and  Collatine  ? 
Ah  me  !  the  bark  peel'd  from  the  lofty  pine. 

His  leaves  will  wither,  and  his  sap  decay ; 

So  must  my  soul,  her  bark  being  peePd  away. 

"  Her  house  is  sack'd,  her  quiet  interrupted. 

Her  mansion  batter 'd  by  the  enemy ; 

Her  sacred  temple  spotted,  spoil'd,  corrupted, 

Grossly  engirt  with  daring  infamy : 

Then  let  it  not  be  calPd  impiety, 

If  in  this  blemished  fort  I  make  some  hole 
Through  which  I  may  convey  this  troubled  soul. 

"  Yet  die  I  will  not  till  my  Collatine 
Have  heard  the  cause  of  my  untimely  death  ; 
That  he  may  vow,  in  that  sad  hour  of  mine. 
Revenge  on  him  that  made  me  stop  my  breath. 
My  stained  blood  to  Tarquin  141  bequeath, 

Which  by  him  tainted  shall  for  him  be  spent. 

And  as  his  due  writ  in  my  testament. 

"  My  honour  Pll  bequeath  unto  the  knife 

That  wounds  my  body  so  dishonoured. 

Tis  honour  to  deprive  ^  dishonoured  life ; 

The  one  will  live,  the  other  being  dead  : 

So  of  shame's  ashes  shall  my  fame  be  bred ; 
For  in  my  death  I  murder  shameful  scorn  : 
My  shame  so  dead,  mine  honour  is  new-bom. 

"  Dear  lord  of  that  dear  jewel  I  have  lost, 
What  legacy  shall  I  bequeath  to  thee  ? 

«  To  dtprive  in  the  sense  of  to  tafu  away.  See  vol.  xiv.  page  175,  note  id. 
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My  resolution,  love,  shall  be  thy  boast, 
By  whose  example  thou  revenged  mayst  be. 
How  Tarquin  must  be  used,  read  it  in  me  : 
Myself,  thy  friend,  will  kill  myself,  thy  foe. 
And,  for  my  sake,  serve  thou  false  Tarquin  so. 

"  This  brief  abridgment  of  my  will  I  make  : 

My  soul  and  body  to  the  skies  and  ground ; 

My  resolution,  husband,  do  thou  take ; 

Mine  honour  be  the  knife*s  that  makes  my  wound ; 

My  shame  be  his  that  did  my  fame  confound ; 
And  all  my  fame  that  lives  disbursed  be 
To  those  that  live,  and  think  no  shame  of  me. 

"  Thou,  Collatine,  shalt  oversee  ^  this  will ; 

How  was  I  overseen  that  thou  shalt  see  it ! 

My  blood  shall  wash  the  slander  of  mine  ill ; 

My  life's  foul  deed,  my  life's  fair  end  shall  free  it. 

Faint  not,  faint  heart,  but  stoutly  say.  So  be  it: 
Yield  to  my  hand ;  my  hand  shall  conquer  thee  : 
Thou  dead,  both  die,  and  both  shall  victors  be." 

This  plot  of  death  when  sadly  she  had  laid, 
And  wiped  the  brinish  pearl  from  her  bright  eyes. 
With  untuned  tongue  she  hoarsely  calls  her  maid, 
Whose  swift  obedience  to  her  mistress  hies ; 
For  swift-wing'd  duty  with  thought's  feathers  flies. 
Poor  Lucrece'  cheeks  unto  her  maid  seem  so 
As  winter  meads  when  Sun  doth  melt  their  snow. 

^  It  appears  that  overseer  was  sometimes  used  for  executor.  The  Poet, 
however,  in  his  own  will,  appoints  John  Hall,  his  son-in-law,  and  Susanna, 
his  eldest  daughter,  executors,  and  Thomas  Russell  and  Francis  Collins 
overseers, — Overseen,  in  the  next  line,  is  used  in  one  of  the  old  senses  of 
overlooked, — smitten  by  an  evil  eye;  that  is,  confounded  or  bewitched.  Sec 
voL  vi.  page  104.  note  15. 


Digitized  by  VjOOQIC 


54  LUCRECE. 

Her  mistress  she  doth  give  demure  good- morrow, 
With  soft-slow  tongue,  true  mark  of  modesty, 
And  sorts  ®  a  sad  look  to  her  lady's  sorrow, 
For  why  ^  her  face  wore  sorrow's  livery ; 
But  durst  not  ask  of  her  audaciously 

Why  her  two  suns  were  cloud-eclipsed  so, 
Nor  why  her  fair  cheeks  overwash'd  with  woe. 

But  as  the  earth  doth  weep,  the  Sun  being  set, 
Each  flower  moisten'd  like  a  melting  eye ; 
Even  so  the  maid  with  swelling  drops  *gan  wet 
Her  circled  eyne,  enforced  by  sympathy 
Of  those  fair  suns  set  in  her  mistress'  sky. 
Who  in  a  salt-waved  ocean  quench  their  light, 
Which  makes  the  maid  weep  like  the  dewy  night. 

A  pretty  *®  while  these  pretty  creatures  stand. 
Like  ivory  conduits  coral  cisterns  filling : 
One  justly  weeps  ;  the  other  takes  in  hand 
No  cause,  but  company,  of  her  drops  spilling : 
Their  gentle  sex  to  weep  are  often  willing ; 
Grieving  themselves  to  guess  at  others'  smarts. 
And  then  they  drown  their  eyes,  or  break  their  hearts. 

For  men  have  marble,  women  waxen,  minds, 
And  therefore  are  they  form'd  as  marble  will ; 
The  weak  oppress'd,  th'  impression  of  strange  kinds  ^ 

8  Here  sorts  is  suits,  fits,  or  adapts.    See  vol.  viii.  page  176,  note  8. 

•  For  why  is  here  equivalent  to  because.    See  vol  u  page  204,  note  8. 

!<►  Pretty  iox  fitting,  suitable,  or  sufficient.    See  vol.  xviii.  page  78,  note  16. 

1  Strange  kinds  is  natures  alien  to  their  own,  or  to  which  they  are 
strangers.  The  Poet  often  uses  both  words  in  this  way.  So  a  little  before : 
"And  there  we  will  unfold  to  creatures  stem  sad  tunes,  to  change  their 
kinds.**  See,  also,  vol.  xiv.  page  30,  note  18.  —  We  have  the  same  thought 
in  Twelfth  Night,  ii.  3 : 

How  easy  is  it  for  the  proper-Ctdse 

In  women's  waxen's  hearts  to  set  their  forms! 
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Is  fonn'd  in  them  by  force,  by  fraud,  or  skill : 
Then  call  them  not  the  authors  of  their  ill, 
No  more  than  wax  shall  be  accounted  evil 
Wherein  is  stamped  the  semblance  of  a  devil. 

Their  smoothness,  like  a  goodly  champaign  plain. 

Lays  open  all  the  little  worms  that  creep ; 

In  men,  as  in  a  rough-grown  grove,  remain 

Cave-keeping  evils  that  obscurely  sleep  : 

Through  crystal  walls  each  little  mote  will  peep  : 
Though  men  can  cover  crimes  with  bold  stem  looks, 
Poor  women's  faces  are  their  own  faults'  books. 

No  man  inveigh  against  the  wither'd  flower. 
But  chide  rough  Winter  that  the  flower  hath  kill'd : 
Not  that  devoured,  but  that  which  doth  devour, 
Is  worthy  blame.     O,  let  it  not  be  hild* 
Poor  women's  faults,  that  they  are  so  fulfill'd  ^ 
With  men's  abuses :  those  proud  lords,  to  blame, 
Make  weak-made  women  tenants  to  their  shame. 

The  precedent^  whereof  in  Lucrece  view, 
Assail'd  by  night  with  circumstances  strong 
Of  present  death,  and  shame  that  might  ensue 
By  that  her  death,  to  do  her  husband  wrong : 
Such  danger  to  resistance  did  belong, 

That  dying  fear  through  all  her  body  spread ; 

And  who  cannot  abuse  a  body  dead  ? 

By  this,  mild  patience  bid  fair  Lucrece  speak 
To  the  poor  counterfeit*  of  her  complaining : 

•  mid  is  an  old  form  of  held,  used  here  for  the  rhyme. 

•  FulJUrd  in  its  primitive  sense  oi filled  full,  or  completely, 

•  Precedent,  here,  is  instance,  example,  or  illustration, 

•  Counterfeit  is  image  or  likeness.    See  vol.  iii.  page  174,  note  24. 
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"  My  girl,"  quoth  she,  "  on  what  occasion  break 
Those  tears  from  thee  that  down  thy  cheeks  are  raining  ? 
If  thou  dost  weep  for  grief  of  my  sustaining. 
Know,  gentle  wench,  it  small  avails  my  mood : 
If  tears  could  help,  mine  own  would  do  me  good. 

"  But  tell  me,  girl,  when  went "  —  and  there  she  stay'd 
Till  after  a  deep  groan  —  "Tarquin  from  hence?" 
"  Madam,  ere  I  was  up,"  replied  the  maid, 
"  The  more  to  blame  my  sluggard  negligence : 
Yet  with  the  fault  I  thus  far  can  dispense,  — 
Myself  was  stirring  ere  the  break  of  day, 
And,  ere  I  rose,  was  Tarquin  gone  away. 

"  But,  lady,  if  your  maid  may  be  so  bold, 
She  would  request  to  know  your  heaviness." 
"  O,  peace  ! "  quoth  Lucrece  :  "  if  it  should  be  told. 
The  repetition  cannot  make  it  less ; 
For  more  it  is  than  I  can  well  express : 
And  that  deep  torture  may  be  caird  a  hell 
When  more  is  felt  than  one  hath  power  to  tell. 

"  Go,  get  me  hither  paper,  ink,  and  pen,  — 
Yet  save  that  labour,  for  I  have  them  here. 
What  should  I  say  ?  —  One  of  my  husband's  men 
Bid  thou  be  ready,  by-and-by,  to  bear 
A  letter  to  my  lord,  my  love,  my  dear : 

Bid  him  with  speed  prepare  to  carry  it ; 

The  cause  craves  haste,  and  it  will  soon  be  writ" 

Her  maid  is  gone,  and  she  prepares  to  write. 
First  hovering  o*er  the  paper  with  her  quill : 
Conceit^  and  grief  an  eager  combat  fight ; 

A  Conceit,  as  usual,  for  conception  or  thought. 
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What  wit  sets  down  is  blotted  straight  with  will ; 

This  Is  too  curious-good,  this  blunt  and  ill : 
Much  like  a  press  of  people  at  a  door, 
ITirong  her  inventions,  which  shall  go  before. 

At  last  she  thus  begins  :  "  Thou  worthy  lord 
Of  that  unworthy  wife  that  greeteth  thee. 
Health  to  thy  person  !  next  vouchsafe  t*  afford  — 
If  ever,  love,  thy  Lucrece  thou  wilt  see  — 
Some  present  speed  to  come  and  visit  me. 
So,  I  commend  me  from  our  house  in  grief: 
My  woes  are  tedious,  though  my  words  are  brief." 

Here  folds  she  up  the  tenour  of  her  woe. 

Her  certain  sorrow  writ  uncertainly. 

By  this  short  schedule  Collatine  may  know 

Her  grief,  but  not  her  griefs  true  quality : 

She  dares  not  thereof  make  discovery. 

Lest  he  should  hold  it  her  own  gross  abuse. 

Ere  she  with  blood  had  stain'd  her  stain'd  excuse. 

Besides,  the  life  and  feeling  of  her  passion 
She  hoards,  to  spend  when  he  is  by  to  hear  her ; 
When  sighs  and  groans  and  tears  may  grace  the  fashion 
Of  her  disgrace,  the  better  so  to  clear  her 
From  that  suspicion  which  the  world  might  bear  her. 
To  shun  this  blot,  she  would  not  blot  the  letter 
With  words,  till  action  might  become  them  better. 

To  see  sad  sights  moves  more  than  hear  them  told ; 
For  then  the  eye  interprets  to  the  ear 
The  heavy  motion  that  it  doth  behold. 
When  every  part  a  part  of  woe  doth  bear. 
Tis  but  a  part  of  sorrow  that  we  hear  : 
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Deep  sounds  make  lesser  noise  than  shallow  fords, 
And  sorrow  ebbs,  being  blown  with  wind  of*  words. 

Her  letter  now  is  seal'd,  and  on  it  writ, 
"  At  Ardea  to  my  lord  with  more-than-haste." 
The  post  attends,  and  she  delivers  it. 
Charging  the  sour-faced  groom  to  hie  as  fast 
As  lagging  fowls  before  the  northern  blast : 

Speed  more  than  speed  but  dull  and  slow  she  deems : 

Extremity  still  urgeth  such  extremes. 

The  homely  villain^  curtsies  to  her  low; 
And,  blushing  on  her,  with  a  steadfast  eye 
Receives  the  scroll  without  or  yea  or  no, 
And  forth  with  bashful  innocence  doth  hie. 
But  they  whose  guilt  within  their  bosoms  lie 

Imagine  every  eye  beholds  their  blame ; 

For  Lucrece  thought  he  blush'd  to  see  her  shame : 

When,  silly  groom  !     God  wot,  it  was  defect 

Of  spirit,  life,  and  bold  audacity. 

Such  harmless  creatures  have  a  true  respect 

To  talk  in  deeds,  while  others  saucily 

Promise  more  speed,  but  do  it  leisurely : 
Even  so  this  pattern  of  the  worn-out  age 
Pawn'd  honest  looks,  but  laid  no  words  to  gage. 

His  kindled  duty  kindled  her  mistrust. 
That  two  red  fires  in  both  their  faces  blazed ; 
She  thought  he  blush'd,  as  kno>\ing  Tarquin's  lust, 
And,  blushing  with  him,  wistly^  on  him  gazed : 
Her  earnest  eye  did  make  him  more  amazed ; 

7  Villain  is  here  used  in  its  ancient  sense  oi  servant  or  mtnial, 

8  Wistfy  is  wistfully,  earnestly.    See  vol.  xix.  page  296,  note  a. 
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The  more  she  saw  the  blood  his  cheeks  replenish. 
The  more  she  thought  he  spied  in  her  some  blemish. 

But  long  she  thinks  till  he  return  again, 
And  yet  the  duteous  vassal  scarce  is  gone. 
The  weary  time  she  cannot  entertain. 
For  now  *tis  stale  to  sigh,  to  weep,  and  groan : 
So  woe  hath  wearied  woe,  moan  tir^d  moan. 

That  she  her  plaints  a  little  while  doth  stay, 
•  Pausing  for  means  to  mourn  some  newer  way. 

At  last  she  calls  to  mind  where  hangs  a  piece 
Of  skilful  painting,  made  for  Priam's  Troy ; 
Before  the  which  is  drawn  the  power  of  Greece, 
For  Helen's  rape  the  city  to  destroy, 
Threatening  cloud-kissing  Ilion  with  annoy ; 
Which  the  conceited  ®  painter  drew  so  proud. 
As  heaven,  it  seem'd,  to  kiss  the  turrets  bow'd. 

A  thousand  lamentable  objects  there, 
In  scorn  of  Nature,  Art  gave  lifeless  life  : 
Many  a  dry  drop  seem'd  a  weeping  tear, 
Shed  for  the  slaughtered  husband  by  the  wife  : 
The  red  blood  reek'd,  to  show  the  painter's  strife ; 
And  dying  eyes  gleam'd  forth  their  ashy  lights. 
Like  dying  coals  burnt  out  in  tedious  nights. 

There  might  you  see  the  labouring  pioneer 
Begrimed  with  sweat,  and  smeared  all  with  dust ; 
And  from  the  towers  of  Troy  there  would  appear 
The  very  eyes  of  men  through  loop-holes  thrust, 
Gazing  upon  the  Greeks  with  little  lust : '® 

*  Conceited  is  ingenious,  inventive,  full  of  imagination, 
^  Lust,  here,  is  pleasure,  liking,  or  goodyioill.    See  vol.  zvi.  page  993, 
note  17. 
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Such  sweet  observance  in  this  work  was  had, 
That  one  might  see  those  fer-off  eyes  look  sad. 

In  great  commanders  grace  and  majesty 
You  might  behold,  triiimphing  in  their  faces ; 
In  youth,  quick  bearing  and  dexterity ; 
And  here  and  there  the  painter  interlaces 
Pale  cowards,  marching  on  with  trembling  paces ; 
Which  heartless  peasants  did  so  well  resemble, 
That  one  would  swear  he  saw  them  quake  and  tremble. 

In  Ajax  and  Ulysses,  O,  wliat  art 

Of  physiognomy  might  one  behold  ! 

The  face  of  either  ciphered  cither's  heart ; 

Their  face  their  manners  most  expressly  told : 

In  Ajax*  eyes  blunt  rage  and  rigour  roird  ; 
But  the  mild  glance  that  sly  Ulysses  lent 
Show'd  deep  regard  and  smiling  government* 

There  pleading  might  you  see  grave  Nestor  stand. 
As  'twere  encouraging  the  Greeks  to  fight ; 
Making  such  sober  action  with  his  hand. 
That  it  beguiled  attention,  charm*d  the  sight : 
In  speech,  it  seem'd,  his  beard,  all  silver  white, 
Wagg*d  up  and  down,  and  from  his  lips  did  fly 
Thin  winding  breath,  which  purl'd  up  to  the  sky. 

About  him  were  a  press  of  gaping  faces. 
Which  seem*d  to  swallow  up  his  sound  advice ; 
All  jointly  listening,  but  with  several  graces, 
As  if  some  mermaid*  did  their  ears  entice, 

1  Show'd  profound  reflection  and  bland  self-control. 

9  Mermaid  was  often  used  for  siren.  So  twice  in  Venus  and  Adomis  : 
"Thy  mermaid* s  voice  hath  done  me  double  wrong; "  and,  "  Bewitching 
like  the  wantoi^  mermaid* s  songs." 
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Some  high,  some  low,  — the  painter  was  so  nice ; 
The  scalps  of  many,  almost  hid  behind. 
To  jump  up  higher  seem*d,  to  mock  the  mind. 

Here  one  man's  hand  leaned  on  another's  head, 
His  nose  being  shadow'd  by  his  neighbour's  ear ; 
Here  one,  being  throng'd,  bears  back,  all  boll'n  and  red ;  ^ 
Another,  smother'd,  seems  to  pelt  and  swear ; 
And  in  their  rage  such  signs  of  rage  they  bear, 
As,  but  for  loss  of  Nestor's  golden  words, 
It  seem'd  they  would  debate  with  angry  swords. 

For  much  imaginary  ^  work  was  there ; 
Conceit  deceitful,  so  compact,  so  kind, 
That  for  Achilles'  image  stood  his  spear. 
Griped  in  an  armM  hand  ;  himself,  behind. 
Was  left  unseen,  save  to  the  eye  of  mind : 

A  hand,  a  foot,  a  face,  a  leg,  a  head. 

Stood  for  the  whole  to  be  imagined. 

And  from  the  walls  of  strong-besieged  Troy 
When  their  brave  hope,  bold  Hector,  march'd  to  field, 
Stood  many  Trojan  mothers,  sharing  joy 
To  see  their  youthful  sons  bright  weapons  wield  ; 
And  to  their  hope  they  such  odd  action  yield,^ 
That  through  their  light  joy  seemed  to  appear. 
Like  bright  things  stain'd,  a  kind  of  heavy  fear. 

»  BoWn  k  an  old  word  for  swollen,  as  in  a  full-formed  seed-pod.  So  in 
Exodus,  ix.  31,  it  is  said  "the  flax  was  boiled." ^Throng'd  is  oppressed, 
crushed.    See  vol.  xix.  page  35,  note  7. 

*  Imaginary  in  the  sense  of  imaginative.  See  vol.  xii.  page  6,  note  4,  — 
Kind,  in  the  next  line,  is  natural  or  lifelike.  So  the  noun,  before,  page  54, 
note  I. 

•  ** Their  hope"  is  "bold  Hector,"  the  sentiment  being  put  for  the  object 
of  it  The  meaning  appears  to  be,  that  their  action  towards  him  was  such 
as  to  make  it  uncertoin  whether  joy  or  fear  were  uppermost  in  their  minds. 
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And  from  the  strand  of  Dardan,  where  they  fought. 
To  Simois'  reedy  banks  the  red  blood  ran, 
Whose  waves  to  imitate  the  batde  sought 
With  swelling  ridges ;  and  their  ranks  began 
To  break  upon  the  galled  shore,  and  than  ® 
Retire  again,  till,  meeting  greater  ranks. 
They  join,  and  shoot  their  foam  at  Simois*  banks. 

To  this  well-painted  piece  is  Lucrece  come, 
To  find  a  face  where  all  distress  is  stell'd  J 
Many  she  sees  where  cares  have  carvM  some, 
But  none  where  all  distress  and  dolour  dweird, 
Till  she  despairing  Hecuba  beheld, 

Staring  on  Priam's  wounds  with  her  old  eyes. 
Which  bleeding  under  Pyrrhus'  proud  foot  lies. 

In  her  the  painter  had  anatomized 

Time's  ruin,  beauty's  wreck,  and  grim  care's  reign : 

Her  cheeks  with  chaps  and  wrinkles  were  disguised ; 

Of  what  she  was  no  semblance  did  remain  : 

Her  blue  blood  changed  to  black  in  every  vein, 

Wanting  the  spring  that  those  shrunk  pipes  had  fed, 
Show'd  life  imprison *d  in  a  body  dead. 

On  this  sad  shadow  Lucrece  spends  her  eyes. 
And  shapes  her  sorrow  to  the  beldam's  woes. 
Who  nothing  wants  to  answer  her  but  cries, 
And  bitter  words  to  ban®  her  cruel  foes  : 

•  Than  is  an  old  form  of  then,  retained  here  for  the  rhyme. 

7  StelVd\%  commonly  explained  stalled,  ox  fixed  as  in  a  stall  or  hdgt. 
But,  surely,  not  so.  I  suspect  it  is  simply  a  poetical  form  of  styled,  that  is, 
written  or  depicted  as  with  a  stilus  or  stylus.  It  occurs  again  in  the  a4th 
Sonnet:  "Mine  eye  hath  pla/d  the  painter,  and  hath  stell'd  thy  beauty's 
form  in  table  of  my  heart"  Here  table  seems  to  warrant  my  explanation ; 
that  being  the  common  term  for  any  surface  used  for  writing  or  drawing 
upon.    See  vol.  xiv.  page  i8o,  note  21. 

8  To  ban  is  an  old  word  for  to  curse.    See  vol.  xix.  page  395,  note  i. 
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The  painter  was  no  god  to  lend  her  those ; 

And  therefore  Lucrece  swears  he  did  her  wrong, 
To  give  her  so  much  grief,  and  not  a  tongue. 

"  Poor  instrument,"  quoth  she,  "  without  a  sound, 
ril  tune  thy  woes  with  my  lamenting  tongue ; 
And  drop  sweet  balm  in  Priam's  painted  wound. 
And  rail  on  Pyrrhus  that  hath  done  him  wrong ; 
And  with  my  tears  quench  Troy  that  bums  so  long ; 
And  with  my  knife  scratch  out  the  angry  eyes 
Of  all  the  Greeks  that  are  thine  enemies. 

"  Show  me  the  strumpet  than  began  this  stir, 
That  with  my  nails  her  beauty  I  may  tear. 
Thy  heat  of  lust,  fond  Paris,  did  incur 
This  load  of  wrath  that  burning  Troy  doth  bear : 
Thy  eye  kindled  the  fire  that  bumeth  here ; 
And  here  in  Troy,  for  trespass  of  thine  eye, 
The  sire,  the  son,  the  dame,  and  daughter  die. 

"Why  should  the  private  pleasure  of  some  one 
Become  the  public  plague  of  many  mo?^ 
Let  sin,  alone  committed,  light  alone 
Upon  his  head  that  hath  transgressed  so ; 
Let  guiltless  souls  be  freed  from  guilty  woe  : 

For  one's  offence  why  should  so  many  fall, 

To  plague  a  private  sin  in  general  ? 

"  Lo,  here  weeps  Hecuba,  here  Priam  dies. 
Here  manly  Hector  faints,  here  Troilus  swounds,^® 
Here  friend  by  friend  in  bloody  channel  lies. 
And  friend  to  friend  gives  unadvised  ^  wounds, 

*  3/<}  is  an  old  form  of  more,  used  here  for  the  rh)rme, 

1®  Swound  is  an  old  form  of  stoooh,  used  for  the  same  reason. 

1  Unadvised  is  unintentional^  or  without  knowing  it ;  the  opposite  of  ad- 
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And  one  man's  lust  these  many  lives  confounds : 
Had  doting  Priam  check'd  his  son's  desire, 
Troy  had  been  bright  with  fame,  and  not  with  fire." 

Here  feelingly  she  weeps  Troy's  painted  woes  : 
For  sorrow,  like  a  heavy-hanging  bell, 
Once  set  on  ringing,  with  his  own  weight  goes ; 
Then  little  strength  rings  out  the  doleful  knell : 
So  Lucrece,  set  a-work,  sad  tales  doth  tell 

To  pencill'd  pensiveness  and  colour'd  sorrow ; 

She  lends  them  words,  and  she  their  looks   doth 
borrow. 

She  throws  her  eyes  about  the  painting  round, 
And  whom  she  finds  forlorn  she  doth  lament. 
At  last  she  sees  a  wretched  image  bound. 
That  piteous  looks  to  Phrygian  shepherds  lent : 
His  face,  though  full  of  cares,  yet  show'd  content ; 
Onward  to  Troy  with  the  blunt  swains  he  goes. 
So  mild,  that  Patience  seem'd  to  scorn  his  woes. 

In  him  the  painter  labour'd  with  his  skill 
To  hide  deceit,  and  give  the  harmless  show 
An  humble  gait,  calm  looks,  eyes  wailing  still, 
A  brow  unbent,  that  seem'd  to  welcome  woe ; 
Cheeks  neither  red  nor  pale,  but  mingled  so 
That  blushing  red  no  guilty  instance*  gave, 
Nor  ashy  pale  the  fear  that  false  hearts  have. 

But,  like  a  constant  and  confirmed  devil, 
He  entertain'd  a  show  so  seeming  just, 

vised,  which  often  means  deliberate.    The  sack  of  Troy  took  place  in  the 
night,  when  MeDds  could  not  be  distinguished  from  foes. 

2  Instance  in  the  sense  of  indication  or  proof.    Repeatedly  so. 
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And  therein  so  ensconced  his  secret  evil, 
That  jealousy  itself  could  not  mistrust 
False-creeping  craft  and  perjury  should  thrust 
Into  so  bright  a  day  such  black-faced  storms^ 
Or  blot  with  hell-born  sin  such  saint-like  forms. 

The  well-skiird  workman  this  mild  image  drew 
For  perjured  Sinon,  whose  enchanting  story 
The  credulous  old  Priam  after  slew ; 
Whose  words,  like  wildfire,  burnt  the  shiningpglory 
Of  rich-built  nion,  that  the  skies  were  sorry, 
And  littie  stars  shot  from  their  fix^d  places. 
When  their  glass  fell  wherein  they  view'd  their  faces. 

This  picture  she  advisely  perused. 
And  chid  the  painter  for  his  wondrous  skill, 
Saying,  some  shape  in  Sinon*s  was  abused ; 
So  fair  a  form  lodged  not  a  mind  so  ill : 
And  still  on  him  she  gazed  ;  and,  gazing  still, 
Such  signs  of  truth  in  his  plain  face  she  spied. 
That  she  concludes  the  picture  was  belied. 

"  It  cannot  be,"  quoth  she,  "  that  so  much  guile  "  — 
She  would  have  said  "  can  lurk  in  such  a  look  "  ; 
But  Tarquin's  shape  came  in  her  mind  the  while, 
And  from  her  tongue  can  lurk  from  cannot  took : 
//  cannot  be  she  in  that  sense  forsook, 
And  turn'd  it  thus,  "  It  cannot  be,  I  find, 
But  such  a  face  should  bear  a  wicked  mind  : 

"  For,  even  as  subtle  Sinon  here  is  painted, 
So  sober-sad,  so  weary,  and  so  mild. 
As  if  with  grief  or  travail  he  had  fainted, 
To  me  came  Tarquin  arm^d ;  so  beguiled 
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With  outward  honesty,^  but  yet  defiled 

With  inward  vice :  as  Priam  him  did  cherish, 
So  did  I  Tarquin ;  so  my  Troy  did  perish. 

"  Look,  look,  how  listening  Priam  wets  his  eyes. 
To  see  those  borrowed  tears  that  Sinon  sheds  ! 
Priam,  why  art  thou  old,  and  yet  not  wise  ? 
For  every  tear  he  falls  ^  a  Trojan  bleeds : 
His  eye  drops  fire,  no  water  thence  proceeds ; 
Those  round  clear  pearls  of  his,  that  move  thy  pity. 
Are  balls  of  quenchless  fire  to  bum  thy  city. 

"Such  devils  steal  effects^  from  lightless  Hell; 
For  Sinon  in  his  fire  doth  quake  with  cold, 
And  in  that  cold  hot-burning  fire  doth  dwell ; 
These  contraries  such  unity  do  hold. 
Only  to  flatter  fools,  and  make  them  bold : 
So  Priam*s  trust  false  Sinon's  tears  doth  flatter. 
That  he  finds  means  to  bum  his  Troy  with  water." 

Here,  all  enraged,  such  passion  her  assails. 
That  patience  is  quite  beaten  fi-om  her  breast. 
She  tears  the  senseless  Sinon  with  her  nails, 
Comparing  him  to  that  unhappy®  guest 
Whose  deed  hath  made  herself  herself  detest : 

At  last  she  smilingly  with  this  gives  o'er ; 

"  Fool,  fool ! "  quoth  she,  "  his  wounds  will  not  be 
sore." 

«  Beetled  here  seems  to  me&n  JU/ed  or  possessed  with  guile;  Uiat  is.  so 
craftily  disguised  or  masked  with  honesty. 

*  Falls  as  a  transitive  verb,  for  let  fall.    Often  so. 

6  Effects  seems  to  be  used  here  in  the  sense  of  ejicacies,  or  the  power  of 
effecting:  that  is  faculties  or  arts.  Such  a  genius  for  deception,  such  arts 
of  felsehood,  may  well  be  said  to  be  stolen  from  HelU 

«  Unhappy,  here,  is  mischievjus,  pernicious,  fatal;  like  the  Latin  infeliXm 
The  Poet  has  it  repeatedly  so.    See  vol  iv.  page  107,  note  8. 
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Thus  ebbs  and  flows  the  current  of  her  sorrow, 
And  time  doth  weary  time  with  her  complaining. 
She  looks  for  night,  and  then  she  longs  for  morrow, 
And  both  she  thinks  too  long  with  her  remaining : 
Short  time  seems  long  in  sorrow's  sharp  sustaining : 

Though  woe  be  heavy,  yet  it  seldom  sleeps ; 

And  they  that  watch  see  time  how  slow  it  creeps. 

Which'  all  this  time  hath  overslipp'd  her  thought, 

That  she  with  painted  images  hath  spent ; 

Being  from  the  feeling  of  her  own  grief  brought 

By  deep  surmise  of  others*  detriment ; 

Losing  her  woes  in  shows  of  discontent. 
It  easeth  some,  though  none  it  ever  cured. 
To  think  their  dolour  others  have  endured. 

But  now  the  mindful  messenger,  come  back. 
Brings  home  his  lord  and  other  company  ; 
Who  finds  his  Lucrece  clad  in  mourning  black ; 
And  round  about  her  tear-distained  eye 
Blue  circles  streamed,®  like  rainbows  in  the  sky : 
These  water-galls^  in  her  dim  element 
Foretell  new  storms  to  ^®  those  already  spent. 

7  A  peculiar  construction,  and  rather  obscure  withal.  Which  refers  to 
Utiu  in  the  preceding  stanza,  and  is  the  object  of  sp^nt,  **  Which  that  she 
hath  spent  with  painted  images,  ii  hath  all  this  time  overslipp'd  her 
thought- 

s  Meaning,  simply,  that  she  was  blue  about  the  eyes,  as  in  a  countenance 
pale  and  haggard  Mrith  grief,  hunger,  or  want  of  sleep. 

•  Water-galls  are  secondary  rainbows,  or  rainbows  within  a  rainbow. 
The  term  is  met  with  repeatedly  in  Wal  pole's  Letters  :  "  False  gpod  news 
are  always  produced  by  true  good,  like  the  watergall  by  the  rainbow.** 
Again :  "  Thank  Heaven  it  is  complete,  and  did  not  remain  imperfect  like 
z.  watergall,'*  Water-galls  were  thought  to  portend  further  storms. — Ele- 
ment here  means  sky  ;  a  frequent  usage.    See  vol.  v.  page  138,  note  5. 

W  Here  to  has  the  force  of  in  addition  to.    See  vol.  xvi.  page  199,  note  3. 
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Which  when  her  sad-beholding  husband  saw, 
Amazedly  in  her  sad  face  he  stares : 
Her  eyes,  though  sod  in  tears,  look'd  red  and  raw. 
Her  lively  colour  kill'd  with  deadly  cares. 
He  hath  no  power  to  ask  her  how  she  fares  : 
Both  stood,  like  old  acquaintance  in  a  trance. 
Met  far  from  horae,  wondering  each  other's  chance. 

At  last  he  takes  her  by  the  bloodless  hand. 
And  thus  begins :  "  What  uncouth  ^^  ill  event 
Hath  thee  befalFn,  that  thou  dost  trembling  stand  ? 
Sweet  love,  what  spite  hath  thy  fisur  colour  spent? 
Why  art  thou  thus  attired  in  discontent  ? 
Unmask,  dear  dear,  this  moody  heaviness, 
And  tell  thy  grief,  that  we  may  give  redress." 

Three  times  with  sighs  she  gives  her  sorrow  fire, 
Ere  once  she  can  discharge  one  word  of  woe  : 
At  length  addressed  >  to  answer  his  desire. 
She  modestly  prepares  to  let  them  know 
Her  honour  is  t^'en  prisoner  by  the  foe ; 
While  Collatine  and  his  consorted  lords 
With  sad  attention  long  to  hear  her  words. 

And  now  this  pale  swan  in  her  watery  nest 
Begins  the  sad  dirge  of  her  certain  ending  : 
"  Few  words,"  quoth  she,  "  shall  fit  the  trespass  best. 
Where  no  excuse  can  give  the  fault  amending : 
In  me  more  woes  than  words  are  now  depending ; 
And  my  laments  would  be  drawn  out  too  long, 
To  tell  them  all  with  one  poor  tirfed  tongue. 

11  Uncouth  is  strange^  vntisual,  exlraordhtary. 
1  Addressed  is  prepared  or  made  ready.    Usually  so. 
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"  Then  be  this  all  the  task  it  hath  to  say : 
Dear  husband,  in  the  interest  of  thy  bed 
A  stranger  came,  and  on  that  pillow  lay 
Where  thou  wast  wont  to  rest  thy  weary  head ; 
And  what  wrong  else  may  be  imagined 

By  foul  enforcement  might  be  done  to  me, 

From  that,  alas,  thy  Lucrece  is  not  free. 

"  For  in  the  dreadful  dead  of  dark  midnight, 
With  shining  falchion  in  my  chamber  came 
A  creeping  creature,  with  a  flaming  light. 
And  softly  cried.  Awake,  thou  Roman  dame. 
And  entertain  my  love;  else  lasting  shame 

On  thee  and  thine  this  night  I  will  inflict, 

If  thou  my  lovers  desire  do  contradict. 

^^  For  some  hard-favour' d  groom  of  thine,  quoth  he. 
Unless  thou  yoke  thy  liking  to  my  will, 
ril  murder  straight,  and  then  Pll  slaughter  thee, 
And  swear  I  found  you  where  you  did  fulfill 
The  loathsome  act  of  lust,  and  so  did  kill 

The  lechers  in  their  deed:  this  act  will  be 

My  fame,  and  thy  perpetual  infamy. 

"  With  this,  I  did  begin  to  start  and  cry ; 

And  then  against  my  heart  he  set  his  sword. 

Swearing,  unless  I  took  all  patiently, 

I  should  not  live  to  speak  another  word ; 

So  should  my  shame  still  rest  upon  rec6rd, 
And  never  be  forgot,  in  mighty  Rome, 
Th'  adulterate  death  of  Lucrece  and  her  groom. 

"  Mine  enemy  was  strong,  my  poor  self  weak, 
And  far  the  weaker  with  so  strong  a  fear  : 
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My  bloody  judge  forbade  my  tongue  to  speak ; 
No  rightful  plea  might  plead  for  justice  there  : 
His  scarlet  lust  came  evidence  to  swear 

That  my  poor  beauty  had  purloin'd  his  eyes ; 

And,  when  the  judge  is  robb'd,  the  prisoner' dies. 

"  O,  teach  me  how  to  make  mine  own  excuse  ! 

Or,  at  the  least,  this  refuge  let  me  find, 

Though  my  gross  blood  be  stain'd  with  this  abuse, 

Immaculate  and  spotless  is  my  mind ; 

That  was  not  forced  ;  that  never  was  inclined 
To  accessary  yieldings,  but  still  pure 
Doth  in  her  poison'd  closet  yet  endure." 

Lo,  here,  the  hopeless  merchant  of  this  loss. 
With  head  declined,  and  voice  damm'd  up  with  woe. 
With  sad-set  eyes,  and  wreathed  arms  across. 
From  lips  new-waxen  pale  begins  to  blow 
The  grief  away  that  stops  his  answer  so  : 

But,  wretched  as  he  is,  he  strives  in  vain ; 

What  he  breathes  out  his  breath  drinks  up  again. 

As  through  an  arch  the  violent-roaring  tide 
Outruns  the  eye  that  doth  behold  his  haste. 
Yet  in  the  eddy  boundeth  in  his  pride 
Back  to  the  strait  that  forced  him  on  so  fast ; 
In  rage  sent  out,  recall'd  in  rage,  being  past ; 
Even  so  his  sighs,  his  sorrows,  make  a  saw,* 
To  push  grief  on,  and  back  the  same  grief  draw: 

Which  speechless  woe  of  his  poor  she  attendeth. 
And  his  untimely  fi-enzy  thus  awaketh : 

2  Afake  a  saw  is  move  like  a  saw,  backwards  and  forth ;  as  when  Hamlet 
says,  '*  Nor  do  not  saw  the  air  too  much  with  your  hand." 
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"  Dear  lord,  thy  sorrow  to  my  sorrow  lendeth 
Another  power ;  no  flood  by  raining  slaketh. 
My  woe,  too  sensible,  thy  passion  maketh 
More  feeling-painful :  let  it,  then,  suffice 
To  drown  one  woe,  one  pair  of  weeping  eyes. 

"  And  for  my  sake,  when  I  might  charm  thee  so. 
For  she  that  was  thy  Lucrece,  now  attend  me : 
Be  suddenly  revenged  on  my  foe. 
Thine,  mine,  his  own  :  suppose  thou  dost  defend  me 
From  what  is  past :  the  help  that  thou  shalt  lend  me 

Comes  all  too  late,  yet  let  the  traitor  die ; 

For  sparing  justice  feeds  iniquity. 

"  But,  ere  I  name  him,  you  fair  lords,"  quoth  she. 
Speaking  to  those  that  came  with  CoUatine, 
"  Shall  plight  your  honourable  faiths  to  me. 
With  swift  pursuit  to  venge  this  wrong  of  mine ; 
For  'tis  a  meritorious  fair  design 
To  chase  injustice  with  revengful  arms : 
Knights,  by   their  oaths,  should   right  poor  ladies' 
harms," 

At  this  request,  with  noble  disposition 
Each  present  lord  began  to  promise  aid, 
As  bound  in  knighthood  to  her  imposition,^ 
Longing  to  hear  the  hateful  foe  bewray VI ."* 
But  she,  that  yet  her  sad  task  hath  not  said, 
The  protestation  stops.     "  O,  speak,"  quoth  she, 
"  How  may  this  forcfed  stain  be  wiped  from  me  ? 

'  The  old  poets  often  ascribe  the  laws  and  customs  of  chivalry  to  the 
ancients,  both  Greeks  and  Romans.    So  in  Troilus  and  Cressida. 

*  Bcufra/d  is  discovered,  made  known.    See  vol.  xv.  page  52,  note  15. 
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"  What  is  the  quality  of  mine  offence, 
Being  constrain'd  with  dreadful  circumstance? 
May  ray  pure  raind  with  the  foul  act  dispense^ 
My  low-declined  honour  to  advance  ? 
May  any  terms  acquit  me  from  this  chance  ? 
The  poisoned  fountain  clears  itself  again  ; 
'And  why  not  I  from  this  compellM  stain?" 

With  this,  they  all  at  once  began  to  say, 
Her  body's  stain  her  mind  untainted  clears ; 
While  with  a  joyless  smile  she  turns  away 
Her  face,  that  map  which  deep  impression  bears 
Of  hard  misfortune,  carved  in  it  with  tears. 

"  No,  no,"  quoth  she,  "  no  dame,  hereafter  living. 
By  my  excuse  shall  claim  excuse's  giving." 

Here  with  a  sigh,  as  if  her  heart  would  break. 
She  throws  forth  Tarquin's  name :  "  He,  he,"  she  says. 
But  more  than  he  her  poor  tongue  could  not  speak ; 
Till  after  many  accents  and  delays. 
Untimely  breathings,  sick  and  short  assays, 
She  utters  this,  "  He,  he,  fair  lords,  'tis  he 
That  guides  this  hand  to  give  this  wound  to  me." 

Even  here  she  sheathM  in  her  harmless  breast 

A  harmful  knife,  that  thence  her  soul  unsheathed :  * 

That  blow  did  bail  it  from  the  deep  unrest 

Of  that  polluted  prison  where  it  breathed  : 

Her  contrite  sighs  unto  the  clouds  bequeathed 

6  A  rather  fanciful  and  not  very  happy  metaphor.    Wordsworth,  in  hb 
OcU  to  May^  has  a  similar  one,  but  of  rare  felicity : 


But  now,  when  cYcry  sharp-«(^ed  blast 
Is  quiet  in  iis  sheath,  &c. 
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Her  winged  sprite,  and  through  her  wounds  doth  fly 
life's  lasting  date  from  cancelled  destiny. 

Stone-still,  astonished  ^  with  this  deadly  deed, 

Stood  CoUatine  and  all  his  lordly  crew ; 

Till  Lucrece*  father,  that  beholds  her  bleed. 

Himself  on  her  self-slaughter'd  body  threw ; 

And  from  the  purple  fountain  Brutus  drew 
The  murderous  knife,  and,  as  it  left  the  place. 
Her  blood,  in  poor  revenge,  held  it  in  chase ; 

Andy  bubbling  from  her  breast,  it  doth  divide 
In  two  slow  rivers,  that  the  crimson  blood 
Circles  her  body  in  on  every  side. 
Who,  like  a  late-sack'd  island,  vastly  ^  stood 
Bare  and  unpeopled  in  this  fearful  flood. 
Some  of  her  blood  still  pure  and  red  remain'd. 
And  some  looked  black,  and  that  false  Tarquin  stain'd. 

About  the  mourning  and  congealed  face 
Of  that  black  blood  a  watery  rigol  ®  goes. 
Which  seems  to  weep  upon  the  tainted  place : 
And  ever  since,  as  pitying  Lucrece'  woes. 
Corrupted  blood  some  watery  token  shows ; 

And  blood  untainted  still  doth  red  abide. 

Blushing  at  that  which  is  so  putrefied. 

"  Daughter,  dear  daughter,"  old  Lucretius  cries, 
"  That  life  was  mine  which  thou  hast  here  deprived. 

•  Astonished  here  has  the  full  force  of  the  Latin  attonUus,  ihuncUrstruck, 
This  and  divers  other  words  have  had  their  proper  vigour  much  hackneyed 
out  of  them  since  Shakespeare's  time. 

7  Vastly  in  the  sense  of  wasted,  spoiled,  devastated.  See  vol.  xix.  page 
238,  note  4. 

^  Rigol  is  circU ;  from  the  Italian  rigolo,  a  small  wheek  See  voU  zL 
page  049,  note  3. 
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If  in  the  child  the  father's  image  lies. 
Where  shall  I  live  now  Lucrece  is  unlived? 
Thou  wast  not  to  this  end  from  me  derived. 
If  children  pre-decease  progenitors, 
We  are  their  ofispring,  and  they  none  of  ours. 

"  Poor  broken  glass,  I  often  did  behold 
In  thy  sweet  semblance  ray  old  age  new  bom ; 
But  now  that  fresh  fair  mirror,  dim  and  old, 
Shows  me  a  bare-boned  death  by  time  outworn  : 
O,  from  thy  cheeks  my  image  thou  hast  torn. 
And  shiver'd  all  the  beauty  of  my  glass, 
That  I  no  more  can  see  what  once  I  was. 

"  O  time,  cease  thou  thy  course,  and  last  no  longer, 
If  they  surcease  to  be  that  should  survive. 
Shall  rotten  death  make  conquest  of  the  stronger. 
And  leave  the  faltering  feeble  souls  alive  ? 
The  old  bees  die,  the  young  possess  their  hive : 
Then  live,  sweet  Lucrece,  live  again,  and  see 
Thy  father  die,  and  not  thy  father  thee." 

By  this,  starts  Collatine  as  from  a  dream. 
And  bids  Lucretius  give  his  sorrow  place ; 
And  then  in  key-cold  ®  Lucrece'  bleeding  stream 
He  falls,  and  bathes  the  pale  fear  in  his  face, 
And  counterfeits  to  die  with  her  a  space ; 

Till  manly  shame  bids  him  possess  his  breath. 

And  live  to  be  revenged  on  her  death. 

The  deep  vexation  of  his  inward  soul 

Hath  served  a  dumb  arrest  upon  his  tongue ; 

^  Key-cold  is  a  rather  odd  epithet,  but  was  not  uncommon.    Shakespeare 
has  it  once  again.    See  vol.  ix.  page  148,  note  2. 
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Who,  mad  that  sorrow  should  his  use  control, 
Or  keep  him  from  heart-easing  words  so  long, 
Begins  to  talk ;  but  through  his  lips  do  throng 
Weak  words,  so  thick  ^®  come  in  his  poor  heart's  aid. 
That  no  man  could  distinguish  what  he  said. 

Yet  sometime  Tarquin  was  pronounced  plain, 
But  through  his  teeth,  as  if  the  name  he  tore. 
This  windy  tempest,  till  it  blow  up  rain^ 
Held  back  his  sorrow's  tide,  to  make  it  more ; 
At  last  it  rains,  and  busy  winds  give  o'er : 
Then  son  and  father  weep  with  equal  strife 
Who  should  weep  most,  for  daughter  or  for  wife. 

The  one  doth  call  her  his,  the  other  his. 

Yet  neither  may  possess  the  claim  they  lay. 

The  father  says  "  She's  mine."     "  O,  mine  she  is," 

Replies  her  husband :  "  do  not  take  away 

My  sorrow's  interest ;  let  no  mourner  say 

He  weeps  for  her,  for  she  was  only  mine. 

And  only  must  be  wail'd  by  CoUatine." 

"  O,"  quoth  Lucretius,  "  I  did  give  that  life 
Which  she  too  early  and  too  late  ^  hath  spill'd." 
"  Woe,  woe,"  quoth  CoUatine,  "  she  was  my  wife, 
I  owed  her,  and  'tis  mine  that  she  hath  kill'd." 
My  daughter  and  my  wife  with  clamours  fill'd 
The  dispersed  air,  who,  holding  Lucrece'  life, 
Answer'd  their  cries,  my  daughter  and  my  wife. 


^  So  tkUk  is  so  fast;  used  repeatedly  by  Shakespeare  in  the  same  way. 
See  ToL  zvii.  page  23,  note  23. 

1  Too  late  here  means  too  laiffy  or  too  recently  :  "  the  impression  of  her 
death  is  now  too  painfully  fresh  in  our  minds."    See  vol.  ix.  page  50,  note  8. 
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Brutus,  who  pluck'd  the  knife  from  Lucrece'  side, 
Seeing  such  emulation  in  their  woe, 
Began  to  clothe  his  wit  in  state  and  pride, 
Burying  in  Lucrece'  wound  his  folly's  show. 
He  with  the  Romans  was  esteemed  so 
As  silly-jeering  idiots  are  with  kings, 
For  sportive  words  and  uttering  foolish  things : 

But  now  he  throws  that  shallow  habit  by. 

Wherein  deep  policy  did  him  disguise ; 

And  arm'd  his  long-hid  wits  advisedly,* 

To  check  the  tears  in  CoUatinus'  eyes. 

" Thou  wrongM  lord  of  Rome,"  quoth  he,  "arise :     • 
Let  my  unsounded  self,  supposed  a  fool, 
Now  set  thy  long-experienced  wit  to  school. 

**  Why,  Collatine,  is  woe  the  cure  for  woe? 

Do  woimds  help  wounds,  or  grief  help  grievous  deeds  ? 

Is  it  revenge  to  give  thyself  a  blow 

For  his  foul  act  by  whom  thy  fair  wife  bleeds  ? 

Such  childish  humour  from  weak  minds  proceeds : 
Thy  wretched  wife  mistook  the  matter  so, 
To  slay  herself,  that  should  have  slain  her  foe. 

"  Courageous  Roman,  do  not  steep  thy  heart 
In  such  relenting  dew  of  lamentations ; 
But  kneel  with  me,  and  help  to  bear  thy  part. 
To  rouse  our  Roman  gods  with  invocations. 
That  they  will  suffer  ^  these  abominations  — 

2  Advisedly  is  carefully,  deliberately.    See  page  63,  note  i. 

*  To  suffer  in  the  sense  of  io  permit  or  allow.  The  idea  is,  to  worry  the 
gods  with  prayers  and  solicitations,  that  they  will  permit  these  abominable 
persons,  the  Tarquins  and  their  set,  to  be  driven  out  of  Rome  by  our  strong 
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Since  Rome  herself  in  them  doth  stand  disgraced  — 
By  om-  strong  arms  from  forth  her  fair  streets  chased. 

"  Now,  by  the  Capitol  that  we  adore, 
And  by  this  chaste  blood  so  unjustly  stain'd, 
By  heaven's  fair  Sun  that  breeds  the  fat  earth's  store, 
By  all  our  country  rights  in  Rome  maintain'd, 
And  by  chaste  Lucrece'  soul  that  late  complain'd 
Her  wrongs  to  us,  and  by  this  bloody  knife. 
We  will  revenge  the  death  of  this  true  wife." 

This  said,  he  struck  his  hand  upon  his  breast, 
And  kiss'd  the  fatal  knife,  to  end  his  vow ; 
And  to  his  protestation  urged  the  rest. 
Who,  wondering  at  him,  did  his  words  allow :  ^ 
Then  jointly  to  the  ground  their  knees  they  bow ; 
And  that  deep  vow,  which  Brutus  made  before, 
He  doth  again  repeat,  and  that  they  swore. 

When  they  had  sworn  to  this  advised  doom, 
They  did  conclude  to  bear  dead  Lucrece  thence. 
To  show  her  bleeding  body  thorough  ^  Rome, 
And  so  to  publish  Tarquin's  foul  offence  : 
Which  being  done  with  speedy  diligence. 

The  Romans  plausibly^  did  give  consent 

To  Tarquin's  everlasting  banishment. 

^  To  allow  was  continually  used  in  the  sense  of  to  approvt, 
*  Thorough  and  through  were  used  indifferently.    See  voL  zii  page  268, 
note  13. 

<  Plausibly^  here,  is  applaudingly ^  or  with  acclamation. 
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F^  13.  Those  that  much  covet  are  with  gain  so  fond. 
For  what  they  have  not^  that  which  they  possess 
They  scatter  and  unloose  it  from  their  bond,  &c.  —  The  first 
four  editions  read,  in  the  second  line,  "That  what  they  have  not." 
The  edition  of  1616  reads  "  That  oft  they  have  not."  I  can  make  no 
sense  of  the  passage  with  either  of  these  readings.  That  in  the  text  is 
Staunton's.    See  foot-note  8. 

P.  20.  And  griping  it,  the  neeld  his  finger  pricks,  —  The  old  copies 
have  needle  instead  of  neeld.  The  latter  was  in  common  use,  and  is 
required  here  for  the  metre. 

P.  22.   Which  gives  the  watch-word  to  his  hand  full  soon 

To  draw  the  cloud  that  hides  this  silver  moon.  —  So  Walker. 
The  old  copies  read  "  hides  the  silver  moon."  As  the  reference  is  to 
Lucretia,  this  seems  fairly  required  for  the  sense. 

P.  29.  As,  when  a  black-faced  cloud  the  world  doth  threat. 
In  his  dim  mist  th*  aspiring  mountains  hiding. 
From  earthU  dark  womb  some  gentle  gust  doth  get. 
Which  blows  these  pitchy  vapours  from  their  biding. 
Hindering  their  present  fcUl  by  this  dividing; 
So  his  unhallouf  d  haste  her  words  delays,  &c.  —  In  the  first  of 
these  lines,  the  old  copies  have  But  instead  of  As,    Malone  reads 
Look,  as  Capell  proposed.     As  was  conjectured  by  Sewell ;  and  the 
same  occurred  to  me  before  I  was  aware  of  its  having  been  proposed. 
See,  in  a  later  stanza,  "  Look,  as  the  full-fed  hound  or  gorged  hawk,"  &c. 

P.  38.  And  let  thy  misty  vapours  march  so  thick,  &c. —  So  the  third 
and  later  editions.  The  first  two  have  musty  instead  of  misty.  In  con- 
firmation of  the  latter,  Dyce  aptly  quotes  from  Venus  and  Adonis, 
"  Like  misty  vapours  when  they  blot  the  sky." 
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P.  65.    To  me  came  Tarquin  armid;  so  begmled 
With  outward  honesty^  but  yet  defiled 

With  inward  mce,  &c.  —  The  old  copies  have  **to  beguild.*' 
Corrected  by  Malone. 

P.  70.  PVitA  sad-set  eyes,  and  wreathM  arms  across,  &c.  —  The  old 
copies  have  wretched  instead  of  wreathed.  The  correction  is  Walker's, 
and  is  right  surely.  Arms  wreathed,  that  is,  folded,  across  the  breast, 
as  an  attitude  of  grief  or  sadness,  was  a  frequent  expression. 

P.  72.   While  with  a  joyless  smile  she  turns  away 

Her  face,  that  map  which  deep  impression  bears 
Of  hard  misfortune,  &c.  —  So  Walker.    The  old  copies  have 
The  instead  of  Her. 

P.  76.  Do  wounds  help  wounds,  or  grief  help  grievous  deeds  ?  — 
Instead  of  the  first  help.  Walker  would  read  heal.    Rightly,  I  suspect. 
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'*  A  BOOK  called  Shakespeare^s  Sonnets  *'  was  entered  in  the 
't\  Stationers'  register  by  Thomas  Thorpe,  on  the  20th  of 
May,  1609,  and  published  the  same  year.  Thorpe  was  some- 
what eminent  in  his  line  of  business,  and  his  edition  of  the 
Sonnets  was  preluded  with  a  book-seller's  dedication,  very  quaint 
and  affected  both  in  the  language  and  in  the  manner  of  printing ; 
the  printing  being  in  small  capitals,  with  a  period  after  each  word, 
and  the  wording  thus:  '*  To  the  only  begetter  of  these  ensuing 
Sonnets,  Mr.  W.  H  ,  all  happiness,  and  that  eternity  promised 
by  our  ever-living  Poet,  wisheth  the  well-wishing  adventurer  in 
setting  forth,  T.  T." 

There  was  no  other  edition  of  the  Sonnets  till  1640,  when  they 
were  republished  by  Thomas  Cotes,  but  in  a  totally  different 
order  from  that  of  1609,  being  cut,  seemingly  at  random,  into 
seventy-four  little  poems,  with  a  quaint  heading  to  each,  and 
with  parts  of  Tlhe  Passionate  Pilgrim  interspersed.  This  edition 
is  not  regarded  as  of  any  authority,  save  as  showing  that  within 
twenty-four  years  after  the  Poet's  death  the  Sonnets  were  so  far 
from  being  thought  to  have  that  unity  of  cause,  or  purpose,  or 
occasion,  which  has  since  been  attributed  to  them,  as  to  be  set 
forth  under  an  arrangement  quite  incompatible  with  any  such 
idea. 

In  the  pre&ce  to  Venus  and  Adonis  I  quote  a  passage  from  the 
PaUadis  Tanna  of  Francis  Meres,  which  speaks  of  the  Poet's 
**  sugared  Sonnets  among  his  private  friends."  This  ascertains 
that  a  portion,  at  least,  of  the  Sonnets  were  written,  and  well 
known  in  private  circles,  before  1598.  It  naturally  infers,  also, 
that  they  were  written  on  divers  occasions  and  for  divers  persons, 
some  of  them  being  intended,  perhaps,  as  personal  compliments, 
and  others  merely  as  exercises  of  fancy.     Copies  of  them  were 
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most  likely  multiplied,  to  some  extent,  in  manuscript ;  since  this 
would  nattually  follow  both  from  their  intrinsic  excellence,  and 
from  the  favour  with  which  the  mention  of  them  by  Meres  shows 
them  to  have  been  regarded.  Probably  the  author  added  to  the 
number  from  time  to  time  after  1598 ;  and,  as  he  grew  in  public 
distinction  and  private  acquaintance,  there  would  almost  needs 
have  been  a  growing  ambition  or  curiosity  among  his  friends  and 
admirers,  to  have  each  as  large  a  collection  of  these  little  treas- 
ures as  they  could.  What  more  na1;^ral  or  likely  than  that, 
among  those  to  whom,  in  this  course  of  private  circulation,  they 
became  known,  there  should  be  some  one  person  or  more  who 
took  pride  and  pleasure  in  making  or  procuring  transcripts  of  as 
many  as  he  could  hear  of,  and  thus  getting  together,  if  possible, 
a  ftdl  set  of  them? 

Two  of  the  Sonnets,  the  138th  and  the  144th,  were  printed, 
with  some  variations,  as  a  part  of  The  Passionate  Pilgrim  in  1599. 
In  the  same  publication,  which  was  doubtless  made  ignorantly 
and  without  authority,  there  are  also  several  others,  which,  if 
really  Shakespeare's,  have  as  much  right  to  a  place  among  the 
Sonnets  as  many  that  are  already  there.  At  all  events,  the  fiict 
of  those  two  being  thus  detached  and  appearing  by  themselves 
may  be  fairly  held  to  argue  a  good  deal  as  to  the  manner  in  which 
the  Sonnets  were  probably  written  and  circulated. 

We  have  seen  that  Thorpe  calls  the  ••  Mr.  W.  H.,"  to  whom 
he  dedicates  his  edition,  **  the  only  begetter  of  these  ensuing 
Sonnets."  The  word  begetter  has  been  commonly  understood  as 
meaning  the  person  who  was  the  cause  or  occasion  of  the  Son- 
nets being  written,  and  to  whom  they  were  originally  addressed. 
The  taking  of  the  word  in  this  sense  has  caused  a  great  deal  of 
controversy,  and  exercised  a  vast  amount  of  critical  ingenuity,  in 
endeavouring  to  trace  a  thread  of  continuity  through  the  whole 
series,  and  to  discover  the  person  who  had  the  somewhat  equiv- 
ocal honour  of  begetting  or  inspiring  them.  And  such,  no  doubt, 
is  the  natural  and  proper  sense  of  the  word ;  but  what  it  might 
mean  in  the  mouth  of  one  so  anxious,  apparently,  to  speak  out  of 
the  common  way,  b  a  question  not  so  easily  settled.  That  the 
Sonnets  could  not,  in  this  sense,  have  been  ail  begotten  by  one 
person,  has  to  be  admitted ;  for,  if  it  be  certain  that  some  of  them 
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were  addressed  to  a  man,  it  is  equally  certain  that  others  were 
addressed  to  a  woman.  But  the  word  begetter  is  found  to  have 
been  sometimes  used  in  the  sense  of  obtainer  or  procurer ;  and 
such  is  the  only  sense  which,  in  Thorpe^s  affected  language,  it 
will  bear,  consistently  with  the  internal  evidence  of  the  Sonnets 
themselves.  As  for  the  theories,  therefore,  which  have  mainly 
grown  from  taking  Thorp's  onfy  begetter  to  mean  only  inspirer^ 
I  set  them  all  aside  as  being  irrelevant  to  the  subject.  I  have  no 
doubt,  that  **  the  only  begetter  of  these  ensuing  Sonnets"  was 
simply  the  person  who  made  or  procured  transcripts  of  them,  and 
got  them  all  together,  either  for  hb  own  use  or  for  publication, 
and  to  whom  Thorpe  was  indebted  for  his  copy  of  them. 

But  Thorpe  wishes  to  his  Mr.  W.  H.  •*  that  eternity  promised 
by  our  ever-living  Poet."  Promised  by  the  Poet  to  whom  ?  To 
**Mr.  W.  H."  or  to  himself,  or  to  some  one  else?  For  aught 
appears  to  the  contrary,  it  may  be  to  either  one,  or  perhaps  two, 
of  these ;  for  in  some  of  the  Sonnets,  as  the  i8th  and  19th,  the 
Poet  promises  an  eternity  of  youth  and  fame  both  to  his  verse 
and  to  the  person  he  is  addressing.  Here  may  be  the  proper 
place  for  remarking  that  the  20th  has  the  line,  "  A  man  in  hue 
all  hues  in  his  controlling."  Here  the  original  prints  hues  in 
Italic  type  and  with  a  capital,  HewSy  just  as  Will  is  printed  in  the 
135th  and  the  136th,  where  the  author  is  evidently  playing  upon 
his  own  name.  Tyrwhitt  conjectured  that  a  play  was  intended  on 
the  name  of  Hughes ^  and  that  one  W.  Hughes  may  have  been  the 
••  Mr.  W.  H."  of  Thorpe's  dedication,  and  the  person  addressed 
in  the  Sonnets.  It  is  indeed  possible  that  the  20th,  and  perhaps 
some  others,  may  have  been  addressed  to  a  personal  friend  of  the 
Poet's  so  named,  who  was  the  procurer  of  the  whole  series  for 
publication :  I  say  possible^  and  that  seems  the  most  that  can  be 
said  about  it. 

Great  effort  has  been  made,  to  find  in  the  Sonnets  some  deeper 
or  other  meaning  than  meets  the  ear,  and  to  fix  upon  them, 
generally,  a  personal  and  autobiographical  character.  It  must 
indeed  be  owned  that  there  is  in  several  of  them  an  earnestness 
of  tone,  and  in  some  few  a  subdued  pathos,  which  strongly  argues 
them  to  be  expressions  of  the  Poet's  real  feelings  respecting  him- 
self, his  condition,  and  the  person  or  persons  addressed.     This 
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is  particularly  the  case  with  a  series  of  ten,  beginning  with  the 
109th.  Something  the  same  may  be  said  of  the  23d,  25th,  and 
26th,  where  we  find  a  striking  resemblance  to  some  expres^ons 
used  in  the  dedications  of  the  Venus  and  Adonis  and  of  the 
Lucrece,  But,  as  to  the  greater  part  of  the  Sonnets,  I  have  long 
been  growing  more  and  more  convinced  that  they  were  intended 
mainly  as  exercises  of  fancy,  cast  in  a  form  of  personal  address, 
and  perhaps  mingling  an  element  of  personal  interest  or  allusion, 
merely  as  a  matter  of  art ;  whatever  there  is  of  personal  in  them 
being  thus  kept  subordinate  and  incidental  to  poetical  beauty  and 
effect.  For  instance,  in  the  138th,  than  which  few  have  more 
appearance  of  being  autobiographical,  the  Poet  speaks  of  himself 
as  being  old,  and  says  his  *'  days  are  past  the  best^ ;  yet  this  was 
printed  in  1599,  when  he  was  but  thirty-five.  Surely,  in  this 
case,  his  reason  for  using  such  language  must  have  been,  that  it 
suited  his  purpose  as  a  poet,  not  that  it  was  true  of  his  age  as 
a  man.  ^ 

Much  light  is  thrown  on  these  remarkable  effusions  by  the^ 
general  style  of  sonneteering  then  in  vogue,  as  exemplified  in 
the  Sonnets  of  Spenser,  Drayton,  and  Daniel.  In  these  too, 
though  unquestionably'  designed  mainly  as  studies  or  specimens 
of  art,  the  authors,  while  speaking  in  the  form  of  a  personal 
address,  and  as  if  revealing  their  own  actual  thoughts  and  inward 
history,  are  continually  using  language  and  imagery  that  deariy 
had  not  and  could  not  have  any  truth  or  fitness  save  in  reference 
to  their  purpose  as  poets.  In  proportion  to  the  genius  and  art 
of  the  men,  these  Sonnets  have,  as  much  as  Shakespeare^s,  the 
appearance  of  being  autobiographical,  and  of  disclosing  the  true 
personal  sentiments  and  hbtory  of  the  authors ;  except,  as  already 
mentioned,  in  some  few  cases  where  Wordsworth  is  probably 
right  in  saying  of  the  Sonnet,  that  **  iHth  this  key  Shakespeare 
unlocked  his  heart.^^  For,  indeed,  it  was  a  common  fashion  of 
the  time,  in  son  net- writing,  for  authors  to  speak  in  an  ideal  or 
imaginary  character  as  if  it  were  their  real  one,  and  to  attribute 
to  themselves  certain  thoughts  and  feelings,  merely  because  it 
suited  their  purpose,  and  was  a  part  of  their  art  as  poets,  so  to 
do.  And  this.  I  make  no  doubt,  is  the  true  key  to  the  mystery 
vhich  has  puzzled  so  many  critics  in  the  gonnetsof  Shakespeare. 
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In  writing  Sonnets,  he  naturally  fell  into  the  current  style  of  the 
age ;  only,  by  how  much  he  surpassed  the  others  in  dramatic 
power,  by  so  much  was  he  better  able  to  express  ideal  sentiments 
as  if  they  were  his  own,  and  to  pass  out  of  himself  into  the  char- 
acters he  had  imagined  or  assumed. 

Taking  this  view  of  the  matter,  I  of  course  do  not  search  after 
any  thread  or  principle  of  continuity  running  through  the  whole 
series  of  Sonnets,  or  any  considerable  portion  of  them.  I  hold 
them  to  have  been  strictly  fragmentary  in  conception  and  execu-i 
tion,  written  at  divers  times  and  from  various  motives ;  addressed' 
sometimes,  perhaps,  to  actual  persons,  sometimes  to  ideal ;  and, 
for  the  most  part,  weaving  together  the  real  and  the  imaginary 
sentiments  of  the  author,  as  would  best  serve  the  end  of  poetical 
beauty  and  effect.  In  fine,  I  think  he  wrote  them  mainly  as  an 
artist,  not  as  a  man,  though  as  an  artist  acting  more  or  less  upon 
the  incidents  and  suggestions  of  his  actual  experience.  Doubt- 
less, too,  in  divers  cases,  several  of  them  have  a  special  unity  and 
coherence  among  themselves,  being  run  together  in  continuous 
sets  or  clusters,  and  forming  separate  poems.  This  avoids  the 
endless  tissue  of  conflicting  theories  that  has  gathered  about 
them,  and  also  clears  up  the  perplexity  and  confusion  which  one 
cannot  but  feel  while  reading  them  under  an  idea  or  persuasion 
of  their  being  a  continuous  whole. 

I  give  the  Sonnets  in  the  same  order  and  arrangement  which 
they  have  in  the  original  edition,  believing  that  this  ought  not  to 
be  interfered  with,  until  the  question  shall  be  better  settied  as  to 
the  order  in  which  they  should  be  printed.  Nevertheless,  I  am 
far  fh>m  thinking  this  order  to  be  the  right  one :  on  the  con- 
trary, I  hold  it  to  be  in  many  particulars  altogether  disordered. 
It  seems  quite  evident  that  there  is  much  misplacement  and  con- 
fusion among  them ;  sometimes  those  being  scattered  here  and 
there,  which  belong  together,  sometimes  one  set  being  broken 
by  the  thrusting-in  of  a  detached  member  or  portion  of  another 
set.  For  instance,  the  three  placing  upon  the  author's  name 
clearly  ought  to  stand  together  ;  yet  they  are  printed  as  the 
135th,  136th,  and  143d ;  the  last  of  the  trio  being  thus  separated 
from  the  rest  by  the  interposition  of  six  jumbled  together,  ap- 
parentiy,  aU  out  of  their  proper  connection  in  other  sets.     So, 

Digitized  by  VjOOQIC 


86  SONNETS. 

again,  the  127th,  131st,  and  I32d  clearly  ought  to  stand  to- 
gether, being  continuous  alike  in  the  subject  and  in  the  manner 
of  treating  it.  Numerous  other  cases  of  like  dislocation  might 
easily  be  pointed  out. 

Touching  the  merit  of  the  Sonneted  them  nred  not  nuck  be 
said.  Some  of  them  would  hardly  do  credit  to  a  school-boy, 
while  many  are  such  as  it  may  well  be  held  an  honcmr  even  to 
Shakespeare  to  have  written ;  there  being  nothing  of  the  kind  in 
the  language  approaching  them,  except  a  few  of  Milton^s  and  a 
good  many  of  Wordsworth's.  That  in  these  the  Poet  should 
have  sometimes  rendered  his  work  excessively  frigid  with  the 
euphuistic  conceits  and  affectations  of  the  time,  is  £eu-  less  won- 
derful than  the  exquisite  beauty,  and  often  more  than  beauty,  of 
sentiment  and  imagery  that  distinguishes  a  large  portion  of  them. 
Many  might  be  pointed  out,  which,  with  perfect  clearness  and 
compactness  of  thought,  are  resplendent  with  the  highest  glories 
of  imagination;  others  are  replete  with  the  tenderest  pathos; 
others,  again,  are  compact  of  graceful  fancy  and  airy  elegance ; 
while  in  all  these  styles  there  are  specimens  perfectly  steeped  in 
the  melody  of  sounds  and  numbers,  as  if  the  thought  were  bom 
of  music,  and  the  music  interfused  with  its  very  substance. 
Wordsworth  gives  it  as  his  opinion,  that  •*  there  is  no  part  of 
the  writings  of  this  Poet,  where  is  found,  in  an  equal  compass,  a 
greater  number  of  exquisite  feelings  felicitously  expressed." 
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I. 

From  fairest  creatures  we  desire  increase^ 
That  thereby  beauty's  rose  might  never  die, 
But,  as  the  riper  should  by  time  decrease. 
His  tender  heir  might  bear  his  memory : 
But  thou,  contracted  to  thine  own  bright  eyes, 
Feed'st  thy  light's  flame  with  self-substantial  fuel. 
Making  a  famine  where  abundance  lies, 
Thyself  thy  foe,  to  thy  sweet  self  too  cruel. 
Thou  that  art  now  the  world's  fresh  ornament. 
And  only  herald  to  the  gaudy  Spring, 
Within  thine  own  bud  buriest  thy  content. 
And,  tender  churl,  makest  waste  in  niggarding* 
Pity  the  world,  or  else  this  glutton  be. 
To  eat  the  world's  due,  by  the  grave  and  thee.^ 


When  forty  Winters  shall  besiege  thy  brow. 
And  dig  deep  trenches  in  thy  beauty's  field. 
Thy  youth's  proud  livery,  so  gazed  on  now, 
Will  be  a  tatter'd  weed,  of  small  worth  held  : 
Then,  being  ask'd  where  all  thy  beauty  lies. 
Where  all  the  treasure  of  thy  lusty  days, 

1  To  eat  what  is  due  to  the  world,  by  burying  f^selfi  that  is,  by  leaving 
no  posterity,  seems  to  be  the  meaning. 
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To  say,  within  thine  own  deep-sunken  eyes, 
Were  an  all-eating  shame  and  thriftless  praise. 
How  much  more  praise  deserved  thy  beauty's  use, 
If  thou  couldst  answer,  This  fair  child  of  mine 
Shall  sum  my  county  and  make  my  old  excuse ^ 
Proving  his  beauty  by  succession  thine  ! 
This  were  to  be  new  made  when  thou  art  old, 
And  see  thy  blood  warm  when  thou  feel'st  it  cold. 


Look  in  thy  glass,  and  tell  the  face  thou  viewest ' 
Now  is  the  time  that  face  should  form  another ; 
Whose  fresh  repair  if  now  thou  not  renewest, 
Thou  dost  beguile  the  world,  unbless  some  mother. 
For  where  is  she  so  fair  whose  unear'd*  womb 
Disdains  the  tillage  of  thy  husbandry  ? 
Or  who  is  he  so  fond  will  be  the  tomb 
Of  his  self-love,  to  stop  posterity  ? 
Thou  art  thy  mother's  glass,  and  she  in  thee 
Calls  back  the  lovely  April  of  her  prime : 
So  thou  through  windows  of  thine  age  shalt  see, 
Despite  of  wrinkles,  this  thy  golden  time.  ^ 
But  if  thou  live,  remembered  not  to  be. 
Die  single,  and  thine  image  dies  with  thee. 


Unthrifty  loveliness,  why  dost  thou  spend 
Upon  thyself  thy  beauty's  legacy? 

'  Uftear'd  is  untilUd,  fallow;  as  to  ear  is  to  plough.  Sec  vol  ziz.  page 
382,  note  2.  —  Fond,  second  line  after,  is  foolish;  the  more  usual  meaning 
of  the  word  in  Shakespeare's  time. 
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Nature's  bequest  gives  nothing,  but  doth  lend ; 
And,  being  frank,  she  lends  to  those  are  fiee.^ 
Then,  beauteous  niggard,  why  dost  thou  abuse 
The  bounteous  largess  given  thee  to  give  ? 
Profitless  usurer,  why  dost  thou  use 
So  great  a  sum  of  sums,  yet  canst  not  live  ? 
For,  having  traffic  with  thyself  alone, 
Thou  of  thyself  thy  sweet  self  dost  deceive. 
Then  how,  when  nature  calls  thee  to  be  gone, 
What  acceptable  audit  canst  thou  leave  ? 

Thy  unused  beauty  must  be  tomb'd  with  thee, 

Which,  used,  lives  th'  executor  to  be. 


Those  hours,  that  with  gentle  work  did  frame 

The  lovely  gaze  where  every  eye  doth  dwell. 

Will  play  the  tyrants  to  the  very  same, 

And  that  unfair^  which  fairly  doth  excel ; 

For  never-resting  time  leads  Summer  on 

To  hideous  Winter  and  confounds  him  there  ; 

Sap  check'd  with  frost,  and  lusty  leaves  quite  gone. 

Beauty  o*ersnow*d,  and  bareness  everywhere : 

Then,  were  not  Summer's  distillation  left, 

A  liquid  prisoner  pent  in  walls  of  glass. 

Beauty's  effect  with  beauty  were  bereft, 

Nor  it,  nor  no  remembrance  what  it  was : 
But  flowers  distill'd,  though  they  with  Winter  meet, 
Leese^  but  their  show;    their  substance  still  lives 
sweet. 


»  Free  in  the  sense  of  liberal  or  generous, 

4  Unfair  is  here  a  verb,  meaning  make  unfair, 

*  Leese  is  an  ancient  form  of  loie.    Not  used  again  by  Shakespeare. 
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Then  let  not  winter's  ragged  hand  deface 

In  thee  thy  summer,  ere  thou  be  distiird : 

Make  sweet  some  vial ;  treasure  thou  some  place 

With  beauty's  treasure,  ere  it  be  self-kill'd. 

That  use®  is  not  forbidden  usury, 

Which  happies  those  that  pay  the  willing  loan  ; 

That's  for  thyself  to  breed  another  thee, 

Or  ten  times  happier,  be  it  ten  for  one  ; 

Ten  times  thyself  were  happier  than  thou  art, 

If  ten  of  thine  ten  times  refigured  thee  : 

Then  what  could  death  do,  if  thou  shouldst  depart. 

Leaving  thee  living  in  posterity? 

Be  not  self-will'd,  for  thou  art  much  too  fiur 

To  be.  death's  conquest,  and  make  worms  thine  heir. 

7- 
Lo,  in  the  Orient  when  the  gracious  light 
Lifts  up  his  burning  head,  each  under  eye 
Doth  homage  to  his  new-appearing  sight. 
Serving  with  looks  his  sacred  majesty ; 
And  having  climb'd  the  steep-up  heavenly  hill. 
Resembling  strong  youth  in  his  middle  age, 
Yet  mortal  looks  adore  his  beauty  still, 
Attending  on  his  golden  pilgrimage ; 
But,  when  from  highmost  pitch,  with  weary  car, 
Like  feeble  age,  he  reeleth  from  the  day, 
The  eyes,  'fore  duteous,  now  converted  are 
From  his  low  tract,  and  look  another  way : 
So  thou,  thyself  outgoing  in  thy  noon, 
Unlook'd  on  diest,  unless  thou  get  a  son. 

•  Use,  usance,  and  usury,  all  had  the  same  meaning  in  the  Poet's  time. 
See  vol.  iii.  page  199,  note  7. 
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8. 

Music  to  hear,^  why  hear'st  thou  music  sadly  7 
Sweets  with  sweets  war  not,  joy  delights  in  joy. 
Why  lovest  thou  that  which  thou  receivest  not  gladly, 
Or  else  receivest  with  pleasure  thine  annoy  ? 
If  the  true  concord  of  well-tun^d  sounds, 
By  unions  married,  do  oifend  thine  ear, 
They  do  but  sweetly  chide  thee,  who  confounds 
In  singleness  the  parts  that  thou  shouldst  bear. 
Mark  how  one  string,  sweet  husband  to  another, 
Strikes  each  in  each  by  mutual  ordering  j[ 
ResembUng  sire  and  child  and  happy  mother, 
Who,  all  in  one,  one  pleasing  note  do  sing : 

Whose  speechless  song,  being  many,  seeming  one. 
Sings  this  to  thee.  Thou  single  wilt  prove  none. 


Is  it  for  fear  to  wet  a  widow's  eye 

That  thou  consumest  thyself  in  single  life? 

Ah  !  if  thou  issueless  shalt  hap  to  die. 

The  world  will  wail  thee,  like  a  makeless^  wife ; 

The  world  will  be  thy  widow,  and  still  weep 

That  thou  no  form  of  thee  hast  left  behind, 

When  every  private  widow  well  may  keep. 

By  children's  eyes,  her  husband's  shape  in  mind. 

Look,  what  an  unthrift  in  the  world  doth  spend 

Shifts  but  his  •  place,  for  still  the  world  enjoys  it ; 

'  Thou^  who  art  music  to  hear,  or  whom  it  is  music  to  hear. 
B  AfaieUss  is  mateUss,  cotnpanicnless  ;  make  being  an  old  word  for  maU* 
So  in  The  Faerie  Queene,  iii.  ii,  2 : 

And  of  Cure  Britonuurt  ensample  take. 
That  was  as  true  in  love  at  turtle  to  her  mahe, 
•  His  for  its,  referring  to  what.    That  which  the  spendthrift  squanders 
only  ohaDges  its  owner,  or  its  place  of  service. 
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But  beauty's  waste  hath  in  the  world  an  end, 
And,  kept  unused,  the  user  so  destroys  it 
No  love  toward  others  in  that  bosom  sits 
That  on  himself  such  murderous  shame  commits. 


lO. 

For  shame  1  deny  that  thou  bear'st  love  to  any. 
Who  for  thyself  art  so  unprovident. 
Grant,  if  thou  wilt,  thou  art  beloved  of  many, 
But  that  thou  none  lovest  is  most  evident ; 
For  thou  art  so  possessed  with  murderous  hate. 
That  'gainst  thyself  thou  stick'st  not  to  conspire, 
Seeking  that  beauteous  roof  to  ruinate. 
Which  to  repair  should  be  thy  chief  desire. 
O,  change  thy  thought,  that  I  may  change  my  mind  ! 
Shall  hate  be  fairer  lodged  than  gentle  love  ? 
Be,  as  thy  presence  is,  gracious  and  kind. 
Or  to  thyself,  at  least,  kind-hearted  prove : 
Make  thee  another  self,  for  love  of  me. 
That  beauty  still  may  live  in  thine  or  thee. 


II. 

As  fast  as  thou  shalt  wane,  so  fast  thou  growest 

In  one  of  thine,  from  that  which  thou  departest ; 

And  that  fresh  blood  which  youngly  thou  bestowest 

Thou  mayst  call  thine  when  thou  from  youth  convertest. 

Herein  lives  wisdom,  beauty,  and  increase ; 

Without  this,  folly,  age,  and  cold  decay : 

If  all  were  minded  so,  the  times  should  cease. 

And  threescore  year  would  make  the  world  away. 

Let  those  whom  Nature  hath  not  made  for  store. 

Harsh,  featureless,  and  rude,  barrenly  perish  : 
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Looky  whom  she  best  endow'd  she  gave  thee  more ;  ^^ 
Which  bounteous  gift  thou  shouldst  in  bounty  cherish : 
She  carved  thee  for  her  seal,  and  meant  thereby 
Thou  shouldst  print  more,  not  let  that  copy  die. 


r- 

When  I  do  count  the  clock  that  tells  the  time, 
And  see  the  brave  day  sunk  in  hideous  night ; 
When  I  behold  the  violet  past  prime, 
And  sable  curls  all  silver'd  o*er  with  white  ; 
When  lofty  trees  I  see  barren  of  leaves, 
Which  erst  from  heat  did  canopy  the  herd. 
And  Summer's  green,  all  girded  up  in  sheaves. 
Borne  on  the  bier  with  white  and  bristly  beard ; 
Then  of  thy  beauty  do  I  question  make. 
That  thou  among,  the  wastes  of  time  must  go, 
Since  sweets  and  beauties  do  themselves  forsake, 
And  die  as  fast  as  they  see  others  grow  ; 
And  nothing  'gainst  Time's  scythe  can  make  defence 
Save  breed,  to  brave  him  when  he  takes  thee  hence. 


13- 

O,  that  you  were  yourself !  but,  love,'  you  are 
No  longer  yours  than  you  yourself  here  live  : 
Against  this  coming  end  you  should  prepare. 
And  your  sweet  semblance  to  some  other  give. 

!•  An  elliptical  passage,  meaning,  apparently,  "  she  gave  more  to  thee 
Mow  t9  kim  whom  she  best  endowed." 

1  Love,  of  course,  for  lover.  In  Shakespeare's  time  the  language  of 
friendship  and  of  love  was  much  the  same.  Hence  l<n;er  was  continually 
used  where  we  should  m&^  friend.  The  plays  have  many  instances  in  point 
See  vol.  xiv.  page  73,  note  i. 
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So  should  that  beauty  which  you  hold  in  lease 

Find  no  determination ;  then  you  were 

Yourself  again,  after  yourself  s  decease. 

When  your  sweet  issue  your  sweet  form  should  bear. 

Who  lets  so  fair  a  house  fall  to  decay. 

Which  husbandry  in  honour  might  uphold 

Against  the  stormy  gusts  of  Winter's  day, 

And  barren  rage  of  death's  eternal  cold? 

O,  none  but  unthrifts  !    Dear  my  love,  you  know 
You  had  a  father ;  let  your  son  say  so. 


14. 

Not  from  the  stars  do  I  my  judgment  phick ; 
And  yet  methinks  I  have  astronomy, 
But  not  to  tell  of  good  or  evil  luck, 
Of  plagues,  of  dearths,  or  seasons'  quality ; 
Nor  can  I  fortune  to  brief  minutes  tell, 
'Pointing  to  each  his  thunder,  rain,  and  wind. 
Or  say  with  princes  if  it  shall  go  well, 
By  oft  predict*  that  I  in  heaven  find  : 
But  from  thine  eyes  my  knowledge  I  derive, 
And,  constant  stars,  in  them  I  read  such  art. 
As  truth  and  beauty  shall  together  thrive, 
If  from  thyself  to  store  thou  wouldst  convert  ;3 
Or  else  of  thee  this  I  prognosticate. 
Thy  end  is  truth's  and  beauty's  doom  and  date. 


a  op  predict  \s  frequent  ^edictUm  Of  prognosHcaiioH, 

»  Meaning,  apparently,  "  If  thou  wouldst  turn  to  laying  up  a  store  from 
thyself  for  future  years  " ;  that  is,  change  thy  mind,  get  married,  and  have 
children  to  succeed  thee.  "As  truth,"  &c,  is  equivalent  to  "  That  truth/' 
&c. ;  as  and  that  being  used  indifferently  in  the  Poet's  time. 
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IS- 

When  I  consider  every  thing  that  grows 
Holds  in  perfection  but  a  little  moment ; 
That  this  huge  stage  presenteth  nought  but  shows 
Whereon  the  stars  in  secret  influence  comment ; 
When  I  perceive  that  men  as  plants  increase, 
CheerM  and  check'd  even  by  the  self-same  sky, 
Vaunt  in  their  youthful  sap,  at  height  decrease, 
And  wear  their  brave  state  out  of  memory ; 
Then  the  conceit  of  this  inconstant  stay 
Sets  you  most  rich  in  youth  before  my  sight, 
Where  wasteful  Time  debateth  with  Decay, 
To  change  your  day  of  youth  to  sullied  night ; 
And,  all  in  war  with  Time,  for  love  of  you. 
As  he  takes  from  you,  I  engraft  you  new. 

i6. 

But  wherefore  do  not  you  a  mightier  way 

Make  war  upon  this  bloody  tyrant.  Time  ? 

And  fortify  yourself  in  your  decay 

With  means  more  blessed  than  my  barren  rhyme  ? 

Now  stand  you  on  the  top  of  happy  hours ; 

And  many  maiden  gardens,  yet  unset,^ 

With  virtuous  wish  would  bear  you  living  flowers. 

Much  liker  than  your  painted  counterfeit :  ^ 

So  should  the  line  of  life  that  life  repair  ® 


*  Unset  is  unpUmted:  as  we  use  setting  or  setting  out,  in  the  language  of 
gardening. 

^  "  Much  more  like  you  than  your  painted  image  or  likeness!*  The  Poet 
often  has  counterfeit  in  this  sense.    See  page  55,  note  5. 

•  To  repair  in  the  sense  of  to  renew.  See  vol.  xviii.  page  15,  note  11. — 
Line  0/ life  ^rohz\}\y  means  living  line  or  lineage;  used  in  contrast  with 
"painted  counterfeit,"  an  inanimate  image. 
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Which  this  time's  pencil,  or  my  pupil  pen, 
Neither  in  inward  worth  nor  outward  fair  ^ 
Can  make  you  live,  yourself,  in  eyes  of  men.® 

To  give  away  yourself  keeps  yourself  still ; 

And  you  must  live,  drawn  by  your  own  sweet  skilL 


17- 
Who  will  believe  my  verse  in  time  to  come, 
If  it  were  fiird  with  your  most  high  deserts? 
Though  yet,  Heaven  knows,  it  is  but  as  a  tomb 
Which  hides  your  life,  and  shows  not  half  your  parts. 
If  I  could  write  the  beauty  of  your  eyes. 
And  in  fresh  numbers  number  all  your  graces. 
The  age  to  come  would  say.  This  poet  lUs  ; 
Such  heavenly  touches  ne'er  touch^  d  earthly  faces. 
So  should  my  papers,  yellow'd  with  their  age. 
Be  scom*d,  Uke  old  men  of  less  truth  than  tongue ; 
And  your  true  rights  be  terni'd  a  poet's  rage. 
And  stretched  metre  of  an  antique  song : 

But,  were  some  child  of  yours  alive  that  time. 
You  shoujd  live  twice,  —  in  it,  and  in  my  rhyme. 


18. 

IShall  I  compare  thee  to  a  Summer's  day? 
Thou  art  more  lovely  and  more  temperate  : 
Rough  winds  do  shake  the  darling  buds  of  May, 
And  Summer's  lease  hath  all  too  short  a  date : 
Sometime  too  hot  the  eye  of  heaven  shines, 
And  often  is  his  gold  complexion  dimm'd ; 

7  Fair  {or  fairness  or  beauty  ;  the  concrete  for  the  abstract. 

8  Live  has  for  its  object  Wh'uh,  referring  to  life,    ** Repair  that  life whicfa 
nothing  else  can  make  yoii  live,  yourself,"  &c. 
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And  every  fair  from  fair  sometime  declines, 
By  chance,  or  Nature's  changing  course,  untrimm'd : 
But  thy  eternal  summer  shall  not  fade, 
Nor  lose  possession  of  that  fair  thou  owest ; 
Nor  shall  Death  brag  thou  wander'st  in  his  shade. 
When  in  eternal  lines  to  time  thou  growest : 
So  long  as  men  can  breathe,  or  eyes  can  see, 
So  long  lives  this,  and  this  gives  life  to  thee. 


19. 

Devouring  Time,  blunt  thou  the  lion's  paws, 
And  nuke  the  earth  devour  her  own  sweet  brood ; 
Pluck  the  keen  teeth  from  the  fierce  tiger's  jaws. 
And  bum  the  long-lived  phoenix  in  her  blood ;        « 
Make  glad  and  sorry  seasons  as  thou  fleets,^ 
And  do  whatever  thou  wilt,  swift-footed  Time, 
To  the  wide  world  and  all  her  fading  sweets  ; 
But  I  forbid  thee  one  most  heinous  crime  : 
O,  carve  not  with  thy  hours  my  love's  fair  brow. 
Nor  draw  no  lines  there  with  thine  antique  pen ; 
Him  in  the  course  untainted  do  allow 
For  beauty's  pattern  to  succeeding  men. 
Yet,  do  thy  worst,  old  Time  :  despite  thy  wrong, 
My  love  shall  in  my  verse  ever  live  young.^® 


•  HcnjUeis  is  used  for  a  rhyme  with  sweets,  while  strict  grammar  re- 
qadresjUetesi,    So  in  the  8th  Sotuut: 

They  do  but  sweetly  chide  thee,  who  confounds 
In  tini^eness  the  parts  that  thou  shouldst  bear. 

1®  Thb  was  a  customary  way  of  speaking  among  the  sonnet-writers  of 
that  age.  and  so  is  not  to  be  taken  as  if  the  Poet  really  had  any  such  con- 
ceit or  fiorecast  of  immortality,  but  merely  as  an  allowed  strain  of  poetical 
licenso;    In  like  sort,  Spenser  repeatedly  speaks  as  if  he  were  fully  assured 
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20. 

A  woman's  face,  with  Nature's  own  hand  painted. 

Hast  thou,  the  master-mistress  of  my  passion  ; 

A  woman's  gentle  heart,  but  not  acquainted 

With  shifting  change,  as  is  false  women's  fashion ; 

An  eye  more  bright  than  theirs,  less  false  in  rolling, 

Gilding  the  object  whereupon  it  gazeth ; 

A  man  in  hue  all  hues  in  his  controlling. 

Which  steals  men's  eyes,  and  women's  souls  amazeth. 

And  for  a  woman  wert  thou  first  created  ; 

Till  Nature,  as  she  wrought  thee,  fell  a-doting, 

And  by  addition  me  of  thee  defeated. 

By  adding  one  thing  to  my  purpose  nothing. 

But,  since  she  prick'd  *  thee  out  for  women's  pleasure. 
Mine  be  thy  love,  and  thy  love's  use  their  treasure. 


that  his  lines  would  both  possess  and  confer  an  eternity  of  youth  and  fame. 
So  in  his  75th  Softtut  : 

My  Yene  3roiir  Tirtues  rare  shall  etemixe. 
And  in  the  heavens  write  your  glorious  name ; 
Where,  whenas  death  shall  all  the  world  subdue, 
Our  love  shall  live,  and  later  life  renew. 

And  he  has  the  same  thought  in  at  least  two  other  Somuts,    So  too  in 
Drayton's  44th : 

To  keep  thee  firom  ohlivion  and  the  grave. 

Ensuing  ages  yet  my  rhymes  shall  cherish. 

Where  I  entomb'd  my  better  part  shall  save ; 

And,  though  this  earthly  body  fade  and  die. 

My  name  shall  mount  upon  eternity. 

A  similar  strain  occurs  in  his  6th.    The  same  promise  of  eternity  is  also 
met  with  in  two  of  Daniel's.    Thus  in  his  4ad : 

That  grace  which  doth  more  than  enwoman  thee 
Lives  in  my  lines,  and  must  eternal  be. 

1  Prick,  both  noun  and  verb,  was  very  often  used  for  mark.  Shakespeare 
has  It  repeatedly  thus.  So  in  yuUus  Cctsar,  iv.  i:  "These  many,  then, 
shall  die ;  their  names  zxt prick'd**    See,  also,  voL  ziiL  page  172,  note  94. 
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21. 

So  is  it  not  with  me  as  with  that  Muse 

Stirr'd  by  a  painted  beauty  to  his  verse, 

Who  heaven  itself  for  ornament  doth  use, 

And  every  fair  with  his  fair  doth  rehearse ; 

Making  a  couplement  of  proud  compare. 

With  Sun  and  Moon,  with  earth  and  sea's  rich  gems, 

With  April's  first-bom  flowers,  and  all  things  rare 

That  heaven's  air  in  this  huge  rondure^  hems. 

O,  let  me,  true  in  love,  but  truly  write. 

And  then  believe  me,  my  love  is  as  fair 

As  any  mother's  child,  though  not  so  bright 

As  those  gold  candles  fix'd  in  heaven's  air : 

Let  them  say  more  that  like  of  hearsay  well ; 

I  will  not  praise  that  purpose  not  to  sell 


22. 

My  glass  shall  not  persuade  me  I  am  old. 
So  long  as  youth  and  thou  are  of  one  date ; 
But  when  in  thee  time's  furrows  I  behold. 
Then  look  I  death  my  days  should  expirate. 
For  all  that  beauty  that  doth  cover  thee 
Is  but  the  seemly  raiment  of  my  heart, 
Which  in  thy  breast  doth  live,  as  thine  in  me  : 
How  can  I,  then,  be  elder  than  thou  art? 
O,  therefore,  love,  be  of  thyself  so  wary 
As  I,  not  for  myself,  but  for  thee  will ; 
Bearing  thy  heart,  which  I  will  keep  so  chary 
As  tender  nurse  her  babe  from  faring  ill. 

Presume  not  on  thy  heart  when  mine  is  slain  ; 

Thou  gavest  me  thine,  not  to  give  back  again. 

*  Rondure  is  circle^  belt,  or  round.    See  vol.  x.  page  29,  note  35. 
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aj- 


As  an  unperfect  actor  on  the  stage, 
Who,  with  his  fear  is  put  beside  his  part, 
Or  some  fierce  thing  replete  with  too  much  rage, 
Whose  strength's  abundance  weakens  his  own  heart ; 
So  I,  for  fear  of  trust,  forget  to  say 
The  perfect  ceremony'  of  love's  rite, 
And  in  mine  own  love's  strength  seem  to  decay, 
O'ercharged  with  burden  of  mine  own  love's  might 
O,  let  my  books  be,  then,  the  eloquence 
And  dumb  presagers  of  my  speaking  breast ; 
Who  plead  for  love,  and  look  for  recompense. 
More  than  that  tongne  that  more  hath  more  express'd. 
O,  learn  to  read  what  silent  love  hath  writ : 
To  hear  with  eyes  belongs  to  love's  fine  wit 


24. 

Mine  eye  hath  play'd  the  painter,  and  hath  stell'd  ^ 
Thy  beauty's  form  in  table  of  my  heart ; 
My  body  is  the  frame  wherein  'tis  held. 
And  perspective  it  is  best  painter's  art. 
For  through  the  painter  must  you  see  his  skill, 
To  find  where  your  true  image  pictured  lies ; 
Which  in  my  bosom's  shop  is  hanging  still. 
That  hath  his  windows  glazed  with  thine  eyes. 
Now  see  what  good  turns  eyes  for  eyes  have  done  : 
Mine  eyes  have  drawn  thy  shape,  and  thine  for  me 
Are  windows  to  my  breast,  where-through  the  Sun 
Delights  to  peep,  to  gaze  therein  on  thee ; 

«  Ceremony  is  here  used  as  a  trisyllable,  as  if  spelt  ceremony, 
*  SteWd  appears  to  be  neither  more  nor  less  than  a  form  of  styUd^  used 
for  the  rhyme;  and  meaning  dtawn  or  depicted.    See  page  6a,  note  7. 
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Yet  eyes  thfe  cunning  want  to  grace  their  art. 
They  draw  but  what  they  see,  know  not  the  heart. 

as- 
Let  those  who  are  in  favour  with  their  stars 
Of  public  honour  and  proud  titles  boast, 
Whilst  I,  whom  fortune  of  such  triumph  bars, 
Unlook'd  for  joy  in  that  I  honour  most. 
Great  princes'  fevourites  their  fair  leaves  spread 
But  as  the  marigold  at  the  Sun's  eye ; 
And  in  themselves  their  pride  lies  buried. 
For  at  a  frown  they  in  their  glory  die. 
The  painful  warrior  famous^d  for  fight, 
After  a  thousand  victories  once  foiPd, 
Is  from  the  book  of  honour  raz^d  quite,    « 
And  all  the  rest  forgot  for  which  he  toil'd  : 
Then  happy  I,  that  love  and  am  beloved 
Where  I  may  not  remove  nor  be  removed. 

Lord  of  my  love,  to  whom  in  vassalage 

Thy  merit  hath  my  duty  strongly  knit. 

To  thee  I  send  this  written  embassage. 

To  witness  duty,  not  to  show  my  wit : 

Duty  so  great,  which  wit  so  poor  as  mine 

May  make  seem  bare,  in  wanting  words  to  show  it. 

But  that  I  hope  some  good  conceit  of  thine 

In  thy  soul's  thought,  all  naked,  will  bestow  it ; 

Till  whatsoever  star  that  guides  my  moving. 

Points  on  me  graciously  with  fair  aspect. 

And  puts  apparel  on  my  tatter'd  loving, 

To  show  me  worthy  of  thy  sweet  respect : 
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Then  may  I  dare  to  boast  how  I  do  love  thee ; 
Till  then  not  show  my  head  where  thou  mayst  prove 
me. 

27. 

Weary  with  toil,  I  haste  me  to  my  bed, 

The  dear  repose  for  limbs  with  travel  tired ; 

But  then  begins  a  journey  in  my  head, 

To  work  my  mind,  when  body's  work's  expired  : 

For  then  my  thoughts,  fk>m  far  where  I  abide. 

Intend  ^  a  zealous  pilgrimage  to  thee, 

And  keep  my  drooping  eyelids  open  wide. 

Looking  on  darkness  which  the  blind  do  see : 

Save  that  my  soul's  imaginary  *  sight 

Presents  thy  shadow  to  my  sightless  view. 

Which,  like  a  jewel  hung  in  ghastly  night,^ 

Makes  black  night  beauteous,  and  her  old  face  new. 

Lo,  thus,  by  day  my  limbs,  by  night  my  mind, 

For  thee  and  for  myself  no  quiet  find. 


28. 

How  can  I,  then,  return  in  happy  plight. 
That  am  debarr'd  the  benefit  of  rest? 
When  day's  oppression  is  not  eased  by  night, 
But  day  by  night,  and  night  by  day,  oppress'd? 
And  each,  though  enemies  to  either's  reign. 
Do  in  consent  shake  hands  to  torture  me ; 
The  one  by  toil,  the  other  to  complain 

s  Intend  is  here  used  in  the  Latin  sense  of  to  endeavour  or  to  he  uUent 
upon.    So  intendere  animum  is  to  apply  or  direct  the  mind, 

6  Imaginary  for  ima^ative.    See  page  61,  note  4. 

7  So  in  Romeo  and  Juliet,  i.  5 :  "  Her  beauty  hangs  upon  the  cheek  of 
night  like  a  rich  jewel  in  an  Ethiop's  ear.** 
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How  far  I  toil,  still  further  off  from  thee. 

I  tell  the  day,  to  please  him,  thou  art  bright, 

And  dost  him  grace  when  clouds  do  blot  the  heaven : 

So  flatter  I  the  swart-complexion'd  night ; 

When  sparkling  stars  twire®  not,  thou  gild'st  the  even. 
But  day  doth  daily  draw  my  sorrows  longer, 
And  night  doth  nightly  make  griefs  strength  seem 
stronger. 

29. 

When,  in  disgrace  with  fortune  and  men's  eyes, 
I  all  alone  beweep  my  outcast  state, 
And  trouble  deaf  Heaven  with  my  bootless  cries, 
And  look  upon  myself,  and  curse  my  fate. 
Wishing  me  like  to  one  more  rich  in  hope. 
Featured  like  him,  like  him  with  friends  possessed. 
Desiring  this  man's  art,  and  that  man's  scope. 
With  what  I  most  enjoy  contented  least ; 
Yet  in  these  thoughts  myself  almost  despising, 
Haply  I  think  on  thee ;  and  then  my  state, 
Like  to  the  lark  at  break  of  day  arising 
From  sullen  earth,  sings  hymns  at  heaven's  gate  ;* 
For  thy  sweet  love  remember'd  such  wealth  brings. 
That  then  I  scorn  to  change  my  state  with  kings. 


30- 

When  to  the  sessions  of  sweet  silent  thought 
I  summon  up  remembrance  of  things  past, 

•  To  twir€  is  to  twiUer,  to  twinkU,  to  peep.  So  in  Fletcher's  Women 
Pleased,  iv.  i :  "  I  saw  the  wench  that  twired  and  twinkled  at  thee ;  the 
wench  that's  new  come  hither,  the  young  smug  wench." 

*  It  was  common  to  speak  thus  of  the  lark  soaring  and  singing.  See 
▼oL  zviii.  page  45,  note  a. 
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I  sigh  the  lack  of  many  a  thing  I  sought, 

And  with  old  woes  new  wail  my  dear  time's  waste : 

Then  cap  I  drown  an  eye,  miused  to  flow, 

For  precious  friends  hid  in  death's  dateless  night. 

And  weep  afresh  love's  long-since-cancell'd  woe. 

And  moan  th'  expense  of  many  a  vanish'd  sight : 

Then  can  I  grieve  at  grievances  foregone. 

And  heavily  from  woe  to  woe  tell  o'er 

The  sad  account  of  fore-bemoaned  moan. 

Which  I  new  pay  as  if  not  paid  before. 

CBut,  if  the  while  I  think  on  thee,  dear  fHend, 
All  losses  are  restored,  and  sorrows  end. 


31- 

Thy  bosom  is  endeared  with  all  hearts. 
Which  I  by  lacking  have  supposed  dead ; 
And  there  reigns  love,  and  all  love's  loving  parts. 
And  all  those  friends  which  I  thought  buried. 
How  many  a  holy  and  obsequious  '*  tear 
Hath  dear-religious  love  ^  stol'n  from  mine  eye. 
As  interest  of  the  dead,  which  now  appear 
But  things  removed,  that  hidden  in  thee  lie  ! 
Thou  art  the  gra^e  where  buried  love  doth  live. 
Hung  with  the  trophies  of  my  lovers  gone. 
Who  all  their  parts  of  me  to  thee  did  give ; 
That  due  of  many  now  is  thine  alone  : 
Their  images  I  loved  I  view  in  thee. 
And  thou,  all  they,  hast  all  the  all  of  me. 


i«  ObseguUms  in  the  sense  oifumreal,  or  relating  to  obsequies,  or  moam- 
ing-rites.    Sec  vol.  xiv.  page  157,  note  aa 

1  ** DeAK-religious  love  •*  is  well  explained  by  Walker  *•  lore  makmg  a 
religion  of  its  affections ^ 
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If  thou  survive  my  well-contented  day, 
When  that  churl  Death  my  bones  with  dust  shall  cover, 
And  shalt  by  fortune  once  more  re-survey 
These  poor  rude  lines  of  thy  deceased  lover, 
Compare  them  with  the  bettering*  of  the  time ; 
And,  though  they  be  outstripped  by  every  pen, 
Reserve'  them  for  my  love,  not  for  their  rhyme, 
Exceeded  by  the  height  of  happier  men. 
O,  then  vouchsafe  me  but  this  loving  thought : 
"  Had  my  friend's  Muse  grown  with  this  growing  age, 
A  dearer  buth  than  this  his  love  had  brought. 
To  march  in  ranks  of  better  equipage  : 
But,  since  he  died,  and  poets  better  prove. 
Theirs  for  their  style  I'll  read,  his  for  his  love." 

33- 
Full  many  a  glorious  morning  have  I  seen 
Flatter  the  mountain-tops  with  sovereign  eye. 
Kissing  with  golden  face  the  meadows  green, 
Gilding  pale  streams  with  heavenly  alchemy ; 
Anon  permit  the  basest  clouds  to  ride 
With  ugly  rack^  on  his  celestial  face. 
And  from  the  f6rlorn  world  his  visage  hide, 
Stealing  unseen  to  West  with  his  disgrace  : 
Even  so  my  sun  one  early  mom  did  shine 
With  all-triumphant  splendour  on  my  brow ; 
But,  out,  alack  !  he  was  but  one  hour  mine, 

«  That  is,  with  those  that  surpass  or  excel  them.    The  Poet  often  uses 
to  better  for  to  surpass.    See  vol.  zviii.  page  251,  note  4. 

•  Reserve  in  the  sense  of  preserve,  only  stronger.    See  vol  six.  page  67, 
note  7. 

*  Rack  was  used  for  certain  forms  of  cloud.   See  vol  vil  page  85,  note  33. 

Digitized  by  VjOOQIC 


I06  SONNETS. 

The  region  cloud  ^  hath  mask'd  him  from  me  now. 
Yet  him  for  this  my  love  no  whit  disdaineth ; 
Suns  of  the  world  may  stain  when  heaven's  Sun  staineth. 


34. 

Why  didst  thou  promise  such  a  beauteous  day, 
And  make  me  travel  forth  without  my  cloak. 
To  let  base  clouds  overtake  me  in  my  way, 
Hiding  thy  bravery  in  their  rotten  smoke  ? 
Tis  not  enough  that  through  the  cloud  thou  break, 
To  dry  the  rain  on  my  storm-beaten  face ; 
For  no  man  well  of  such  a  salve  can  speak 
That  heals  the  wound,  and  cures  not  the  disgrace : 
Nor  can  thy  shame  give  physic  to  my  grief; 
Though  thou  repent,  yet  I  have  still  the  loss  : 
Th'  offender's  sorrow  lends  but  weak  relief 
To  him  that  bears  the  strong  offence's  cross. 

Ah,  but  those  tears  are  pearl  which  thy  love  sheds. 
And  they  are  rich,  and  ransom  all  ill  deeds. 

35- 

No  more  be  grieved  at  that  which  thou  hast  done : 
Roses  have  thorns,  and  silver  fountains  mud  ; 
Clouds  and  eclipses  stain  both  Moon  and  Sun, 
And  loathsome  canker  lives  in  sweetest  bud. 
All  men  make  faults,  and  even  I  in  this, 
Auth6rizing  thy  trespass  with  compare. 
Myself  corrupting,  salving  thy  amiss,^ 

«  "  The  region  cloud "  is  the  cloud  of  the  sky,  iTie  Poet  has  region 
several  times  in  this  way.    See  vol.  xiv.  page  215,  note  89. 

«  Amiss  as  a  substantive,  for  fault,  misbehaviour^  or  what  is  done  amiss. 
Repeatedly  so.    See  vol  xix.  page  285,  note  3. 
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Excusing  thy  sins  more  than  thy  sins  are ; 

For  to  thy  sensual  fault  I  bring-in  sense,^  — 

Thy  adverse  party  is  thy  advocate,  — 

And  'gainst  myself  a  lawful  plea  commence : 

Such  civil  war  is  in  my  love  and  hate,® 
That  I  an  accessary  needs  must  be 
To  that  sweet  thief  which  sourly  robs  from  me. 

36. 

Let  me  confess  that  we  two  must  be  twain. 
Although  our  undivided  loves  are  one  : 
So  shall  those  blots  that  do  with  me  remain. 
Without  thy  help,  by  me  be  borne  alone. 
In  our  two  loves  there  is  but  one  respect. 
Though  in  our  lives  a  separable  ®  spite. 
Which  though  it  alter  not  love's  sole  effect. 
Yet  doth  it  steal  sweet  hours  from  love's  delight 
I  may  not  evermore  acknowledge  thee. 
Lest  my  bewailed  guilt  should  do  thee  shame ; 
Nor  thou  with  public  kindness  honour  me. 
Unless  thou  take  that  honour  from  thy  name : 
But  do  not  so ;  I  love  thee  in  such  sort, 
As,  thou  being  mine,  mine  is  thy  good  report 

37- 
As  a  decrepit  father  takes  delight 
To  see  his  active  child  do  deeds  of  youth,  • 

'  Sense  for  feeling,  probably.    The  meaning  seems  to  be,  "  Though  my 

judgment  blames  your  fiault,  my  feelings  take  your  part." 
•  This  is,  •*  in  my  love  to  the  sinner  and  hatred  of  the  sin" 
»  Separable  for  separative;  the  passive  form  with  the  active  sense.    So 

the  old  writers  have  many  instances  of  conUmptibU  for  contemptuous.    See 

▼ol.  V.  page  223,  note  3. 
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So  I,  made  lame  ^®  by  fortune's  dearest  ^  spite. 
Take  all  my  comfort  of  thy  worth  and  truth ; 
For,  whether  beauty,  birth,  or  wealth,  or  wit, 
Or  any  of  these  all,  or  all,  or  more, 
Entided  in  thy  parts  ^  do  crownM  sit, 
I  make  my  love  engrafted  to  this  store : 
So  then  I  am  not  lame,  poor,  nor  despised. 
Whilst  that  this  shadow  doth  such  substance  give. 
That  I  in  thy  abundance  am  sufficed,  ^ 

And  by  a  part  of  all  thy  glory  live. 

Look,  what  is  best,  that  best  I  wish  in  thee : 
This  wish  I  have ;  then  ten  times  happy  me  ! 

38. 

How  can  my  Muse  want  subject  to  invent. 

While  thou  dost  breathe,  that  pour'st  into  my  verse 

Thine  own  sweet  argument,  too  excellent 

For  every  vulgar  paper  to  rehearse  ? 

O,  give  thyself  the  thanks,  if  aught  in  me 

Worthy  perusal  stand  against  thy  sight ; 

For  who's  so  dumb  that  cannot  write  to  thee. 

When  thou  thyself  dost  give  invention  light? 

Be  thou  the  tenth  Muse,  ten  times  more  in  worth 

Than  those  old  nine  which  rhymers  invocate ; 

And  he  that  calls  on  thee,  let  him  bring  forth 

Eternal  numbers  to  outlive  long  date. 

If  my  slight  Muse  do  please  these  curious  days, 
The  pain  be  mine,  but  thine  shall  be  the  praise. 

10  From  this  line,  and  one  in  the  89th  Sonnet,  some,  Sir  Walter  Scott  among 
them,  have  supposed  the  Poet  to  have  been  literally  lame.  But  the  expres- 
sion in  both  cases  is  doubtless  figurative. 

1  Dear  was  used  of  any  thing  that  excited  intense  feeling,  whether  pleasant 
or  painful.    See  vol.  v.  page  237,  note  6. 

2  Meaning,  probably,  ennobled  or  made  honourable  fy  beittg  in  thee. 
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39- 

O,  how  thy  worth  with  manners  may  I  sing, 

When  thou  art  all  the  better  part  of  me? 

What  can  mine  own  praise  to  mine  own  self  bring? 

And  what  is*t  but  mine  own  when  I  praise  thee  ? 

Even  for  this  let  us  divided  live. 

And  our  dear  love  lose  name  of  single  one. 

That  by  this  separation  I  may  give 

That  due  to  thee  which  thou  deservest  alone. 

0  absence,  what  a  torment  wouldst  thou  prove. 
Were  it  not  thy  sour  leisure  gave  sweet  leave 
To  entertain  the  time  with  thoughts  of  love,  — 
Which  time  and  thoughts  so  sweetly  doth  deceive ;  ^ 

And  that  thou  teachest  how  to  make  one  twain. 
By  praising  him  here  who  doth  hence  remain  ! 

40. 

Take  all  my  loves,  my  love,  yea,  take  them  all ; 
What  hast  thou  then  more  than  thou  hadst  before  ? 
No  love,  my  love,  that  thou  mayst  true  love  call  j 
All  mine  was  thine  before  thou  hadst  this  more. 
Then,  if  for  my  love  thou  my  love  receivest, 

1  cannot  blame  thee  for  my  love  thou  usest ; 
But  yet  be  blamed,  if  thou  thyself  deceives! 
By  wilful  taste  of  what  thyself  refusest. 

I  do  forgive  thy  robbery,  gentle  thief, 

Although  thou  steal  thee  all  my  poverty; 

And  yet,  love  knows,  it  is  a  greater  grief 

To  bear  love's  wrong  than  hate's  known  injury. 
Lascivious  grace,  in  whom  all  ill  well  shows. 
Kill  me  with  spites ;  yet  we  must  not  be  foes. 

*  **  Which  lav€  doth  sweetly  begmU  time  and  thoughts." 
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41. 

Those  pretty  wrongs  that  Uberty  commits, 
When  I  am  sometime  absent  fk>m  thy  heart. 
Thy  beauty  and  thy  years  full  well  befits, 
For  still  temptation  follows  where  thou  art. 
Gentle  thou  art,  and  therefore  to  be  won. 
Beauteous  thou  art,  therefore  to  be  assail'd ; 
And,  when  a  woman  woos,  what  woman's  son 
Will  sourly  leave  her  till  she  have  prevailed  ? 
Ah  me  !  but  yet  thou  mightst  my  seat  forbear,^ 
And  chide  thy  beauty  and  thy  straying  youth. 
Who  lead  thee  in  their  riot  even  there 
Where  thou  art  forced  to  break  a  twofold  truth,  — 
Hers,  by  thy  beauty  tempting  her  to  thee, 
Thine,  by  thy  beauty  being  false  to  me. 

42. 

That  thou  hast  her,  it  is  not  all  my  grief, 

And  yet  it  may  be  said  I  loved  her  dearly ; 

That  she  hath  thee,  is  of  my  wailing  chief, 

A  loss  in  love  that  touches  me  more  nearly. 

Loving  offenders,  thus  I  will  excuse  ye : 

Thou  dost  love  her,  because  thou  know'st  I  love  her ; 

And  for  my  sake  even  so  doth  she  abuse  me, 

Suffering  my  friend  for  my  sake  to  approve  her. 

If  I  lose  thee,  my  loss  is  my  love's  gain. 

And  losing  her,  my  fiiend  hath  found  that  loss ; 

Both  find  each  other,  and  I  lose  both  twain. 

And  both  for  my  sake  lay  on  me  this  cross : 

But  here's  the  joy,  — my  fiiend  and  I  are  one ; 

Sweet  flattery  ! — then  she  loves  but  me  alone. 

4  Best  explained,  perhaps,  from  Othello^  ii.  z :  "  For  that  I  do  suspect  the 
lusty  Moor  hath  Uafd  into  my  seat*' 
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43- 

When  most  I  wink,  then  do  mine  eyes  best  see, 
For  all  the  day  they  view  things  unrespected ; 
But,  when  I  sleep,  in  dreams  they  look  on  thee. 
And,  darkly  bright,  are  bright  in  dark  directed. 
Then  thou,  whose  shadow  shadows  doth  make  bright. 
How  would  thy  shadow's  form  form  happy  show 
To  the  clear  day  with  thy  much  clearer  light. 
When  to  unseeing  eyes  thy  shade  shines  so  ! 
How  would,  I  say,  mine  eyes  be  blessed  made 
By  looking  on  thee  in  the  living  day. 
When  in  dead  night  thy  fair  imperfect  shade 
Through  heavy  sleep  on  sightless  eyes  doth  stay  ! 
All  days  are  nights  to  me  till  thee  I  see. 
And  nights  bright  days  when  dreams  do  show  me 
thee. 

44. 

If  the  dull  substance  of  my  flesh  were  thought. 
Injurious  distance  should  not  stop  my  way ; 
For  then,  despite  of  space,  I  would  be  brought. 
From  limits  far  remote,  where  thou  dost  stay. 
No  matter  then  although  my  foot  did  stand 
Upon  the  farthest  earth  removed  from  thee ;  * 
For  nimble  thought  can  jump  both  sea  and  land. 
As  soon  as  think  the  place  where  he  would  be. 
But,  ah,  thought  kills  me,  that  I  am  not  thought. 
To  leap  large  lengths  of  miles  when  thou  art  gone. 
But  that,  so  much  of  earth  and  water  wrought,* 

•  The  construction  is,  "  Upon  the  earth  fisirthest  removed  from  thee." 

*  That  is,  being  made  up  or  composed  so  much  of  earth  and  water ;  or 
having  so  little  of  air  and  fire  in  my  composition.  Implying  the  old  doctrine 
of  philosophy,  that  all  things  consisted  of  those  four  elements.  See  vol.  xii. 
page  70,  note  a. 
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I  must  attend  time's  leisure  with  my  moan  ; 
Receiving  nought  by  elements  so  slow 
But  heavy  tears,  badges  of  either's  woe  : 

45- 
The  other  two,  slight  air  and  purging  fire, 
Are  both  with  thee,  wherever  I  abide ; 
The  first  my  thought  the  other  my  desire. 
These  present-absent  with  swift  motion  slide. 
For,  when  these  quicker  elements  are  gone 
In  tender  embassy  of  love  to  thee. 
My  life,  being  made  of  four,  with  two  alone 
Sinks  down  to  death,  oppressed  with  melancholy;^ 
Until  life's  composition  be  recured  ® 
By  those  swift  messengers  retum'd  from  thee. 
Who  even  but  now  come  back  again,  assured 
Of  thy  fair  health,  recounting  it  to  me  : 
This  told,  I  joy ;  but  then,  no  longer  glad, 
I  send  them  back  again,  and  straight  grow  sad. 

46. 

Mine  eye  and  lieart  are  at  a  mortal  war. 
How  to  divide  the  conquest  of  thy  sight ; 
Mine  eye  my  heart  thy  picture's  sight  would  bar, 
My  heart  mine  eye  the  freedom  of  that  right. 
My  heart  doth  plead  that  thou  in  him  dost  lie,  — 
A  closet  never  pierced  with  crystal  eyes,  — 
But  the  defendant  doth  that  plea  deny, 
And  says  in  him  thy  fair  appearance  lies. 
To  'cide  this  title  is  impannel^d 

T  Here  melancholy^  as  Walker  says,  is  to  be  pronounced  milanJily, 
•  To  recure  is  used  repeatedly  by  the  Poet  for  to  rtcaver  or  to  restore. 
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A  quest  of  thoughts,®  all  tenants  to  the  heart ; 

And  by  their  verdict  is  determined 

The  clear  eye's  moiety  ^^  and  the  dear  heart's  part : 
As  thus,  —  mine  eye's  due  is  thy  outward  part, 
And  my  heart's  right  thy  inward  love  of  heart. 


47. 
Betwixt  mine  eye  and  heart  a  league  is  took. 
And  each  doth  good  turns  now  unto  the  other : 
When  that  mine  eye  is  famish'd  for  a  look. 
Or  heart  in  love  with  sighs  himself  doth  smother, 
With  my  love's  picture  then  my  eye  doth  feast. 
And  to  the  painted  banquet  bids  my  heart ; 
Another  time  mine  eye  is  my  heart's  guest, 
And  in  his  thoughts  of  love  doth  share  a  part : 
So,  either  by  thy  picture  or  my  love. 
Thyself  away  art  present  still  with  me ; 
For  thou  not  further  than  my  thoughts  canst  move. 
And  I  am  still  with  them  and  they  with  thee ; 

)  Or,  if  they  sleep,  thy  picture  in  my  sight 
Y  Awakes  my  heart  to  heart's  and  eye's  delight. 

48. 

How  careful  was  I,  when  I  took  my  way. 

Each  trifle  under  truest  bars  to  thrust, 

That  to  my  use  it  might  unused  stay 

From  hands  of  falsehood,  in  sure  wards  of  trust ! 

But  thou,  to  whom  my  jewels  trifles  are. 

Most  worthy  comfort,  now  my  greatest  grief. 

Thou,  best  of  dearest,  and  mine  only  care, 

*  To  decide  this  title,  an  inquest  ox  jury  of  thoughts  is  impanneled. 
^*  Moiety  was  any  part  or  portion  of  a  thing.    Sec  page  5,  note  i. 
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Art  left  the  prey  of  every  vulgar  thief. 

Thee  have  I  not  lock'd  up  in  any  chest, 

Save  where  thou  art  not,  though  I  feel  thou  art, 

Within  the  gentle  closure  of  my  breast, 

From  whence  at  pleasure  thou  mayst  come  and  part ; 
And  even  thence  thou  wilt  be  stol'n,  I  fear. 
For  truth  proves  thievish  for  a  prize  so  dear. 


49. 

Against  that  time,  if  ever  that  time  come. 
When  I  shall  see  thee  frown  on  my  defects, 
Whenas  thy  love  hath  cast  his  utmost  sum, 
Caird  to  that  audit  by  advised  respects ;  * 
Against  that  time  when  thou  shalt  strangely  pass. 
And  scarcely  greet  me  with  that  sun,  thine  eye, 
When  love,  converted  from  the  thing  it  was, 
Shall  reasons  find  of  settled  gravity ;  ^ 
Against  that  time  do  I  ensconce  me  here 
Within  the  knowledge  of  mine  own  desert. 
And  tliis  my  hand  against  myself  uprear. 
To  guard  the  lawful  reasons  on  thy  part : 

To  leave  poor  me  thou  hast  the  strength  of  laws. 
Since  why  to  love  I  can  allege  no  cause. 

50. 

How  heavy  do  I  journey  on  the  way, 
When  what  I  seek  —  my  weary  travel's  end  — 
Doth  teach  that  ease  and  that  repose  to  say, 
Thus  far  the  miles  are  measured  from  thy  friend! 

1  Advised  respects  is  deliberate  judgment  or  consideration, 

2  Well  explained  from  Julius  C(ssar,  iv.  2 :  "  When  love  begins  to  sicken 
and  decay,  it  useth  an  enforced  ceremony." 
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The  beast  that  bears  me,  tirfed  with  my  woe, 
Plods  dully  on,  to  bear  that  weight  in  me, 
As  if  by  some  instinct  the  wretch  did  know 
His  rider  loved  not  speed,  being  made  from  thee  : 
The  bloody  spur  cannot  provoke  him  on 
That  sometimes  anger  thrusts  into  his  hide ; 
Which  heavily  he  answers  with  a  groan. 
More  sharp  to  me  than  spurring  to  his  side ; 
For  that  same  groan  doth  put  this  in  my  mind^ 
My  grief  lies  onward,  and  my  joy  behind. 


51- 
Thus  can  my  love  excuse  the  slow  offence 
Of  my  dull  bearer  when  from  thee  I  speed : 
From  where  thou  art  why  should  I  haste  me  thence  ? 
Till  I  return,  of  posting  is  no  need. 
O,  what  excuse  will  my  poor  beast  then  find, 
When  swift  extremity^  can  seem  but  slow? 
Then  should  I  spur,  though  mounted  on  the  wind, 
In  winged  speed  no  motion  shall  I  know : 
Then  can  no  horse  with  my  desire  keep  pace ; 
Therefore  desire,  of  perfect'st  love  being  made. 
Shall  neigh  —  no  dull  flesh  —  in  his  fiery  race ; 
But  love,  for  love,  thus  shall  excuse  my  jade, 
Since  from  thee  going  he  went  wilful-slow. 
Towards  thee  FU  run,  and  give  him  leave  to  go. 

52. 

So  am  I  as  the  rich,  whose  blessed  key 

Can  bring  him  to  his  sweet  up-locked  treasure, 

The  which  he  will  not  every  hour  survey 

•  Swifi  extremity  is  extreme  swiftness,  or  the  top  of  speed. 
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For  blunting^  the  fine  point  of  seldom  pleasure. 
Therefore  are  feasts  so  solemn  and  so  rare, 
Since,  seldom  coming,  in  the  long  year  set. 
Like  stones  of  worth  they  thinly  placM  are, 
Or  captain  jewels  in  the  carcanet.^ 
So  is  the  time  that  keeps  you,  as  my  chest, 
Or  as  the  wardrobe  which  the  robe  doth  hide. 
To  make  some  special  instant  special-blest, 
By  new  unfolding  his  imprisoned  pride. 

Blessed  are  you,  whose  worthiness  gives  scope. 
Being  had,  to  triumph,  being  lack'd,  to  hope. 

What  is  your  substance,  whereof  are  you  made, 
That  millions  of  strange*  shadows  on  you  tend? 
Since  every  one  hath,  every  one,  one  shade. 
And  you,  but  one,  can  every  shadow  lend. 
Describe  Adonis,  and  the  counterfeit 
Is  poorly  imitated  after  you  ; 
On  Helen's  cheek  all  art  of  beauty  set, 
And  you  in  Grecian  tires  are  painted  new : 
Speak  of  the  Spring,  and  foison'^  of  the  year; 
The  one  doth  shadow  of  your  beauty  show, 
The  other  as  your  bounty  doth  appear ; 
And  you  in  every  blessed  shape  we  know. 
In  all  external  grace  you  have  some  part. 
But  you  like  none,  none  you,  for  constant  heart 

*  For  blunting  is  equivalent  to  for  fear  of  blunting,  or  lest  he  blunt.  The 
phrase  occurs  repeatedly.  See  vol.  L  page  172,  note  15.  Also,  vol  xix.  page 
15,  note  6. 

*  "  Captain  jewels  "  are  cUef  or  principal  jewels.  Carcamtt  is  necklace. 
See  vol.  i.  page  Z02,  note  x. 

«  Strange  in  the  sense  of  alien  or  foreign :  shadows  not  your  own,  not 
proper  to  you. 

7  FoisoH  \%  plenty  or  abundance.    See  vol.  xix.  page  238,  note  5. 
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54. 


O,  how  much  more  doth  beauty  beauteous  seem 
By  that  sweet  ornament  which  truth  doth  give  1 
The  rose  looks  fau*,  but  fairer  we  it  deem 
For  that  sweet  odour  which  doth  in  it  live. 
The  canker-blooms**  have  full  as  deep  a  dye 
As  the  perfumed  tincture  of  the  roses, 
Hang  on  such  thorns,  and  play  as  wantonly 
When  Summer's  breath  their  masked  buds  discloses : 
But,  for  their  virtue  only  is  their  show, 
They  live  unwoo'd,  and  unrespected  fade ; 
Die  to  themselves.    Sweet  roses  do  not  so ; 
Of  their  sweet  deaths  are  sweetest  odours  made : 
And  so  of  you,  beauteous  and  lovely  youth. 
When  that  ®  shall  vade,  my  verse  distills  your  truth. 


SS- 

Not  marble,  nor  the  gilded  monuments 

Of  princes,  shall  outlive  this  powerful  rhyme ; 

But  you  shall  shine  more  bright  in  these  contents 

Than  unswept  stone,  besmear'd  with  sluttish  time. 

When  wasteful  war  shall  statues  overturn. 

And  broils  root  out  the  work  of  masonry. 

Nor  Mars  his  sword  nor  war's  quick  fire  shall  bum 

The  living  record  of  your  memory. 

'Gainst  death  and  all-oblivious  enmity 

Shall  you  pace  forth  ;  your  praise  shall  still  find  room 

Even  in  the  eyes  of  all  posterity 

That  wear  this  world  out  to  the  ending  doom. 

*  Canker-blooms  are  the  blossoms  of  the  canker-rose  or  dog-rose. 

•  77^ refers  io yotUk:  "when  your  youth  shall  fade,"  &c     VatU  is  the 
original  form  oi  fade ;  from  the  Latin  vado. 
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So,  till  the  judgment  that  yourself  arise,^® 
You  live  in  this,  and  dwell  in  lovers*  eyes, 

56. 

Sweet  love,  renew  thy  force ;  be  it  not  said 
Thy  edge  should  blunter  be  than  appetite, 
Which  but  to-day  by  feeding  is  allay'd. 
To-morrow  sharpen'd  in  his  former  might : 
So,  love,  be  thou ;  although  to-day  thou  fill 
Thy  hungry  eyes  even  till  they  wink  with  fulbiess. 
To-morrow  see  again,  and  do  not  kill 
The  spirit  of  love  with  a  perpetual  dullness. 
Let  this  sad  interim  like  the  ocean  be 
Which  parts  the  shore,  where  two  contracted-new^^ 
Come  daily  to  the  banks,  that,  when  they  see 
Return  of  love,  more  blest  may  be  the  view ; 
Or  call  it  Winter,  which,  being  full  of  care. 
Makes  -Summer's  welcome  thrice  more  wish'd,  more 
rare. 

57. 
Being  your  slave,  what  should  I  do  but  tend 
Upon  the  hours  and  times  of  your  desire  ? 
I  have  no  precious  time  at  all  to  spend. 
Nor  services  to  do,  till  you  require. 
Nor  dare  I  chide  the  world- without-end  hour* 
Whilst  I,  my  sovereign,  watch  the  clock  for  you, 

w  Arise  is  here  used  transitively,  and  is  put  in  the  plural  for  the  rhyme, 
though  its  subject  is  in  the  singular:  "Till  the  judgment-day  that  raises 
yourself  from  the  dead,**  is  the  meaning. — Touching  the  sentiment  of  this 
Sonnet,  see  page  97,  note  la 

11  Meaning,  I  suppose,  two  lovers  newly  engaged. 

1  The  hour  that,  while  I  am  watching  the  clock  for  you,  seems  as  if  it 
would  never  come  to  an  end. 
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Nor  think  the  bitterness  of  absence  sour 
When  you  have  bid  your  servant  once  adieu ; 
Nor  dare  I  question  with  my  jealous  thought 
Where  you  may  be,  or  your  affairs  suppose. 
But,  like  a  sad  slave,  stay  and  think  of  nought 
Save,  where  you  are,  how  happy  you  make  those.* 
So  true  a  fool  is  love,  that  in  your  will. 
Though  you  do  any  thing,  he  thinks  no  ill. 

58- 

That  god  forbid  that  made  me  first  your  slave, 

I  should  in  thought  control  your  times  of  pleasure. 

Or  at  your  hand  th'  account  of  hours  to  crave. 

Being  your  vassal,  bound  to  stay  your  leisure  ! 

O,  let  me  suffer,  being  at  your  beck, 

Th'  imprisoned  absence  of  your  liberty ;  ^ 

And  patience,  tame  to  sufferance,  bide  each  check, 

Without  accusing  you  of  injury. 

Be  where  you  list,  your  charter  is  so  strong. 

That  you  yourself  may  privilege  your  time : 

Do  what  you  will,  to  you  it  doth  belong 

Yourself  to  pardon  of  self-doing  crime. 

I  am  to  wait,  though  waiting  so  be  hell ; 

Not  blame  your  pleasure,  be  it  ill  or  well. 

59. 
If  there  be  nothing  new,  but  that  which  is 
Hath  been  before,  how  are  our  brains  beguiled. 
Which,  labouring  for  invention,  bear  amiss 

•  "  S^vehow  happy  you  make  those  who  are  where  you  are." 
'  An  obscure  passage.    The  meaning  seems  to  be,  "  let  me  suffer  the 
imprisonment  occasioned  by  your  liberty  of  absence." 
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The  second  burden  of  a  former  child  ! 
O,  that  rec6rd  could  with  a  backward  look, 
Even  of  five  hundred  courses  of  the  Sun/ 
Show  me  your  image  in  some  antique  book, 
*  Since  mind  at  first  in  character  was  done  !  * 
That  I  might  see  what  the  old  world  could  say 
To  this  composed  wonder  of  your  frame ; 
Whether  we're  mended,  or  whSr  better  they, 
Or  whether  revolution  be  the  same.* 
O,  sure  I  am,  the  wits  of  former  days 
To  subjects  worse  have  given  admiring  praise. 


60. 

Like  as  the  waves  make  towards  the  pebbled  shore, 
So  do  our  minutes  hasten  to  their  end ; 
Each  changing  place  widi  that  which  goes  before. 
In  sequent  toil  all  forwards  do  contend. 
Nativity,  once  in  the  main  of  light. 
Crawls  to  maturity,  wherewith  being  crown'd. 
Crooked  eclipses  'gainst  his  glory  fight. 
And  Time  that  gave  doth  now  his  gift  confound.^ 
Time  doth  transfix  the  flourish  set  on  youth. 
And  delves  the  parallels  in  beauty's  htow ; 
Feeds  on  the  rarities  of  Nature's  truth. 
And  nothing  stands  but  for  his  scythe  to  mow : 
And  yet,  to  times  in  hope  my  verse  shall  stand. 
Praising  thy  worth,  despite  his  cruel  ha'nd. 


*  "  Courses  of  the  Sun"  are  years.    So  in  Othello,  iii.  4 :  "  A  sibyl,  that 
had  number'd  in  the  world  the  Sun  to  course  two  hundred  compasses  "  &c. 

6  That  is,  since  thought  was  first  expressed  in  writing, 

•  Whether  revolving  time  keeps  doing  the  same  things  over  and  over. 

7  To  waste,  to  consume,  were  the  more  usual  meanings  of  to  confound. 
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6l. 


Is  it  thy  will  thy  image  should  keep  open 
My  heavy  eyelids  to  the  weary  night? 
Dost  thou  desire  my  slumbers  should  be  broken, 
While  shadows  like  to  thee  do  mock  my  sight? 
Is  it  thy  spirit  that  thou  send'st  from  thee 
So  far  from  home  into  my  deeds  to  pry, 
To  find  out  shames  and  idle  hours  in  me. 
The  scope  and  tenour  of  thy  jealousy? 
O,  no  !  thy  love,  though  much,  is  not  so  great : 
It  is  my  love  that  keeps  mine  eye  awake ; 
Mine  own  true  love  that  doth  my  rest  defeat, 
To  play  the  watchman  ever  for  thy  sake  : 

For  thee  watch  I  whilst  thou  dost  wake  elsewhere, 

From  me  far  off,  with  others  all  too  near. 

62. 

Sin  of  self-love  possesseth  all  mine  e3re, 
And  all  my  soul,  and  all  my  every  part ; 
And  for  this  sin  there  is  no  remedy, 
It  is  so  grounded  inward  in  my  heart. 
Methinks  no  face  so  gracious  ^  is  as  mine, 
No  shape  so  true,  no  truth  of  such  account ; 
And  so  myself  mine  own  worth  do  define. 
As  I  all  other  in  all  worths  surmount. 
But,  when  my  glass  shows  me  myself  indeed. 
Bated  and  chapp'd  with  tann'd  antiquity, 
Mine  own  self-love  quite  contrary  I  read ; 
Self  so  self-loving  were  iniquity. 

Tis  thee  myself  that  for  myself  I  praise. 

Painting  my  age  with  beauty  of  thy  days. 

8  Gracious,  here,  is  full  of  grace,  that  is,  beauHfuL 
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63. 

Against  my  love  shall  be,  as  I  am  now, 

With  Time's  injurious  hand  crush'd  and  o'erwom ; 

When  hours  have  drain'd  his  blood,  and  fiU'd  his  brow 

With  lines  and  wrinkles ;  when  his  youthfiil  mom 

Hath  traveird  on  to  age's  sleepy  night ; 

And  all  those  beauties  whereof  now  he's  king 

Are  vanishing  or  vanished  out  of  sight. 

Stealing  away  the  treasure  of  his  spring; 

For  such  a  time  do  I  now  fortify 

Against  confounding  age's  cruel  knife. 

That  he  shall  never  cut  from  memory 

My  sweet  love's  beauty,  though  my  lover's  life  : 
His  beauty  shall  in  these  black  lines  be  seen. 
And  they  shall  live,  and  he  in  them  still  green. 

64 

When  I  have  seen  by  Time's  fell  hand  defaced 

The  rich-proud  cost  of  outworn  buried  age ; 

When  sometime  lofty  towers  I  see  down-razed. 

And  brass  eternal  slave  to  mortal  rage ; 

When  I  have  seen  the  hungry  ocean  gain 

Advantage  on  the  kingdom  of  the  shore. 

And  the  firm  soil  win  of  the  watery  main. 

Increasing  store  with  loss,  and  loss  with  store ; 

When  I  have  seen  such  interchange  of  state. 

Or  state  itself  confounded  to  decay ; 

Ruin  hath  taught  me  thus  to  ruminate. 

That  Time  will  come  and  take  my  love  away. 
This  thought  is  as  a  death,  which  cannot  choose 
But  weep  to  have^  that  which  it  fears  to  lose. 

•  To  have  for  ai  having.  The  infinitive  used  genindively.  So  in  the 
next  Sonnet  but  one,  last  line,  we  have  to  dU  for  by  dying.  Sec  vol  vi  page 
181,  note  7. 
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65- 

Since  brass,  nor  stone,  nor  earth,  nor  boundless  sea, 
But  sad  mortality  o*ersways  their  power, 
How  with  this  rage  shall  beauty  hold  a  plea, 
Whose  action  is  no  stronger  than  a  flower? 
O,  how  shall  Summer's  honey-breath  hold  out 
Against  the  wreckful  siege  of  battering  days. 
When  rocks  impregnable  are  not  so  stout. 
Nor  gates  of  steel  so  strong,  but  Time  decays? 
O  fearful  meditation  !  where,  alack. 
Shall  Time's  best  jewel  from  Time's  chest  lie  hid? 
Or  what  strong  hand  can  hold  his  swift  foot  back  ? 
Or  who  his  spoil  of  beauty  can  forbid  ? 
O,  none,  unless  this  miracle  have  might. 
That  in  black  ink  my  love  may  still  shine  bright. 


66. 

Tired  with  all  these,  for  restful  death  I  cry,  — 
As,  to  behold  desert  a  beggar  bom. 
And  needy  nothing  trimm'd  in  jollity. 
And  purest  faith  unhappily  forsworn. 
And  gilded  honour  shamefully  misplaced, 
And  maiden  virtue  rudely  strumpeted. 
And  right  perfection  wrongfully  disgraced, 
And  strength  by  limping  sway  disabled. 
And  art  made  tongue-tied  by  authority, 
And  folly,  doctor-like,  controlling  skill. 
And  simple  truth  miscall'd  simplicity. 
And  captive  good  attending  captain  ill ;  — 

Tired  with  all  these,  from  these  would  I  be  gone. 

Save  that,  to  die,  I  leave  my  love  alone. 
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67. 

Ah,  wherefore  with  infection  should  he  live, 
And  with  his  presence  grace  impiety, 
That  sin  by  him  advantage  should  achieve. 
And  lace  *®  itself  with  his  society? 
Why  should  false  painting  imitate  his  cheek, 
And  steal  dead  seeing  of  his  living  hue? 
Why  should  poor  beauty  indirectly  seek 
Roses  of  shadow,  since  his  rose  is  true  ? 
Why  should  he  live,  now  Nature  bankrupt  is, 
Beggar'd  of  blood  to  blush  through  lively  veins? 
For  she  hath  no  exchequer  now  but  his, 
And,  proud  of  many,  lives  upon  his  gains. 

O,  him  she  stores,  to  show  what  wealth  she  had 
In  days  long  since,  before  these  last  so  bad. 


68. 

Thus  is  his  cheek  the  map  *  of  days  outworn. 
When  beauty  lived  and  died  as  flowers  do  now, 
Pefore  these  bastard  signs  of  fair  were  bom, 
Or  durst  inhabit  on  a  living  brow ; 
Before  the  golden  tresses  of  the  dead. 
The  right  of  sepulchres,  were  shorn  away, 
To  live  a  second  life  on  second  head ; 
Ere  beauty's  dead  fleece  made  another  gay  :* 
In  him  those  holy  antique  hours  are  seen, 
Without  all  ornament,  itself,  and  true, 
Making  no  summer  of  another's  green, 

!<►  To  lace  here  means  to  embellish^  to  adorn.    So  in  Macbeth,  ii.  i :  "  Hb 
silver  skin  laced  with  his  golden  blood." 

1  Here,  as  usual  in  Shakespeare,  map  \s  picture.    See  page  24.  note  8. 

2  The  Poet  has  several  allusions  to  this  fashion  of  his  time,  and  always 
speaks  of  it  in  a  way  not  very  complimentary.    See  vol  iiL  page  173,  note  19. 
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Robbing  no  old  to  dress  his  beauty  new ; 
And  him  as  for  a  map  doth  Nature  store, 
To  show  false  Art  what  beauty  was  of  yore. 

69. 

Those  parts  of  thee  that  the  world's  eye  doth  view 
Want  nothing  that  the  thought  of  hearts  can  mend ; 
All  tongues,  the  voice  of  souls,  give  thee  that  due. 
Uttering  bare  truth,  even  so  as  foes  commend. 
Thy  outward  thus  with  outward  praise  is  crown'd ; 
But  those  same  tongues,  that  give  thee  so  thine  own. 
In  other  accents  do  this  praise  confound 
By  seeing  further  than  the  eye  hath  shown. 
They  look  into  the  beauty  of  thy  mind, 
And  that,  in  guess,  they  measure  by  thy  deeds ; 
Then,  churls,  their  thoughts,  although  their  eyes  were  kind, 
To  thy  fJEur  flower  add  the  rank  smell  of  weeds : 
But  why  thy  odour  matcheth  not  thy  show. 
The  solve  3  is  this,  that  thou  dost  common  grow. 


70. 

That  thou  art  blamed  shall  not  be  thy  defect, 
For  slander's  mark  was  ever  yet  the  fair ; 
The  ornament  of  beauty  is  suspect, 
A  crow  that  flies  in  heaven's  sweetest  air. 
So  thou  be  good,  slander  doth  but  approve 
Thy  worth  the  greater,  being  woo'd  of  time ; 
For  canker  vice  the  sweetest  buds  doth  love. 
And  thou  present's!  a  pure  unstained  prime. 
Thou  hast  pass'd  by  the  ambush  of  young  days, 

s  Solve  for  solufion  ;  as,  in  the  next  Sonnet,  smspect  for  suspici&m. 

Digitized  by  VjOOQIC 


126  SONNETS. 

Either  not  assail'd,  or  victor  being  charged ; 

Yet  this  thy  praise  can  not  be  so  thy  praise. 

To  tie  up  envy  evermore  enlarged  : 

If  some  suspect  of  ill  mask'd  not  thy  show. 
Then  thou  alone  kingdoms  of  hearts  shouldst  owe. 


71- 

No  longer  mourn  for  me  when  I  am  dead 
Than  you  shall  hear  the  surly  sullen  bell 
Give  warning  to  the  world  that  I  am  fled 
From  this  vile  world,  with  vilest  worms  to  dwell : 
Nay,  if  you  read  this  line,  remember  not 
The  hand  that  writ  it ;  for  I  love  you  so. 
That  I  in  your  sweet  thoughts  would  be  forgot. 
If  thinking  on  me  then  should  make  you  woe. 
O,  if,  I  say,  you  look  upon  this  verse 
When  I  perhaps  compounded  am  with  clay. 
Do  not  so  much  as  my  poor  name  rehearse ; 
But  let  your  love  even  with  my  life  decay ; 

Lest  the  wise  world  should  look  into  your  moan. 
And  mock  you  with  me  after  I  am  gone. 


72. 

O,  — lest  the  world  should  task  you  to  recite 
What  merit  lived  in  me,  that  you  should  love 
After  my  death,  —  dear  love,  forget  me  quite. 
For  you  in  me  can  nothing  worthy  prove ; 
Unless  you  would  devise  some  virtuous  lie. 
To  do  more  for  me  than  mine  own  desert, 
And  hang  more  praise  upon  deceased  I 
Than  niggard  truth  would  willingly  impart : 
O,  lest  your  true  love  may  seem  false  in  this. 
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That  you  for  love  speak  well  of  me  untrae. 
My  name  be  buried  where  my  body  is, 
And  live  no  more  to  shame  nor  me  nor  you  ! 
For  I  am  shamed  by  that  which  I  bring  forth, 
And  so  should  you,  to  love  things  nothing  worth. 


73- 

That  time  of  year  thou  mayst  in  me  behold 
When  yellow  leaves,  or  none,  or  few,  do  hang  . 
Upon  those  boughs  which  shake  against  the  cold. 
Bare  ruin*d  choirs,  where  late  the  sweet  birds  sang. 
In  me  thou  see'st  the  twilight  of  such  day 
As  after  sunset  fadeth  in  the  West ; 
Which  by-and-by  black  night  doth  take  away, 
Death's  second  self,  that  seals  up  all  in  rest. 
In  me  thou  see'st  the  glowing  of  such  fire. 
That  on  the  ashes  of  his  youth  doth  lie, 
As  the  death^bed  whereon  it  must  expire, 
Consumed  with  that  which  it  was  nourished  by. 

This  thou  perceivest,  which  makes  thy  love  more 
strong. 

To  love  that  well  which  thou  must  leave  ere  long : 


74. 

But  be  contented :  when  that  fell  arrest 
Without  all  bail  shall  carry  me  away, 
My  life  hath  in  this  line  some  interest, 
Which  for  memorial  still  with  thee  shall  stay. 
When  thou  reviewest  this,  thou  dost  review 
The  very  part  was  consecrate  to  thee  : 
The  earth  can  have  but  earth,  which  is  his  due ; 
My  spirit  is  thine,  the  better  part  of  me : 
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So,  then,  thou  hast  but  lost  the  dregs  of  life. 
The  prey  of  wonns,  my  body  being  dead ; 
The  coward  conquest  of  a  wretch's  knife, 
Too  base  of  thee  to  be  remeraberdd. 

The  worth  of  that  is  that  which  it  contains. 
And  that  is  this,  and  this  with  thee  remains. 


75- 

So  are  you  to  my  thoughts  as  food  to  life. 

Or  as  sweet-season'd  showers  are  to  the  ground ; 

And  for  the  peace  of  you  I  hold  such  strife 

As  'twixt  a  miser  and  his  wealth  is  found ; 

Now  proud  as  an  enjoyer,  and  anon 

Doubting  the  filching  age  will  steal  his  treasure ; 

Now  counting  best  to  be  with  you  alone, 

Then  better'd  that  the  world  may  see  my  pleasure : 

Sometime  all  full  with  feasting  on  your  sight. 

And  by-and-by  clean  starvfed  for  a  look ; 

Possessing  or  pursuing  no  delight. 

Save  what  is  had  or  must  from  you  be  took. 

Thus  do  I  pine  and  surfeit  day  by  day. 

Or  gluttoning  on  all,  or  all  away. 

76. 

Why  is  my  verse  so  barren  of  new  pride. 

So  far  from  variation  or  quick  change? 

Why,  with  the  time,  do  I  not  glance  aside 

To  new-found  methods  and  to  compounds  strange? 

Why  write  I  still  all  one,  ever  the  same. 

And  keep  invention  in  a  noted  weed, 

That  every  word  doth  almost  tell  my  name. 

Showing  their  birth,  and  whence  they  did  proceed? 
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O,  know,  sweet  love,  I  always  write  of  you, 
And  you  and  love  are  still  my  argument ; 
So  all  my  best  is  dressing  old  words  new, 
Spending  again  what  is  already  spent : 
For  as  the  Sun  is  daily  new  and  old. 
So  is  my  love  still  telling  what  is  told. 


77- 

Thy  glass  will  show  thee  how  thy  beauties  wear, 
Thy  dial  how  thy  precious  minutes  waste ; 
The  vacant  leaves  thy  mind's  imprint  will  bear, 
And  of  this  book  this  learning  mayst  thou  taste. 
The  wrinkles  which  thy  glass  will  truly  show. 
Of  mouthM  graves  will  give  thee  memory ; 
Thou  by  thy  dial's  shady  stealth  mayst  know 
Time's  thievish  progress  to  eternity. 
Look,  what  thy  memory  cannot  contain. 
Commit  to  these  waste  blanks,  and  thou  shalt  find 
Those  children  nursed,  deliver'd  from  thy  brain, 
To  take  a  new  acquaintance  of  thy  mind. 
These  offices,  so  oft  as  thou  wilt  look, 
Shall  profit  thee,  and  much  enrich  thy  book. 

78. 

So  oft  have  I  invoked  thee  for  my  Muse, 

And  found  such  fair  assistance  in  my  verse. 

As  every  alien  pen  hath  got  my  use. 

And  under  thee  their  poesy  disperse. 

Thine  eyes,  that  taught  the  dumb  on  high  to  sing. 

And  heavy  ignorance  aloft  to  fly. 

Have  added  feathers  to  the  leamed's  wing, 

And  given  grace  a  double  majesty. 
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Yet  be  most  proud  of  that  which  I  compile, 
Whose  influence  is  thine,  and  born  of  thee  : 
In  others'  works  thou  dost  but  mend  the  style. 
And  arts  with  thy  sweet  graces  graced  be ; 
But  thou  art  all  my  art,  and  dost  advance 
As  high  as  learning  my  rude  ignorance. 


79- 

Whilst  I  alone  did  call  upon  thy  aid, 
My  verse  alone  had  all  thy  gentle  grace ; 
But  now  my  gracious  numbers  are  decay'd, 
And  my  sick  Muse  doth  give  another  place. 
I  grant,  sweet  love,  thy  lovely  argument 
Deserves  the  travail  of  a  worthier  pen ; 
Yet  what  of  thee  thy  poet  doth  invent 
He  robs  thee  of,  and  pays  it  thee  again. 
He  lends  thee  virtue,  and  he  stole  that  word 
From  thy  behaviour ;  beauty  doth  he  give. 
And  found  it  in  thy  cheek ;  he  can  afford 
No  praise  to  thee  but  what  in  thee  doth  live. 
Then  thank  him  not  for  that  which  he  doth  say. 
Since  what  he  owes  thee  thou  thyself  dost  pay._ 

80. 

O,  how  I  faint  when  I  of  you  do  write, 
Knowing  a  better  spirit  doth  use  your  name. 
And  in  the  praise  thereof  spends  all  his  might, 
To  make  me  tongue-tied,  speaking  of  your  fame  1 
But,  since  your  worth,  wide  as  the  ocean  is, 
The  humble  as  the  proudest  sail  doth  bear. 
My  saucy  bark,  inferior  far  to  his. 
On  your  broad  main  doth  wilfully  appear. 
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Your  shallowest  help  will  hold  me  up  afloat, 

While  he  upon  your  soundless  deep  doth  ride ; 

Or,  being  wreck'd,  I  am  a  worthless  boat, 

He  of  tall  building  and  of  goodly  pride  : 
Then,  if  he  thrive,  and  I  be  cast  away. 
The  worst  was  this,  my  love  was  my  decay. 

81. 

Or  I  shall  live  your  epitaph  to  make, 
Or  you  survive  when  I  in  earth  am  rotten ; 
From  hence  your  memory  death  cannot  take. 
Although  in  me  each  part  will  be  forgotten. 
Your  name  from  hence  immortal  life  shall  have. 
Though  I,  once  gone,  to  all  the  world  must  die : 
The  earth  can  yield  me  but  a  common  grave. 
When  you  entombed  in  men's  eyes  shall  lie. 
Your  monument  shall  be  my  gentle  verse. 
Which  eyes  not  yet  created  shall  o'er-read ; 
And  tongues  to  be  your  being  shall  rehearse. 
When  all  the  breathers  of  this  world  are  dead ; 
You  still  shall  live  —  such  virtue  hath  my  pen  — 
Where  breath  most  breathes,  even  in  the  mouths  of 
men. 

82. 

I  grant  thou  wert  not  married  to  my  Muse, 
And  therefore  mayst  without  attaint  overlook 
The  dedicated  words  which  writers  use 
Of  their  fair  subject,  blessing  every  book. 
Thou  art  as  fair  in  knowledge  as  in  hue. 
Finding  thy  worth  a  limit  past  my  praise  ; 
And  therefore  art  enforced  to  seek  anew 
Some  fresher  stamp  of  the  time-bettering  days. 
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And  do  so,  love ;  yet,  when  they  have  devised 
What  strainM  touches  rhetoric  can  lend, 
Thou  truly  fair  wert  truly  sympathized 
In  true-plain  words  by  thy  true-telling  friend ; 
And  their  gross  painting  might  be  better  used 
Where  cheeks  need  blood ;  in  thee  it  is  abused. 

83- 

I  never  saw  that  you  did  painting  need, 
And  therefore  to  your  fair  no  painting  set ; 
I  found,  or  thought  I  found,  you  did  exceed 
The  barren  tender  of  a  poet's  debt : 
And  therefore  have  I  slept  in  your  report. 
That  you  yourself,  being  extant,  well  might  show 
How  far  a  modem  ^  quill  doth  come  too  short. 
Speaking  of  worth,  what  worth  in  you  doth  grow. 
This  silence  for  my  sin  you  did  impute. 
Which  shall  be  most  ray  glory,  being  dumb ; 
For  I  impair  not  beauty,  being  mute, 
When  others  would  give  life,  and  bring  a  tomb. 
There  lives  more  life  in  one  of  your  feir  eyes 
Than  both  your  poets  can  in  praise  devise. 

84. 

Who  is  it  that  says  most?  which  can  say  more 
Than  this  rich  praise,  that  you  alone  are  you  ? 
In  whose  confine  immurM  is  the  store 
Which  should  example  where  your  equal  grew. 
Lean  penury  within  that  pen  doth  dwell 
That  to  his  subject  lends  not  some  small  glory ; 

^  Here,  as  usual  in  Shakespeare,  modem  is  comrnon,  ordinary. 
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But  he  that  writes  of  you,  if  he  can  tell 
That  you  are  you,  so  dignifies  his  story : 
Let  him  but  copy  what  in  you  is  writ, 
Not  making  worse  what  Nature  made  so  clear, 
And  such  a  counterpart  shall  fame  his  wit, 
Making  his  style  admired  everywhere. 
You  to  your  beauteous  blessings  add  a  curse. 
Being  fond  on  praise,  which  makes  your  praises  worse. 

85. 

My  tongue-tied  Muse  in  manners  holds  her  still. 

While  comments  of  your  praise,  richly  compiled. 

Reserve  their  character  with  golden  quill. 

And  precious  phrase  by  all  the  Muses  filed.^ 

I  think  good  thoughts,  whilst  other  write  good  words. 

And,  like  unlettered  clerk,  still  cry  Amen 

To  every  hymn  that  able  spirit  affords. 

In  polish'd  form  of  well-reiin^d  pen. 

Hearing  you  praised,  I  say  71s  so,  'tis  true; 

And  to  the  most  of  praise  add  something  more ; 

But  that  is  in  my  thought,  whose  love  to  you, 

Though  words  come  hindmost,  holds  his  rank  before. 

Then  others  for  the  breath  of  words  respect ; 

Me  for  my  dumb  thoughts,  speaking  in  effect. 


86. 

Was  it  the  proud  full  sail  of  his  great  verse. 
Bound  for  the  prize  of  all-too-precious  you. 
That  did  my  ripe  thoughts  in  my  brain  inhearse. 
Making  their  tomb  the  womb  wherein  they  grew  ? 

^  FiUd  ]&  polished  or  JSnishtd.    So  in  Jonson's  verses  on  Shakespeare: 
*  In  his  well-turned  and  tme-jUid  lines." 
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Was  It  his  spirit,  by  spirits  taught  to  write 

Above  a  mortal  pitch,  that  struck  me  dead? 

No,  neither  he,  nor  his  compeers  by  night 

Giving  him  aid,  my  verse  astonish^. 

He,  nor  that  affable  familiar  ghost 

Which  nightly  gulls  him  with  intelligence. 

As  victors,  of  my  silence  cannot  boast ; 

I  was  not  sick  of  any  fear  from  thence  : 

But,  when  your  countenance  fill'd  up  his  line. 
Then  lack'd  I  matter ;  that  enfeebled  mine. 

87. 

Farewell !  thou  art  too  dear  for  my  possessing. 
And  like  enough  thou  know'st  thy  estimate  : 
The  charter  of  thy  worth  gives  thee  releasing ; 
My  bonds  in  thee  are  all  determinate. 
For  how  do  I  hold  thee  but  by  thy  granting? 
And  for  that  riches  where  is  my  deserving? 
The  cause  of  this  fair  gift  in  me  is  wanting, 
And  so  my  patent  back  again  is  swerving. 
Thyself  thou  gavest,  thy  own  worth  then  not  knowing. 
Or  me,  to  whom  thou  gavest  it,  else  mistaking ; 
So  thy  great  gift,  upon  misprision  growing. 
Comes  home  again,  on  better  judgment  making. 
Thus  have  I  had  thee,  as  a  dream  doth  flatter, 
In  sleep  a  king,  but,  waking,  no  such  matter. 

When  thou  shalt  be  disposed  to  set  me  Ught, 

And  place  my  merit  in  the  eye  of  scorn, 

Upon  thy  side  against  myself  1*11  fight. 

And  prove  thee  virtuous,  though  thou  art  forsworn. 
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With  mine  own  weakness  being  best  acquainted. 

Upon  thy  part  I  can  set  down  a  story 

Of  faults  conceaFd,  wherein  I  am  attained ; 

That  thou,  in  losing  me,  shalt  win  much  glory : 

And  I  by  this  will  be  a  gainer  too ; 

For,  bending  all  my  loving  thoughts  on  thee, 

The  injuries  that  to  myself  I  do. 

Doing  thee  vantage,  double-vantage  me. 
Such  is  my  love,  to  thee  I  so  belong, 
That  for  thy  right  myself  will  bear  all  wrong. 

89. 

Say  that  thou  didst  forsake  me  for  some  fault, 
And  I  will  comment  upon  that  offence  : 
Speak  of  my  lameness,  and  I  straight  will  halt. 
Against  thy  reasons  making  no  defence. 
Thou  canst  not,  love,  disgrace  me  half  so  ill, 
To  set  a  form  upon  desired  change, 
As  1*11  m)rself  disgrace  :  knowing  thy  will, 
I  will  acquaintance  strangle,  and  look  strange ;  ^ 
Be  absent  from  thy  walks ;  and  in  my  tongue 
Thy  sweet-belovfed  name  no  more  shall  dwell. 
Lest  I,  too  much  profane,  should  do  it  wrong, 
And  haply  of  our  old  acquaintance  tell. 
For  thee,  against  myself  1*11  vow  debate,^ 
For  I  must  ne'er  love  him  whom  thou  dost  hate. 

90. 

Then  hate  me  when  thou  wilt ;  if  ever,  now ; 
Now,  while  the  world  is  bent  my  deeds  to  cross, 

•  "  I  will  smcth^r  my  acquaintance,  and  appear  as  if  I  were  a  stranger  to 
you."  —  That  these  words  should  have  been  written  by  Shakespeare  I 
'  DebaU^  here,  as  often,  is  contention  or  strife. 
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Join  with  the  spite  of  fortune,  make  me  bow, 

And  do  not  drop  in  for  an  after-loss : 

Ah,  do  not,  when  my  heart  hath  'scaped  this  sorrow. 

Come  in  the  rearward  of  a  conquer'd  woe  ; 

Give  not  a  windy  night  a  rainy  morrow, 

To  linger  out  a  purposed  overthrow. 

If  thou  wilt  leave  me,  do  not  leave  me  last. 

When  other  petty  griefs  have  done  their  spite, 

But  in  the  onset  come :  so  shall  I  taste 

At  first  the  very  worst  of  fortune's  might ; 

And  other  strains  of  woe,  which  now  seem  woe, 
Compared  with  loss  of  thee  will  not  seem  so. 


91. 

Some  glory  in  their  birth,  some  in  their  skill. 
Some  in  their  wealth,  some  in  their  bodies'  force ; 
Some  in  their  garments,  though  new-fangled  ill ; 
Some  in  their  hawks  and  hounds,  some  in  their  horse* ; 
And  every  humour  hath  his  adjunct  pleasure, 
Wherein  it  finds  a  joy  above  the  rest : 
But  these  particulars  are  not  my  measure ; 
All  these  I  better  in  one  general  best. 
Thy  love  is  better  than  high  birth  to  me. 
Richer  than  wealth,  prouder  than  garments'  cost, 
Of  more  delight  than  hawks  or  horses  be  ; 
And,  having  thee,  of  all  men's  pride  I  boast : 
Wretched  in  this  alone,  that  thou  mayst  take 
All  this  away,  and  me  most  wretched  make. 


92. 

But  do  thy  worst  to  steal  thyself  away, 
For  term  of  life  thou  art  assured  mine ; 
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And  life  no  longer  than  thy  love  will  stay, 
For  it  depends  upon  that  love  of  thine. 
Then  need  I  not  to  fear  the  worst  of  wrongs. 
When  in  the  least  of  them  my  life  hath  end. 
I  see  a  better  state  to  me  belongs 
Than  that  which  on  thy  humour  doth  depend : 
Thou  canst  not  vex  me  with  inconstant  mind, 
Since  that  my  life  on  thy  revolt  doth  lie. 
O,  what  a  happy  title  do  I  find, 
Happy  to  have  thy  love,  happy  to  die  ! 

But  what's  so  blessed-fair  that  fears  no  blot? 

Thou  mayst  be  false,  and  yet  I  know  it  not : 


93- 

So  shall  I  live,  supposing  thou  art  true, 
Like  a  deceivM  husband ;  so  love's  face 
May  still  seem  love  to  me,  though  alter'd  new ; 
Thy  looks  with  me,  thy  heart  in  other  place  : 
For  there  can  live  no  hatred  in  thine  eye. 
Therefore  in  that  I  cannot  know  thy  change. 
In  many's  looks  the  false  heart's  history 
Is  writ  in  moods  and  frowns  and  wrinkles  strange ; 
But  Heaven  in  thy  creation  did  decree 
That  in  thy  face  sweet  love  should  ever  dwell ; 
Whate'er  thy  thoughts  or  thy  heart's  workings  be. 
Thy  looks  should  nothing  thence  but  sweetness  telL 
How  like  Eve's  apple  doth  thy  beauty  grow, 
If  thy  sweet  virtue  answer  not  thy  show ! 


94. 

They  that  have  power  to  hurt  and  will  do  none. 
That  do  not  do  the  thing  they  most  do  show. 
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Who,  moving  others,  are  themselves  as  stone, 
UnmovM,  cold,  and  to  temptation  slow ; 
They  rightiy  do  inherit  Heaven's  graces, 
And  husband  Nature's  riches  from  expense; 
They  are  the  lords  and  owners  of  their  &ces. 
Others  but  stewards  of  their  excellence. 
The  Summer's  flower  is  to  the  Summer  sweet, 
Though  to  itself  it  only  live  and  die ; 
But,  if  that  flower  with  base  infection  meet. 
The  basest  weed  outbraves  his  dignity : 

For  sweetest  things  turn  sourest  by  their  deeds ; 

Lilies  that  fester  smell  far  worse  than  weeds. 


95- 
How  sweet  and  lovely  dost  thou  make  the  shame 
Which,  like  a  canker  in  the  fragrant  rose. 
Doth  spot  the  beauty  of  thy  budding  name  ! 
O,  in  what  sweets  dost  thou  thy  sins  enclose  ! 
That  tongue  that  tells  the  story  of  thy  days. 
Making  lascivious  comments  on  thy  sport, 
Cannot  dispraise  but  in  a  kind  of  praise ; 
Naming  thy  name  blesses  an  ill  report. 
O,  what  a  mansion  have  those  vices  got 
Which  for  their  habitation  chose  out  thee. 
Where  beauty's  veil  doth  cover  every  blot. 
And  all  things  turn  to  fair  that  eyes  can  see  ! 

Take  heed,  dear  heart,  of  this  large  privilege  ; 

The  hardest  knife  ill-used  doth  lose  his  edge. 

96. 

Some  say,  thy  fault  is  youth,  some,  wantonness ; 
Some  say,  thy  grace  is  youth  and  gentle  sport ; 
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Both  grace  and  faults  are  loved  of  more  and  less :  ® 
Thou  makest  feults  graces  that  to  thee  resort 
As  on  the  finger  of  a  throned  queen 
The  basest  jewel  will  be  well  esteemed, 
So  are  those  errors  that  in  thee  are  seen 
To  truths  translated,  and  for  true  things  deem'd. 
How  many  lambs  might  the  stern  wolf  betray. 
If  like  a  lamb  he  could  his  looks  translate  !  ^ 
How  many  gazers  mightst  thou  lead  away, 
If  thou  wouldst  use  the  strength  of  all  thy  state  ! 
But  do  not  so  ;  I  love  thee  in  such  sort. 
As,  thou  being  mine,  mine  is  thy  good  report. 


97- 

How  like  a  Winter  hath  my  absence  been 
From  thee,  the  pleasure  of  the  fleeting  year ! 
What  freezings  have  I  felt,  what  dark  days  seen  ! 
What  old  December's  bareness  everywhere  ! 
And  yet  this  time  removed  *®  was  Summer's  time ; 
The  teeming  Autumn,  big  with  rich  increase, 
Bearing  the  wanton  burden  of  the  prime, 
Like  widow'd  wombs  after  their  lords*  decease  : 
Yet  this  abundant  issue  seem'd  to  me 
But  hope  of  orphans  and  unfather'd  fruit ; 
For  Summer  and  his  pleasures  wait  on  thee, 
And,  thou  away,  the  very  birds  are  mute  ; 
Or,  if  they  sing,  'tis  with  so  dull  a  cheer, 
That  leaves  look  pale,  dreading  the  Winter's  near. 

'  **  More  and  less  "  was  a  sort  of  proverbial  phrase  for  "  great  and  small " ; 
that%^  all  sorts  of  people.  The  Poet  has  it  repeatedly.  See  voL  xi.  page 
zio,  note  5. 

0  If  he  could  translate,  change,  his  looks  into  those  of  a  lamb. 

1®  "Time  removed"  means  time  ofremotentss  or  separation. 
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98. 
From  you  have  I  been  absent  in  the  Spring, 
When  proud-pied  April,  dress'd  in  all  his  trim, 
Hath  put  a  spirit  of  youth  in  every  thing, 
That  heavy  Saturn  laugh'd  and  leaped  with  him. 
Yet  nor  the  lays  of  birds,  nor  the  sweet  smell 
Of  different  flowers  in  odour  and  in  hue,* 
Could  make  me  any  Summer's  story  tell. 
Or  from  their  proud  lap  pluck  them  where  they  grew : 
Nor  did  I  wonder  at  the  lily's  white, 
Nor  praise  the  deep  vermilion  in  the  rose ; 
They  were  but  fleeting  figures  of  delight 
Drawn  after  you ;  you,  pattern  of  all  those. 
Yet  seem'd  it  Winter  still,  and,  you  away. 
As  with  your  shadow  I  with  these  did  play : 

99. 
The  forveard  violet  thus  did  I  chide : 
Sweet  thief,  whence  didst  thou  steal  thy  sweet  that  smells. 
If  not  from  my  love's  breath?    The  purple  pride 
Which  on  thy  soft  cheek  for  complexion  dwells 
In  my  love's  veins  thou  hast  too  grossly  dyed. 
The  lily  I  condemned  for  thy  hand  ;* 
And  buds  of  marjoram  had  stol'n  thy  hair : 
The  roses  fearfully  on  thorns  did  stand, 
One  blushing  shame,  another  white  despair ; 
A  third,  nor  red  nor  white,  had  stol'n  of  both. 
And  to  his  robber>'  had  annex'd  thy  breath ; 
But,  for  his  theft,  in  pride  of  all  his  growth 
A  vengeful  canker  eat  him  up  to  death. 
More  flowers  I  noted,  yet  I  none  could  see 
But  sweet  or  colour  it  had  stol'n  from  thee. 

1  The  construction  is.  "  Of  flowers  different  in  odour  and  in  hue." 
*  That  is,  condemned  for  stealing  tfu  wkiiemss  of  thy  hand. 
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100. 

Where  art  thou,  Muse,  that  thou  forgett'st  so  long 
To  speak  of  that  which  gives  thee  all  thy  might? 
Spend'st  thou  thy  fury  ^  on  some  worthless  song, 
Darkening  thy  power  to  lend  base  subjects  light  ? 
Return,  forgetful  Muse,  and  straight  redeem 
In  gentle  numbers  time  so  idly  spent ; 
Sing  to  the  ear  that  doth  thy  lays  esteem, 
And  gives  thy  pen  both  skill  and  argument 
Rise,  resty  ^  Muse,  my  love's  sweet  face  survey, 
If  Time  have  any  wrinkle  graven  there ; 
If  any,  be  a  satire  to  decay. 
And  4nake  Time's  spoils  despised  ever)rwhere, 

Give  my  love  fame  faster  than  Time  wastes  life ; 

So  thou  prevent'st  his  scythe  and  crooked  knife. 


lOI. 

O  truant  Muse,  what  shall  be  thy  amends 
For  thy  neglect  of  truth  in  beauty  dyed  ? 
Both  truth  and  beauty  on  my  love  depends ; 
So  dost  thou  too,  and  therein  dignified. 
Make  answer,  Muse  :  wilt  thou  not  haply  say. 
Truth  needs  no  colour ^  with  his  colour  fix^d ; 

*  Fury  was  often  thus  used  for  poetic  inspiration.  So  in  some  verses 
signed  **  Hob]moll/'  written  in  praise  of  The  Faerit  Queetu  : 

O^yn,  I  see,  by  diy  new-taken  taske, 
Some  sacred  fury  hath  enricht  thy  braynes, 
That  lcad«  thy  Muse  in  haughty  verse  to  maske, 
And  loath  the  layes  that  'longs  to  lowly  swaynes; 
That  liftes  thy  notes  from  Shcpheardes  unto  Kinges: 
So  like  the  lively  Larke  that  mounting  singes. 

*  Resty  js  slothful,  dumpish,  torpid.  See  vol.  xviii.  page  88,  note  7.  — 
Satire,  second  line  after,  is  used  for  satirist.  So  in  Ford's  Fancies,  Chaste 
and  Noble,  i.  2 :  "  Good !  witty  rascal,  thou'rt  a  Satire ^  I  protest." 
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Beauty  no  pencil,  beauty's  truth  to  lay; 
But  best  is  best,  if  never  intermix' df 
Because  he  needs  no  praise,  wilt  thou  be  dumb? 
Excuse  not  silence  so :  for*t  lies  in  thee 
To  make  him  much  outlive  a  gilded  tomb. 
And  to  be  praised  of  ages  yet  to  be. 
Then  do  thy  office.  Muse ;  I  teach  thee  how 
To  make  hun  seem  long  hence  as  he  shows  now. 


I02. 

My  love  is  strengthened,  though  more  weak  in  seeming; 
I  love  not  less,  though  less  the  show  appear : 
That  love  is  merchandized  whose  rich  esteeming 
The  owner's  tongue  doth  publish  everywhere. 
Our  love  was  new,  and  then  but  in  the  Spring, 
When  I  was  wont  to  greet  it  with  my  lays ; 
As  Philomel  in  Summer's  front  doth  sing, 
And  stops  her  pipe  in  growth  of  riper  days : 
Not  that  the  Summer  is  less  pleasant  now 
Than  when  her  mournful  hymns  did  hush  the  night, 
But  that  wild  music  burdens  every  bough. 
And  sweets  grown  common  lose  their  dear  delight. 
Therefore,  like  her,  I  sometime  hold  my  tongue. 
Because  I  would  not  dull  you  with  my  song. 


103. 

Alack,  what  poverty  my  Muse  brings  forth. 
That,  having  such  a  scope  to  show  her  pride, 
The  argument,  all  bare,  is  of  more  worth 
Than  when  it  hath  my  added  praise  beside  ! 
O,  blame  me  not,  if  I  no  more  can  write  ! 
Look  in  your  glass,  and  there  appears  a  feice 


Digitized  by  VjOOQIC 


SONNETS.  143 

That  overgoes  my  blunt  invention  quite, 

Dulling  my  lines,  and  doing  me  disgrace. 

Were  it  not  sinful,  then,  striving  to  mend, 

To  mar  the  subject  that  before  was  well? 

For  to  no  other  pass  my  verses  tend 

Than  of  your  graces  and  your  gifts  to  tell ; 

And  more,  much  more,  than  in  my  verse  can  sit. 
Your  own  glass  shows  you  when  you  look  in  it. 


104. 

To  me,  fair  fnend,  you  never  can  be  old. 
For,  as  you  were  when  first  your  eye  I  eyed, 
Such  seems  your  beauty  still.     Three  Winters'  cold 
Have  from  the  forests  shook  three  Summers'  pride. 
Three  beauteous  Springs  to  yellow  Autumn  tum'd 
In  process  of  the  seasons  have  I  seen, 
Three  April  perfumes  in  three  hot  Junes  bum'd, 
Since  first  I  saw  you  fresh,  which  yet  are  green. 
Ah,  yet  doth  beauty,  like  a  dial-hand. 
Steal  fix)m  his  figure,  and  no  pace  perceived ; 
So  your  sweet  hue,  which  methinks  still  doth  stand. 
Hath  motion,  and  mine  eye  may  be  deceived : 
For  fear  of  which,  hear  this,  thou  age  unbred. 
Ere  you  were  bom  was  beauty's  summer  dead. 


105. 

Let  not  my  love  be  call'd  idolatry. 
Nor  my  beloved  as  an  idol  show. 
Since  all  alike  my  songs  and  praises  be 
To  one,  of  one,  still  such,  and  ever  so. 
Kind  is  my  love  to-day,  to-morrow  kind. 
Still  constant  in  a  wondrous  excellence ; 
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Therefore  my  verse  to  constancy  confined, 
One  thing  expressing,  leaves  out  difference. 
Fair,  kind,  and  true,  is  all  my  argument,  — 
Fair,  kind,  and  true,  varying  to  other  words ; 
And  in  this  change  is  my  invention  spent. 
Three  themes  in  one,  which  wondrous  scope  affords. 
Fair,  kind,  and  true,  have  often  lived  alone. 
Which  three  till  now  never  kept  seat  in  one. 

io6. 

When  in  the  chronicle  of  wasted  time 
I  see  descriptions  of  the  fairest  wights. 
And  beauty  making  beautiful  old  rhyme 
In  praise  of  ladies  dead  and  lovely  knights. 
Then,  in  the  blazon  of  sweet  beauty's  best. 
Of  hand,  of  foot,  of  lip,  of  eye,  of  brow, 
I  see  their  antique  pen  would  have  express'd 
Even  such  a  beauty  as  you  master  now. 
So  all  their  praises  are  but  prophecies 
Of  this  our  time,  all  you  prefiguring ; 
And,  for  they  look'd  but  with  divining  eyes. 
They  had  not  skill  enough  your  worth  to  sing : 
For  we,  which  now  behold  these  present  days. 
Have  eyes  to  wonder,  but  lack  tongues  to  praise. 


107. 

Not  mine  own  fears,  nor  tlie  prophetic  soul 
Of  the  wide  world  dreaming  on  things  to  come. 
Can  yet  the  lease  of  my  true  love  control. 
Supposed  as  forfeit  to  a  c6nfined  doom. 
The  mortal  moon  hath  her  eclipse  endured, 
And  the  sad  augurs  mock  their  own  presage ; 
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Incertainties  now  crown  themselves  assured. 
And  peace  proclaims  olives  of  endless  age. 
Now  with  the  drops  of  this  most  balmy  time 
My  love  looks  fresh,  and  Death  to  me  subscribes,-^ 
Since,  spite  of  him,  V\\  live  in  this  poor  rhyme, 
While  he  insults  o*er  dull  and  speechless  tribes  : 
And  thou  in  this  shalt  find  thy  monument. 
When  tyrants*  crests  and  tombs  of  brass  are  spent. 

108. 

What's  in  the  brain,  that  ink  may  character. 

Which  hath  not  figured  to  thee  my  true  spirit  ? 

What's  new  to  speak,  what  new  to  register. 

That  may  express  my  love,  or  thy  dear  merit  ? 

Nothing,  sweet  boy ;  but  yet,  like  prayers  divine, 

I  must  each  day  say  o'er  the  very  same ; 

Counting  no  old  thing  old,  thou  mine,  I  thine. 

Even  as  when  first  I  hallow'd  thy  fair  name. 

So  that  eternal  love  in  love's  fresh  case 

Weighs  not  the  dust  and  injury  of  age. 

Nor  gives  to  necessary  wrinkles  place. 

But  makes  antiquity  for  aye  his  page  ; 

Finding  the  first  conceit  of  love  there  bred. 
Where  time  and  outward  form  would  show  it  dead. 


109. 

O,  never  say  that  I  was  false  of  heart. 
Though  absence  seem'd  my  fiame  to  qualify. 
As  easy  might  I  from  myself  depart 
As  from  my  soul,  which  in  thy  breast  doth  lie  : 

*  Subscribes  is  resigns,  signs  away  his  prerogative.     Often  used  so  by 
Shakespeare.    See  voU  zv.  page  33,  note  5. 
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That  is  my  home  of  love  :  if  I  have  ranged. 
Like  him  that  travels,  I  return  again ; 
Just  to  the  time,  not  with  the  time  exchanged ; 
So  that  myself  bring  water  for  my  stain. 
Never  believe,  though  in  my  nature  reign'd 
All  frailties  that  besiege  all  kinds  of  blood. 
That  it  could  so  preposterously  be  stain'd, 
To  leave  for  nothing  all  thy  sum  of  good ; 
For  nothing  this  wide  imiverse  I  call. 
Save  thou,  my  rose ;  in  it  thou  art  my  alL 


no. 

Alas,  'tis  true  I  have  gone  here  and  there. 

And  made  myself  a  motley®  to  the  view. 

Gored  mine  own  thoughts,  sold  cheap  what  is  most  dear. 

Made  old  offences  of  affections  new ; 

Most  true  it  is  that  I  have  look'd  on  truth 

Askance  and  strangely :  but,  by  all  above. 

These  blenches^  gave  my  heart  another  youth. 

And  worse  essays  proved  thee  my  best  of  love. 

Now  all  is  done,  save  what  shall  have  no  end : 

Mine  appetite  I  never  more  will  gnnd 

On  newer  proof,  to  try  an  older  friend, 

A  god  in  love,  to  whom  I  am  confined. 
Tlien  give  me  welcome,  next  my  Heaven  the  best. 
Even  to  thy  pure  and  most,  most  loving  breast 

«  Motley,  or  patchwork,  was  the  proper  dress  of  allowed  or  professional 
Fools,  and  hence  the  word  came  to  mean  fool, 

7  To  bUnch  is  to  start  or  Jly  off  from :  so  blenches  here  is  startings-aside 
from  rectitude.  The  Poet  means,  apparently,  that  lapses  have  given  his 
heart  another  youth  by  proving  the  strength  of  his  friend's  attachment.  — 
Strcmgely,  in  the  line  before,  means  as  a  stranger :  look*d  on  truth  as  some- 
thing alien  or  foreign  to  me.    Sec  page  116,  note  6. 
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III. 

O,  for  my  sake  do  you  with  Fortune  chide,^ 
The  guilty  goddess  of  my  harmful  deeds, 
That  did  not  better  for  my  life  provide 
Than  public  means  which  public  manners  breeds. 
Thence  comes  it  that  my  name  receives  a  brand  ; 
And  almost  thence  my  nature  is  subdued 
To  what  it  works  in,  like  the  dyer's  hand : 
Pity  me,  then,  and  wish  I  were  renewed ; 
Whilst,  like  a  willing  patient,  I  will  drink 
Potions  of  eisel^  'gainst  my  strong  infection; 
No  bitterness  that  I  will  bitter  think, 
Nor  double  penance,  to  correct  correction. 
Pity  me,  then,  dear  friend,  and  I  assure  ye 
Even  that  your  pity  is  enough  to  cure  me.'® 

B  To  chide  with  means  simply  to  chide,  that  is,  reprove  or  rebuke.  See 
voL  xvii.  page  273,  note  16.  —  The  construction  in  the  next  line  is,  "The 
goddess  guilty  of/'  &c 

»  Eisel  is  an  old  word  for  vinegar;  which  was  thought  to  be  very  effica- 
dous  as  a  dbinfectant,  hence  used  against  contagious  diseases. 

^®  It  is  hardly  possible  to  doubt  that  in  the  two  foregoing  Sonnets  we 
have  some  of  the  Poet's  honest  feelings  respecting  himself.  Some  foolish 
rhymester  having  spoken  of  Shakespeare  and  Garrick  as  kindred  minds, 
Charles  Lamb  thereupon  quotes  from  these  Sonnets,  and  comments  thus: 
-  Who  can  read  these  instances  of  jealous  self-watchfulness  in  our  sweet 
Shakespeare,  and  dream  of  any  congeniality  between  him  and  one  that,  by 
every  tradition  of  him,  appears  to  have  been  as  mere  a  player  as  ever  existed ; 
to  have  had  his  mind  tainted  with  the  lowest  players'  vices,  —  envy  and 
jealousy,  and  miserable  cravings  after  applause;  one  who  in  the  exercise 
of  his  profession  was  jealous  even  of  women-performers  that  stood  in  his 
way ;  a  manager  full  of  managerial  tricks  and  stratagems  and  finesse ;  —  that 
any  resemblance  should  be  dreamed  of  between  him  and  Shakespeare,  — 
Shakespeare  who,  in  the  plenitude  and  consciousness  of  his  own  powers, 
could,  with  that  noble  modesty  which  we  can  neither  imitate  nor  appreciate, 
express  himself  thus  of  his  own  sense  of  his  own  defects: 

Wbhing  mc  like  to  one  more  rich  in  hope. 
Featured  like  him,  like  him  with  friends  possess'd; 
Desiring  this  man^s  art,  and  that  man^s  scoped 
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112. 

Your  love  and  pity  doth  th*  impression  fill 
Which  vulgar  scandal  stamp'd  upon  my  brow ; 
For  what  care  I  who  calls  me  well  or  ill, 
So  you  o*er-green  my  bad,  my  good  allow ?^* 
You  are  my  all-the-world,  and  I  must  strive 
To  know  my  shames  and  praises  from  your  tongue ; 
None  else  to  me,  nor  I  to  none  alive, 
That  my  steePd  sense  or  changes  right  or  wrong.* 
In  so  profoimd  abysm  I  throw  all  care 
Of  others*  voices,  that  my  adder's  sense'  ^ 
To  critic  and  to  flatterer  stoppM  are. 
Mark  how  with  my  neglect  I  do  dispense : 
You  are  so  strongly  in  my  purpose  bred. 
That  all  the  world  besides  methinks  are  dead. 


Since  I  left  you,  mine  eye  is  in  my  mind ; 

And  that  which  governs  me  to  go  about 

Doth  part  his  function,  ^  and  is  partly  blind. 

Seems  seeing,  but  effectually  is  out ; 

For  it  no  form  delivers  to  the  heart 

Of  bird,  of  flower,  or  shape,  which  it  doth  latch :  ^ 


11  To  alloxD  is  to  approve,  to  hold  in  esteem,   GeneraHy  so  in  Shakespeare. 

1  Meaning,  apparently, "  you  are  the  only  person  that  has  power  to  change 
my  hardened  sensibility,  either  for  the  better  or  for  the  worse." 

2  Here  sense'  is  used  as  plural.  The  Poet  has  other  plurals  formed  in 
the  same  way,  such  as  corpse*,  horse\  house*, 

«  In  old  writers,  part  is  not  unfrequently  equivalent  to  depart,  and  in  that 
sense  is  sometimes  used  transitively,  as  depart  is  still.  So  here  T  take  *'  doth 
part  his  function  "  as  equivalent  to  doth  depart  from  or  forsake  his  function. 
The  context,  I  think,  feirly  requires  it  to  be  so  understood.  See  vol.  xix. 
page  loi,  note  3. 

*  To  latch  is  to  catch  or  lay  hold  of.    See  vol  xvii.  page  loi,  note  35. 
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Of  his  quick  objects  hath  the  mind  no  part, 
Nor  his  own  vision  holds  what  it  doth  catch ; 
For,  if  it  see  the  rudest  or  gentlest  sight. 
The  most  sweet  favour  or  deformed'st  creature. 
The  mountain  or  the  sea,  the  day  or  night. 
The  crow  or  dove,  it  shapes  them  to  your  feature : 
Incapable  of  more,  replete  with  you. 
My  most  true  mind  thus  maketh  mine  untrue.* 


114. 

Or  whether  doth  my  mind,  being  crown'd  with  you 
Drink  up  the  monarch's  plague,  this  flattery? 
Or  whether  shall  I  say,  mine  eye  saith  true, 
And  that  your  love  taught  it  this  alchemy. 
To  make  of  monsters  and  things  indigest® 
Such  cherubins  as  your  sweet  self  resemble. 
Creating  every  bad  a  perfect  best. 
As  fast  as  objects  to  his  beams  assemble  ? 
O,  'tis  the  first ;  'tis  flattery  in  my  seeing. 
And  my  great  mind  most  kingly  drinks  it  up : 
Mine  eye  well  knows  what  with  his  gust  is  Agreeing, 
And  to  his  palate  doth  prepare  the  cup : 
If  it  be  poison'd,  'tis  the  lesser  sin 
That  mine  eye  loves  it,  and  doth  first  begin. 

"5- 
Those  lines  that  I  before  have  writ  do  lie. 
Even  those  that  said  I  could  not  love  you  dearer : 

s  Untrue,  if  the  text  be  right,  is  here  used  as  a  substantive.  Malone  ex- 
plains it  thus :  "  The  sincerity  of  my  affection  is  the  cause  of  my  untruth, 
that  is,  of  my  not  seeing  objects  truly,  such  as  they  appear  to  the  rest  of 
mankind."    See  Critical  Notes. 

«  Indi^est  is  unformed,  shapeless.    See  vol.  x.  page  105,  note  2. 
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Yet  then  my  judgment  knew  no  reason  why 
My  most  full  flame  should  afterwards  bum  clearer. 
But,  —  reckoning  Time,  whose  million'd  accidents 
Creep  in  'twixt  vows,  and  change  decrees  of  kings, 
Tan  sacred  beauty,  blunt  the  sharp'st  intents, 
Divert  strong  minds  to  th'  course  of  altering  things ;  ■ 
Alas,  why,  fearing  of  Time's  tyranny. 
Might  I  not  then  say.  New  I  lave  you  best^ 
When  I  was  certain  o'er  incertainty. 
Crowning  the  present,  doubting  of  the  rest? 
Love  is  a  babe ;  then  might  I  not  say  so. 
To  give  full  growth  to  that  which  still  doth  grow? 


116. 

Let  me  not  to  the  marriage  of  true  minds 

Admit  impediments.     Love  is  not  love 

Which  alters  when  it  alteration  finds, 

Or  bends  with  the  remover  to  remove : 

O,  no  !  it  is  an  ever-fixM  mark, 

That  looks  on  tempests,  and  is  never  shaken ;  ^ 

It  is  the  star  to  every  wandering  bark. 

Whose    worth's    unknown,    although    his    height    be 

taken. 
Love's  not  time's  fool,  though  rosy  lips  and  cheeks 
Within  his  bending  sickle's  compass  come ; 
Love  alters  not  with  his  brief  hours  and  weeks, 
But  bears  it  out  even  to  the  edge  of  doom. 

If  this  be  error,  and  upon  me  proved, 

I  never  writ,  nor  no  man  ever  loved. 


7  Coriolanus,  v.  3,  yields  an  apt  comment  on  this :  '*  And  stick  i'  the  wars 
like  a  great  sea-mark,  standing  every /law,  and  saving  those  that  eye  thee." 
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117. 

Accuse  me  thus :  That  I  have  scanted  all 

Wherein  I  should  your  great  deserts  repay ; 

Forgot  upon  your  dearest  love  to  call. 

Whereto  all  bonds  do  tie  me  day  by  day ; 

That  I  have  frequent  been  with  unknown  minds. 

And  given  to  time  your  own  dear-purchased  right ; 

That  I  have  hoisted  sail  to  all  the  winds 

Which  should  transport  me  farthest  from  your  sight. 

Book  both  my  wiUulness  and  errors  down, 

And  on  just  proof  surmise  accumulate ; 

l^ing  me  within  the  level  of  your  frown, 

But  shoot  not  at  me  in  your  waken'd  hate ; 

Since  my  appeal  says  I  did  strive  to  prove 

The  constancy  and  virtue  of  your  love. 

118. 

like  as,  to  make  our  appetites  more  keen. 
With  eager  ®  compounds  we  our  palate  m-ge ; 
As,  to  prevent  our  maladies  unseen, 
We  sicken  to  shun  sickness  when  we  purge ; 
Even  so,  being  full  of  your  ne'er-cloying  sweetness. 
To  bitter  sauces  did  I  frame  my  feeding ; 
And,  sick  of  welfare,  found  a  kind  of  meetness 
To  be  diseased,  ere  that  there  was  true  needing. 
Thus  policy  in  love,  t'  anticipate 
The  ills  that  were  not,  grew  to  faults  assured, 
And  brought  to  medicine  a  healthful  state. 
Which,  rank  of  goodness,  would  by  ill  be  cured : 
But  thence  I  learn,  and  find  the  lesson  true. 
Drugs  poison  him  that  so  fell  sick  of  you. 

«  Eager  is  sharp,  acid,  Mv^,    See  voU  xiv.  page  179,  note  12, 
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119. 

What  potions  have  I  drunk  of  Siren  tears, 
Distill'd  from  limbecks  foul  as  Hell  within, 
Applying  fears  to  hopes  and  hopes  to  fears, 
Still  losing  when  I  saw  myself  to  win  ! 
What  wretched  errors  hath  my  heart  committed, 
Whilst  it  hath  thought  itself  so  blessM  never ! 
How  have  mine  eyes  out  of  their  spheres  been  fitted,* 
In  the  distraction  of  this  madding  fever  ! 
O  benefit  of  ill !  now  I  find  true 
That  better  is  by  evil  still  made  better ; 
And  ruin'd  love,  when  it  is  built  anew. 
Grows  fairer  than  at  first,  more  strong,  far  greater. 
So  I  return  rebuked  to  my  content. 
And  gain  by  ill  thrice  nK>re  than  I  have  ^)ent. 

120. 

That  you  were  once  unkind  befiiends  me  now. 
And  for  that  sorrow  which  I  then  did  feel 
Needs  must  I  under  my  transgression  bow, 
Unless  my  nerves  were  brass  or  hammer'd  steel. 
For,  if  you  were  by  my  unkindness  shaken. 
As  I  by  yours,  you  Ve  pass'd  a  hell  of  time ; 
And  I,  a  tyrant,  have  no  leisure  taken 
To  weigh  how  once  I  suffered  in  your  crime. 
O,  that  our  night  of  woe  might  have  remembered 
My  deepest  sense,^®  how  hard  true  sorrow  hits, 

•  This,  if  the  text  be  right,  must  mean,  "  How  have  mine  eyes  shot  or 
started  from  their  spheres,  as  in  a  convulsion  fit"  So,  in  A  Midsumnur- 
Nights  Dream,  ii.  i,  we  have,  "  And  certain  stars  shot  madly  from  their 
spheres^  Also,  in  Hamlet,  i.  5,  "  Made  thy  two  eyes,  like  stars,  start  from 
their  spheres"    See  Critical  Notes. 

1*  Remembered  here  means  reminded  or  informed.  So  in  731^  Winter  s 
Tale,  iii.  2 :  "  I'll  not  remember  you  of  ray  own  lord."    Also,  in  King  Lear, 
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And  soon  to  you,  as  you  to  me  then,  tendered 
The  humble  salve  which  wounded  bosoms  fits  I 

But  that  your  trespass  now  becomes  a  fee ; 

Mine  ransoms  yours,  and  yours  must  ransom  me. 

121. 

Tis  better  to  be  vile  than  vile-esteem'd, 
When  not  to  be  receives  reproach  of  being ; 
And  the  just  pleasure  lost,  which  is  so  deem'd 
Not  by  our  feeling,  but  by  others*  seeing : 
For  why  should  others'  false-adulterate  eyes 
Give  salutation  to  my  sportive  blood  ?  ^ 
Or  on  my  frailties  why  are  frailer  spies, 
Which  in  their  wills  count  bad  what  I  think  good  ? 
No  !  I  am  that  I  am ;  and  they  that  level  ^ 
At  my  abuses  reckon  up  their  own  : 
I  may  be  straight,  though  they  themselves  be  bevel  ;3 
By  their  rank  thoughts  my  deeds  must  not  be  shown ; 
Unless  this  general  evil  they  maintain, 
All  men  are  bad,  and  m  their  badness  reign. 

122. 

Thy  gift,  thy  tables,^  are  within  my  brain, 
Full  charactered  with  lasting  memory, 

i,  4:  "Thou  but  remember* si  me  of  mine  own  conception."  And  so  in 
divers  other  places. — "  My  deepest  sense  "  is  my  inmost  soul;  or,  as  Hamlet 
expresses  it, "  my  heart  of  heart** 

1  Tliat  is,  pater  or  exhilarate  my  wanton  passions.  See  vol.  xii.  page 
211,  note  9. 

2  To  level  is  a  term  in  gunnery  for  to  aim. 

•  Bevel  is,  properly,  slanting^  oblique,  or  out  of  square. 

*  Tables,  as  the  word  is  here  used,  were  tablets  or  cards  of  wax,  slate,  or 
ivory,  for  writing  memoranda  upon,  and  were  formed  into  a  sort  of  book, 
to  be  carried  in  the  pocket.    See  vol  xhr.  page  z8o,  note  21. 
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Which  shall  above  that  idle  rank  remain. 
Beyond  all  date  even  to  eternity : 
Or,  at  the  least,  so  long  as  brain  and  heart 
Have  faculty  by  Nature  to  subsist ; 
Till  each  to  razed  oblivion  yield  his  part 
Of  thee,  thy  record  never  can  be  miss*d. 
That  poor  retention  *  could  not  so  much  hold, 
Nor  need  I  tallies  thy  dear  love  to  score  ;* 
Therefore  to  give  them  from  me  was  I  bold, 
To  trust  those  tables  that  receive  thee  more : 

To  keep  an  adjunct  to  remember  thee 

Were  to  import  forgetfulness  in  me. 

123. 

No,  Time,  thou  shalt  not  boast  that  I  do  change : 
Thy  pyramids  built  up  with  newer  might 
To  me  are  nothing  novel,  nothing  strange ; 
They  are  but  dressings  of  a  former  sight. 
Our  dates  are  brief,  and  therefore  we  admire 
What  thou  dost  foist  upowus  that  is  old ; 
And  rather  make  them  bom  to  our  desire 
Than  think  that  we  before  have  heard  them  told. 
Thy  registers  and  thee  I  both  defy, 
Not  wondering  at  the  present  nor  the  past ; 
For  thy  rec6rds  and  what  we  see  do  lie. 
Made  more  or  less  "^  by  thy  continual  haste. 

*  Meaning  the  table-book  given  him  by  his  friend,  and  called  a  *•  poor 
retention,"  because  it  could  hold  or  retain  for  less  than  the  living  tablets  of 
the  mind  and  heart. 

0  Tallies  were  sticks  with  which  accounts  were  kept  by  scaring  or  cutting 
notches  in  them. 

7  Made  larger  or  smaller.  The  meaning  is,  that  Time's  record  of  things 
is  made  big  or  little,  to  suit  his  swiftly-changing  occasions,  and  without  any 
regard  to  what  the  things  are  in  themselves. 
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TTiis  I  do  vow,  and  this  shall  ever  be, 

I  will  be  true,  despite  thy  scythe  and  thee. 


124. 

If  my  dear  love  were  but. the  child  of  state, 
It  might  for  Fortune's  bastard  be  unfathered, 
As  subject  to  Time's  love  or  to  Time's  hate. 
Weeds  among  weeds,  or  flowers  with  flowers  gathered. 
No  !  it  was  builded  far  from  accident ; 
It  suffers  not  in  smiling  pomp,®  nor  falls 
Under  the  blow  of  thrallfed  discontent, 
Whereto  th'  inviting  time  our  fashion  calls : 
It  fears  not  policy,  that  heretic. 
Which  works  on  leases  of  short-number'd  hours. 
But  all  alone  stands  hugely  politic,® 
That  it  nor  grows  with  heat  nor  drowns  with  showers. 
To  this  I  witness  call  the  fools  of  time. 
Which  die  for  goodness,  who  have  lived  for  crime.*® 

Were't  aught  to  me  I  bore  the  canopy. 
With  my  extern  the  outward  honouring,^ 
Or  laid  great  bases  for  eternity, 

*  "  It  suffers  not"  means  it  b  not  weakened  or  injured. 

•  Hugely  politic  is  organized  or  knit  together  in  a  huge  polity  or  State, 
Rather  an  odd  use  oi  politic^  to  us. 

w  This  closing  couplet  is,  to  me,  exceedingly  obscure.  The  best  I  can 
make  of  it  is, "  Call  on  the '  fickle  changelings '  of  time  to  mark  and  remember 
this  which  I  affirm,  —  those  fools  who  make  as  if  they  would  die  for  virtue 
after  having  devoted  their  lives  to  vice." 

1  Very  obscure,  again.  Perhaps  the  meaning  is,  "  Were  it  of  any  conse- 
quence to  me  that  I  walked  at  the  Queen's  side,  and  carried  the  canopy 
over  her  royal  head,  if  I  honoured  only  her  outward  form  with  mere  external 
observances  ?  " 
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Which  prove  more  short  than  waste  or  ruining? 
Have  I  not  seen  dwellers  on  form  and  favour 
Lose  all,  and  more,  by  paying  too  much  rent. 
For  compound  sweet  forgoing  simple  savour, 
Pitiful  thrivers,  in  their  gazing  spent  ? 
No ;  let  me  be  obsequious  *  in  thy  heart, 
And  take  thou  my  oblation,  poor  but  free, 
Which  is  not  mix'd  with  seconds,^  knows  no  art. 
But  mutual  render,  only  me  for  thee. 

Hence,  thou  subom'd  informer  !  a  true  soul 
When  most  impeach'd  stands  least  in  thy  control. 

126. 

O  thou,  my  lovely  boy,  who  in  thy  power 
Dost  hold  Time's  fickle  glass,  his  sickle-hour;^ 
Who  hast  by  waning  grown,  and  therein  show'st 
Thy  lovers  withering,  as  thy  sweet  self  grow'st ; 
If  Nature,  sovereign  mistress  over  wrack. 
As  thou  go'st  onwards,  still  will  pluck  thee  back. 
She  keeps  thee  to  this  purpose,  that  her  skill 
May  time  disgrace,  and  wretched  minutes  kilL 
Yet  fear  her,  O  thou  minion  of  her  pleasure  ! 
She  may  detain,  but  not  still  keep,  her  treasure  : 

Her  audit,  though  delay'd,  answer'd  must  be, 

And  her  quietus  *  is  to  render  thee. 

«  In  the  31st  Sonnet  we  have  "  obsequious  tear."  where  obsequicus  is  used 
in  an  active  sense,  for  mourning  or  lamenting.  Here  it  seems  to  be  used  in 
a  passive  sense,  mourned  or  lamented, 

«  Seconds  is  a  provincial  term  for  the  second  kind  o/Jlour,  which  is  col- 
lected after  the  smaller  bran  is  sifted.  That  our  author's  oblation  was  pure, 
unmixed  with  baser  matter,  is  all  that  he  meant  to  say.— Steevins. 

*  Time's  hour,  or  course,  is  here  represented  poetically  as  a  sickle,  for  the 
same  reason  that  Time  is  elsewhere  figured  as  being  armed  with  a  scythe.  — 
Perhaps  it  should  be  noted  that  here,  instead  of  a  sonnet  proper,  we  have  a 
stanza  of  twelve  lines  formed  into  six  couplets. 

«  Quietus  in  a  technical  sens^— discharge,  acqwitamce,  release.    So  in 
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127. 

In  the  old  age  black  was  not  counted  fair. 
Or,  if  it  were,  it  bore  not  beauty's  name ; 
And  now  is  black  beauty's  successive  heir, 
And  beauty  slandered  with  a  bastard  shame  : 
For,  since  each  hand  hath  put  on  Nature's  power, 
Fairing  the  foul  with  art's  false-borrow'd  face. 
Sweet  beauty  hath  no  name,  no  holy  bower, 
But  is  profaned,  if  not  lives  in  disgrace. 
Therefore  my  mistress*  hairs  are  raven  black ; 
Her  eyes  so  suited ;  ^  and  they  mourners  seem 
At  such  who,  not  bom  fair,  no  beauty  lack, 
Slandering  creation  with  a  false  esteem :  ^ 
Yet  so  they  mourn,  becoming  of  their  woe. 
That  every  tongue  says  beauty  should  look  so. 


128. 

How  oft,  when  thou,  my  music,  music  play'st. 
Upon  that  blessed  wood  whose  motion  sounds 
With  thy  sweet  fingers,  when  thou  gently  sway'st 
The  wiry  concord  that  mine  ear  confounds, 
Do  I  env^  those  jacks®  that  nimble  leap 
To  kiss  the  tender  inward  of  thy  hand. 
Whilst  my  poor  lips,  which  should  that  harvest  reap, 
At  the  wood's  boldness  by  thee  blushing  stand  ! 

Webster's  Duchess  ofMalfi,  iii.  2 :  "  You  had  the  trick  in  audit-time  to  be 
sick,  till  I  had  sign'd  your  quietus"    See  vol.  xiv.  page  aao,  note  la 

•  **  Her  eyes  are  so  dressed;  "  that  is,  in  black, 

7  They  seem  to  mourn,  that  those  who  are  not  bom  fair  are  yet  possessed 
of  an  artificial  beauty,  by  whicli  they  pass  for  what  they  are  not ;  and  thus  dis- 
honour nature  by  their  imperfect  imitation  and  false  pretensions.  —  Malone. 

«  The  Jacks  here  spoken  of  are  the  keys  of  the  virginal  upon  which  the 
Poet  supposes  the  person  addressed  to  be  playing.  The  verb  envy  often 
had  the  accent  on  the  last  syllable. 


Digitized  by  VjOOQIC 


158  SONNETS. 

To  be  so  tickled,  they  would  change  their  state 
And  situation  with  those  dancing  chips, 
0*er  whom  thy  fingers  walk  with  gentle  gait, 
Making  dead  wood  more  bless'd  than  living  lips. 
Since  saucy  jacks  so  liappy  are  in  this, 
Give  them  thy  fingers,  me  thy  lips  to  kiss. 


129. 

TV  expense  of  spirit  in  a  waste  of  shame  ^ 
-d    Is  lust  in  action ;  ^  and,  till  action,  lust 

Is  perjured,  murderous,  bloody,  full  of  blame,  >-^ 
K  Savage,  extreme,  rude,  cruel,  not  to  trust;     ' *>^ 

EnjojL'd  no  sooner  but  despis^  straight ;  ^ 
C  Past  reason  hunted ;  and,  no  sooner  had,  C^ 

Past  reason  hated,  as  a  swallowed  bait,     ^j 
?•  On  purpose  laid  to  make  the  taker  mad :    ^^ 

Mad  in  pursuit,  and  in  possession  so ;  ^^^ 
1-0  Had,  having,  and  in  quest  to  have,  extreme  |J(/ 

A  bliss  in  proof,  and,  proved,  a  very  woe  ;  A^  ^ 
•  ^Before,  a  joy  proposed ;  behind,  a  dream.  V 

All  this  the  world  well  knows ;  yet  none  knows  well^r 
/  H  To  shun  the  heaven  that  leads  men  to  this  hell,  w/  ^ 

130. 

My  mistress'  eyes  are  nothing  like  the  Sun ; 
Coral  is  far  more  red  than  her  lips*  red : 
If  snow  be  white,  why,  then  her  breasts  are  dun ; 
If  hairs  be  wires,  black  wires  grow  on  her  head. 
I  have  seen  roses  damask'd,  red  and  white. 
But  no  such  roses  see  I  in  her  cheeks ; 

•  The  construction  is,  "  Lust  in  action  is  th*  expense  of  spirit."  &c. 
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And  in  some  perfumes  is  there  more  delight 

Than  in  the  breath  that  from  my  mistress  reeks. 

I  love  to  hear  her  speak,  —  yet  well  I  know 

That  music  hath  a  far  more  pleasing  sound : 

I  grant  I  never  saw  a  goddess  go,  — 

My  mistress,  when  she  walks,  treads  on  the  ground. 

And  yet,  by  Heaven,  I  think  my  love  as  rare 

As  any  she  belied  with  false  compare. 


Thou  art  as  tyrannous,  so  as  thou  art. 
As  those  whose  beauties  proudly  make  them  cruel ; 
For  well  thou  know'st  to  my  dear-doting  heart  ^^ 
Thou  art  the  fairest  and  most  precious  jewel. 
Yet,  in  good  faith,  some  say  that  thee  behold, 
Thy  face  hath  not  the  power  to  make  love  groan : 
To  say  they  err  I  dare  not  be  so  bold. 
Although  I  swear  it  to  myself  alone. 
And,  to  be  sure  that  is  not  false  I  swear, 
A  thousand  groans,  but  thinking  on  thy  face. 
One  on  another's  neck,  do  witness  bear 
Thy  black  is  fairest  in  my  judgment's  place. 
In  nothing  art  thou  black  save  in  thy  deeds. 
And  thence  this  slander,  as  I  think,  proceeds. 


132. 

Thine  eyes  I  love,  and  they,  as  pitying  me, 
Knowing  thy  heart  torments  me  with  disdain. 
Have  put  on  black,  and  loving  mourners  be, 
Looking  with  pretty  ruth  upon  my  pain. 
And  truly  not  the  morning  Sun  of  heaven 
Better  becomes  the  gray  cheeks  of  the  East, 
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Nor  that  full  star  that  ushers  in  the  even 

Doth  half  that  glory  to  the  sober  West, 

As  those  two  mourning  eyes  become  thy  face : 

O,  let  it^  then,  as  well  beseem  thy  heart 

To  mourn  for  me,  since  mourning  doth  thee  grace. 

And  suit  thy  pity  like  in  every  part 

Then  will  I  swear  beauty  herself  is  black, 
And  all  they  foul  that  thy  complexion  lack. 


133- 

Beshrew  that  heart  that  makes  my  heart  to  groan 
For  that  deep  wound  it  gives  my  friend  and  me  ! 
Is*t  not  enough  to  torture  me  alone. 
But  slave  to  slavery  my  sweet'st  friend  must  be  ? 
Me  from  myself  thy  cruel  eye  hath  taken, 
And  my  next  self  thou  harder  hast  engrossed : 
Of  him,  myself,  and  thee,  I  am  forsaken ; 
A  torment  thrice  threefold  thus  to  be  cross'd. 
Prison  my  heart  in  thy  steel  bosom's  ward, 
But  then  my  friend's  heart  let  my  poor  heart  bail ; 
Whoe'er  keeps  me,'®  let  my  heart  be  his  guard ; 
Thou  canst  not  then  use  rigour  in  my  jail : 
And  yet  thou  wilt ;  for  I,  being  pent  in  thee, 
Perforce  am  thine,  and  all  that  is  in  me. 

134. 

So,  now  I  have  confessed  that  he  is  thine, 
And  I  myself  am  mortgaged  to  thy  will. 
Myself  ril  forfeit,  so  that  otjier  mine 
Thou  wilt  restore,  to  be  my  comfort  still : 

10  "  Keeps  me  "  is  guards  or  cUfends  me.    To  keep  was  often  so  used. 
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But  thou  wilt  not,  nor  he  will  not  be  free, 

For  thou  art  covetous,  and  he  is  kind ; 

He  leam'd  but,  surety-like,  to  write  for  me. 

Under  that  bond  that  him  as  fast  doth  bind. 

The  statute  ^  of  thy  beauty  thou  wilt  take. 

Thou  usurer,  that  putt'st  forth  all  to  use. 

And  sue  a  friend  came  debtor  for  my  sake ; 

So  him  I  lose  through  my  unkind  abuse. 

Him  have  I  lost ;.  thou  hast  both  him  and  me : 
He  pays  the  whole,  and  yet  am  I  not  free. 

Whoever  hath  her  wish,  thou  hast  thy  Will,^ 
And  Willio  boot,  and  Wiil  in  overplus ; 
More  than  enough  ajn  I  that  vex  thee  still, 
To  thy  sweet  will  making  addition  thus. 
Wilt  thou,  whose  will  is  large  and  spacious, 
Not  once  vouchsafe  to  hide  my  will  in  thine  ? 
Shall  will  in  others  seem  right  gracious, 
And  in  my  will  no  fair  acceptance  shine  ? 
The  sea,  all  water,  yet  receives  rain  still. 
And  in  abundance  addeth  to  his  store ; 
So  thou,  being  rich  in  Will,  add  to  thy  Wiii 
One  will  of  mine,  to  make  thy  large  Will  more. 

Let  no  unkind,  no  fair  beseechers  kill ; 

Tliink  all  but  one,  and  me  in  that  one  WiiL 

136. 

If  thy  soul  check  thee  that  I  come  so  near. 
Swear  to  thy  blind  soul  that  I  was  thy  Wiilf 

1  Siaiute  has  here  its  legal  signification,  that  of  a  security  or  obligation 
for  money.—  Malonk. 

*  The  play  upon  Will  in  this  Sonnet  and  the  next  evidently  refers  to  the 
Poet's  ovm  name. 


Digitized  by  VjOOQIC 


1 62  SONNETS. 

And  will,  thy  soul  knows,  is  admitted  there ; 

Thus  far  for  love  my  love-suit,  sweet,  fulfil. 

Wiil  will  fulfil  the  treasure  of  thy  love, 

Ay,  fill  it  full  with  wills,  and  my  will  one. 

In  things  of  great  receipt  with  ease  we  prove 

Among  a  number  one  is  reckoned  none :  ^ 

Then  in  the  number  let  me  pass  untold, 

Though  in  thy  store's  account  I  one  must  be ; 

For  nothing  hold  me,  so  it  please  thee  hold 

That  nothing  me,  a  something,  sweet,  to  thee  : 
Make  but  my  name  thy  love,  and  love  that  still, 
And  then  thou  lovest  me,  —  for  my  name  is  Will. 

137. 
Thou  blind  fool.  Love,  what  dost  thou  to  mine  eyes, 
That  they  behold,  and  see  not  what  they  see  ? 
They  know  what  beauty  is,  see  where  it  lies. 
Yet  what  the  best  is  take  the  worst  to  be. 
If  eyes,  corrupt  by  over-partial  looks. 
Be  anchor'd  in  the  bay  where  all  men  ride, 
Why  of  eyes'  falsehood  hast  thou  forged  hooks. 
Whereto  the  judgment  of  my  heart  is  tied  ? 
Why  should  my  heart  think  that  a  several  plot 
Which  my  heart  knows  the  wide  world's  common  place  ?^ 
Or  mine  eyes,  seeing  this,  say  this  is  not, 
To  put  fair  truth  upon  so  foul  a  face  ? 

In  things  right-true  my  heart  and  eyes  have  err'd, 
And  to  this  false  plague  are  they  now  transferr'd. 

*  Several  allusions  have  been  found  to  this  way  of  reckoning.  See  vol. 
xiii.  page  134,  note  4, 

♦  "A  several  plot,"  as  distinguished  from  a  "  common  place,"  is  a  piece 
of  ground  that  has  been  separated  and  made  private  property.  A  similar 
play  upon  sterol  and  common  occurs  in  Love's  Labours  Lost,  See  vol.  it 
page  31,  note  22. 
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138- 

When  my  love  swears  that  she  is  made  of  truth, 
I  do  believe  her,  though  I  know  she  lies, 
That  she  might  think  me  some  untutor'd  youth, 
Unlearned  in  the  world's  false  subtleties. 
Thus,  vainly  thinking  that  she  thinks  me  young, 
Although  she  knows  my  days  are  past  the  best, 
Simply  I  credit  her  false-speaking  tongue  : 
On  both  sides  thus  is  simple  truth  supprest. 
But  wherefore  says  she  not  she  is  unjust? 
And  wherefore  say  not  I  that  I  am  old? 
O,  love's  best  habit  is  in  seeming  trust. 
And  age  in  love  loves  not  to  have  years  told : 
Therefore  I  lie  with  her  and  she  with  me, 
And  in  our  faults  by  lies  we  flatter'd  be. 


O,  call  not  me  to  justify  the  wrong 

That  thy  unkindness  lays  upon  my  heart ; 

Wound  me  not  with  thine  eye,  but  with  thy  tongue ; 

Use  power  with  power,  and  slay  me  not  by  art. 

Tell  me  thou  lovest  elsewhere ;  but  in  my  sight. 

Dear  heart,  forbear  to  glance  thine  eye  aside  : 

What  need'st  thou  woimd  with   cunning,   when   thy 

might 
Is  more  than  my  o*erpress'd  defence  can  bide  ? 
Let  me  excuse  thee  :  Ah,  my  love  well  knows 
Her  pretty  looks  have  been  mine  enemies ; 
And  therefore  from  my  face  she  turns  my  foes. 
That  they  elsewhere  might  dart  their  injuries  : 
Yet  do  not  so  ;  but,  since  I  am  near  slain. 
Kill  me  outright  with  looks,  and  rid  my  pain. 
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140. 

Be  wise  as  thou  art  cruel ;  do  not  press 
My  tongue-tied  patience  with  too  much  disdain ; 
Lest  sorrow  lend  me  words,  and  words  express 
The  manner  of  my  pity- wanting  pain. 
If  I  might  teach  thee  wit,  better  it  were, 
Though  not  to  love,  yet,  love,  to  tell  me  so ;  — 
As  testy  sick  men,  when  their  deaths  be  near, 
No  news  but  health  from  their  physicians  know ;  — 
For,  if  I  should  despair,  I  should  grow  mad. 
And  in  my  madness  might  speak  ill  of  thee : 
Now  this  ill-wresting  world  is  grown  so  bad, 
Mad  slanderers  by  mad  ears  believed  be. 
That  I  may  not  be  so,  nor  thou  belied. 
Bear  thine  eyes  straight,  though  thv  proud  heart  go 
wide. 

141. 

In  faith,  I  do  not  love  thee  with  mine  eyes, 
For  they  in  thee  a  thousand  errors  note  ; 
But  *tis  my  heart  that  loves  what  they  despise. 
Who,  in  despite  of  view,  is  pleased  to  dote ; 
Nor  are  mine  ears  with  thy  tongue's  tune  delighted ; 
Nor  tender  feeling,  to  base  touches  prone. 
Nor  taste,  nor  smell,  desire  to  be  invited 
To  any  sensual  feast  with  thee  alone : 
But  my  five  wits  *  nor  my  five  senses  can 
Dissuade  one  foolish  heart  from  serving  thee. 
Who  leaves  unsway'd  the  likeness  of  a  man. 
Thy  proud  heart's  slave  and  vassal  wretch  to  be : 
Only  my  plague  thus  far  I  count  my  gain, 
That  she  that  makes  me  sin  awards  me  pain. 

*  The  wUs  are  the  intellectual  faculties,  which  were  supposed  to  corre- 
spond in  number  with  the  senses.    See  vol.  iv.  page  157,  note  9. 


Digitized  by  VjOOQIC 


SONNETS.  165 

142. 

Love  is  my  sin,  and  thy  dear  virtue  hate. 
Hate  of  my  sin,  grounded  on  sinful  loving : 
O,  but  with  mine  compare  thou  thine  own  state, 
And  thou  shalt  find  it  merits  not  reproving ; 
Or,  if  it  do,  not  from  those  lips  of  thine, 
That  have  profaned  their  scarlet  ornaments, 
And  seaVd  false  bonds  of  love  as  oft  as  mine, 
Robb'd  others*  beds*  revenues  of  their  rents. 
Be*t  lawful  I  love  thee,  as  thou  lovest  those 
Whom  thine  eyes  woo  as  mine  imp6rtune  thee  : 
Root  pity  in  thy  heart,  that,  when  it  grows. 
Thy  pity  may  deserve  to  pitied  be. 

If  thou  dost  seek  to  have  what  thou  dost  hide. 
By  self-example  mayst  thou  be  denied  ! 


H3- 

Lo,  as  a  careful  housewife  runs  to  catch 
One  of  her  feather'd  creatures  broke  away. 
Sets  down  her  babe,  and  makes  all  swift  dispatch 
In  pursuit  of  the  thing  she  wouki  have  stay ; 
Whilst  her  neglected  child  holds  her  in  chase, 
Cries  to  catch  her  whose  busy  care  is  bent 
To  follow  that  which  flies  before  her  face. 
Not  prizing  her  poor  infant's  discontent : 
So  runn'st  thou  after  that  which  flies  from  thee, 
Whilst  I  thy  babe  chase  thee  afar  behind ; 
But  if  thou  catch  thy  hope,  timi  back  to  me, 
And  play  the  mother's  part,  kiss  me,  be  kind  : 
So  will  I  pray  that  thou  mayst  have  thy  IVillf 
If  thou  turn  back,  and  my  loud  crying  still. 
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144. 

Two  loves  I  have  of  comfort  and  despair,  ^ 
Which  like  two  spirits  do  suggest^  me  still : 
The  better  angel  is  a  man  right  fair, 
The  worser  spirit  a  woman  coloured  ill.     -^ 
To  win  me  soon  to  Hell,  my  female  evil 
Tempteth  my  better  angel  from  my  side,    ' 
And  would  corrupt  my  saint  to  be  a  devil. 
Wooing  his  purity  with  her  foul  pride. 
And  whether  that  my  angel  be  tum'd  fiend  ^- 
Suspect  I  may,  yet  not  directly  tell ; 
But,  being  both  from  me,  both  to  each  friend, 
I  guess  one  angel  in  another's  hell : 
Yet  this  shall  I  ne'er  know,  but  live  in  doubt. 
Till  my  bad  angel  fire  my  good  one  out 

145- 

Those  lips  that  Love's  own  hand  did  make 

Breathed  forth  the  sound  that  said  lAa/e 

To  me  that  languished  for  her  sake  : 

But,  when  she  saw  my  woeful  state. 

Straight  in  her  heart  did  mercy  come. 

Chiding  that  tongue  that  ever  sweet 

Was  used  in  giving  gentle  doom ; 

And  taught  it  thus  anew  to  greet : 

J  hate  she  alter'd  with  an  end, 

That  followed  it  as  gentle  day 

Doth  follow  night,  who,  like  a  fiend. 

From  Heaven  to  Hell  is  flown  away ; 
I  hate  from  hate  away  she  threw. 
And  saved  my  life,  saying  —  Not  you. 

•  Here,  as  usual,  to  snggest  te  to  tempt  or  incite.    See  page  9,  note  3. 

Digitized  by  VjOOQIC 


SONNETS.  167 

146. 

Poor  soul,  the  centre  of  my  sinful  earth, 
Leagued  with  these  rebel  powers  that  thee  aray,^ 
Why  dost  thou  pine  within  and  suffer  dearth, 
Painting  thy  outward  walls  so  costly  gay? 
Why  so  large  cost,  having  so  short  a  lease, 
Dost  thou  upon  thy  fading  mansion  spend  ? 
Shall  worms,  inheritors  of  this  excess, 
Eat  up  thy  charge?  is  this  thy  body's  end? 
Then,  soul,  live  thou  upon  thy  servant's  loss. 
And  let  that  pine,  to  aggravate  thy  store ; 
Buy  terms  ®  divine  in  selling  hours  of  dross ; 
Within  be  fed,  without  be  rich  no  more  : 

So  shalt  thou  feed  on  Death,  that  feeds  on  men. 
And,  Death  once  dead,  there's  no  more  dying  then. 

147. 

My  love  is  as  a  fever,  longing  still 

For  that  which  longer  nurseth  the  disease ; 

Feeding  on  that  which  doth  preserve  the  ill, 

'  Aray  is  an  old  word  meaning  to  afflict,  to  ill-treat,  to  bring  to  an  evil 
condition.  So  in  Honnan's  Vulgaria,  1530,  quoted  by  Dyce :  "  He  was  sore 
arayed  with  sycknesse.  Morbo  atrociter  conjlictus  est."  Also,  in  Reynard 
t/u  Fox,  1481,  when  Isegrim  the  wolf  has  received  a  kick  on  the  head  from 
a  mare,  he  says  to  Reynard,  "  I  am  so  foule  arayed  and  sore  hurte,  that  an 
hcrte  of  stone  might  have  pyte  of  me."  And  in  Paris  and  Vienna,  1459, 
quoted  by  Ingleby :  "  And  on  the  morrowe  erly  the  ten  men  of  armes  came 
tofore  the  daulphyn  alle  wounded  and  sore  hurte.  And  they  recounted  to 
hym  how  two  yonge  men  onely  had  arayed  them  so,  and  how  they  nedes 
mtist  flee  for  fere  of  theyr  lyves."  And  so  the  meaning  in  the  text  appears 
to  be,  that  the  *•  sinful  earth,"  that  is,  the  lusts  of  the  flesh,  conspires  or  joins 
with  the  external  temptations,  the  "  rebel  powers,"  which  "  assault  and  hurt 
the  soul  " ;  the  two  together  causing  it  to  "  pine  within  and  suffer  dearth." 
See  Critical  Notes. 

s  Terms  in  the  legal  and  academic  sense ;  that  is,  long  periods  of  time  as 
opposed  to  hours.  —  Aggravate  in  the  sense  of  increase. 
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Th'  imcertain-sickly  appetite  to  please. 
My  reason,  the  physician  to  my  love. 
Angry  that  his  prescriptions  are  not  kept, 
Hath  left  me,  and  I  desperate  now  approve 
Desire  is  death,  which  physic  did  except 
Past  cure  I  am,  now  reason  is  past  care. 
And  frantic-mad  with  evermore  unrest ; 
My  thoughts  and  my  discourse  as  roadmen's  are, 
At  random  fix)m  the  truth  vainly  expressed  ; 

For    I    have    sworn    thee    fair  and  thought  thee 
bright, 

Who  art  as  black  as  Hell,  as  dark  as  night 


148. 

O  me,  what  eyes  hath  Love  put  in  my  head, 
Which  have  no  correspondence  with  true  sight ! 
Or,  if  they  have,  where  is  my  judgment  fled, 
That  censures  falsely®  what  they  see  aright? 
If  that  be  fair  whereon  my  false  eyes  dote, 
What  means  the  world  to  say  it  is  not  so  ? 
If  it  be  not,  then  that  doth  well  denote 
Love's  eye '®  is  not  so  true  as  all  men's  no. 
How  can  it?    O,  how  can  Love's  eye  be  true. 
That  is  so  vex'd  with  watching  and  with  tears  ? 
No  marvel,  then,  though  I  mistake  my  view ; 
The  Sun  itself  sees  not  till  heaven  clears. 

O    cunning    love !     with    tears    thou    keep'st    me 
blind. 

Lest  eyes  well-seeing  thy  foul  faults  should  find. 

*  ThzX  Judges  or  estimates  falsely.    So  censure  was  commonly  used. 
1®  A  quibble  between  eye  and  ay,  which  appear  to  have  been  pronounced 
alike.    See  vol.  xiii.  page  190,  note  9. 
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149. 


Canst  thou,  O  crael  1  say  I  love  thee  not, 
When  I,  against  myself,  with  thee  partake  P^^ . 
Do  I  not  think  on  thee,  when  I  forgot 
Am  of  myself,  all  tyrant,  for  thy  sake  ? 
Who  hateth  thee  that  I  do  call  my  friend? 
On  whom  frown'st  thou  that  I  do  fawn  ypon? 
Nay,  if  thou  lour*st  on  me,  do  I  not  spend 
Revenge  upon  myself  with  present  moan  ? 
What  merit  do  I  in  myself  respect. 
That  is  so  proud  thy  service  to  despise, 
When  all  my  best  doth  worship  thy  defect. 
Commanded  by  the  motion  of  thine  eyes? 

But,  love,  hate  on,  for  now  I  know  thy  mind ; 

Those  that  can  see  thou  lovest,  and  I  am  blind. 

150. 

O,  from  what  power  hast  thou  this  powerful  might 

With  insufficiency  my  heart  to  sway? 

To  make  me  give  the  lie  to  my  true  sight. 

And  swear  that  brightness  doth  not  grace  the  day? 

Whence  hast  thou  this  becoming  of  things  ill,'* 

That  in  the  very  refuse  of  thy  deeds 

There  is  such  strength  and  warrantise  of  skill, 

That,  in  my  mind,  thy  worst  all  best  exceeds? 

Who  taught  thee  how  to  make  me  love  thee  more. 

The  more  I  hear  and  see  just  cause  of  hate? 

O,  though  I  love  what  others  do  abhor. 

With  others  thou  shouldst  not  abhor  my  state  : 


U  Partake  is  here  equivalent  to  take  part. 

'^  That  is,  this/<notfr  of  adorning  things  ill,  or  making  them  appear  beau- 
tiM 
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If  thy  unworthiness  raised  love  in  me, 
More  worthy  I  to  be  beloved  of  thee. 


^51- 
Love  is  too  young  to  know  what  conscience  is ; 
Yet  who  knows  not  conscience  is  bom  of  love? 
Then,  geitfle  cheater,  urge  not  my  amiss,^' 
Lest  guilty  of  my  faults  thy  sweet  self  prove : 
For,  thou  betraying  me,  I  do  betray 
My  nobler  part  to  my  gross  body's  treason ; 
My  soul  doth  tell  my  body  that  he  may 
Triumph  in  love ;  flesh  stays  no  further  reason ; 
But,  rising  at  thy  name,  doth  point  out  thee 
As  his  triumphant  prize.     Proud  of  this  pride. 
He  is  contented  thy  poor  drudge  to  be. 
To  stand  in  thy  afiiairs,  M  by  thy  side. 
No  want  of  conscience  hold  it  that  I  call 
Her  love  for  whose  dear  love  I  rise  and  ^dL 

In  loving  thee  thou  know'st  I  am  forsworn, 
But  thou  art  twice  forsworn,  to  me  love  swearing ; 
In  act  thy  bed-vow  broke,  and  new  faith  torn, 
In  vowing  new  hate  after  new  love  bearing. 
But  why  of  two  oaths*  breach  do  I  accuse  thee. 
When  I  break  twenty?  I  am  perjured  most; 
For  all  my  vows  are  oaths  but  to  misuse  thee. 
And  all  my  honest  faith  in  thee  is  lost : 
For  I  have  sworn  deep  oaths  of  thy  deep  kindness. 
Oaths  of  thy  love,  thy  truth,  thy  constancy ; 

M  Amiss  again  as  a  substantive.    See  page  xo6,  note  6.  —  Ouater  here 
means  escheator,  an  officer  of  the  Exchequer.    See  vol.  vi.  page  22,  note  xa^ 
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And,  to  enlighten  thee,  gave  eyes  to  blindness, 
Or  made  them  swear  against  the  thing  they  see ; 
For  I  have  sworn  thee  fair,  —  more  perjured  I, 
To  swear,  against  the  truth,  so  foul  a  lie  ! 


153. 

Cupid  laid  by  his  brand,  and  fell  asleep : 
A  maid  of  Dian's  this  advantage  found. 
And  his  love-kindling  fire  did  quickly  steep 
In  a  cold  valley-fountain  of  that  ground ; 
Which  borrowed  from  this  holy  fire  of  Love 
A  dateless-lively  heat,  still  to  endure. 
And  grew  a  seething  bath,  which  yet  men  prove 
Against  strange  maladies  a  sovereign  cure. 
But,  at  my  mistress'  eye  Love's  brand  new-fired. 
The  boy  for  trial  needs  would  touch  my  breast ; 
I,  sick  withal,  the  help  of  bath  desired, 
And  thither  hied,  a  sad  distemper'd  guest. 
But  found  no  cure :  the  bath  for  my  help  lies 
Where  Cupid  got  new  fire, —  my  mistress'  eyes. 

154. 
The  little  love-god  lying  once  asleep 
Laid  by  his  side  his  heart-inflaming  brand. 
Whilst  many  nymphs  that  vow'd  chaste  life  to  keep 
Came  tripping  by ;  but  in  her  maiden  hand 
The  fairest  votary  took  up  that  fire 
Which  many  legions  of  true  hearts  had  warm'd ; 
And  so  the  general  of  hot  desire 
Was  sleeping  by  a  virgin  hand  disarm'd. 
This  brand  she  quenched  in  a  cool  well  by. 
Which  from  Love's  fire  took  heat  perpetual. 
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Growing  a  bath  and  healthful  remedy 
For  men  diseased ;  but  I,  my  mistress'  thrall. 
Came  there  for  cure,  and  this  by  that  I  prove, 
Love's  fire  heats  water,  water  cools  not  love.^* 

14  On  these  last  two  Sonnets  Malone  notes  as  follows :  **  They  seem  to 
have  been  early  essays  of  the  Poet,  who  perhaps  had  not  determined  which 
of  them  he  should  prefer.  He  could  hardly  have  intended  to  send  them 
both  into  the  workL" 
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CRITICAL   NOTES. 


Page  93.  Look,  whom  she  best  endonxfd  she  gave  thee  more,  —  So 
Malone.    The  original  has  "  she  gave  the  more."     See  foot-note  10. 

P.  93.   When  I  behold  the  violet  past  prime. 

And  sable  curls  all  silver* d  o'er  with  white  ;  &c.  —  The  original 
has  or  instead  of  all,    Malone*s  correction.    Sewell  substitutes  are. 

P.  95.  And  many  maiden  gardens,  yet  unset. 

With  virtuous  wish  would  bear  you  living  flowers.  —  The  origi- 
nal has  your  instead  oi you.    Lintot's  correction. 

P.  95.  So  should  the  line  of  life  that  life  repair.  —  The  original  has 
lines  instead  of  line.    See  foot-note  6. 

P.  97.   Devouring  Time,  blunt  thou  the  lion* 5  paws. 

And  make  the  Earth  devour  her  own  sweet  brood ;  &c.  —  This 
repetition  is  awkward,  to  say  the  least.  Walker  says,  "  Perhaps  'De- 
stroying Tvoat.'" 

P.  99.  Then  look  I  death  my  days  should  expirate.  —  The  original 
hal  expiate.  Steevens  proposed  expirate,  which  is  right,  surely.  See 
voL  ix.  page  296,  note  on  "  Make  haste ;  the  hour  of  death  is  expirate.** 

P.  loi .    The  painful  warrior  famousidfor  Hght, 

After  a  thousand  victories  once  foil* d. 

Is  from  the  book  of  Honour  rathd  quite,  &c.  —  The  original  has 
worth  instead  of  fight.  The  correction  is  Theobald's ;  who  proposed, 
M  worth  were  retained,  to  substitute  ^rM  for  quite. 

P.  loi.  To  show  me  worthy  of  thy  sweet  respect.  —  The  original  has 
their  instead  of  thy.    The  correction  is  Capell's. 
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p.  I03.   Save  that  my  souths  imaginary  sigki 

Presents  thy  shadow  to  my  sightUss  vUm^  &c.  —  The  original 
reads  ^  Presents  their  shadow."    Capell's  correction. 

P.  103.  And  night  doth  nightly  make  griefs s  strength  item  stronger! 
— The  original  has  length  instead  of  strength.  The  oorrection  is 
CapeU's. 

P.  104.  But  things  removed^  that  hidden  in  thee  lie  !  —  The  oft^inal 
reads  "  in  there  lie."     Corrected  by  Gildon. 

P.  105.  Stealing  unseen  to  IVest  with  his  di^ace,  —  So  Capell  and 
Walker.    The  original  has  *'  with  this  disgrace." 

P.  106  To  him  that  bears  the  strong  offences  cross.  —  The  original 
has  losse^  which  also  ends  the  second  line  before.  The  correction  is 
Capell's. 

P.  107.  Excusing  thy  sins  more  than  thy  sins  are  ;  &c.  —  The  origi- 
nal reads  "  Excusing  their  sins  more  than  their  sins  are."  The  cor- 
rection is  Capell's. 

P.  108.  Entitled  in  thy  parts  do  crovnUd  sit,  &c. — The  original  has 
"  in  their  parts."    Capell's  correction. 

P.  109  Which  time  and  thoughts  so  sweetly  doth  deceive;  &c.  — The 
original  has  dost  instead  of  doth,    Malone's  correction. 

P.  109.  But  yet  be  blamed^  if  thou  thyself  deceivest,  &c,  —  The  origi- 
nal has  this  selfe, 

P.  no.  Will  sourly  leave  her  till  she  have  prevailed  f — The  origi- 
nal has  he  instead  of  she.    The  correction  is  lyrwhitf  s. 

P.  III.  When  in  dead  night  thy  fair  imperfect  shade^  Sec.  —  The 
original  has  their  instead  of  thy.    Capell's  correction. 

P.  m.   All  days  are  nights  to  me  till  thee  I  see, 

All  nights  bright  days  when  dreams  do  show  me  thee !  —  So 
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Lettsom.    The  original  has  a  strange  reading,  which  has  been  defended 
by  what  seem  to  me  very  strained  attempts  at  explanation,  —  thus : 

AUdacysannlghtslosee  Xill/see  iAfe, 

All  nights  bright  days  when  dreams  do  show  iAee  me. 

P.  112.   JVAa  even  bui  now  come  back  again^  assured 

Of  thy  fair  health,  &c.  — The  original  has  "Of  their  faire 
health."  Capell*s  correction.  The  same  error  occurs  four  times  in  the 
next  Sonnet, 

P.  115.    The  beast  that  bears  me,  tirid  with  my  jvoe. 

Plods  dully  on,  &c.— The  original  reads  "Plods  duly  on." 
Correct^  in  the  edition  of  1640. 

P.  117.   When  that  shall  vade,  my  verse  distills  your  truth,  —  The 
original  has  by  instead  of  my,    Capell's  correction. 

P.  118.   Or  call  it  Winter,  which,  being  full  of  care,  &c.  —  The 
original  reads  "As  call  it  Winter."    The  correction  b  Tyrwhitf  s. 

P.  119.  Do  what  you  will,  to  you  it  doth  belong 

Yourself  to  pardon  of  self  doing  crime.  —  So  Malone.  The 
original  reads  "  To  what  you  will,"  and  has  no  point  at  the  end  of  the 
preceding  line. 

P.  121.   And  so  myself  mine  own  worth  do  define. 

As  I  all  other  in  all  worths  surmount.  —  The  original  reads 
"And for  myselfe."    The  correction  is  Lettsom's. 

P.  121.   But,  when  my  glass  shows  me  myself  indeed. 

Bated  and  chappy d  with  tanned  antiquity,  &c.  —  The  original 
has  Seated  instead  of  Bated.  The  latter  was  conjectured  by  Malone ; 
and  Walker  says,  "  Undoubtedly  Bated,  as  some  commentator  suggests ; 
unless  some  third  word  be  the  true  one."  It  seems  to  me  that  no 
"  third  word  "  need  be  sought  for.  In  /  King  Henry  IV.,  iii.  3,  Fal- 
staff  uses  the  word  in  a  sense  well  suited  to  this  place :  "  Bardolph,  am 
I  not  fallen  away  vilely  since  this  last  action?  do  I  not  bate?  do  I  not 
dwindle?" 
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P.  122.  When  his  youthful  morn 

Hath  travelVd  on  to  ag^s  sleepy  night ;  &c.  —  The  original  has 
^  steepy  night,"  which  I  cannot  understand.  Malone  conjectured 
sleepy y  which  is  indeed  a  very  obvious  correction ;  but  he  afterwards 
thought  that  sleepy  was  explained  by  a  passage  in  the  7th  Sonnet, 
where  the  Sun  is  spoken  of  as  "  having  climbed  the  steep-up  heavenly 
hill."  But  how  this  should  anywise  support  the  phrase  **  steepy  night," 
passes  my  comprehension.  Sleepy  may  be  taken  in  the  sense  of  obtivi- 
ous  ;  but  its  ordinary  sense  suits  the  context  well  enough. 

P.  123.    Or  who  his  spoil  of  beauty  can  forbid  f  —  So  Malone.    The 
original  has  ''spoil  or  beauty." 

P.  125.  All  tongues^  the  voice  of  souls,  give  thee  that  due,  &c.  —  The 
original  has  end  instead  of  due,    Tyrwhitfs  correction. 

P.  125.  Thy  outward  thus  with  outtoard  praise  is  crowned, — The 
original  has  "  Their  outward."    CapelPs  correction. 

P.  125.    The  solve  is  this,  that  thou  dost  common  grow,  —  So  Malone. 
The  original  soyle  instead  of  solve, 

P.  125.  Thy  worth  the  greater,  being  woo^d  of  time,  — The  original 
has  "  Their  worth."    Capell's  correction. 

P.  127.   Bare  ruin'd  choirs,  itfhere  late  the  sweet  birds  sang.  —  So  the 
edition  of  1640.    The  original  has  "  Bare  nf'W." 

P.  128.    That  every  word  doth  almost  itWmy  name. 

Showing  their  birth,  and  whence  they  did  proceed  ?  —  The 
original  hz&ftl  and  ivhere  instead  of  tell  and  whence.  The  former  cor- 
rection is  CapelPs,  the  latter  Whitens. 

P.  129.  Commit  to  these  waste  blanks,  &c.  —  The  original  has  blacks. 
Theobald's  correction. 

P.  134.   But,  when  your  countenance  fill*d  up  his  line. 

Then  lack'd I  matter;  &c, — The  original  hzs  Jlld,  which  was 
a  common  way  of  spelling  fll*d.  Malone,  however,  and  some  others 
read//V,  that  i&, polished.  But  the  words  "Then  lach^d  I  matter" 
are,  I  think,  strong  against  that  reading. 
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P.  140.    Tk^  were  but  fleeting7%vr«  of(UHght 

Drawn  after  you  ;  you,  pattern  of  all  those.  —  The  original 
reads  "  but  sweety  but  figures  of  delight."  Malone  conjectured  "  They 
were,  my  sweet,  but  figures,"  &c.  Walker  notes  the  old  reading  as 
"  suspicious  " ;  and  his  Editor,  Lettsom,  proposed  fleeting.  For  the 
sense,  I  should  prefer  cunning;  but  the  ductus  liter  arum  is,  perhaps, 
too  strong  against  it. 

P.  140.  One  blushing  shame^  another  white  despair.  —  The  original 
has  Our  for  One,    SewelPs  correction. 

P.  142.  As  Philomel  in  Summer* s  front  doth  sing^ 

And  stops  her  pipe  ingrowth  of  riper  days.  — The  original  has 
**  stops  his  pipe."    A  very  obvious  error. 

P.  143.  Three  Winters'  cold 

Have  from  the  forests  shook  three  Summer^s  pride,  &c.  —  Of 
course  present  grammar  would  require  /fath  instead  of  //ave  :  but  such 
was  the  common  syntax  of  the  Poet's  time. 

P.  144.    They  had  not  skill  enough  your  worth  to  sing.  —  The  origi- 
nal has  still  instead  of  skill.    Tyrwhitt's  correction. 

P.  145.   fVhat*s  new  to  speak,  what  new  to  register,  &c.  —  The  origi- 
nal reads  "  What*s  now  to  register."     Malone's  correction. 

P.  146.  Now  all  is  done,  save  what  shall  have  no  end.  —  The  origi- 
nal reads  have  instead  of  save.    Tyrwhitt's  correction. 

P.  147.    0,for  my  sake  do  you  with  Fortune  chide,  &c.  —  The  origi- 
nal has  wish  for  with.    Corrected  by  Gildon. 

P.  148.   You  are  so  strongly  in  my  purpose  bred. 

That  all  the  world  besides  methinks  are  dead.  —  The  original 
has  **yare  dead."    The  correction  is  Capell's. 

P.  148.   For  it  no  form  delivers  to  the  heart 

Of  bird,  of  flower,  or  shape,  which  it  doth  latch.  —  The  original 
has  lack  for  latch.    Capell's  correction. 
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P.  149.  My  most  true  mind  thus  maketh  mine  untrue.  —  I  have 
little  doubt  that  we  ought  to  read,  as  Capell  conjectured,  "  thus  makes 
mine  eye  untrue."     See,  however,  foot-note  5. 

P.  152.   How  have  mine  eyes  out  of  their  spheres  been  fitted, 

In  the  distraction  of  this  madding  fever  !  —  A  very  harsh  and 
strange  expression,  certainly ;  as  been  fitted  can  only  mean  thrown  out 
in  a  paroxysm,  Lettsom  conjectures  "  been  flitted^  I  strongly  sus- 
pect it  should  be  e* en  flitted.  This  would  give  us  something  very  like 
a  passage  in  Luerece  :  "  Who,  angry  that  the  eyes  fly  from  their  lights^** 
&c.  Abo,  one  in  Julius  Casar,  i.  2 :  "  His  coward  lips  did  from  their 
colour  fly, ^"^    See,  however,  foot-note  9. 

P.  152.  And  gain  by  ill  thrice  more  than  J  have  spent,  —  The  origi- 
nal has  ills.    Corrected  by  Malone,  as  the  context  requires. 

P.  157.   Therefore  my  mistress'  hairs  are  raven  black; 

Her  eyes  so  suited;  and  they  mourners  seemy  &c.  —  So  Walker. 
The  original  has  eyes  instead  of  hairs.  Staunton  and  Brae  conjectured 
**  Her  brows  so  suited  ";  and  so  the  Globe  edition  prints. 

P.  158.  Cer  whom  thy  fingers  walk  with  gentle  gaily  &c. — The 
original  has  "  their  Bngers  " ;  and  the  same  again  in  the  last  line  of  the 
Sonnet.    Corrected  by  Gildon. 

P.  158.  A  bliss  in  proof  andy  proved,  a  very  woe.  —  The  original 
reads  "  and  proud  and  very  woe."    Corrected  by  Sewell. 

P.  159.   Thine  eyes  I  love  ;  and  they,  as  pitying  me. 
Knowing  thy  heart  torments  me  with  disdain. 
Have  put  on  black,  &c.  — The  original  has  torment.    Corrected 
in  the  edition  of  1640. 

P.  166.  Tempteth  my  better  angel  from  my  side.  — The  original  has 
j(p4/.    Corrected  from  The  Passionate  Pilgrim, 

P.  167.   Poor  souly  the  centre  of  my  sinful  earth. 

Leagued  with  these  rebel  powers  that  thee  aray,  &c.  —  Here,  in- 
stead of  leagued  with,  the  old  text  repeats  my  sinful  earth,  from  the 
preceding  line.    This  b  on  all  hands  admitted  to  be  corrupt ;  for,  bc- 
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sides  overfilling  the  verse,  it  makes  the  line  little  better  than  unmean- 
ing. Various  corrections  have  been  proposed:  the  one  more  com- 
monly adopted  is  FooPd  by^  which  is  Malone's.  That  in  the  text  was 
proposed  by  Mr.  A.  E.  Brae  to  Dr.  C.  M.  Ingleby,  who  thoroughly  ap- 
proves, and,  I  think,  justifies  it,  in  his  Shakespeare^  the  Book.  —  The 
old  text  has  array  also  instead  of  aray.  The  word  array  was,  and  is, 
used  in  two  senses, —  to  clothe  or  atiorn,  and  to  arrange  or  set  in  or- 
der; neither  of  which  appears  to  fit  the  context.  Probably  in  this 
case  array  was  meant  only  as  another  spelling  of  aray  :  at  all  events, 
the  latter  is  Ingleby's  reading;  and  it  seems  to  me  to  give  just  the 
right  sense.    See  foot-note  7. 

P.  168.  At  random  from  the  truth  vainly  express d,  —  The  original 
has  randon.    Hardly  worth  noting. 

P.  168.   What  means  the  loorld  to  say  it  is  not  so  / 

If  it  be  notf  then  that  doth  well  denote 

Love's  eye  is  not  so  true  as  all  men^s  no,  —  So  Lettsom.  The 
original  reads  "  then  love  doth  well  denote,"  and  sets  a  colon  between 
men^s  and  no.    See  foot-note  9. 

P.  171.   For  I  have  sworn  thee  fair^  —  more  perjured  I,  &c.  —  The 
original  has  **  more  perjured  eye,*^    Corrected  by  Sewell. 

P.  171.  The  bath  for  my  help  lies 

Where  Cupid  got  new  Jire^  —  my  mistress*  eyes.  —  The  original 
has  eye  instead  of  eyes. 
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From  off  a  hill  whose  concave  womb  re-worded 
A  plaintful  story  from  a  astering  vale,^ 
My  spirits  t'  attend  this  double  voice  accorded, 
And  down  I  laid  to  list  the  sad-tuned  tale ; 
Ere  loog  espied  a  fickle  maid^  full  pale, 
Tearing  of  papers,  breaking  rings  a-twain, 
Storming  her  world  with  sorrow's  wind  and  rain.' 

Upon  her  head  a  platted  hive  of  straw, 
Which  fortified  her  visage  from  the  Sun, 
Whereon  the  thought  might  think  sometime  it  saw 
Tho  carcass  of  a  beauty  spent  and  done  :  ^ 
Time  had  not  scythM  all  that>youth  begun, 
Nor  youth  all  quit ;  but,  spite  of  heaven's  fell  rage, 
Some  beauty  peep'd  through  lattice  of  sere*  age. 

♦  •*  A  Lover's  Complaint,  by  William  Shakespkarr,"  was  first 
printed  in  1609,  and  at  the  end  of  the  volume  containing  the  Sonnets. 
Therf  is  no  doubt  of  its  being  the  Poet's  work ;  but  on  what  occasion  or 
for  what  purpose  it  was  written,  is  not  known.  Some  parts  of  it  are  v«ry 
fine,  and  all  of  it  is  well  worth  having. 

1  ••  A  sisttring  vale  **  is  an  cidjoining  or  neighbouring  vale. 

^  Meaning,  probably,  that  the  maid  was  in  %,  fitful  or  uneasy  staU> 

•  So  in  King  Lear,  iii.  i :  •'  Strives  in  his  liitU  world  of  man  to  outscom 
the  to-and-fro  conflicting  wind  and  rain." 

*  Dont,  here,  is  destroyed  or  consumed;  as  we  say  done  for.    So  in  Venus 

and  Adonis  : 

Are  on  the  sudden  wasted,  thawed,  and  dotUt 
As  mountain  snow  melts  with  the  midday  Sun. 

*  Sere  is  toiihered,  dry.    See  vol.  zvii.  page  zxo,  note  8. 
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Oft  did  she  heave  her  napkin  lo  her  eyne, 
Which  on  it  had  conceited  characters,^ 
Laundering^  the  silken  figures  in  the  brine 
That  seasoned  woe  had  pelleted®  in  tears, 
And  often  reading  what  contents  it  bears ; 
As  often  shrieking  undistinguished  woe, 
In  clamours  of  all  size,  both  high  and  low. 

Sometimes  her  levelled  eyes  then:  carriage  ride,* 
As  they  did  battery  to  the  spheres  intend ; 
Sometimes  diverted  their  poor  balls  are  tied 
To  th'  orb^d  earth ;  sometimes  they  do  extend 
Their  view  right  on  ;  anon  their  gazes  lend 
To  every  place  at  once,  and,  nowhere  fix'd, 
The  mind  and  sight  distractedly  commix'd. 

Her  hair,  nor  loose  nor  tied  in  formal  plat, 
Proclaimed  in  her  a  careless  hand  of  pride ;  ^® 
For  some,  untuck'd,  descended  her  sheaved  hat,^^ 
Hanging  her  pale  and  pin^d  cheek  beside ; 
Some  in  her  threaden  fillet  still  did  bide. 
And,  true  to  bondage,  would  not  break  from  thence. 
Though  slackly  braided  in  loose  negligence. 

A  thousand  favours  from  a  maund  ^^  she  drew 
Of  amber,  crystal,  and  of  beaded  jet. 
Which  one  by  one  she  in  a  river  threw. 
Upon  whose  weeping  margent  she  was  set ; 

«  Napkin  was  often  used  for  handkerchitf^ —  Conceited  characters  is  tnge- 
niovs  or  fanciful  figures, 

7  Laundering  is  washing  or  laving, 

*  Pelleted  \&  formed  in  little  balls.    See  vol.  xvi  page  104,  note  19. 

9  Alluding  to  a  piece  of  ordnance.    LevelVd  is  aimed.    Often  so. 

i<>  The  construction  is,  "  a  hand  of  careless  pride." 

11  Called  sheaved  because  made  from  sheaves  of  straw. 

W  Mound  is  still  used  for  a  basket  in  the  North  of  England. 
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Like  usury  applying  wet  to  wet,*^ 

Or  monarch's  hands  that  let  not  bounty  M 

Where  want  cries  some,**  but  where  excess  begs  all. 

Of  folded  schedules  had  she  many  a  one, 
Which  she  perused,  sigh'd,  tore,  and  gave  the  flood ; 
Crack'd  many  a  ring  of  posied  gold  and  bone, 
Bidding  them  find  their  sepulchres  in  mud ; 
Found  yet  more  letters  sadly  penn'd  in  blood. 
With  sleided  silk  feat  **  and  affectedly 
Enswath'd,  and  seal'd  to  curious  secrecy. 

These  often  bathed  she  in  her  fluxive  eyes,**^ 

And  often  kiss'd,  and  often  *gan  to  tear ; 

Cried,  "  O  felse  blood,  thou  register  of  lies. 

What  unapprovM  witness  *^  dost  thou  bear ! 

Ink  would  have  seem'd  more  black  and  damnM  here  ! " 

This  said,  in  top  of  rage  the  lines  she  rents. 

Big  discontent  so  breaking  their  contents. 

A  reverend  man  that  grazed  his  cattle  nigh  — 
Sometime  a  blusterer,  that  the  ruffle  knew 
Of  Court,  of  city,  and  had  let  go  by 
The  swiftest  hours,  observed  as  they  flew  — 
Towards  this  afflicted  fancy  *®  fastly  drew, 

w  Like  usury,  because  adding  more  to  what  is  already  too  much. 

"  "Where  want  cries />r  some "  is  the  meaning. 

1*  Feat  is  here  used  adverbially,  and  means  nicely  or  dexterously,  — 
''Sleided  silk"  is  untwisted iXWi.  The  allusion  is  to  the  practice  of  putting 
raw  silk  round  letters,  and  sealing  on  the  ends  of  the  silk.  See  vol.  xix. 
page  64.  note  3. 

l«  "Fluxive  eyes"  is  eyesjlowinj^  with  tears, 

w  "  C/fiapprovid  witness"  is  witness  not  proved  true,  or  not  made  good. 
So  approve  was  commonly  used. 

W  Fancy  was  often  used  for  love;  here  put  for  the  lover,  as  one  that  is 
fimcy-smitten,  or  one  so  enthralled  to  love,  that  she  may  fitly  t)e  identified 
with  it 
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And,  privileged  by  age,  desires  to  know 

In  brief  the  grounds  and  motives  of  her  woe. 

So  slides  he  down  upon  his  grainM  bat,*^ 
And  comely-distant  sits  he  by  her  side ; 
When  he  again  desires  her,  being  sat. 
Her  grievance  with  his  hearing  to  divide  : 
If  that  from  him  there  may  be  aught  applied 
Which  may  her  suffering  ecstasy^  assuage, 
Tis  promised  in  the  charity  of  age. 

"Father,"  she  says,  "though  in  me  you  behold 
The  injury  of  many  a  blasting  hour. 
Let  it  not  tell  your  judgment  I  am  old ; 
Not  age,  but  sorrow,  over  me  hath  power  : 
I  might  as  yet  have  been  a  spreading  flower. 
Fresh  to  myself,  if  I  had  self-24>plied 
Love  to  myself,  and  to  no  love  beside. 

"  But,  woe  is  me  !  too  early  I  attended 

A  youthful  suit —  it  was  to  gain  my  grace  — 

Of  one  by  nature's  outwards  so  commended, 

That  maidens'  eyes  stuck  over  all  his  face  : 

Love  lack'd  a  dwelling,  and  made  him  her  place ; 

And,  when  in  his  fair  parts  she  did  abide. 

She  was  new  lodged,  and  newly  deified. 

"  His  browny  locks  did  hang  in  crookM  curls ; 
And  every  light  occasion  of  the  wind 
Upon  his  lips  their  silken  parcels  hurls. 
What's  sweet  to  do,  to  do  will  aptly  find  : 
Each  eye  that  saw  him  did  enchant  the  mind ; 

^  GraitUd  bat  is  rou^h  cudgel  or  cUib  ;  here  meaning  his  sUf. 
^  Ecstasy  was  used  iox  frenxy,  or  any  ksgk^wroMght passiom* 
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For  on  his  visage  was  in  little  drawn 

What  largeness  thinks  in  Paradise  was  sawn.^^ 

"  Small  show  of  man  was  yet  upon  his  chin  ; 
His' phoenix  down^  began  but  to  appear, 
Like  unshorn  velvet,  on  that  termless  ^^  skin, 
Whose  bare  out-bragg'd  the  web  it  seem*d  to  wear : 
Yet  show'd  his  visage  by  that  cost  more  dear ; 
And  nice  affections  wavering  stood  in  doubt 
If  best  were  as  it  was,  or  best  without. 

"  His  qualities  were  beauteous  as  his  form, 

For  maiden-tongued  he  was,  and  thereof  free  ; 

Yet,  if  men  moved  him,  was  he  such  a  storm 

As  oft  'twixt  May  and  April  is  to  see, 

When  winds  breathe  sweet,  unruly  though  they  be. 

His  rudeness  so  with  his  auth6rized  youth 

Did  livery  falseness  in  a  pride  of  truth. 

"Well  could  he  ride,  and  often  men  would  say, 

That  horse  his  mettle  from  his  rider  takes  ; 

Proud  of  subjection^  noble  by  the  sway. 

What  rounds,  what  bounds,  what  course,  what  stop  he 

makes  / 
And  controversy  hence  a  question  takes. 
Whether  the  horse  by  him  became^  his  deed. 
Or  he  his  manage  by  th'  well-doing  steed. 

"  But  quickly  on  this  side  the  verdict  went : 
His  real  habitude  gave  life  and  grace 

*i  Sown  is  an  old  form  of  satm;  used  here  for  the  rhyme. 
^  Malone  supposes  "  she  means  matcAUss,  rare  down." 
«  Termless  probably  means  indescribable,  beyond  the  power  of  terms  or 
'  words  to  express. 

^  Became  in  the  sense  of  graced  or  beaut^d. 
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To  appertainings  and  to  ornament, 
Accomplished  in  himself,  not  in  his  case  : 
All  aids,  themselves  made  fairer  by  their  place. 
Came  for  additions ;  yet  their  purposed  trim 
Pieced  not  his  grace,  but  were  all  graced  by  him. 

"  So  on  the  tip  of  his  subduing  tongue 
All  kind  of  argument  and  question  deep. 
All  replication  prompt,  and  reason  strong, 
For  his  advantage  still  did  wake  and  sleep : 
To  make  the  weeper  laugh,  the  laugher  weep. 
He  had  the  dialect  and  different  skill. 
Catching  all  passions  in  his  craft  of  will  :** 

"  That  he  did  in  the  general  bosom  reign 
Of  young,  of  old ;  and  sexes  both  enchanted, 
To  dwell  with  him  in  thoughts,  or  to  remain 
In  personal  duty,  following  where  he  haunted : 
Consents  bewitch'd,  ere  he  desire,  have  granted ; 
And  dialogued  for  him  what  he  would  say, 
Ask'd  their  own  wills,  and  made  their  wiUs  obey. 

**  Many  there  were  that  did  his  picture  get. 

To  serve  their  eyes,  and  in  it  put  their  mind ; 

like  fools  that  in  th'  imagination  set 

The  goodly  objects  which  abroad  they  find 

Of  lands  and  mansions,  theirs  in  thought  assigned; 

And  labouring  in  more  pleasures  to  bestow  them 

Than  the  true  gouty  landlord  which  doth  owe  them : 


tt  These  lines,  in  which  our  Poet  has  accidentally  delineated  bis  own 
character  as  a  dramatist,  would  have  been  better  adapted  to  his  monu- 
mental inscription  than  such  as  are  placed  on  the  scroll  in  Westminster  * 
Abbey.  —  Steevens. 
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"  So  many  have,  that  never  touch'd  his  hand, 
Sweetly  supposed  them  mistress'  of  his  heart. 
My  woeful  self,  that  did  in  freedom  stand, 
And  was  my  own  fee-simple,**  not  in  part. 
What  with  his  art  in  youth,  and  youth  in  art, 
Threw  my  affections  in  his  charmed  power. 
Reserved  the  stalk,  and  gave  him  all  my  flower. 

''  Yet  did  I  not,  as  some  my  equals  did. 

Demand  of  him,  nor  being  desired  yielded ; 

Findmg  myself  in  honour  so  forbid, 

With  safest  distance  I  mine  honour  shielded : 

Experience  for  me  many  bulwarks  builded 

Of  proofe  new-bleeding,  which  remained  the  foil 

Of  this  false  jewel,  and  his  amorous  spoil. 

"  But,  ah,  who  ever  shunn'd  by  precedent 
The  destined  ill  she  must  herself  assay? 
Or  forced  examples,  'gainst  her  own  content. 
To  put  the  by-pass'd  perils  in  her  way? 
Counsel  may  stop  awhile  what  will  not  stay ; 
For,  when  we  rage,  advice  is  oflen  seen 
By  blunting  us  to  make  our  wits  moie  keen. 

*'  Nor  gives  it  satisfaction  to  our  blood, 
That  we  must  curb  it  upon  others'  proof; 
To  be  forbod  the  sweets  that  seem  so  good. 
For  fear  of  harms  that  preach  in  our  behoof. 
O  appetite,  from  judgment  stand  aloof! 
The  one  a  palate  hath  that  needs  will  taste. 
Though  Reason  weep,  and  cry,  //  is  thy  last 

*  That  is,  was  in  my  own  absobiU  possession,   Fte-simple  is  the  strongest 
tenure.    See  voL  vi.  page  86,  note  la. 
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"  For,  father,  I  could  say,  This  man's  unfruf, 
And  knew  the  patterns  of  his  foul  beguiling ; 
Heard  where  his  plants  in  others'  orchards  grew. 
Saw  how  deceits  were  gilded  in  his  smiling ; 
Knew  vows  were  ever  brokers  ^  to  defiling ; 
Thought  characters  and  words  merely  but  art, 
And  bastards  of  his  foul-adulterate  heart. 

"  And  long  upon  these  terms  I  held  my  city, 
Till  thus  he  *gan  besiege  me  :  *  Gentle  maid. 
Have  of  my  suffering  youth  some  feeling  pity, 
And  be  not  of  my  holy  vows  afraid : 
That's  to  ye  sworn  to  none  was  ever  said ; 
For  feasts  of  love  I  have  been  call'd  unto. 
Till  now  did  ne'er  invite,  nor  never  woo, 

" '  All  my  offences  that  abroad  you  see 

Are  errors  of  the  blood,  none  of  the  mind ; 

Love  made  them  not :  with  acture  ^  they  may  be. 

Where  neither  party  is  nor  true  nor  kind : 

They  sought  their  shame  that  so  their  shame  did  find ; 

And  so  much  less  of  shame  in  me  remains. 

By  how  much  of  me  their  reproach  contains. 

'* '  Among  the  many  that  mine  eyes  have  seen, 
Not  one  whose  flame  my  heart  so  much  as  warm'd, 
Or  my  affection  put  to  th*  smallest  teen,^ 
Or  any  of  my  leisures  ever  charm'd : 

^  Broker  was  much  used  for  pander  or  go-between^    So  in  HemdH^  L  3 : 

Do  not  believe  his  vows^  for  they  are  broken, 
Not  of  that  dye  which  their  investments  show. 
But  mere  implorators  of  unholy  suits. 

*•  Acture  for  action.    In  Hamlet  we  have  enactures  in  a  like  sense. 

»  Teen  is  an  old  word  iox  grief  ox  sorrow.   Sec  vol.  vii.  page  17,  note  15. 
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Hann  have  I  done  to  them,  but  ne'er  was  harm'd ; 
Kept  hearts  in  liveries,  but  mine  own  was  free, 
And  reign'd,  commanding  in  his  monarchy. 

" '  Look  here,  what  tributes  wounded  fancies  sent  me, 

Of  pal^d  pearls  and  rubies  red  as  blood ; 

Figuring  that  they  their  passions  likewise  lent  me 

Of  grief  and  blushes,  aptly  understood 

In  bloodless  white  and  the  encrimson'd  mood ; 

Effects  of  terror  and  dear  modesty, 

Encamp'd  in  hearts,  but  fighting  outwardly. 

"  *  And,  lo,  behold,  these  talents  of  their  hair, 
With  twisted  metal  amorously  impleach'd,^ 
I  have  received  from  many  a  several  fair,  — 
Their  kind  acceptance  weepingly  beseech'd,  — 
With  the  annexions  of  fair  gems  enrich'd, 
And  deep-brain'd  sonnets  that  did  amplify 
Each  stone's  dear  nature,  worth,  and  quality. 

"  *The  diamond, — why,  'twas  beautiful  and  hard, 
Whereto  his  invised  ^^  properties  did  tend ; 
The  deep-green  emerald,  in  whose  fresh  regard 
Weak  sights  their  sickly  radiance  do  amend ; 
The  heaven-hued  sapphire,  and  the  opal  blend  ^ 
With  objects  manifold  :  each  several  stone. 
With  wit  well  blazon'd,  smiled  or  made  some  moan. 


•  Talents  is  probably  used,  to  express  the  costliness  of  the  gifts.  —  /iw- 
pUack'd  is  mUriwiHed, 

•1  Invised  for  unseen  or  invisible :  probably  a  word  of  the  Poet's  own 
coining,  as  no  other  instance  of  it  is  known. 

»  Blend  for  blended.  The  Poet  has  many  preterites  formed  in  that  way. 
— "  The  expression/'  says  Walker,  "  is  perhaps  somewhat  confused,  but  it 
refers  to  the  ever-varying  hue  of  the  opaL" 
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" '  Lo,  all  these  trophies  of  affections  hot. 
Of  pensive  and  subdued  desires  the  tender. 
Nature  hath  charged  me  that  I  hoard  them  not. 
But  jrield  them  up  where  I  myself  must  render, 
That  is,  to  you,  my  origin  and  ender ; 
For  these,  of  force,  must  your  oblations  be, 
Since  I  their  altar,  you  enpatron  me. 

" '  O,  then,  advance  of  yours  that  phraseless  hand, 
Whose  white  weighs  down  the  any  scale  of  praise ; 
Take  all  these  similes  to  your  own  command, 
Hallow'd  with  sighs  that  burning  lungs  did  raise ; 
What  me  your  minister,  for  you  obeys, 
Works  under  you ;  and  to  your  audit  comes 
Their  distract  parcels  in  combinM  sums. 

"  *  Lo,  this  device  was  sent  me  from  a  nun, 
A  sister  sanctified,  of  holiest  note ; 
Which  late  her  noble  suit  in  Court  did  shun. 
Whose  rarest  havings  made  the  blossoms  dote ;  ^ 
For  she  was  sought  by  spirits  of  richest  coat,^ 
But  kept  cold  distance,  and  did  thence  remove. 
To  spend  her  living  in  eternal  love. 

" '  But,  O  my  sweet,  what  labour  is*t  to  leave 
The  thing  we  love  not,  mastering  what  not  strives. 
Paling  the  place  which  did  no  form  receive,^^ 
Playing  patient  sports  in  unconstrained  gyves? 


««  Whose  accomplishments  were  so  extraordinary,  that  the  flower  of  the 
young  nobility  were  passionately  enamoured  of  her.  —  Malone. 

**  CotU  probably  means  coat-of-arms  ;  men  of  splendid  heraldry. 

*<  Securing  within  the  pale  of  a  cloister  that  heart  which  had  never  re- 
ceived the  impression  of  love.    Paling  is  fencing. 
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She  that  her  fame  so  to  herself  contrives,^* 
The  scars  of  battle  'scapeth  by  the  flight, 
And  makes  her  absence  valiant,  not  her  might 

" '  O,  pardon  me,  in  that  my  boast  is  true : 
The  accident  which  brought  me  to  her  eye 
Upon  the  moment  did  her  force  subdue, 
And  now  she  would  the  cagfed  cloister  fly : 
Religious  love  put  out  Religion's  eye : 
Not  to  be  tempted,  would  she  be  immtgred. 
And  now,  to  tempt  all,  liberty  procured. 

" '  How  mighty,  then,  you  are,  O,  hear  me  tell ! 

The  broken  bosoms  that  to  me  belong 

Have  emptied  all  their  fountains  in  my  well. 

And  mine  I  pour  your  ocean  all  among : 

I  strong  o*er  them,  and  you  o'er  me  being  strong. 

Must  for  your  victory  us  all  congest,^^ 

As  compound  love  to  physic  your  cold  breast. 

" '  My  parts  had  power  to  charm  a  sacred  nun. 
Who,  disciplined,  ay,  dieted  in  grace, 
Believed  her  eyes  when  they  t*  assail  begun. 
All  vows  and  consecrations  giving  place  : 
O  most  potential  love  !  vow,  bond,  nor  space. 
In  thee  hath  neither  sting,  knot,  nor  confine. 
For  thou  art  all,  and  all  things  else  are  thine. 

"  '  When  thou  impressest,  what  are  precepts  worth 
Of  stale  example?    When  thou  wilt  inflame. 
How  coldly  those  impediments  stand  forth 


•  Contrive  was  sometimes  used  as  from  the  Latin  contero,  for  wear  away 
or  spend.    See  vol.  ii.  page  172,  note  a8. 

^  To  congest  is  to  heap  together  ;  the  Latin  sense  of  the  word. 
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Of  wealth,  of  filial  fear,  law,  kindred,  £une  I 

Love's  arms  are  proof  'gainst  rule,  'gainst  sense,  'gainst 

shame; 
And  sweetens,  in  the  suffering  pangs  it  bears. 
The  aloes  of  all  forces,  shocks,  and  fears. 

"  *  Now  all  these  hearts  that  do  on  mine  depend. 
Feeling  it  break,  with  bleeding  groans  they  pine ; 
And  supplicant  their  sighs  to  you  extend, 
To  leave  the  battery  that  you  make  'gainst  mine, 
Lending  soft  audience  to  my  sweet  design. 
And  credent  soul  to  that  strong-bonded  oath 
That  shall  prefer  and  undertake  my  troth.'  ^ 

"  This  said,  his  watery  eyes  he  did  dismount. 
Whose  sights  till  then  were  levelled  on  my  fece ; 
Each  cheek  a  river  running  from  a  fount 
With  brinish  current  downward  flow'd  apace : 
O,  how  the  channel  to  the  stream  gave  grace  ! 
Who  glazed  with  crystal  gate  the  glowing  roses 
That  flame  through  water  which  their  hue  encloses. 

"  O  father,  what  a  hell  of  witchcraft  lies 
In  the  small  orb  of  one  particular  tear ! 
But  with  the  inundation  of  the  eyes 
What  rocky  heart  to  water  will  not  wear? 
What  breast  so  cold  that  is  not  warmed  here  ? 
O,  cleft  effect !  cold  modesty,  hot  wrath, 
Both  fire  from  hence  and  chill  extinctiu-e  hath. 

"  For,  lo,  his  passion,  but  an  art  of  craft. 
Even  there  resolved  my  reason  into  tears ; 
There  my  white  stole  of  chastity  I  daff'd, 

w  That  is,  recomtrund  and  stand  security  for  my  truth.    To  prefer  was 
often  used  in  that  sense. 
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Shook  off  my  sober  guards  and  civil  fears ; 
Appear  to  him,  as  he  to  me  appears, 
All  melting ;  though  our  drops  this  difference  bore. 
His  poison'd  me,  and  mine  did  him  restore. 

"  In  him  a  plenitude  of  subtle  matter, 

Applied  to  cautels,^  all  strange  forms  receives. 

Of  burning  blushes,  or  of  weeping  water, 

Or  swooning  paleness ;  and  he  takes  and  leaves. 

In  either*s  aptness,  as  it  best  deceives,  ^. .  .  - 

To  blush  at  speeches  rank,  to  weep  at  woei^ .     f    L  '  i  //  ^f^N, 

Or  to  turn  white  and  swoon  at  tragicyraow^  :     «  :        .:       ^^ 

i  sj  i   J  V  F  R  S I T  Y '] 

"That  not  a  heart  which  in  his  leveAx;an)e  *       /^^  / 

Could  'scape  the  hail  of  his  all-hurtings^TOi  /'  ^^n^D  ^\^^ 

Showing  fair  nature  is  both  kind  and  tame  r*^^ --^^^^ 

And,  veil'd  in  them,  did  win  whom  he  would  maim  : 
Against  the  thing  he  sought  he  would  exclaim  ; 
When  he  most  bum'd  in  heart-wish'd  luxury,^^ 
He  preach'd  pure  maid,  and  praised  cold  chastity. 

"  Thus  merely  with  the  garment  of  a  Grace 
The  naked  and  concealed  fiend  he  covered ; 
That  th*  unexperient  gave  the  tempter  place. 
Which,  like  a  cherubin,  above  them  hover'd. 
Who,  yoimg  and  simple,  would  not  be  so  lover'd  ? 
Ah  me  !  I  fell ;  and  yet  do  question  make 
What  I  should  do  again  for  such  a  sake. 

"  O  that  infected  moisture  of  his  eye,  • 

O,  that  false  fire  which  in  his  cheek  so  glow'd, 

O,  that  forced  thunder  from  his  heart  did  fly, 

■>  CcuUel  is  crafts  frauds  deceit.    See  vol.  xviii.  page  279,  note  5. 
^  Luxury  here  means  sensuality,  or  lewdness. 
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O,  that  sad  breath  his  spongy  lungs  bestow'd, 
O,  all  that  borrowed  motion  seeming  owed,^' 
Would  yet  again  betray  the  fore-betray*d, 
And  new  pervert  a  reconcilM  maid  ! " 

41  Owed  as  usual,  for  <rum*d,    "That  counterfeit  feeling  or  emotion 
seeming  so  genuine,"  is  the  meaning. 
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CRITICAL   NOTES. 


Page  1 81.  Some  beauty  peefd  through  lattice  of  sere  age. — The 
original  has  seard  instead  of  sere.  See  note  on  '*  Grown  sere  and  te- 
dious," vol.  vi.  page  254. 

P.  182.  Of  amber f  crystal^  and  of  beaded  jet.  —  The  original  has 
bedded.    Corrected  by  Sewell. 

P.  183.  And  often  kissed,  and  often  *gan  to  tear, — The  original 
reads  "  often  gave  to  teare."    Corrected  by  Malone. 

P.  184.  Of  one  by  nature's  outwards  so  commended,  &c.  —  The 
original  has  "O  one."    Tyrwhitt*s  correction. 

P.  186.  All  aids,  themselves  made  fairer  by  their  place, 

Comt  for  additions ;  &c.  —  So  Sewell.    The  original  has  Can 
for  Came. 

P.  188.  For,  father,  /  could  say,  This  man's  untrue.  —  So  Staunton 
conjectures,  and  rightly,  I  have  no  doubt.  The  original  reads  "  For 
further  I  could  say." 

P.  188.  For  feasts  of  love  I  have  been  called  unto. 

Till  now  did  ne'er  invite,  nor  never  woo.  —  The  original  has 
vow  for  woo.    Capell's  correction. 

P.  190    Lo,  all  these  trophies  of  affections  hot. 

Of  pensive  and  subdued  desires  the  tender ^  &c.  —  The  original 
has  pensiv'd.     Lettsom's  correction. 

P.  190.   Zo,  this  device  was  sent  me  from  a  nun, 

A  sister  sanctified,  &c.  — The  original  has  "d?r  sister."    The 
correction  is  Malone's. 
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p.  190.   But,  O  my  sweet,  what  labour  isU  to  leave 

The  thing  we  love  not,  mastering  what  not  strives. 
Paling  the  place  which  did  no  form  receive. 
Playing  patient  sports  in  unconstrained  gyves  ?  —  In  the  sec- 
ond of  these  lines,  the  original  reads  "  The  thing  we  have  not."  The 
correction  is  Barron  Pleld's.  Also,  in  the  third  line,  the  original  has 
Playing  instead  of  Paling,  the  word  being  probably  repeated  by  mis- 
take from  the  next  line.    The  correction  is  Malone*s. 

P.  191.   Not  to  be  tempted,  would  she  be  vaxmvxtA, 

And  now,  to  tempt  all,  liberty  procured.  —  The  original  enured 
and  procure.  The  latter  was  corrected  in  the  edition  of  1 640;  the 
former,  by  Gildon. 

P.  191 .   My  parts  had  power  to  charm  a  sacrea  nun,  &c.  —  The  origi- 
nal reads  "  a  sacred  Sunned    The  correction  is  CapelPs. 

P.  192.   Lovers  arms  are  proof  Against  rule,  Against  sense,  —  The 
original  has  peace  instead  of  proof.    Malone's  conjecture. 

P.  192.  O  cle/l  effect!  cold  modesty,  hot  wrath,  &c.  —  So  Gildon. 
The  original  has  "Or  cleft  eflfect." 
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FIRST  published  in  1599,  the  form  being  a  small  pamphlet, 
and  W.  Jaggard  given  as  the  publisher's  name.  The  same 
matter  was  issued  again,  and  by  the  same  publisher,  in  1612. 
In  the  title-pages  of  both  these  issues  the  authorship  is  ascribed 
to  Shakespeare ;  but  they  contain  several  pieces  which  have  been 
proved,  beyond  all  question,  not  to  be  Shakespeare^s,  and  which 
are  accordingly  here  omitted. 

There  is  no  need  of  dwelling,  here,  on  the  several  pieces  of  the 
collection.  It  may,  however,  be  worth  the  while  to  mention  that, 
after  the  piece  numbered  11.  the  original  has  a  new  title-page, 
with  the  following :  **  Sonnets  to  sundry  Notes  of  Music''  From 
which  it  would  seem  that  the  remaining  pieces  had  been  married 
to  tunes,  for  the  delectation  of  music-loving  ears  in  the  squire's 
hall  and  the  yeoman's  chimney-comer,  where  old  songs  were 
wont  to  be  sung.  It  is  said  that  other  evidence  of  such  marriage 
has  descended  to  our  time.  Touching  the  merit  of  the  pieces, 
perhaps  the  less  said  the  better.  They  might  well  enough  be 
spared  from  the  Poet's  roll  of  authorship. 
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Sweet  Cytherea,  sitting  by  a  brook 
With  young  Adonis,  lovely,  fresh,  and  green, 
Did  court  the  lad  with  many  a  lovely  look. 
Such  looks  as  none  could  look  but  beauty's  queen. 
She  told  him  stories  to  delight  his  ear ; 
She  show*d  him  favours  to  allure  his  eye ; 
To  win  his  heart,  she  touched  him  here  and  there ; 
Touches  so  soft  still  conquer  chastity. 
But,  whether  unripe  years  did  want  conceit. 
Or  he  refused  to  take  her  figured  proffer. 
The  tender  nibbler  would  not  touch  the  bait. 
But  smile  and  jest  at  every  gentle  offer : 
Then  fell  she  on  her  back,  fair  queen,  and  toward : 
He  rose  and  ran  away, — ah,  fool  too  froward  ! 


Scarce  had  the  Sun  dried  up  the  dewy  mom. 
And  scarce  the  herd  gone  to  the  hedge  for  shade. 
When  Cytherea,  all  in  love  forlorn, 
A  longing  tarriance  for  Adonis  made 
Under  an  osier  growing  by  a  brook, 
A  brook  where  Adon  used  to  cool  his  spleen : 
Hot  was  the  day ;  she  hotter  that  did  look 
For  his  approach,  that  often  there  had  been. 
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Anon  he  comes,  and  throws  his  mantle  by, 
And  stood  stark  naked  on  the  brook's  green  brim : 
The  Sun  look*d  on  the  world  with  glorious  eye, 
Yet  not  so  wistly  *  as  this  queen  on  him. 

He,  spying  her,  bounced  in,  whereas  he  stood : 
"  O  Jove,"  quoth  she,  "  why  was  not  I  a  flood  ! " 


3- 

Fair  was  the  mom  when  the  fair  queen  of  love,^ 
««««         «««« 
Paler  for  sorrow  than  her  milk-white  dove. 
For  Adon*s  sake,  a  youngster  proud  and  wild ; 
Her  stand  she  takes  upon  a  steep-up  hill  : 
Anon  Adonis  comes  with  horn  and  hounds ;  - 
She,  silly  queen,  with  more  than  love's  good  will. 
Forbade  the  boy  he  should  not  pass  those  grounds  : 
"  Once,"  quoth  she,  "  did  I  see  a  fair  sweet  youth 
Here  in  these  brakes  deep-wounded  with  a  boar. 
Deep  in  the  thigh,  a  spectacle  of  ruth  ! 
See,  in  my  thigh,"  quoth  she,  "  here  was  the  score." 
She  showed  hers  :  he  saw  more  wounds  than  one. 
And  blushing  fled,  and  left  her  all  alone. 

4. 
Venus,  with  young  Adonis  sitting  by  her 
Under  a  myrtle  shade,  began  to  woo  him : 
She  told  the  youngling  how  god  Mars  did  try  her. 
And  as  he  fell  to  her,  so  fell  she  to  him. 
"  Even  thus,"  quoth  she,  "the  warlike  god  embraced  me," 

>  Wistly  is  wistfully,  that  is,  intently  or  earnestly, 

2  The  line  which  should  follow  this,  and  rhyme  with  vnld^  is  wanting  in 
both  the  old  copies. 
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And  then  she  clipped  Adonis  in  her  arms ; 

"  Even   thus,"  quoth  she,    "  the  warlike  god  unlaced 

me," 
As  if  the  boy  should  use  like  loving  charms ; 
"  Even  thus,"  quoth  she,  "  he  seized  on  my  lips," 
And  with  her  lips  on  his  did  act  the  seizure  : 
But,  as  she  fetched  breath,  away  he  skips. 
And  would  not  take  her  meaning  nor  her  pleasure. 

Ah,  that  I  had  my  lady  at  this  bay. 

To  kiss  and  clip  me  till  I  run  away  ! 


Fair  is  my  love,  but  not  so  fair  as  fickle ; 

Mild  as  a  dove,  but  neither  tnie  nor  trusty  ; 

Brighter  than  glass,  and  yet,  as  glass  is,  brittle ; 

Softer  than  wax,  and  yet,  as  iron,  rusty  : 
A  lily  pale,  with  damask  dye  to  grace  her. 
None  fairer,  nor  none  falser  to  deface  her. 

Her  lips  to  mine  how  often  hath  she  join'd, 
Between  each  kiss  her  oaths  of  true  love  swearing  ! 
How  many  tales  to  please  me  hath  she  coin'd. 
Dreading  my  love,  the  loss  thereof  still  fearing  ! 
Yet,  in  the  midst  of  all  her  pure  protestings, 
Her  faith,  her  oaths,  her  tears,  and  all  were  jestings. 

She  bum'd  with  love,  as  straw  with  fire  flameth ; 
She  bum*d  out  love,  as  soon  as  straw  out-bumeth  ; 
She  framed  the  love,  and  yet  she  foiUd  the  framing ; 
She  bade  love  last,  and  yet  she  fell  a-tuming. 

Was  this  a  lover,  or  a  lecher  whether  ? 

Bad  in  the  best,  though  excellent  in  neither. 
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If  music  and  sweet  poetry  agree, 
As  they  must  needs,  the  sister  and  the  brother, 
Then  must  the  love  be  great  *twixt  thee  and  me, 
Because  thou  lovest  the  one,  and  I  the  other. 
Dowland  to  thee  is  dear,  whose  heavenly  touch 
Upon  the  lute  doth  ravish  human  sense ; 
Spenser  to  me,  whose  deep  conceit  is  such 
As,  passing  all  conceit,  needs  no  defence. 
Thou  lovest  to  hear  the  sweet  melodious  sound 
That  Phoebus'  lute,  the  queen  of  music,  makes ; 
And  I  in  deep  delight  am  chiefly  drown'd 
Whenas  himself  to  singing  he  betakes. 

One  god  is  god  of  both,  as  poets  feign ; 

One  knight  loves  both,  and  both  in  thee  remain. 


Sweet  rose,  fair  flower,  untimely  pluck'd,  soon  vaded, 

Pluck'd  in  the  bud,  and  vaded  in  the  spring ! 

Bright  orient  pearl,  alack,  too  timely  shaded  ! 

Fair  creature,  kiird  too  soon  by  death's  sharp  sting ! 
Like  a  green  plum  that  hangs  upon  a  tree. 
And  falls,  through  wind,  before  the  fall  should  be. 

I  weep  for  thee,  and  yet  no  cause  I  have ; 

For  why  ^  thou  left'st  me  nothing  in  thy  will : 

And  yet  thou  left'st  me  more  than  I  did  crave ; 

For  why  I  craved  nothing  of  thee  still : 
O  yes,  dear  friend,  —  I  pardon  crave  of  thee,— 
Thy  discontent  thou  didst  bequeath  to  me. 

»  For  w^  is  here  equivalent  to  because.    See  vol.  t  page  204,  note  8. 

Digitized  by  VjOOQIC 


THE   PASSIONATE   PILGRIM.  203 

8. 
Crabbed  age  and  youth 

Cannot  live  together : 
Youth  is  full  of  pleasance, 

Age  is  full  of  care ; 
Youth  like  summer  morn. 

Age  like  winter  weather ; 
Youth  like  Summer  brave/ 

Age  like  Winter  bare. 
Youth  is  full  of  sport, 
Age's  breath  is  short ; 

Youth  is  nimble,  age  is  lame ; 
Youth  is  hot  and  bold, 
Age  is  weak  and  cold ; 

Youth  is  wild,  and  age  is  tame. 
Age,  I  do  abhor  thee, 
Youth,  I  do  adore  thee ; 

O,  my  love,  my  love  is  yoimg ! 
Age,  I  do  defy  *  thee  :  — 
O,  sweet  shepherd,  hie  thee, 

For  methinks  thou  stay'st  too  long. 

9- 

Beauty  is  but  a  vain  and  doubtful  good ; 

A  shining  gloss  that  vadeth  suddenly ; 

A  flower  that  dies  when  first  it  'gins  to  bud ; 

A  brittle  glass  that's  broken  presently : 
A  doubtful  good,  a  gloss,  a  glass,  a  flower. 
Lost,  vaded,  broken,  dead  within  an  hour. 

And  as  goods  lost  are  seld  or  never  found. 
As  vaded  gloss  no  rubbing  will  refresh, 

4  Brave  S&fine,  splendid.    So  used  both  as  adjective  and  verb. 
'  To  defy  was  often  used  for  to  renounce  or  to  contemn. 
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As  flowers  dead  lie  withered  on  the  ground, 
As  broken  glass  no  cement  can  redress,  — 
So  beauty,  blemish'd  once,  for  ever*s  lost. 
In  spite  of  physic,  painting,  pain,  and  cost 


lO. 

Good  night,  good  rest.     Ah,  neither  be  my  share  : 
She  bade  good  night  that  kept  my  rest  away ; 
And  daffd  me  to  a  cabin  hang*d  with  care. 
To  descant  on  the  doubts  of  my  decay. 

Farewell^  quoth  she,  and  come  again  to-morrow : 
Fare  well  I  could  not,  for  I  supp'd  with  sorrow. 

Yet  at  my  parting  sweetly  did  she  smile. 
In  scorn  or  friendship,  nill®  I  construe  whether : 
T  may  be,  she  joy*d  to  jest  at  my  exile, 
'T  may  be,  again  to  make  me  wander  thither : 
Wander^  a  word  for  shadows  like  myself, 
As  take  the  pain,  but  cannot  pluck  the  pelf. 


Lord,  how  mine  eyes  throw  gazes  to  the  East ! 

My  heart  doth  charge  the  watch  ;  the  morning  rise 

Doth  cite  each  moving  sense  from  idle  rest. 

Not  daring  trust  the  office  of  mine  eyes, 
While  Philomela  sits  and  sings,  I  sit  and  mark, 
And  wish  her  lays  were  tun^d  like  the  lark ; 

For  she  doth  welcome  daylight  with  her  ditty, 
And  drives  away  dark  dismal-dreaming  night : 
The  night  so  pack'd,  I  post  unto  my  pretty ; 

^  Nill  is  an  old  equivalent  to  will  not 
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Heart  hath  his  hope,  and  eyes  their  wished  sight ; 
Sorrow  changed  to  solace,  solace  mix'd  with  sorrow ; 
For  why  she  sigh'd,  and  bade  me  come  to-morrow. 

Were  I  with  her,  the  night  would  post  too  soon ; 

But  now  are  minutes  added  to  the  hours ; 

To  spite  me  now,  each  minute  seems  a  moon ; 

Yet  not  for  me  shine  Sun  to  succour  flowers  ! 

Pack  night,  peep  day ;  good  day,  of  night  now  borrow : 
Show,  night,  to-night,  and  length  thyself  to-moirow. 


It  was  a  lording's  daughter,  the  fairest  one  of-three, 

That  lik^d  of  her  master  as  well  as  well  might  be. 

Till  looking  on  an  Englishman,  the  fair'st  that  eye  could  see, 

Her  fancy  fell  a-turning. 
Long  was  the  combat  doubtful  that  love  with  love  did  fight. 
To  leave  the  master  loveless,  or  kill  the  gallant  knight  : 
To  put  in  practice  either,  alas,  it  was  a  spite 

Unto  the  silly  damsel ! 
But  one  must  be  refused ;  more  mickle  was  the  pain 
That  nothing  could  be  us^d  to  turn  them  both  to  gain. 
For  of  the  two  the  trusty  knight  was  wounded  witli  disdain  : 

Alas,  she  could  not  help  it ! 
Thus  art  with  arms  contending  was  victor  of  the  day, 
Which  by  a  gift  of  learning  did  bear  the  maid  away : 
Then,  lullaby,  the  learned  man  hath  got  the  lady  gay ; 

For  now  my  song  is  ended. 


My  flocks  feed  not. 
My  ewes  breed  not, 
My  rams  speed  not, 
All  is  amiss: 


13- 
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Love's  denying, 
Faith's  defying, 
Heart's  renying,^ 

Causer  of  this. 
All  my  merry  jigs  are  quite  forgot, 
All  my  lady's  love  is  lost,  God  wot : 
Where  her  faith  was  firmly  fix'd  in  love. 
There  a  nay  is  placed  without  remove. 
One  silly  cross 
Wrought  all  my  loss ; 

O  firowning  Fortune,  cursM,  fickle  dame  ! 
For  now  I  see 
Inconstancy 

More  in  women  than  in  men  remain. 

In  black  mourn  I, 
All  fears  scorn  I, 
Love  hath  forlorn  me. 

Living  in  thrall : 
Heart  is  bleeding, 
All  help  needing,  — 
O  cruel  speeding, 

Fraughted  with  gall ! 
My  shepherd's  pipe  can  sound  no  deal ;® 
My  wether's  bell  rings  dolefiil  knell ; 
My  curtal  dog,  that  wont  t'  have  play'd, 
Plays  not  at  all,  but  seems  afiraid ; 
My  sighs  so  deep 
Procure  to  weep. 

In  howling  wise,  to  see  my  doefiil  plight. 
How  sighs  resound 

'  Renying  vi  forswearing ;  from  the  French  renter, 

8  •*  No  deal"*  is  no  part;  as  in  the  phrase  "  a  good  diaL" 
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Through  heartless  ground, 

Like  a  thousand  vanquished  men  in  bloody  fight ! 

Clear  wells  spring  not, 
Sweet  birds  sing  not, 
Green  plants  bring  not 

Forth  their  dye; 
Herds  stand  weeping. 
Flocks  all  sleeping, 
Nymphs  back  peeping 

Fearfully : 
All  our  pleasure  known  to  us  poor  swains, 
All  our  merry  meetings  on  the  plains, 
All  our  evening  sport  from  us  is  fled. 
All  our  love  is  lost,  for  Love  is  dead. 
Farewell,  sweet  lass, 
Thy  like  ne'er  was 

For  a  sweet  content,  though  cause  of  all  my  moan  : 
Poor  Corydon 
Must  live  alone ; 

Other  help  for  him  I  see  that  there  is  none. 


14. 

Whenas  thine  eye  hath  chose  the  dame, 
And  staird  the  deer  that  thou  shouldst  strike, 
Let  reason  rule  things  worthy  blame, 
As  well  as  partial  fancy  like  : 

Take  counsel  of  some  wiser  head. 
Neither  too  young  nor  yet  unwed. 

And,  when  thou  comest  thy  tale  to  tell. 
Smooth  not  thy  tongue  with  fil^d  talk, 
Lest  she  some  subtle  practice  smell,  — 
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A  cripple  soon  can  find  a  halt ; — 
But  plainly  say  thou  lovest  her  well, 
And  set  thy  person  forth  to  selL 

What  though  her  frowning  brows  be  bent. 
Her  cloudy  looks  will  clear  ere  night : 
And  then  too  late  she  will  repent 
That  thus  dissembled  her  delight ; 
And  twice  desire,  ere  it  be  day. 
That  which  with  scorn  she  put  away. 

What  though,  she  strive  to  try  her  strength. 
And  ban  and  brawl,  and  say  thee  nay. 
Her  feeble  force  will  yield  at  length. 
When  craft  hath  taught  her  thus  to  say : 
"  Had  women  been  so  strong  as  men. 
In  faith,  you  had  not  had  it  then." 

And  to  her  will  frame  all  thy  ways ; 

Spare  not  to  spend,  and  chiefly  there 

Where  thy  desert  may  merit  praise. 

By  ringing  in  thy  lady's  ear : 
The  strongest  castle,  tower,  and  town, 
The  golden  bullet  beats  it  down. 

Serve  always  with  assured  trust, 
And  in  thy  suit  be  humble-true ; 
Unless  thy  lady  prove  unjust, 
Press  never  thou  to  choose  anew : 

When  time  shall  serve,  be  thou  not  slack 
To  proffer,  though  she  put  thee  back. 

The  wiles  and  guiles  that  women  work, 
Dissembled  with  an  outward  show, 
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The  tricks  and  toys  that  in  them  lurk, 
The  cock  that  treads  them  shall  not  know. 
Have  you  not  heard  it  said  full  oft, 
A  woman's  nay  doth  stand  for  nought? 

Think  women  still  to  strive  with  men. 
To  sin,  and  never  for  to  saint : 
Here  is  no  heaven ;  they  holy  then 
When  time  with  age  shall  them  attaint. 

Were  kisses  all  the  joys  in  bed, 

One  woman  would  another  wed. 

But,  soft  !  enough,  —  too  much,  I  fear ; 
For,  if  my  mistress  hear  my  song. 
She  will  not  stick  to  warm  my  ear. 
To  teach  my  tongue  to  be  so  long : 

Yet  will  she  blush,  here  be  it  said. 

To  hear  her  secrets  so  bewray'd. 


IS- 
As  it  fell  upon  a  day 
In  the  meny  month  of  May, 
Sitting  in  a  pleasant  shade 
Which  a  grove  of  myrtles  made, 
Beasts  did  leap,  and  birds  did  sing. 
Trees  did  grow,  and  plants  did  spring ; 
Every  thing  did  banish  moan. 
Save  the  nightingale  alone  : 
She,  poor  burd,  as  all  forlorn, 
Lean'd  her  breast  up-till  a  thorn. 
And  there  sung  the  dolefuU'st  ditty, 
That  to  hear  it  was  great  pity  : 
FieyJUjfiff  now  would  she  cry  ; 
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Tereu,  tereu,  by-and-by ; 
That  to  hear  her  so  complain, 
Scarce  I  could  from  tears  refrain  ; 
For  her  griefs,  so  lively  shown. 
Made  me  think  upon  mine  own. 
Ah,  thought  I,  thou  moum'st  in  vain  ! 
None  takes  pity  on  thy  pain  : 
Senseless  trees  they  cannot  hear  thee ; 
Ruthless  beasts  they  will  not  cheer  thee : 
King  Pandion  he  is  dead ; 
All  thy  friends  are  lapp'd  in  lead ; 
All  thy  fellow  birds  do  sing, 
Careless  of  thy  sorrowing. 
Even  so,  poor  bird,  like  thee, 
None  alive  will  pity  me. 
Whilst  as  fickle  Fortune  smiled, 
Thou  and  I  were  both  beguiled. 

Every  one  that  flatters  thee 
Is  no  friend  in  misery. 
Words  are  easy,  like  the  wind ; 
Faithful  friends  are  hard  to  find : 
Every  man  wiU  be  thy  friend 
Whilst  thou  hast  wherewith  to  spend ; 
But,  if  store  of  crowns  be  scant. 
No  man  will  supply  thy  want. 
If  that  one  be  prodigal, 
Boimtiful  they  will  him  call. 
And  with  such-like  flattering. 

Pity  but  he  were  a  king  : 
If  he  be  addict  to  vice. 
Quickly  him  they  will  entice ; 
If  to  women  he  be  bent. 
They  have  him  at  commandment :  ^ 

»  CommandmaU\&\it.T^  of  four  syllables,  commemdemenL 
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But,  if  Fortune  once  do  frown, 
Then  farewell  his  great  renown ; 
They  that  fawn'd  on  him  before 
Use  his  company  no  more. 
He  that  is  thy  friend  indeed, 
He  will  help  thee  in  thy  need  : 
If  thou  sorrow,  he  will  weep ; 
If  thou  wake,  he  cannot  sleep ; 
Thus  of  every  grief  in  heart 
He  with  thee  doth  bear  a  part. 
These  are  certain  signs  to  know 
Faithful  friend  from  flattering  foe. 
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Let  the  bird  of  loudest  lay, 
On  the  sole  Arabian  tree, 
Herald  sad  and  trumpet  be, 
To  whose  sound  chaste  wings  obey. 

But  thou  shrieking  harbinger. 
Foul  precurrer  of  the  fiend. 
Augur  of  the  fever's  end. 
To  this  troop  come  thou  not  near ! 

From  this  session  interdict 
Every  fowl  of  tyrant  wing, 
Save  the  eagle,  feather'd  king : 
Keep  the  obsequy  so  strict 

Let  the  priest  in  surplice  white. 
That  defunctive  music  can,*® 
Be  the  death-divining  swan. 
Lest  the  requiem  lack  his  right. 

And  thou  treble-dated  crow. 

That  thy  sable  gender  makest 

With  the  breath  thou  givest  and  takest, 

'Mongst  our  mourners  shalt  thou  go. 

1®  That  is,  who  understands  or  can  sing  fkntreal  music. 
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Here  the  anthem  doth  commence : 
Love  and  constancy  is  dead ; 
Phoenix  and  the  turtle  fled 
In  a  mutual  flame  from  hence. 

So  they  loved,  as  love  in  twain 
Had  the  essence  but  in  one ; 
Two  distincts,  division  none  : 
Number  there  in  love  was  slain. 

Hearts  remote,  yet  not  asimder ; 
Distance,  and  no  space  was  seen 
'Twixt  this  turtle  and  his  queen : 
But  in  them  it  were  a  wonder. 

So  between  them  love  did  shine, 
That  the  turtle  saw  his  right 
Flammg  in  the  phoenix'  sight ; 
Either  was  the  other's  mine. 

Property  was  thus  appall'd, 
That  the  self  was  not  the  same  ; 
Single  nature's  double  name 
Neither  two  nor  one  was  call'd. 

Reason,  in  itself  confounded, 
Saw  division  grow  together, 
To  themselves  yet  cither  neither, 
Simple  were  so  well  compounded ; 

That  it  cried,  How  true  a  twain 
Seemeth  this  concordant  one  ! 
Love  hath  reason,  reason  none. 
If  what  parts  can  so  renudn. 
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Whereupon  it  made  this  threne  ^* 
To  the  phoenix  and  the  dove, 
Co-supremes  and  stars  of  love, 
As  chorus  to  their  tragic  scene. 


THRENOS. 

Beauty,  truth,  and  rarity, 
Grace  in  all  simplicity, 
Here  enclosed  in  cinders  lie. 

Death  is  now  the  phoenix'  nest ; 
And  the  turtle's  loyal  breast 
To  eternity  doth  rest, 

Leaving  no  posterity :  — 
Twas  not  their  infirmity. 
It  was  married  chastity. 

Truth  may  seem,  but  cannot  be ; 
Beauty  brag,  but  'tis  not  she ; 
Truth  and  beauty  buried  be. 

To  this  urn  let  those  repair 
That  are  either  true  or  fair ; 
For  these  dead  birds  sigh  a  prayer. 

11  A  threne  is  q,  funeral  song  or  dirge  ;  sometimes  called  threnody. 
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Page  199.  The  Passionate  Pilgrim  as  originally  published  contains 
five  pieces  which  are  also  found  elsewhere  in  the  Poet's  works.  Three 
of  these  are  in  Lovers  Labour's  Lost :  "  If  love  make  me  forsworn,  how 
shall  I  swear  to  love?"  &c.;  "Did  not  the  heavenly  rhetoric  of  thine 
eye,"  &c.;  and  "On  a  day  —  alack  the  day,"  &c.  The  other  two  are 
the  138th  and  144th  Sonnets.  As  these  have  already  been  given  in 
their  several  places,  there  is  obviously  no  need  of  printing  them  here : 
accordingly  they  are  omitted. 

P.  200.  Venus,  with  young  Adonis  sitting  by  her,  &c.  —  This  Sonnet, 
considerably  varied,  is  the  third  in  a  collection  of  Sonnets  entitled 
Fidessa,  and  published  in  1596,  with  the  name  of  B.  Griffin  as  the 
author.  Collier,  however,  has  seen  it  in  a  manuscript  of  the  time,  with 
the  initials  "  W.  S."  at  the  end.  The  words,  young  in  the  first  line,  and 
so  in  the  fourth,  are  taken  from  Griffin's  collection. 

P.  201.  And  with  her  lips  on  his  did  act  the  seizure  : 

But,  as  she  fetched  breathy  aivay  he  skips. 

And  would  not  take  her  meaning,  &c.  —  In  the  second  of  these 
lines,  the  old  copies  have  And  instead  of  But;  evidently  an  accidental 
repetition  from  the  And  above  and  below.     Dyce's  correction. 

P.  205.  To  spite  me  now,  each  minute  seems  a  moon;  &c.  —  So 
Steevens.    The  old  copies  have  an  hour  instead  of  a  moon. 

P.  205.  My  flocks  feed  not,  &c.  —  This  piece  was  published  anony- 
mously, with  the  music,  in  Weelkes's  Madrigals,  1597 ;  also,  with  the 
signature  Ignoto,  in  England'* s  Helicon,  1600.  Boswell  asks,  as  well 
he  may,  "  Is  it  possible  that  Shakespeare  could  have  written  this  strange 
farrago;  or,  what  is,  if  possible,  still  worse,  —  'It  was  a  lording's 
daughter'?" 
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P.  206.   Love's  denying^ 

Faiths 5  defying. 

Hearths  renying,  &c.  —  The  words  denying  and  renying  are 
from  England* 5  Helicon.  The  old  copies  have  dying  in  the  first  line, 
and  denying  in  the  third. 

P.  206.  My  si^  so  deepy  &c.  —  So  Weelkes's  Madrigals.  The  other 
old  copies  have  With  instead  of  My. 

P.  207.  Farewell,  sweet  lass,  &c.  —  So  Weelkes's  Madrigals.  The 
other  old  copies  have  love  for  lass. 

P.  207.    Thy  like  ne'er  was 

For  a  sweet  content,  though  cause  of  all  my  moan.  — The  word 
moan  is  in  Weelkes's  Madrigals  and  England* s  Helicon.  The  others 
have  woe  instead.  And  all  the  old  copies  have  the  instead  of  though, 
which  is  Dyce*s  conjecture. 

P.  207.  As  well  as  partial  fancy  like.  —  So  a  manuscript  of  this  piece 
in  Collier's  possession,  llie  old  copies  read  "  As  well  as  fancy  party 
all  might:* 

P.  208.  And  set  thy  person  forth  to  sell.  —  So  Collier's  manuscript, 
and  also  one  used  by  Malone.  The  old  copies  read  **  And  set  her  per- 
son forth  to  sale:* 

P.  208.  Her  cloudy  looks  will  clear  ere  night.  —  So  the  manuscript 
used  by  Malone.    The  old  copies  have  calm  instead  of  clear. 

P.  209.   Here  is  no  heaven  ;  they  holy  then 

When  time  with  age  shall  them  attaint.  —  So  the  manuscript 
used  by  Malone.  The  old  copies  have  There  and  by  instead  of  Here 
and  they. 

P.  209.   For,  if  my  mistress  hear  my  song. 

She  will  not  stick  to  warm  my  ear,  &c.  — The  old  copies  read 
**Lest  that  my  mistress,"  and  "  She  will  not  sticke  to  round  me  on  th* 
ear."  The  first  correction  is  from  the  manuscript  used  by  Malone; 
the  other  from  Collier's  manuscript. 
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P.  2IO.  Ruihleis  beasts  theywill  not  cheer  thee,  — So  in  England*s 
Helicon.  The  other  old  copies  have  bears  for  beasts.  The  fifth  line  of 
the  piece  shows  the  latter  to  be  right. 

P.  2IO.   Even  so,  poor  bird,  like  thee. 

None  alive  will  pity  me,  — This  couplet  is  found  only  in  Eng- 
land's Helicon,  and  is  there  the  end  of  the  piece. 

P.  212.  The  Phcenix  and  Turtle  is  no  part  of  The  Passionate  Pil- 
grim. It  was  printed  in  Robert  Chester's  Love's  Martyr,  or  Rosalinds 
Complaint,  1601,  among  what  are  there  called  **  new  Compositions  of 
several  modem  Writers,  whose  names  are  subscribed  to  their  several 
Works."    It  was  printed  with  Shakespeare's  name  at  the  bottom. 
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WORDS.  PHRASES.  AND  ALLUSIONS  EXPLAINED  IN  THE 
FOOT-NOTES. 


*A,  ke,  ovske^  (freqaent).  ii.  si ;  x.  24 
A  jost  seveD-night,/tfi/  a  wtek^  iv.  184 
A.  omitted  in  excUunatives,  i.  169 
A  world  to  see.  a  wonder ^  ii.  184 

Abase,  to  cast  down^  to  lei  fall,  ix.  158 
Abate,  to  blunt,  to  dull,  ix.  a88 

Abate,  to  except,  to  omit,  ii.   98 

Abated,  cast  doton,  depressed,  xviii.  276 
A  B  C-book,  an.  x.    14 

Abhor,  law  term.  xii.  315 

Abhor,  to  offend,  to  disgust,  xvlL  273 
Abhorr'd  ends,punisAntents,  iv.  93 
Abide,  to  sojourn,  to  visit,  vii.  908 
Abide,  to  suffer  for,  xiv.  64,   78 

Abjects,  the  Queen's.  ix.  146 

Able,  to  uphold,  Kojttstify,  xv.  129 
Abode,  delay,  tarrying,  iiL  151 

Abode.  \o  forebode,  Xo  presage,  xiL  168 
About,  my  brain  1 
Abortive,  monstrous  birth. 
Abortive,  without  reason, 
Abram.  epithet  of  colour. 

xiiL  154 
Abridgment,  pastime. 
Abridgments,  players. 
Absent  time,  advantage  of  the.  x.  183 
Ahso\M%&,Jlnished,  perfect,  xix.  65. 163 
Abstract,  brief  statement,  vi.    82 

Abstract  for  concrete.  vii.   64 


XIV. 

ai5 

X. 

64 

viii. 

210 

xviiL238 

iii. 

78 

xiv. 

909 

Abstracts  of  the  time.  xiv.  213 

P^tnk,ci,  rudiment,  germ,  x.    22 

Abuse,  cheat,  delusion, 

vi.  230;  xiv.  280;  xviL  76 
Abuse,  to  cheat,  to  delude, 

vii.  97 ;  xiv.  216 
Abused,  cheated,  deluded, 

iv.  248 ;  XV.  137 ;  xvii.  170 
Aby.  to  suffer  for,  to  rue,  iii.  54,  60 
Accept,  pass  our.  xii.  122 

Accepted,  acceptahle,  xvi.  269 

kad\<t,\Q summon,  xi.  266;  xiii.  8 
Accommodated.  Bardolph's.  xi.  214 
Accost,  to  approach,  to  salute,  v.  144 
Accosting.  lip-salutaHon,  xvi.  297 
Account,  accounted,  xix.    13 

Account,  array,  xiii.  231 

Accuse,  accusation,  viii.  183 

Ache,  sounded  like  H.  iv.  213 

Aches,  a  dissyllable,  vii.  32;  xv.  206 
Acknown  on't.  be  not.  xvii.  238 

Acquit,  {uquitted,  ix.  287 

Acquittance,  to  acquit,  ix.  232 

Act.  action,  operation, 

xiv.  162:  xviii  28. 99;  xix.   94 
Actaean.  with  Ringwood,  vi.   35 

Act  and  use.  sets  it  in,  xl  241 

Act,  urged  me  in  his,  xvi.   38 

Acts,  effects,  worhings,  xvi.   41 
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Active  and  passive  confounded, 

iii.  9 :  vii.  25 ;  z.  loa ;  xiiu  121 
Acture,  action,  xx.  188 

Adam  Bell,  allusion  to,  iv.  164 

Adam  new  apparell'd,  i.  124 

Adam,  the  penalty  of,  v.    29 

Adamant,  iodestone,  iii.  31 ;  xvi.  267 
Adder's  double  tongue,  x.  190 

Adder  and  bright  day,  xiv.    35 

Addition,  htU,  desi^oHon, 

iv.  S3;  vi  49;  XV.  15;  xvi.  205 
Address  thy  gait  unto  her,  v.  149 

Address'd,  prepared,  made  ready, 

it  26:  iiL  160;  xix.  44;  xx.   68 
Adhere,  to  cohere,  Xojit,  xvii.   37 

Admiral,  naval  term,  xi.  90;  xvi.  90 
Admiration,  wonder,  xiv.  161 ;  xv.  40 
Admire,  to  wonder,  vii.   99 

Admired,  wonderful, 

xviL74;  xviiL  11 
Admittance,  a  man  of  great,  vi.  46 
Adonis's  gardens,  viii.   31 

Adore,  to  honour,  to  respect,  xv.  213 
Adulation,  titles  blown  from,  xii.  86 
Adulterate,  adulterous,  ix.  249 

Advance,  to  lifi  up,  to  raise, 

vii  34;  ix.  150;  xvi.  502 
Advanced  plumes,  raised  feathers, 

V.  x8o 
Advantage,  opportunity, 

viii.  52 ;  xviL  x88,  sr38 
Advantageable,  advanta^ous,  xii.  122 
Adversaries,  opposing  counsel,  ii.  172 
Advertise,  to  instruct,  to  counsel, 

vi.  134.  237 
Advertisement,  information, 

iv.  234;  xi.    89 
Advertised,  notified,  ix.  265 

Advice,  knowledge,  study,  L  192 

Advice,  reflection,  deliberation, 
il  156;  iii.  208;   vi.  241;   viii. 

169;  xu.   33 
Advise,  to  bethink,  to  reflect, 

V.  221;  xii.  69;  xiii.  210;  xv.'  49 


Advised,  careful,  thoughtful,  wary, 
ii.70;  iii.  Z2o;  ix.  186;  xii.  x8; 

xix.  306 
Advised  respect,  x.   79 

Advisedly,  carefully,  deliberately, 

iiL  221;  xix.  300;  XX.  15,   76 
Afiect,  to  crave,  to  take  to, 

xii.  165 ;  XV.  9 
Affect,  to  resemble,  x.     9 

AflFect  the  letter,  to  alliterate,  iu  51 
Aflfecdon,  affectation,  ii.   71 

Affection,  aspiration,  viL  256 

Affec^ng,  affected,  vi.   35 

Affiection'd.  affected,  v,  172 

Affection,  impulse,  passion, 

iiL  192;  xi24S;  xiv.  35 
Affection,  lust,  sensual  desire, 

vii.  148;  xvi. 243;  XX.   27 
Affects,  affections,  passions, 

vt  x8o;  X.  159;  xiv.  252;  xvii  X87 
Affeer,  to  assess^  xviL    94 

Affined,  bound,  required,  xvii.  163 
Affined,  Joined  by  affinity,  xvu  2x5 
Affliction,  infliction,  xv.   82 

Affront,  to  meet,  to  encounter, 
vii.  848;  xiv.  2x8;    xvi.   266; 

xviiu  X13 
Alfy,  to  betroth,  to  affiance, 

ii.  223;  viii.  2x1 
A£^,  to  trust,  to  confide  in,  xiii.  9 
Afore  me,  an  oathlet,  xiii.  202 

After,  according  to,  xviii  307 

After,  at  the  rate  of,  vL  X59 

Agate,  dwarfish  person,  iv.  198 

Agate,  manned  with  an,  xL  163 

Agate-stone,  alderman's,  xiiL  X45 
Agates,  carved  into  cameos.  it  32 
Agazed  on,  aghast  at,  viiL    12 

Ag^d,<>A// the  intensive,  vii.  91 
Age,  policy  and  reverence  of,  xv.  24 
Age,  life  would  not  yield  to,  xv.  107 
Age,  right  of  seniority,  xiii.     8 

Age,  the  golden,  vii   46 

Age  unnecessary,  xv.   70 
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Ages,  the  seven  of  man,  v.   50 

Aggravate  his  style,  vi.   48 

Aggravate,  to  increase,  xx.  167 

Aglet-baby,  ctirved  image^  ii.  165 

Aglets,  smcUl  ornaments^  xix.  195 

Agnize,  to  achurwUdge^  xviL  Z85 

A-good,  heartily^  in  earnest,  L  233 
Aim,^w^xf,  L  aoi ;  xiv.  19;  xvii.  176 
Aim,  to  aim  at,  to  seek,  i.  in 

Aim  of  dangerous  shot,  iz.  250 

Mm,Xo guess,  ii.  181;  iv. 204;  ix.  63 
Air,  drink  the  free,  xv.  aoo 

Air,  a  charter'd  libertine,  xii.     9 

Air,  look,  appear anu, 

vii,  250 ;  xvii.   86 
Ajax  is  their  fool,  xv.   59 

Ajax  unknown,  xvi.  273 

Ajax,  with  quibble,  iL  100 

Alarm,  all  arm  ;  to  arms  I  xviii.  203 
A  la  stoccata,  slabber,  xiii.  183 

Alas  the  while,  iii.  136 

Alchemy,  allusion  to,  xiv.  34 ;  xv.  83 
Alcides,  Hercules,  iii.  136 ;  xvi.  223 
Alder-liefest,  dearest  of  all,  viii.  134 
Ale,  a  church  festival,  i.  194 

Alexander,  a  thing  made  for,  xviii.  331 
A-life,  as  my  life,  mightily,  vii.  222 
Alike,  in  common,  xii.  177 

All,  altogether,  vii.  93 ;  xv.  136 ;  xix.  53 
Allay  the  good  precedence,  xvi.  54 
Allaying  Tiber,  water,  xviii.  220 

All-hallow  Summer,  xi.    20 

Alligator  stuff'd,  an,  xiii.  231 

All,  intensive  prefix,  xix.   57 

All  may  be  well,  x:v.  244 

All  of  precept,  action,  vi.  202 

All-obeying,  all-obeyed,  xvi.  100 

All  the  world's  a  stage,  v.    50 

Allottery,  portion,  v.    10 

Allowance,  approval,  sanction, 
xii.   243;    XV.  39;    xvi.  249; 

xviii.  267 
Allowed  Foo\,  jester,  v.  153 

Allowed,  privileged,  ii.    95 


Allow,  to  approve,  to  prove, 

v.  X42;  vii.  151;  xi.  235:  XV. 

72;  XX.  148 
Allow  us  as  we  prove,  xvi.  264 

Allusion, //o)',  j;^<7r/.  ii.   51 

Alms-drink,  made  him  drink,  xvii  63 
Alms-basket  of  words,  ii.   72 

Alone,  repeated  for  jingle,  i.   94 

Along  of,  because  of,  ii.  28 ;  viii.  81 
Alow,  low  down,  xix.  200 

Alteration,  he's  full  of,  xv.  140 

Alteration  of  honour,  xv.  274 

Althea's  fire-brand,  xL  186 

Amaimon,  a  demon,  xi.   62 

Amaimon  and  Barbason,  vi.   49 

Amsdn,  strongly,  sioiflly,  L   83 

Amaze,  to  bevoilder, 

xi.  X26;  xvii.  276;  xviii  113 
Amaze,  to  appal,  to  dismay,  viii.  91 
Amaze  the  welkin,  ix.  285 

Amazement,  oif^^^,  vii.   14 

Amazonian  chins,  xviii.  234 

Ambition  o'erleaps  itself,  xvii.  36 
Ambitious,  substance  of  the,  xiv.  200 
Ames-ace,  both  aces,  iv.   51 

Amiable,  loving,  amorous,  vi.   47 

hm\ss,  fault,  misbehaviour, 

xiv.  267 ;  xix.  285 ;  xx.  xo6 
Amiss,  lacking,  wanting,  xv.  248 

Amort,  dispirited,  downcast, 

it  216 ;  viii.    65 
Amplify  too-much,  to,  xv.  154 

Anatomize,  to  explain,  to  expose, 

i>-4S;  iv.  93;  V.  13 
Anchor,  anchoret,  hermit,  xiv.  234 
Ancient,  agid,  veteran,  ix.  247 

Ancient,  an  old  faced,  xL  105 

Ancient,  ensign,  xvii.  163 

Ancient  Pistol,  xi.  195 

Ancient  of  war,  xv.  141 

Ancient,  past,  by-gone,  xi.  191 

Andirons,  winking  Cupids,  xviii.  56 
And,  redundant, 

V.  240;  XV.  83;  xvi.  217 
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And  there  an  end,  x.  226 

Angel,  a  gold  coin, 

iii.  156;  vi.  22;  X.  41 ;  xi.  104 
Angel,  a* guileless,  good  soul,  ii.  ai3 
Angel  becomes  a  fear,  xvi.   50 

Angel,  ^ood genius,  defter  sei/iidv.  80 
Angel,  messenger,  xix.  137 

Angels  officed  all,  iv.   71 

Angels,  ^ith  our  spleens,  vi.  165 

Angel,  your  ill  is  light,  xi.  168 

Anger,  to  grievt,  to  distress, 

xi.  19a;  XV.  Z08 
Angle,  bait,  lure,  vii.  204 

An,  equivalent  for  if,  iii.   ao 

An  if,  if;  reduplicative, 

ii.  7 ;  vii  58 ;  viil  88 ;  xii.  47 
Anne  Page  speaks  small,  vi.     9 

Anon,  presently,  xvii.    12 

Another  Nature,  dumb,  xviii.  55 
Answer  mere  nature,  xv.  265 

Answer  others'  merits  xvi.  152 

Answer,  resentment,  xv.  in 

Answer  right  painted  cloth,  v.  64 
Answer,  to  meet  in  battle,  xiv.  107 
Answer,  to  recompense,  xviii.  326 

Anthropophagi,  &c.,  xvii.  181 

Anthropophaginian,  vi.   92 

Antic,  buffoon,  jester, 

iv.  198 ;  X.  195 ;  xii.  52 ;  xvi.  324 
Antic  disposition,  xiv.  184 

Antic,  comic  dance,  xix.  220 

Antic,  to  make  buffoons,  xvi.    69 

An-though,<jiM<;w^A,vii.  243;  xix.  36 
Anticipate,  to  prevent,  xvii.    87 

Antipodes,  hold  day  with  the,  iii.  ai6 
Antoniad,  Cleopatra's  ship,  xiv.  90 
Antony  in  holy  course,  xiv.    12 

Antrcs,  caverns^  xvii.  181 

Ant,  set  to  school  to  an,  xv.   66 

Anvil  of  my  sword,  xviii.  290 

Apace,  rapidly,  qu'ukly, 

V.  69 ;  xvii.    67 
Ape,  like  the  famous,  xiv.  255 

Ape,  term  of  fondness,  xiii.  155 


ApoUo  and  Daphne,  xvL  aoa 

Apoplexy,  epilepsy,  xi.  246 

Aposde-spoons,  ziL  280 

Appaid,//?<zi^^,  satisfied,  xx.  42 
Apparel  thy  head,/ir/  on  hat,  ii.  74 
Apparent,  heir-apparent,  ix.    40 

Apparent,  evident,  manifest, 

viii.  85 ;  ix.  193 ;  xiv.   45 
Apparently,  evidently,  i.  119 

Apparitors,  smmmoners,  ii.   41 

Appeach,  to  accuse,  iv.  32;  x.  320 
Appeal,  accusation,  xvt    80 

Appeal,  to  accuse,  z.  134 

Appear,  to  manifest,  to  show, 

iv.  168 ;  xvL  268  -,  xviii.  96.  283 
Appcn\,  peril,  xv.  209 

Apple-john,  variety  of  apple,  xi.  89 
Applying  wet  to  wet,  xx.  183 

Apply,  to  attach  itself,  xvii   65 

Apply,  Xoply,  \o  prosecute,  ii.  152 

Appointed,  accoutred,  vii.  235 

Appointment,  equipment,  outfit, 

vi.  181 ;  xi.  21 ;  xiv.  278 ;  xvi. 

294;  xix.  158 
Apprehension,  mental quUhuss,  xii.  74 
Apprehensions,  outfly  our,  xvi.  248 
Apprehension,  sarcasm, 

iv.  214 :  viii.  46 
Apprehensive,  intelligent,  xiv.  63 
Approbation,  proving,  xii.    13 

Approof,  approval, 

iv.  23 ;  vi.  178 ;  xvi.   73 
Appropriation,  addition,  iii.  123 

Approve,  to  prove,  to  make  good, 

iii.  172;  X.  150;  XV.  61;  xvi. 

12;  xvii.  32 
Approve,  Xo  confirm,  \o  justify,  xii.  210 
Approve,  to  put  to  the  proof  xi.  98 
Approve  our  eyes,  xiv.  145 

Approved  \n,  proved  to  be  in,  xvii.  214 
Approver,  one  who  tries,  xviii.  53 
Appurtenance,  appertain ings,  xiv.  206 
April,  wcll-uppareird,  xiii.  134 

ApiiX,  youth,  freshness,  xv.  256 
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Apt  remission,  aptness  to  remits  vL  242 
Arabian  bird,  Pkcmix^ 

xvt  7a ;  xviii.  31 
Aray,  to  afiict,  to  iU-treai,  xz.  167 
Kt^^  chief ,  superior,  xv.    50 

Archery,  allusions  to,  xiii.  168 

Arch-mock,  the  fiend's,  xvii.  257 

Ardenne,  the  forest  of,  v.    12 

Are  you  there  with  me?  xv.  128 

Argal.  er^o,  there/ore,  xiv.  288 

Argentine,  epithet  of  Diana,  xix.  98 
Argier.  Algiers,  vii.   27 

Argosy,  large  skip,  it  186;  iit  114 
Argument,  debate,  strife,  v.  199 

Argument,  discourse,  iv.  199 

Argument,  inducement,  object,  xvi.  295 
Alignment,  contents,  xv.  227 

Argument,  matter,  subject,  theme, 

iii.  56;  iv.  164;  X.  134;  xii.    82 
Ariachne's  broken  woof^  xvi.  317 

Arion  on  the  dolphin's  back,  v.  140 
Arise,  transitive  verb,  xx.  118 

Armid  in  proof;  ix.  280 

Armed  rhinoceros,  the,  xvii.   74 

Arm6d  staves  in  charge,  xi.  228 

Arm-girt,  armoured,  xvi.    31 

Arm.  to  take  in  arms,  xviii.  11 1 ;  xix.  256 
Aroint !  away  /  be  of/  xv.  91 ;  xvii.  17 
Arraign  in  ear  and  ear,  xiv.  271 

A-row,  in  succession,  L  139 

Arras,  hide  behind  the,  xi.   69 

Arras,  tapestry  hflngings, 

iv.  170;  vi.  63;  xiv.  197 
Arrive,  transitive  verb, 

ix.  106;  xviii.  245 
Arrose,to  OT<^/!^/r,to  sprinkle,  xix.  261 
Artery,  nerve,  and  sinew,  xiv.  175 
Art  in  what  thou'rt  sure  of,  xvi.  56 
Art  itself  is  Nature.  vii.  214 

Art,  liberal  learning,  ii.     6 

Art,  theory,  xiv.  100 

Articles,  dilated,  allow,  xiv.  154 

Articulate,  to  draw  up,  xi.  117 

Articulate,  to  make  terms,      xviii.  216 


Artificial,  or/ftf/,  ill   55 

Artificial,  ar/£r/-/»^,  xix.   91 

Artificial  strife,  strife  of  art,  xv.  197 
As,  as  if, 

vii*  43.  86;  xii.  164;  xvii.  25,   44 
As,  as  well  as,  vii.  153 ;  xviii.  275 

As,  ellipsis  o(  v.  34 ;  vii.  19 ;  xii. 

189;  XV.  18;  xvii.  61 
As  fast  as  mill-wheels  strike,  vii.  28 
Ashes  of  my  glance,  xvi.  151 

Ask'd  upon  the  banns,  xi.  105 

Aspect,  astrological  term,  xi.    12 

Aspersion,  sprinkling,  vii   78 

Aspics'  tongues,  xvii.  244 

Aspire,  transitive  verb,  xiii.  185 

Assay,  trial,  test,  xvii.  176 

Ases  of  great  charge,  xiv.  302 

As,  since,  xvii.    39 

A-squint,/VaA^«j,  xv.  148 

Assinico,  silly  fellow,  xvi.  232 

Astonish,  to  stun,  to  numb,  xii.  115 
Astonish 'd,  thunderstruck,  xx.  73 
Astrological  allusions,  xv.   27 

Astrological  terms,  x.  211 

As,  so  that,  ii.  143 

As,  that,  ii.  153 ;  vi  103 ;  xi  98 ; 

xvi  217 :  xix.  20 ;  XX.   94 
As,  which,  that, 

xiii.  156 ;  xiv.  13 ;  xv.  14 ;  xviii  146 
As  who  should  say,  as  much  as  to 

say,  ii  215;  iii  118;   x.  238; 

xvii  79 ;  xix.  293 
Atalanta's  better  part,  v.    59 

Atalanta's  heels.  v.   64 

At  a  bay,  term  of  the  chase,  ii.  236 
At  a  point,  prepared,  xvii    98 

At  any  hand,  at  any  rate,  ii.  170 

At  a  word,  in  short,  xi.  222 

At  friend, /riendly,  vii.  250 

At  hand,  quoth  pickpurse.  xi  ^37 
At6,  come  hot  from  Hell,  xiv.    72 

At6,  goddess  of  discord,  iv.  179;  x.  21 
Atomic,  mote,  atom,  v.    62 

Atone,  to  accord,  to  agree,  v.  no 
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Atone,  to  allay,  to  assua^,  xv.  991 
Atone,  to  reconcile,  to  ai-cnt, 

X.  142;  xvL  40;  xvii.  964 
Atonement,  reconciliatwn,  ix.  z6o 
K\.^\aX,  ready,  prepared,  xv.  44,  79 
Attach,  to  arrest,  to  seize,  xi.  183 

Attaint,  attainder,  blame,  xii.   tj 

AUask,  to  blame,  to  reprove,  xv.  45 
Attend,  to  join,  to  meet,  xv.  X41 

Attend,  to  wait  for,  v.  ao8 ;  ix. 

157;  xvii.  63,  236;  xviii.  19,  237 
Attend  your  leisure,  vi.  203 

Attorney,  deputy,  substitute,  v.  85 
Attomeyed,  done  by  deputy,  vii.  140 
Attorneys,  windy,  ix.  251 

Attorneyship,  dealt  by,  vlii.  iii 

Attribute,  thing  attributed, 

xiv.  172 ;  xvi.  248 
Auditor,  officer  of  revenue,  xi.  37 
Auger-hole,  Cate  hid  in  an,  xvii.  53 
Aunt  and  uncle,  how  used,  iii.  45 
Aunt,  loose  woman,  vii.  205 

Aurora's  blush,  xvi.  224 

Austere  regard  of  control,  v.  182 

Authentic,  approved,  certified,  iv.  48 
Author,  adviser,  mover,  xiii.    24 

Auxiliaries  confounded,  v.  199 

Aves,  hailings,  salutes,  vi.  135 

Avised,  advised,  careful,  vi.  14.  i66 
Avoid,  to  vacate,  to  withdraw,  vii.  85 
Away  with,  to  endure,  xi.  218 

Awful,  reverent,  i.  219 ;  x.  200 ;  xix.  30 
Awful  banks,  come  within,  xi.  230 
Awkward,  wrong,  perverse, 

viii.  194 ;  xii.  45 ;  xix.  92 
Awless,  unreverenced,  ix.  198 

Ay,  eye,  I,  quibbles  on,  xiii.  190 

Ay,  /;  with  quibble,  ii.    56 

Babbling  gossip  of  the  air,  v.  160 

Babes,  judgment  shown  in,  iv.   41 

Babe  of  clouts,  a  doll,  x.    60 

Babe,  spare  not  the,  xv.  260 

Baby  of  a  girl,  babyish,  xvii.    74 


Baccare,^  back,  ii.  175 

Backside  the  town,/«/,  xviii.  18 
Backsword  man,  a  good,  xi.  214 

Baffled,  abused,  reviled,  x.  Z41 

Baffle,  to  degrade,  to  unknigkt,  xi.  18 
Baffle,  to  insult,  to  put  down,  v.  185,  239 
Bagpipes,  Lincolnshire,  xi    17 

Bagpipe,  wauling,  iii  193 

Baited,  made  game  of,  ii  loi 

Bait,  to  bcu^k  at,  to  worry,  iii  54; 

vii  180;  X.  219;  xvii.  120 
Bait  with  unmuzzled  thoughts,  v.  192 
Balance,  scales,  iii  200 

Bald,  bcu^e,  senseless,  xviii.  256 

Baldness,  remedy  for,  xv.  261 

Baldrick,  invisible,  iv.  164 

Bale,  evil,  mischief  xviii.  191 

"^s^  A,  laid  in  heaps,  xi.    zi 

Balk  logic,  to  distinguish,  ii  153 

Ball,  badge  of  royalty,  xii.  209 

Ballads,  satirical,  xi  42 ;  xvi.  154 

Ballast,  ballasted,  i.  114 

Balls,  twofold,  xvii   86 

Ballow,  cudgel,  xv.  133 

Balm,  oil  of  coronation, 

X.  218 ;  xi.  252 ;  xii.   87 
Ban,  to  curse,  to  execrate, 

viii.  97, 175 ;  xix.  295 ;  xx.  6a 
Banbury  cheese,  vi.   12 

Band,  bond,  obligation, 

iv.  91 ;  X.  134 ;  xi.  88 ;  xiv.  154 
Ban-dog,  that  has  to  be  tied,  viii.  156 
Banish  reason  for  inequality,  vi.  224 
Bank'd  their  towns,  x.   95 

Banners  flout  the  sky,  xvii.    15 

Banquet,  a  dessert,  ii  234;  xiii.  152 
Banquet,  a  running,  xii.  284 

Bans,  curses,  execrations,  xv.  63,  353 
^ax,  place  of  meeting,  xii  xao 

Bar,  to  except,  to  exclude,  iii.  145 

Barbason,  a  demon,  .    xii.    27 

Barbarism,  begin  to  proclaim,  xvi.  325 
BarbM,  caparisoned,  ix.  142 ;  x.  203 
Barber- monger,  cuUionly,         xv.   55 


Digitized  by  VjOOQIC 


INDEX. 


225 


Bare  the  beard,  to  skave^  iv.   86 

Bare,  to  lay  bare^  to  open^  xviti.  44 
Bare,  vure  and  naked^  i.  2x0 

'^vfM\,/ullofbews,  V.  150 

Bargulus  the  pirate,  vUi.  312 

Bark'd  about  ray  body,  xiv.  179 

Barley-break,  a  game,  xix.  232 

Barley-broth,  a/f,  beer^  xii.   61 

Barni,/rar/,  iii.    24 

Barnacle,  tree-goose,  vii.   90 

Bams,  bairns,  children,  iv.    26 

Bams,  bairns;  with  pan,  iv.  213 

Bartholomew-tide  boar-pig,  xL  201 
Basan,  on  the  hill  of^  xvi.  103 

Base,  a  rustic  game,  xviii.  120 ;  xuc.  294 
Base  court,  basement,  x.  204 

Base,  lower,  x.  187 ;  xiv.   36 

Bases,  part  of  knight's  dress,  xix.  38 
Basest  function,  a  tailor's,  v.   47 

Basilisco-like,  x.    16 

Basilisk,  febulous  beast, 

vii.  159;  be.  154;  xviiu   57 
Basilisk,  a  large  gun,  xii.  119 

Basta,  enough,  ii.  159 

Bastard,  a  sweet  wine,  vi.  190;  xi.  51 
Bastards,  Nature's,  vii.  214 

Bastard,  no  reproach,  viii.    16 

Bastard  to  the  time,  x.    14 

Bastard,  old  importment's,  xix.  156 
Bastardy,  nameless,  xx.   28 

Bate,  \oJtap  the  wings,  ii.  209 ;  xiii.  189 
Bate,  Xojlntter  ;  with  quibble,  xii.  73 
'Bated,  abated,  cast  doum,  iv.   36 

Bate-breeding,  quarrelling,  xix.  307 
Bate  it  with  the  wind,  xL  102 

Bat-fowling,  hunting-term,  vii.  46 
Batlet,  used  in  washing,  v.    38 

Bat's  back,  fly  on  the,  viL   96 

Batten,  \o  feed  grossly, 

xiv.  249 ;  xviiu  287 
Battle,im9fy,ix.i64;  xiv.  106;  xvi.  89 
Bauble,  Fool's  badge,  iv.  106 ;  xiiL  81 
Bavian,  baboon,  xix.  X97 

Bavins,  hindling-wood,  xi.   84 


Bawcock,  term  of  fondness, 

v.  204:  vii.  147;  xii.  52 
Bawds,  sanctified  and  pious,  xiv.  170 
Bay,  chase  them  to  the,  x.  184 

Bay,  hunting-term,  xiii.  65 ;  xiv.  69 
Bay'd  about  with  enemies,  xiv.  88 
Bay,  term  in'  architecture.  vi.  159 

Baynard's  Castle,  ix.  222 

Bay-trees  withered,  x.  186 

Bay-windows,  v.  219 

Bead,  a  prayer,  i,  162 

Beadsman,  one  that  prays,  i.  162 ;  x.  193 
Beads,  a  set  of;  rosary,  L 162;  x.  203 
Beadle  to  her  sin,  x.    26 

Be  advised,  bethink  you,  iii.     9 

Beagle,  a  small  hound,  v.  173 

Beak,  prow  of  a  ship,  vii.   24 

Beam,  staff  of  lance,  xvi.  326 

Bear,to^a/>f,tOT(ii>r,xv.202;  xvii.  176 
Bear-baiting,  allusion  to,  xv.  103 

Bear  a  difference,  heraldic,  xiv.  275 
Bear,  cub-drawn,  xv.   78 

Beard  of  general's  cut,  xii.    66 

Bear-garden.  Paris.  xii.  281 

Bear-herd,  keeper  of  bears,  ii.  147 
Bearing-cloth,  a  child's,  vii.  200 

Bear-like,  I  must  fight,  xvii.  117 

Bears,  how  caught,  xiv.   45 

Bear  in  hand,  to  wheedle,  to  de- 
lude, to  bamboozle, 

iv.  228;  W.  Z48;  xi.  164;  xiv.  193 
Bear  me  a  bang,  xiv.    85 

Bear  me  hard,  xiv.    26 

Bear  up,  and  board  'em,  vii.   65 

Bear  us  like  the  time,  xvii.   31 

Bear-ward,  keeper  of  bears,  iv,  172 
Bear-whelp,  an  unlick'd,  ix.   66 

Beast-eating,  lUie  a  beast,  xix.  203 
Beastly  dum'b  by  him,  xvi.   31 

Beat  on.  to  hammer  at,  vii.  103 

Beat,  to  work,  to  be  busy,  viiL  160 
Beauty's  dead  fleece,  xx.  124 

Beauty's  store  dies  with  her.  xiii.  131 
Beauty,  the  day's;  with  pun,     xi.    14 
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Beaver,  part  of  helmet, 

ix.  27a ;  xi.  103,  228 ;  xiv.  163 
Because,  in  order  that, 

viii.  54,  195 ;  xvi.  968 ;  xix.    33 
Beck,  nod,  salutation,  xv.  317 

Beck,  offences  at  my,  xiv.  222 

Become,  to  come  to  be,  iv.  225 ;  x.  171 
Become,  Xo  grace,  to  beantify,  xx.  185 
Becoming,  power  to  adorn,  xx.  169 
Become,  to  mahefair,  i.  109 

Bed-curtains,  embroidered,  vi  92 
Bedlam  beggars,  xv.   63 

Bedlam,  a  hospital,  viii.  243 ;  xv.  27 
Bed  of  down,  thrice-driven,  xvii.  185 
Beef-eating  hanns  the  wit,  v.  146 

Beef-witted,  dull,  stupid,  xvi.  231 

Beeswax,  locks  of  counsel,  xviii.  65 
Beetle,  called  a  buszard,  it  180 

Beetle,  to  overhang,  xiv.  175 

Beg  for  a  fool,  ii.   96 

Beggar  and  the  King,  x.  235 

Beggars  marry  many,  xv.   81 

Beggar,  without  his  quality,  xviii.  2a 
Beguiled, /i///^^»/f,  xx.    66 

Be  hang'd  an  hour,  vi.  236 

Behave,  to  control,  to  manage,  xv.  242 
Behaviours,  manners,  xiv.    14 

Behind,  less  than,  vii.  143 

Beholding,  beholden,  obliged, 

i.  233 ;  ii.  172 ;  x.  216 ;  xii.  189 
Being,  abode,  dwelling,  xviii.    29 

Belee'd,  outsailed,  xvii.  163 

Bell,  book,  and  candle,  x.   55 

Bell,  the  sacring,  xii.  242 

Bellona's  bridegroom,  xvii.    16 

Bells  used  on  falcons,  ix.    10 

Belly  and  Members,  fable  of,  xviii.  190 
Belly-pinched,  hunger-bitten,  xv.  78 
Be  meet  with,  be  up  with,  iv.  157 

Bemoiled,  bemired,  ii.  204 

Be  of  comfort,  be  comforted,  v.  212 
Be  naught  awhile,  v.     9 

Bench'd  from  meaner  form,  vii.  156 
Bend,  looh,  gaze,  xiv.    17 


Bend,  to  direct,  to  shape,  to  turn, 

vi.  134;  xiv.  99 
Beneficial,  beneficeni, 

L  85;  xii.  166;  xbc.  2ps 
Benefit,  a  legal  term,  viii  108 

Benevolence, /^rc^<//9a»,  x.  Z71 

^^Xir&oii,  blessing,        xv.  20;  xvii.   57 
Bent,  arched,  curved,  xvi.   21 

Bent,  to  the  top  of  my,  xiv.  241 

Berattle,  to  berate,  xiv.  204 

Beigomask,  a  dance,  iii.   88 

Beshrew,  mild  imprecation, 

i.  187 ;  vii.  155 ;  xiv.  190 
Besonian,  boor,  rustic,  viii  213 ;  xi  271 
Besort,  con^anionship,  xvii.  185 

Best  in  picture ;  a  quibble,       vii.  236 
Best  men,  bravest  men,  xii.   52 

Best  respect,  highest  repute,     xiv.    15 
Bestow,  to  behave,  to  deport, 

i.  ap3 ;  v.  93 ;  xi.  189 
Bestraught.  distracted,  ii  147 

Bestride,  to  stand  over,  to  shield, 

i  140;   viii  251;  xi  iz8,  162; 

xvui234 
Beteem,  io  permit,  to  allow, 

iii.  12;  xiv.  159 
Better  for  being  a  little  bad,  vi.  240 
Better  world,  a  better  state  of 

things,  V.    24 

Better,  to  magnify,  be  251 

Better,  too  good,  xv.  247 

Better, /(M^  tor//,  xvii   58 

Better,  to  surpass,  iv.  156 ;  vii  216 ; 

xviii.  251 ;  xix.  286 ;  xx.  105 
Bevel,  oblique,  unsquare,  xx.  153 

Bevy,  company,  xii.  187 

Be  with  you  to  bring,  xvi.  213 

Bewray,  to  disclose,      xv.  52 ;  xx.   71 
Beyond,  too  strong  for,  xv.  246 

Bias  and  eye,  terms  in  bowling,  x.   41 
Bias,  a  weight  in  one  side  of  a 

bowl,  ii  22it' 

Bias,  assays  of,  xiv.  x88 

Bias  cheek,  thy  sphered,  xvi  994 
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Bias,  inclmoHon^preferenct^ 

il53;  xvi.  ai5 
Biddy,  term  of  fondness,  v.  204 

Bid  for  you  as  I  do  buy,  xviii.  90 
Bid  God  'ield  us,  &c.,  xvii.   33 

Bid  the  base,  a  game,  i.  171 

Bide,  to  endure^  to  suffer ^  ix.  258 

Bide  upon't.  'Hs  certain^  vii.  153 

Biding,  lodgitt^-piace,  xv.  133 

Biggen,  coarse  kead-bamd,  xi.  249 

Bilboes,  mutines  in  the,  xiv.  300 

WX,  accusation,  viii.    52 

Bill,  haiberd,  hatchet,  iv.  906 

Bill,  weapon  ;  with  quibble, 

ii.  220;  V.  18;  viii.  230;  xv.  240 
Billet,  to  assign  lodgings, 

xvii.  220:  xviii.  284 
Bird  of  night,  the  owl,  xiv.   28 

Bird,  the  obscene,  owl,  xvii.   49 

Birth  dom,  native  land,  xvii.    92 

Birthright,  inherited  estate,  x.  21 
Birth,  subject  to  his,  xiv.  165 

Bisson,  blind,  xiv.  212 ;  xviii.  221 

Bite  my  thumb  at  them,  xiii.  124 

Blabbing,  remorseful  day,  viii.  208 
Black  Monday,  iii.  149 

Black  Prince  hot  in  France,  iv.  106 
Black  stage  for  tragedies,  xx.  37 
Black  vesper's  pageants,  xvi.  126 

Bladed  com,  in  the  blade,  xvii.  83 
Blank,  to  make  white,  xiv.  234 

Blank,  white  of  the  tnarh, 

vii.  176;  xiv.  258;  XV.  16;  xvii.  250 
Blanket  of  the  dark,  xvii.   31 

Blast,  to  be  blasted,  xx.    10 

Blear,  to  blind,  to  cheat,  ii.  232 

Bleed,  no  month  to,  x.  140 

Bleed  afresh,  wounds,  ix.  150 

Blench,  to  Jly  off,  to  shrink,  to 

start,  vi.  220 ;  vii.  157 ;  xiv.  216 ; 

xvi.  200,  238 
Blend,  blended,  xx.  189 

Bless,  to  be  a  blessing,  xv.  227 

Blest  to  do,  happy  in  doing^   xviii.  232 


Blind  worm,  slow  worm, 

iii.  34;  xvii.    81 
Blister'd  breeches,  xii.  185 

Block,  shape  of  hat,  iv,  158 ;  xv.  130 
Blood,  a  diverted,  v.   35 

Blood,  circulation  of,  xiv.  48, 178 

Blood  drawn,  a  witch's,  viii.    29 

Blood,  consanguinity,  x.  143 

Blood,  offspring,  progeny,  xi.    82 

Blood,  ancestry,  kindred,  x.  139 

^\ood&,  persons,  xiv.  103 

Blood,  the  smell  of  the,  xvii.  106 

Blood,  unreclaimed,  xiv.  186 

Blood-bolter'd  Banquo,  xvii.    86 

Blood,  impulse,  passion,  iii.  122; 

iv.  177 ;  V.  X08 ;  xiv.  170 ;  xv.  254 
Blood,  disposition,  temper,  xviii.  9 
%\oody,  full  of  blood,  xix.   30 

Bloody  fae,Jlre  in  blood,  vl.  104 

Blot,  man  with  black  beard,  iv.  198 
Blow,  and  split  thyself,  xix.   55 

Blow  earth  into  the  sea,  xv.   78 

Blow  me  about  in  winds,  xvii.  299 
Blown  Jack  I  quilt  I  xi.  106 

B\owa,  puffed,  stuollen,  injlated, 

xvi.  161 ;  XV.  120 ;  xix.   99 
Blow,  to  swell,  Xo  puff  up, 

V.  181 ;  xii.  68 ;  xvi.  116 
Blow  the  nails,  to  do  nothing, 

ii.  Ill,  156;  ix.  47 
Blowse,  one  of  ruddy  hue,  xiiL  66 
Blue-bottle  rogue,  xi.  273 

Blue-caps,  Scotch  soldiers,  xi.  63 
Blue  circles  about  eyes,  xx.    67 

Blue  eye,  and  sunken,  v.    67 

Blue-eyed,  blue  about  eyes,  vii.  27 
Blue  of  heaven's  own  tinct,  xviii.  43 
Blue  windows,  eyelids,  xix.  301 

Blunt,  rough,  rude,  xi.  103 

Blunt,  dull,  slow,  xiv.    25 

Blush  like  a  black  dog,  xiii.    82 

Board,  to  accost,  to  address, 

ii  165 ;  iv.  176 ;  xiv.  197 
Boar's-Head  Tavern,  xi.   49 
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Bob,  bl<fw^  kit,  thrust,  L  124;  v.  46 
Bob,  to  cheat,  to  fool,  xvl  257 ;  xvii.  281 
Bodies,  minds,  persons,  xiv.  252 

Bodikins,  littl€  body,  vL  51 ;  xiv.  213 
Boil'd  with  melancholy,  v.  179 

Boisterous,  rough,  violent,  x.   70 

Bold,  assured,  confident,  ii.  24 ;  iv.  109 
Bold,  to  hearten,  to  embolden,  xv.  141 
Boldness  of  my  cunning,  vi.  210 

Bolingbroke,  Henry  of,  xi.    32 

Bolins,  nautical  term,  xix.   55 

hoWn,  swollen,  xx.   61 

Bolt,  short,  blunt  arrow,  iv.  157 ;  v.  108 
Bolt  of  nothing,  shot,  ftc,  xviii.  X07 
'bo\i,\o  sift,  to  winnow,  xii.   37 

Bo\\tn,Jlour'Si£ves,  xi.   92 

Bolting-hutch,  xi.    66 

Bombard,  large  liquor-jack, 

vitss;  xi.66;  xii.  285 
Bombast  circumstance,  xvii.  162 

Bombast,  cotton  stuffing,  ii.  107 ;  xi.  62 
Bona-robas.  courtesans,  xi.  212 

Bond,  dtUy,  obligation, 

vi.  222 ;  XV.  13 ;  xvi.    99 
Bond.^oj;;^,  hold,  xx.    13 

Bondage,  binding  force,  xviii.  57 
Bonds  of  death,  cere-clotks,  xviii.  14 
Bone,  live  only  in,  xv.  245 

Bones,  these  ten ;  fingers,  viii.  154 
Bonfire,  the  everlasting,  xvii.   48 

Bonnet,  f<z/,  >la/,  xii.   85 

Bonnet,  to  bare  the  head,  xviiL  231 
Bonny  Broom,  a  song,  xix.  222 

Bons,  their  bons,  O,  their,  xiii.  169 
Book,  learning,  knowledge, 

viii.  228 ;  xii.  170 
Book,  any  manuscript,  xi.    80 

Book-oath,  ocUh  on  Bible,  xi.  180 

Boo]cs,  to  be  in  one's,  iv.  158 

Boot,  advantage,  projlt, 

ii.  240;  vii.  145;  x.  141;  xvi.  107 
"Boois, profit;  with  quibble,  xi.  39 
Borachio,  meaning  of,  iv.  208 

3order'd  certain  in  itself,  xv.  |I2 


Bore,  caliber  of  a  gun,  xiv.  378 

Bores  me  with  some  trick,  xii.  170 
Bom  with  teeth,  ix.  248 

'Borne,  carried  through,  yi.  6^;  xii.  20 
Bosky,  bushy,  woody,  vii.  81 ;  xi.  114 
Bosom,  desire,  wish,  vL  217 

Bosom,  you're  of  her,  xv.  121 

Boss'd,  studded,  il  185 

Both  in  a  tale ;  tally-sticks,  hr.  231 
Both  our  mothers,  were  you,  iv.  31 
"QoXs,  disecue  of  horses,  xL   35 

Bots  on't,  imprecation,  xix.   36 

Bottle,  a  bundle,  m.   67 

Bottle  makes  an  angel,  xi.  104 

Bottom,  interval  land,  xL   75 

Bottom,  look  into  the,  vl  135 

Bottom,  core  of  a  ball,  I  215 ;  ii.  219 
Bottom,  transport-skip,  iil  115 

Bought  and  sold ;  proverbial, 

i.  X06;  viii.  82;  ix.  9B3 
Bought  him  in  Paul's,  I,  xi.  164 

Bounce,  noise  of  gun,  x.  36;  xi.  221 
Bound,  engaged,  pledged,  vi.  217 

Bound  a  pitch  above  woe,  xiii.  143 
Bounty  having  eyes  behind,  xv.  214 
"Qornn,  brook,  rivulet,  xv.   97 

Bourn,  boundary,  limit,  viL  45 ;  xiv.  220 
Bourn  'twixt  his  and  mine,  viL  148 
Bout,  turn  in  dancing,  xiii.  Z48 

Bowl'd  to  death  with  turnips,  vL  71 
Bow-hand,  wide  of  the,  ii.   48 

Bowls,  great  standing,  xii.  285 

Boy  my  greatness,  xvL  154 

Bntce,  armour  for  arm,  xix.   36 

Brace,  state  of  defence,  xrit  176 

Brach,  canine  female,  xvi.  235 

BTB.c^,fine-nosed  kound, 

ii.  141 ;  xi.  80;  XV.  35 ;  xvii.  205 
Braid,  crafty,  deceitful,  iv.   92 

Braid,  to  upbraid,  xix.   17 

Brain,  I  do  bear  a,  xiii.  138 

Brain,  to  knock  out  brains, 

vi.  238 ;  vii  68 ;  xL  45 
Brainish,  brainsick,  craxy,        xiv.  257 
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Brains,  boiled,  vii.  95, 198 

Brains  forfeit  to  filling  tile,  iv.  98 
Brainsickly,  craxify,  xvii.   45 

Brains,  throwing  about  of,  xiv.  ao6 
Brakes  of  vice,  run  fix>m,  vi.  151 

Brass,  hold  up  high  in,  xvi.  927 

Brass,  witness  live  in,  xiL   96 

Bnvetdraifado,dtJiaMce,x,gj;  xvi.  993 
Brave, j£«r,  splendid, 

vii.  14 ;  xiu  48 ;  xiv.  203 ;  xx.  903 
Brave,  highly  dressed,  ii.  242 

Brave,  to  challenge,  to  defy, 

ii.  ai8;  xiv.  95;  xvi.  xza;  xx.     9 
Brave,  to  make  fine  or  splendid, 

ii.  219 ;  ix.  283 
Brave,  manly,  honourable,  x.   92 

Brave  mettle,  men  of,  vii.    46 

Brave  the  field,  ix.  245 

Bravery,  bravado,  xiv.  106;  xvii.  166 
Bn.veTy,Jinery  of  dress,  v.  47 ;  vi.  144 
Bravely,  defiantly.  xii.   94 

Braving,  defiant,  iv.  21 ;  x.  184 

Brawl,  name  of  a  dance,  ii.   34 

Brawn,  plump  muscles,  iv.  45 ;  xi.  54 
Brawn,  roll  offiesh,  xi.  154 

Braxier,  worker  in  brass,  xiL  283 

Breach  in  nature  for  ruin's  en- 
trance, xvii  52 
Break  across,  tilting-term,  iv.  38 ;  v.  75 
Break  peace  between,  &c.,  xvii,  30 
Break,  to  begin,  to  open,  xiii.  91 
Break  up,  to  break  open, 

iii.  147 ;  viii.  21 
Break  up,  to  carve;  with  pun,  ii.  45 
Break  with,  to  open  to,  i.   174; 

iv.  166;  xL  76;  xii.  265;  xiv.   42 
Breast,  voice,  v.  166 

Breathe,  to  exercise,  iv.  57 ;  v.  21 ; 

xiv.  307 ;  XV.  196 ;  xvi.  105 
Breathe,  to  speak,  to  talk,  xiv.  187 
Breathe  in  watering,  xi.   50 

Breath,  exercise,  xvi.  248 

Breath,  words,  talk,  xv.   36 

Breathing,  ^jT^fw,      iv.  a3;xix.   44 


Breech'd,  trousered,  xvii.   52 

Breeching,  liable  to  befiogged,  ii.  188 
Breed-bate,  causer  of  strife,  vL  25 
Breed  fleas  like  a  loach,  xi.   36 

Breed  with,  to  respond  to,  vi.  166 

Breese,  the  gad-fiy,  xvL  90,  216 

Bribe,  doing  nothing  for  a,  xviii.  68 
Bribed  buck,  buck  cut  up,  vi.  xoi 

Bride-bed,  blessing  of  the,  iiL  91 
Brief,  a  short  writing,  iv.  55 ;  xi.  1x2 
Brief,  ^ick,  speedy, 

iii.  194;  ix.  245;  X.  67;  XV.  xs6 
Briefest,  quickest,  speediest,  xvi.  X37 
Briefly,  quickly,  speedily, 

XV.  132;  xvi.  XX2;  xvii  54 
'WinAtA,  brindled,  xvii.   80 

Bring  hand  to  buttery-bar,  v.  X45 
Bring  in,  revellers*  phrase,  xi.  X4 
Bring,  to  attend,  to  escort,  vi.  135 ; 

vii.  209;  X.  X58;  xiv.  27;  xviL  253 
Broach,  Xo  pierce  through,  xii.  118 
'BtooA,  plain,  free-spoken,  xvii.  79 
Brock,  badger  :  term  of  scorn,  v.  X83 
Broke  across,  tilting-term,  iv.  238 

Broken  music,  string  band, 

V.  18 ;  xii.  127 ;  xvi.  256 
Broker,  cheat,  dissembler,  x.    40 

Broker,  go-between,  pander, 

i.i68;  xiv.  170;  xvi.  334;  xx.  x88 
Broke,  to  pander,  to  pimp,  iv,   77 

Brooch,  jewel,  ornament, 

ii.  xox;  X.  242;  xiv.  282;  xvi.  X34 
Brooded  watchful  day,  x.   57 

Brown  bill,  battle-axe,  xv.  X26 

Brownists,  a  radical  sect,  v.  195 

Brown  paper,  commodity  of,  vi.  212 
Brothers,  sworn,  xii.    25 

Bruit  again,  to  echo,  xiv.  X58 

Bruit,  noise,  report, 

ix.  95;  XV.  285;  xvi.  333 
Bruit,  to  noise  abroad,  xi.  158 ;  xvii.  118 
Brutus'  bastard  hand,  viii.  213 

Brutus,  the  first,  allusion  to,  xiv.  19 
Babukles  and  whelks,  xii.  67 
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Bucklersbury  in  simple-time,  vi.  63 
Buckle,  to  bend,  to  stoop^  xi.  159 

Buckle,  to/'otH  in  close  fight^ 

viii  18;  ix.  25 
Buckler,  to  defend^  to  shield, 

ii.  900;  viii.  199;  ix.   71 
Buck  of  the  first  head,  ii.   49 

Budget,  the  sow-skin,  vii.  905 

Buffets,  I  could  go  to,  xi.   46 

Buff  jerkin,  ox-hide,  i.  122;  xi.  15 
Bug,  bu^ear,  goblin,  terror, 

ii.  169;  vii.  190;  ix.  104;  xviii.  121 
Bugs  and  goblins  in  my  life,  xiv.  300 
Building  in  my  £incy,  xv.  115 

Bulk,  breast,  ix.  174;  xiv.  189:  xx.  26 
Bulk,  counter,  stall,  xvii.  281 

Bully-rook,  a  bully,  vi.   20 

Bum-baily,  bound-bailiff,  v.  206 

Bunch  of  Grapes,  a  room,  vi.  154 
Bung,  a  pickpocket,  xi.  197 

Bunting,  resembles  sky-latk,  iv.  61 
Buoy-up,  lift  itself  up  xv.  104 

Burdens  of  songs,  meaningless,  v.  104 
Burgher,  citizen,  iii.  114 

Burgonet,  A^/»w/,  viii.  246 ;  xvi.  30 
Burial  at  cross-roads,  iii.   62 

Bum  daylight,  to  waste  time, 

vi.  32 :  xiii.  144 
Burning  Bear,  constellation,  xvii.  193 
Burst,  to  break,  xi.  223 

Burst,  broken,  ii.  140,  X94;  xvii.  166 
Business,  trisyllable,  iii.  12 ;  xi.  134 
But,  cmd  not,  instead  of  vii.  171 :  ix.  184 
But,  if  not,  iii.  153 :  xiv.  256 ;  xv. 

104 ;  xvii.  227 ;  xviii.  145 
But,  otherwise  than,  vii.    20 

But,  than,  v.  149 ;  vii.  208 

But,  unless,  except,  be  out  that, 
iv.  50;   vii.  18,  250;    xi.  270; 

xiii.  122;  xvi.    94 
But  being,  unless  we  be,  xvi.  122 

But  in  purged  judgment,  xii.   37 

But  let,  without  letting,  xiv.  165 

But  to  be,  without  being,         xvii.    59 


But,  without, 

iv.  82;  V.  76;  vii.  34;  xiL   67 
Butt,  mark,  end,  xvii.  298 

Butt-shaft,  a  kind  of  arrow,  it  22 
&utt,  term  in  archery,  xii.    19 

Butter-woman's  rate,  v.   57 

Buttock  of  the  night,  xviiL  221 

Buttons,  buds,  xiv.  166 

Buttons,  'tis  in  his,  vi.   59 

Buxom,  lusty,  rampant,  xii.    64 

Buz,  buz.  mere  rumour,  xiv.  207 

Buzz,  to  rumour,  to  whisper,  x.  162 
Buzzing,  rumour,  whisper,  xii.  199 
Buzzard,  mean  hawk;  with  pun,  ii.  180 
'^y  sAnoit,  circumspectly,  xiii.  62 
By,  according  to,  xv.  203 

By-drinking,  between  meals,  xi.  92 
By,  by  reason  of,  x.  163 

By,  in  the  time  of,  xvii.  165 

By  mercy,  under  favour,  xv.  243 

By'r  Lady,  by  our  Lady;  oath, 

iii.  40;  iv.  207;  xiv.  209 
By.  of:  with  quibble,  ii.  235 

By>  of  i.  190;  ii.  62;  iii.  160;  iv.  122 
By.  with  reference  to,  x.  170 

By  this,  by  this  time,  (frequent.)  i.  108 
By  th*  for  th*,  &c.,  (frequent,)    iv.   35 

Cacodemon,  a  fiend,  ix.  164 

Q^AdSs,  worsted  lace,  vii.  220;  xi.  52 
Cade  of  herrings,  viii.  215 

Caduceus,  Mercury's,  xvi  245 

Caesar's  thirty-three  wounds,  xiv.  108 
Cage,  small  prison,  viiL  216 

Cain-coloured  beard,  vi.   25 

Calendar,  accursed  in  the,  xvii.  87 
Calipolis,  my  faXt,  xi.  199 

Caliver,  small  gun,  xi.  220 

CsUVXns,  points  of  horse-shoe,  xix.  259 
Call,  bird-call,  lure,  x.    65 

Call,  to  cause  to  be  called,  xiv.  247 
Call  in  question,  to  tcUk  about,  xiv.  99 
Call  on,  to  punish,  xvi.    26 

Callet,  term  of  reproach,  viL  z8o 
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Callet,  scold,  vixen,  xvil  271 

Callino,  castore  me !  xii.   97 

Calydon,  the  Prince  of,  viii.  142 

Camelot,  fisimous  for  geese,  xv.  58 
Can,  began,  'gan,  xix.   52 

Can,  to  he  abU^  to  hove  skill,  xiv.  282 
Canary,  a  dance,  ii.  34 ;  iv.   39 

Canary,  a  wine ;  with  quibble,  vi.  60 
Cancel  bond  of  life,  ix.  249;  xviL  66 
Cancel  these  cold  bonds,  xviii.  125 
Cancer,  add  coals  to,  xvL  352 

Candied,  crystallized,  vii.    51 

Candied,  sugared  over,  xiv.  227 

Candle,  a  wassail,  xi.  168 

Candle-holder,  looker-on,  xiii.  143 
Candle-mine,  kill  of  fat,  xi.  204 

Candles  of  night,  the  stars,  iii.  219 
Candlesticks,  fixdd,  xii.   91 

Candle-waster,  book-worm,  iv.  233 
Candy  deal  of  courtesy,  xi.    32 

Candy,  to  congeal,  to  crust,  xv.  264 
Canker,  cancer,  xiv.  303 

Canker,  canker-worm,  iii.  58 ;  xiv.  166 
Canker,  dog-rose,  iv.169 ;  xi.  29 ;  xx.  117 
Canker,  rust,  tarnish,  vii.   35 

Canker'd,  rusted,  xi.  251 ;  xiii.  127 
Canker,  to  grow  cancerous,  vii.  87 
Canker'd,  cancerous,  xi.  28 ;  xiii.  127 
Canker-sorrow  eat  my  bud,  x.  61 
Canonize,  to  set  with  heroes,  xv'i.  244 
Canonized  bones,  xiv.  174 

Canopy,  overhanging  of  bed,  ii.  185 
Cannot  do  withal,  iii.  186 

Cannot  go,  cannot  tell,  xi.  168 

Canstick,  candlestick,  xi.    76 

Cantle,  comer,  portion,  xi.  75 ;  xvi.  90 
Canton,  canto,  v.  160 

Canvass,  term  in  Calconry,  viii.  22 
Canvas-climber,  sailor,  xix.   68 

Cap,  to  bare  the  head,  xvii.  162 

Capable,  capcuiious,  xvii.  244 

Capable,  intelligent,  xiv.  252 ;  xvi.  280 
Capable,  sensible,  perceptible,  v.  77 
Capable,  susceptible,        x.  37 ;  xi.  160 


Capable  of  our  flesh,  xii.  274 

Caparisons,  arms,  xvii.    16 

Capering  fools,  dcuuers,  xi.    85 

Capering  to  eye  her,  vii.  103 

Cap  of  time,  top  of  fashion,  iv.  38 
Caps  and  legs,  obeisances,  xviii.  221 
Capitulate,  to  confederate,  xi.  87 
Capon,  emasculated  rooster,  i.  104 
CsipoTi, poulet ;  with  pun,  ii.   45 

Capocchio,  simpleton,  xvi.  284 

Capricious,  caper;  with  pun,  v.  70 
Captain  jewels,  chief,  xx.  116 

Captains,  trisyllable,  xvii.    15 

Captious,  deceptive, /allacious,  iv.  33 
Captivity,  smear'd  with,  viii.   88 

Carack,  large  ship,  i.  114;  xvii.  173 
Caraways,  a  carminative,  xi.  266 

Carbonado,  meat  slashed,  xi.  126 

Carbonado,  to  cut,  to  slash, 

iv.  108 ;  vii.  223 ;  xv.  55 
Carbuncle  thought  luminous,  xiii.  40 
Carcanet,  necklace,  i.  102;  xx.  116 
Card,  a  cooling,  a  damper,  viii.  99 
Card  of  ten,  face  with  a,  ii.  187 

Card,  seaman's  chart,  xvii.    18 

Card,  speak  by  the,  xiv.  293 

Card,  to  mix,  to  debase,  xi.    84 

Cardecu,  a  French  coin,  iv.  loi 

Carduus  Benedictus,  iv.  214 

Career,  term  of  tilt-yard, 

ii.  95;  X.  145;  xii.   30 
Careful,  troublesome,  x.  177 

Careful,  cared  for,  precious,  xiL  85 
Careless,  not  worth  care,  xvii.  25 
Carelessly, ^r^y^<?»«  care,  v.    12 

Carl,  churl,  rustic,  xviii.  118 

Carlot,  carle,  churl,  v.    80 

Carnal,  sanguinary,  ix.  248 ;  xiv.  316 
Carp,  species  of  fish,  xiv.  187 

Qavpex,  fault-finder,  xv.  264 

Carpets,  table-cloths,  ii.  203 

Carriage,  drift,  purport,  xiv.  148 

Carriage  of  his  chafe,  xvi.    24 

Carrions,  carcasses,  xiv.    41 
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Carrion,  a  good  kissing,  xiv.  198 

Carry  coals,  phrase  of  reproach, 

xii.  53 :  3dii.  123 
Carry,  to  prevail  over,  xvi.  330 

Cartf  car^  chariot,  xiv.  231 

Carve,  to  make  sly  signals, 

ii.  89;  vi.  9X;  xix.  334 
Case,  outside,  tkin^  v.  231 

Case,  a  mask,  iv.  174 

Case,  to  strip,  to  ummask,  iv.   82 

Case  yourself  in  wonder,  xiv.  29 
Case  of  lives,  a /air,  xii.   51 

Cashiered,  robbed,  discasked,  vi.  14 
Casing  air,  as  general  as  the,  xvii.  69 
Cassius  an  Epicurean,  xiv.  no 

Cast,  to  dismiss,  to  send  off,  xvii.  207 
Cast  beyond,  to  outwit,  xiv.  190 

Castilian,  term  of  reproach,  vi.  50 
Castle  mounted ;  a  sign,  viii.  249 
Castle,  old  lad  of  the,  xi.    15 

Castle  on  thy  head,  wear  a,  xvi.  319 
Cat,  give  language  to  a,  viL    57 

Cat  hung  in  a  bottle,  iv.  164 

Cat  i'  the  adage.  xvii.    37 

Cat-o'-mountain,  wild  cat,  vii.  91 
Cataian,  sharper,  v.  169 ;  vi    36 

Cataplasm, /i^M/Z/f^,  xiv.  385 

Catch  him  upon  the  hip,  iii.  129 

Catch,  troll  the,  vii.   69 

Cater-cousins,  quarter,  iii.  143 

Cates,  dainties,  delicacies,  i.  103 ;  xi.  jj 
Catlings,  lute-strings,  xvi.  279 

Caudle, a  warm  drink;  cordial, 

ii.  63 ;  viii.  229 
Caudle  thy  morning  taste,  xv.  264 
Causative  verbs,  iii.  118;  xi.  232 

Cause,  it  is  the,  xvii.  286 

Cause,  term  in  duelling,  ii.    33 

Cause,  first  and  second,  xiii.  168 

Cause,  the  Seventh,  v.  107 

Cause,  occasion,  xviii.  311 

CsMXeX,  fraud,  deceit,  xiv.  165;  xx.  193 
Cautelous.  crafty,  xiv.  41 ;  xviii.  379 
Caves  of  Nile,  upon  the,  xvi.  161 


Caviar  to  the  general,  xiv.  310 

Cease,  to  decease,  to  die, 

iv.  119;  XV.  157 
Cease,  transitive  verb;  causative, 

viiL  348 :  XV.  319;  xviiL  143 
Cement,  bumid  in  their.  xviiL  398 
Censer,  pan  to  bum  perfumes,  ii.  318 
Censer,  thin  man  in  a,  xi.  373 

Censure, /ift(fM/jr/,  opinion,  vii.  165 ; 

ix.  193 ;  xii.  165 ;  xiv.  167 ;  xix.    46 
Censure,  sentencing,  xvii.  303 

Censure,  io  Judge,  to  sentence, 

vi.  148;  viii.  113;   xiv.  74;  xv. 

144;  XX.  168 
Centaur,  an  inn,  i.   85 

Centre,  intention  stabs  the,  vii.  148 
Centre,  the  Eartk, 

viu  167 ;  xiv.  197 ;  xvi.  218 
Century,  a  hundred,  xviii.  in 

Century,  hundred  men, 

XV.  119;  xviii.  211 
Cerements,  a  dissyllable.  xiv.  174 

Cex^mcnXs,  grave-clothes,  iii.  155 

CtreMp,\o  wrap  in  cerements,xym.  14 
Ceremonies,  auguries,  xiv.  44.  51 
Ceremonious  and  traditional,  ix.  201 
Ceremony,  thou  idol,  xiL   86 

Ceremony,  to  the  heart  of,  xix.  185 
Certain,  safe,  sure,  xv,    25 

Certain  stars  shot  to  hear,  iiL  29 
Certainty,  sure  consequence,  xviii.  115 
Certes,  certainly,  vii.  73 ;  xii.  166 

Cesse,  to  cease,  archaic,  iv.  115 

Qjfss&,oxXo{^,  excessively,  xi.  35 
Cestron,  cistern,  xix.  238 

Chafe,  the  carriage  of  his,  xvL  24 
Chain,  an  usurer's,  iv.  177 

Chair,  chair  of  state,  throne,  ix.  281 
Chair,  to  seat,  to  throne,  xviL  no 

Chair,  to  extol,  that  extols,  xviii.  304 
Chairbonne  and  Poisson,  iv.   26 

Chaliced  flowers,  on,  xviii.   46 

Challenge,  law  term,  xii.  315 

Challenge,  to  assert,  to  claim,    iv.   53 
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Chamberers,  intriguers,  xvii.  235 

Chamber,  the  King's,  London,  ix.  199 
Chamberlain,  tavern  clerk,  xi.  37 
Chambers,  small  cannon, 

xi.  194;  xii.49.  X90 
Chameleon,  feeding  on  air,  i.  i8a 
Chameleon's  dish,  .  xiv.  228 

Champain.  open  country,  v.  185 

Champains,//(XMrj,  xv.    13 

Champion  me  to  th' utterance,  xvii.  60 
Change,  interchange,  xiv.  115 

Change,  to  interchange, 

iv.  70;  vi.  147;  viL  144;  xiv.  160 
Changed,  transformed,  xv.  114 

Changeful  potency,  xvi.  292 

Changelings,  substituted  children, 

iii.  23;  vti.  200;  xix.  226 
Channel,  dUch,  gutter,  ix,  43;  xi.  178 
Chanson,  a  ballad,  xiv.  209 

Chantry,  small  chapel,  v.  224 

Chape,  metallic  part  of  sheath, 

ii.193;  Jv.  97 
Chapeless,  without  the  chape,  ii.  193 
Chapman,  trader,  trafficker,  ii.  24 
Character,  description,  vii.  198 

Character,  hand^writing, 

vii.  256;  xiv.  281;  XV.    51 
Character,  mind  done  in,  xx.  lao 

Character,  to  engrave,  xiv.  167 

Characters,^^f«r^/,  images,  xx.  182 
Characters,  inscriptions,  ix.  202 

Charactery,  dark  writing, 

vi.  103 ;  xiv.  49 
Characts,  characters,  badges,  vi.  224 
Chares,  chores,  light  work,  xvi.  136 
Chared,  done,  finished,  xix.  191 

Charge,  attack,  xiv.  T07 

Charge,  command  of  troops,  xiv.  90 
Charge,  burden,  weight,  xix.    ao 

Charge  upon  interrogatories,  iii.  223 
Charge,  to  aim,  to  direct,  ii.    80 

Charge,  to  burden,  to  oppress,  xiv.  84 
Charing-Cross,  an  old  shrine,  xi.  36 
Chartcs*  Wain,  Great  Bear,       xi.    35 


Charm,  to  htuh,  to  silence, 

viii.  210;  xvii.  294 
Charm,  to  make  invulnerable, 

xvii.  119;  xviii.  122 
Charmer,  magician,  sorcerer, 

xvii.  248 ;  xix.  262 
Charming,  enchanting,  xviii.   20 

Charming  more,  acting  as  a  charm 

upon  others,  xviii.  lao 

Chameco,  a  sweet  wine.  viii.  172 

Charter,  as  large  as  the  wind,  v.  46 
Chaxtm,  pledge,  guaranty,  xvii.  186 
Charter,  special  privilege,  xviiL  213 
Chase,  object  chased,  ix.   47 

Chase,  the  wild-goose,  xiii.  171 

Chase,  terms  of  the,  xil   51 

Chase,  term  in  tennis,  xii.   23 

Chaudron,  entrails,  xvii.   82 

Cheap,  l^hts  as  good,  xu   91 

Cheapen,  to  purchase,  iv.  188 ;  xix.  80 
Cheater,  escheator,  xi.  196 ;  xx.  170 
Cheater,  ^jf^o/^r;  with  pun,  vi.  22 
Check  at,  term  in  fidconry,  xiv.  281 
Check  time  broke,  x.  241 

Cheek  by  jowl,  side  by  side,  iii.  60 
Cheer,  courage,  heart,  viii.    17 

Cheer,  countenance,  look, 

iii.  50, 181 ;  xix.  160 ;  xx.    18 
Cheer,  diet,  fare,  xiv.  234 

Chequin,  a  gold  coin,  xix.   71 

Cherry-pit,  a  game,  v.  204 

Cheveril,  a  wit  of,  xiii.  171 

Cheveril  glove  to  a  good  wit,  v.  188 
Cheveril,  pliant,  stretchy,  xii.  208 

Chew  the  cud.  to  ruminate,  v.  93 
Chew,  to  ruminate,  xiv.    20 

Chewet,  epithet  of  Falstaff,  xi.  115 
Chickens,  scalding  of,  xv.  223 

Chide,  to  resound,  to  rebuke,  xii.  47 
Chide  with,  to  chide,  to  reprove, 

xvii.  273 ;  XX.  147 
Chiding,  cry  of  hounds,  iii.    70 

Child-changed  father,  xv.  136 

ChMhood,  childish,  young,        iii.  120 
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ChMing, /rutll/kl,teem$M£r^  iii.  38 
Childishness,  age  frees  from,  xvi.  23 
Children,  he  has  no,  xvii.  102 

Children  nameless,  xvi.    14 

Children  rawly  left,  xii.    83 

Child  Roland,  Knight  Orlando.xs,  94 
Chine,  a,  to  see  again,  xii.  aSa 

Chin  new-reap'd,  xi.   24 

Chinirgeon,  surgeon,  vii.   44 

Choice,  some  quantity  of,  xiv.  249 
Choir-bo)rs,  alluded  to,  xiv.  305 

Choke  it  in  the  utterance,  xviii.  303 
Choler,  anger;  with  quibble,  xi.  62 
Chop  on  cold  thought,  xix.  186 

Chopine,  high-heeled  shoe^  xiv.  309 
Chop-logic,  how  now  I  xiii  208 

Chopping  French,  the  x.  237 

Chops,  a  pair  of,  xvi.    80 

Chorus,  interpreter,  xii.  7 ;  xiv.  235 
Chough  of  as  deep  chat,  vii.   51 

Chough,  the  jackdaw, 

iii.  48 ;  iv.  85 ;  xiv.  304 
Christendom.  Christian  name,  iv.  19 
Christendom,  christening,  x.    67 

Christom  child,  xii   40 

Chronicle,  old,  Nestor,  xvi.  302 

Chronicle  small  beer,  xvii.  199 

Chroniclers,  coroners,  v.    85 

Chuck,  term  of  familiarity, 

v.  204;  xii.  52;  xvi.  112 
Chuflf,  a  swollen  man,  xi.    43 

Churchman,  clergyman, 

V.  188;  viii.  9;  xii.  186 
Churchyards  yawn,  xiv.  241 

Cicatrice,  sccu^,  skin-mark,  v.   77 

'Cide,  to  decide,  xx.  113 

Cincture,  belt,  girdle,  x,    87 

Cinders  of  the  element,  stars,  xi.  239 
Cinders  of  my  spirit,  xvi.  151 

Cinque-pace,  a  dance,  iv.  173 

Cipher,  to  decipher,  to  read,  xx.  38 
Circle,  crown,  diadem,  xvi.    96 

Circle,  raise  spirits  in  a,  xiii.  155 

Circum mured,  walled  round,     vi.  202 


Circumstance,  draimlocution,  iii.  120 
Circumstance,  drift  of,  xiv.  217 

Circumstance,  inference,  L  163 

Circumstance, /ar/i^»/arj,  x.   21 

xiii.  177 ;  xiv.  182,  299 ;  xvi.  272 
Circumstanced,  I  must  be,  xvii.  253 
Circumstances,  evidence,  xvii.  242 
Circumvention,  stolen  notice,  xviiL  197 
Cital,  mention,  allusion,  xi.  121 

Cite,  to  incite,  to  rouse,  i.  188 

Cittern,  musical  instrument,  ii  loi 
City,  citizens,  xix.  104 

Civet,  mtisk,  perfume,  iv.  302;  xv.  128 
Civil  as  an  orange ;  a  pun,  iv.  181 
Civil,  civilited,  social,  v.  58 ;  xviii.  88 
QxsnX^  grave,  sober,  xiiL  189 

ClackTdish,  a  beggar's,  vi.  194 

Clammer  your  tongues,  viL  223 

Clamour,  bell-ringing,  iv.  248 

Clamour  in  a  vault,  ix.  105 

Clamour-moisten'd,  xv.  1x7 

Clap,  to  seal  a  match,  vii.  146 

Claw,  to  curry  favour,  iv.  169 

Claw,  Xojlatter;  with  quibble,  iL  52 
Clean  karo,  all  wrong,  xviii.  262 

Clean,  entirely,  utterly, 

i.  84;  X.  188;  xiv.    28 
C\ea,ye,Xo  stick  to,  xvii.   41 

Cleave  the  pin,  term  in  archery,  L  243 
Clepe,  to  call,  xiv.  172 ;  xvii.   61 

Clere-storey ;  architecture,  v.  219 
Clerk-like,  learned,  wise,  vii.  160 

Clerk,  scholar,  iii.  80 ;  xii.  204 

Clerk,  parish,  his  office,  x.  217 

Clerk  of  the  parish,  iv.  174 

Cliff,  term  in  music,  xvL  311 

Climate,  country,  x.  215 ;  xiv.  28 
Climature,  clime,  country,  xiv.  150 
Clime,  sickness  pines  the,  x.  226 

Cling,  to  shrivel,  to  xoither,  xvii.  116 
Clinking  of  pewter,  xi.    51 

Clinquant, /rn^/u^,  xiu  164 

Clip,  to  embrace,  vii.  257 ;  xix.  305 
Clock,  how  it  marks  time,  x.  241 
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Qock,  sands  that  run  for,  xviiL  67 
aock,  tongue  of,  iv.   23 

Ooister'd  flight,  flown  his,  xvii.  65 
Close  aspect,  dark  look,  x.   74 

Close,  music  at  the,  x.  161 

Qose,  to  untie,  to  take  part,  xi.  905 
Close,  dark,  concealing,  iii.  15a 

Close,  lustful,  wanton,  xv.  a6i 

C\o^,  reticent,  secretive,  xriii  84 
Qose,  hidden,  secret,  ii.  146;  xU. 

196;  xvii.  77, 104;  xix.  184 
Ciose\y,/urtivefy,  secretly, 

X.  71 ;  xiii.  244;  xiv.  ai8 
Closing  rivets  up,  xii.   76 

Cloth,  a  squire's.  xviii   50 

Cloth-of-gold  of  tissue,  xvi.   45 

CiotpoW,  dlockk<ad,  XV.   3a 

Cloud  in  the  face,  xvi.   74 

Cloudy,  an^ry,  frowning;  xvii.  79 
Cloudy,  mournful,  gloomy,  viL  44 
Qout,  white  of  the  mark, 

ii.  48 ;  XU  ai3 ;  xv.  126 
Oouted  brogues,  coarse  shoes, 

xviii.  103 
Clouts  about  their  heads,  xvi.  117 
Clown,  allowed  Fool,  iv.   25 

Qoys  his  beak,  the  eagle,  xviii.  128 
Clubs  cannot  part  them,  v.  100 

Clubs,  clubs !  cry  of, 

viii.  24 ;  xii.  283 ;  xiii.  27, 126 
Coach-feUow,  companion,  vi.   39 

Coals,  carry,  phrase  of  reproach, 

xii.  53 ;  xiii.  122 
Coast,  to  draw  near,  xix.  315 

Coast,  to  hover  about,  ■    xii.  230 

Coat-of-arms,  Shallow's,  vi     8 

Coat,  coat-of-arms,  xx.  190 

Coat  of  proof;  with  quibble,  viii.  216 
Coat,  shirt  of  mail,  xvii.  282 

Cobbler,  botcher,  xiv.      8 

Cobloaf,  crusty,  ragged;  xvi.  232 

Cockatrice,  basilisk;  fabulous  beast, 

v.  907;  ix.235;  XX.    29 
Cock  arwhoop,  set,  xiii.  150 


Cock,  by,  an  oath,  xiv.  270 

Cock  and  pie,  by,  vi.  18 ;  xi.  257 

Cock,  disguise  of  sacred  name,  ii.  205 
Cock,  cock-boat,  xv.  122 

Cocker'd  silken  wanton,  x.  90 

Cockle  of  rebellion,  the,  xviiL  252 
Cockle  sow'd,  no  com  reap'd,  ii.  70 
Cockle-shell,  pilgrim's  badge,  xiv.  268 
Cockles,  sail  seas  in,  xix.   77 

Cock-light,  early  twilight,  xix.  222 
Cock-shut  time,  twilight,  ix.  273 

Cockney,  how  the  vrord  was  used, 

V.  215 ;  XV.   69 
Cockpit,  pit  of  theatre,  xii.     6 

Codding,  lecherous,  xiiL   81 

CodXvcig,  fruit  just  forming,  v.  156 
Codpiece,  part  of  man's  dress, 

L  189 ;  ii.  41 ;  xv.  81 
Coffin,  culinary  term,  ii.  217 ;  xiii.  90 
Cog,  to  cajole,  to  cheai,  to  lit,  iv.  237 
vi.  62 ;  uc.  161 ;  xv.  281 ;  xvi.  329 
Cognizance,  badge,  viii.  46 ;  xiv.  .  54  ^ 
Coigne  of  vantage,  xvii.   3a 

Coignes,  the  four  opposing,  xix.  51 
Coil,  ado,  bustle,  fuss,  stir, 

iv.  37,  208 ;  X.  25 ;  xiii.  178 ;  xv.  217 
Coil,  shuffle  off"  this  mortal,  xiv.  219 
Coin,  king's  image  on,  xii.   85 

Coinage,  musical,  xix.  156 

CovsX.T^\,  a  scamp,  v.  144;  xix.  86 
Colbrand,  the  giant,  x.  16 ;  xii.  28a 
Cold  bed,  go  to  thy,  ii.  140;  xv.  88 
Cold,  naked,  bare,  iv.    16 

Cold  scent,  term  of  chase,  v.  184 

Colleagudd,  united,  xiv.  154 

Collection,  inference, 

xiv.  267;  xviii.  150 
Collied.  black,  tmutted,  iiu    13 

Collied,  blinded,  darkened,  xvii,  214 
Collier,  term  of  reproach,  xiii.  122 
CoWop, piece  ofJlesh,\\\.  148;  viii.  104 
Colme-kill,  Columba's  cell,  xvii.  56 
Colossus,  like  a,  xiv.    18 

Coloiu*,  disguise,  appearance,       i.    55 
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CoXova,  evidence,  xvUi.   69 

Colour,  to  disguise,  Xopalliaie, 

viL  174 ;  xiv.  901 
Colour,  lips  fly  from  their,  xiv.  17 
Colours,  I  fear  no,  v.  150 

Colours,  pretences  ;  with  pun,  Wii.  43 
Colours,  war  of  in  cheeks, 

xviii.  327 ;  xx.    11 
Colourable  colours,  ii.   55 

Co-mart,  covenant,  xiv.  148 

Come  away,  conu,  come  on,  v.  175 
Combinate,  betrothed,  vi.  188 

Come,  bird,  fieilconer's  call,  xiv.  181 
Come  by,  to  acquire,  iii.  113 

Come  cut  and  long  tail  vi   70 

Come,  come  for,  come  on,  x.  135 

Come  in  time,  welcome,  xvii.   47 

Come  of(,  to  pi^  up,  vL    88 

Come  off  well,  to  succeed,  xv.  197 
Comes  off  well,  is  well  told,  vi.  15a 
Comfit,  confectionery,  xi.    81 

Comfort,  to  strengthen,  vii.  178 

Comfortable,  comforting, 

iv.  15 ;  V.  158 ;  xv.  43, 376 ;  xx.  14 
Commandment,  four  syllables,  iii.  ao8 
Commend,  to  commit,  viL  183 ; 

X.  903 ;  XV.  78 ;  xviii.  93 ;  xx.  25 
Commenting,  deliberation,  ix.  345 
Commission,  authority, 

V.  86 ;  xiii.  915 ;  xv.  147 
Common  liar,  rumour,  xvi.    12 

Common,  land  used  in  common, 

L9S;  xiv.    87 
Common,  public  pasture;   with 

equivoque,  ii.   31 

Commodity,  interest,  profit,  x.  40 
Commodity,  merchandise,  iii.  121 
C'ommunication,  discourse,  xii.  168 
Community,  low  familiarity,  xi.  85 
Compact,  composed,  made  up,  i.  109 
iii.  76 ;  xiii.  94 ;  xix.  288 
Compact  of  jars,  v.    44 

Companies,  companions, 

iii.  16 ;  iv.  93 ;  xii.     9 


Companion,  fellow, 

i.  130;  iv.  122;  xiv. 97;  xvi.  373 
Companion,  to  mahe  equal,  xvi.  13 
Comparatives  contagious,  xii.  243 
Comparativesdoubled,  V.  56;  vii.  15 
Comparative,  y^//  of  similes,  xL  17 
QovapaxiAse,  proportionate,  xviii.  51 
Compare,  comparison,  xx.     9 

Compass'd  cxtsX,  arched  nech,  xix.  393 
Coropass'd  window,  xvi.  307 

Competitor,  associate,  partner, 

ii  36 ;  V.  3x7 ;  ix.  365 ;  xvi.  35. 140 
Complain  myself,  x.  144 

Complain  of  good  breeding,  v.  55 
Complement,  accomplishment, 

ii.  13,  35 ;  xii.  37 ;  xiit  168 
Complement  extern,  in,  xvii.  164 

Complexion,  native  aptitude  or  bent, 

iii.  165;  vi.  180;  vii.  11;  xiv.  173 
Comply  with,  to  compliment, 

xiv.  906.  308 
Compose,  to  agree,  to  arrange,  xvi.  36 
Composition,  state  of  mind,  x.  164 
Composition,  terms  of  peace,  xvii  16 
Composition,  consistency,  xvii.  175 
Composure,  combination,  xvL  348 
Com^X,  Judgment-day,  xvii.  398 

Comptible,  susceptible,  v.  157 

Conceit  and  fear  of  speed,  vii.  193 
Conceit,  conception,  idea,  thought, 

ii.  36;  iii.  183;  iv.  x8i;  x.  175; 

XV.  393 ;  XX.   56 
Conceit,  to  apprehend,  to  conceive, 

io  Judge,  xL  358 ;  xiv.  34, 69 ;  x v.  330 
Conceited,  ingenious,  xx.  59. 182 

Conceitless,  void  of  Judgment,  i.  334 
Concent,  term  in  music,  xi.  359 ;  xiu  19 
Concluded,  ended,  xv.  137 

Conclusions,  experiments, 

iii.  139 ;  xiv.  255 ;  xvi.  161 ;  xvii.  243 
Conclusions  to  be  as  kisses,  v.  225 
Concupiscible,  concupiscent,  vi.  236 
Concupy,  concupiscence,  xvi.  319 

Condition,  art,  profession,         xv.  199 
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Condition,  character,  iv.   98 

Condition,  disposition,  temper, 
iii.  127;  xiv.  47;  XV.  22,  117; 

xvi.  41 ;  xvii.  203 
Condition'd,  on  conditions,  xv.  277 
Conditions,  qualities,  xix.   54 

Condolements,  j^orMt^,  xix.   37 

Conduce,  to  assemble,  xvi.  316 

Conduct,   escort,  guide,  v.  208; 

vii.  103 ;  x.  7 ;  xii.  24 ;  xx.  20 
Conduct,  leading,  command,  v.  112 
Conduit, /'tfn/oMr,  vii.  257 ;  ziii.  207 
Confess  and  be  hang'd,  zv.  209 

OoTifes&Xon,  profession,  xvi.  225 

Confined, /m«^</,  xv.   23 

CoTihne,  prison,  xiv.  151 

Confineless,  boundless,  xviL   95 

Confiners,  borderers,  xviii.  109 

Confounding  contraries,  xv.  251 

Confound,  to  destroy,  to  ruin, 
iii.  180;  X.208;  xiii.  179;  xvii. 

43;  »x-   99 
Confound, to  consume,io  spend,ia. 

26 ;  xvi.  12, 74 ;  xviiL  208 ;  xx.  120 
Confusion,  destruction,  xvii.   50 

Confusion  of  ends,  -able,  -ed,  x.  172 
Confute,  to  overcome,  vi.  226 

Conger,  the  sect-eel,  xi.  194 

Congest,  to  heap  together,  xx.  191 
Conjecture,  calculation,  xvi.  304 

Conjure,  how  pronoimced,  xiii.  155 
C6njure  and  conjiire,  i.  196 

Conjure,  two  senses  of,  xiv.  263 

Conjure,  to  use  magic,  xvi.  316 

Conjuration,  allusion  to,  xiv.    18 

Conn'd  out  of  rings,  v.  64 

Conscience  and  remorse,  ix.  243 

Conscionable,  conscientious,  xvii.  203 
Consent,  to  r0iKjr/tr^,  to //i?/,  viii.  8 
Consequence,  issue,  result,  xvii  208 
Considered,  bribed,  paid,  vii.  243 

Consider,  to  reward,  xviii.   46 

Consign'd,  consigning,  xvi.  289 

Consign,  to  seal  with,  xviii.  106 


Consist,  to  stand,  to  rest,  xix.  29 
Consort,  band  0/ music,  i.  2x6 ;  xiii.  182 
Consort,  to  accompany,  i.    86 

Conspectuities,  bisson,  xviii.  221 

Constancy,  consistency,  iii.   77 

Constancy,  uncoined,  xii.  124 

QoTi%\zxit,  faithful,  true,  xii.  227 

ConstAnt,Jirm,Jixed,  xv.    11 

Constant  question,  v.  219 

Constant  red  and  damask,  v.  81 
Constellation,  astrological,  v.  150 
Constringed,  drawn  together,  xvi,  319 
Construe,  to  translate,  xvii.  259 

Consuls,  Senators,  xvii.  172 

Contain,  to  retain,  iiL  219 

Contemning,  in  contempt,  xviii.  200 
Contemptible,  contemptuous,  iv.  193 
Contend  against,  to  vie  with,  xvii.  33 
Contend,  to  emulate,  to  rival,  xvi.  106 
Contend  what  should  be  thine,  xvii.  21 
Content,  acquiescence,  xix.  285 

Content,  contentment,  xix.    65 

Con  thanks,  to  thank,  iv.  97 ;  xv.  273 
CoiitxatJiX,  restraining,  xvii.   95 

Continent,  self-restrained,  xv.  29 
Continent,  that  which  contains, 

iii.  27, 174 ;  V.  23s ;  xiv.  266 ;  xv.  83 
Continuate,  uninterrupted,  xvii.  252 
Contract,  troth-plight,  vi.  141 

Contraction,  marriage,  xiv.  248 

Contractions,  at  th',  by  th*,  &c.,  vi.  141 
Contrary,  wrong,  iii.  125 

Contriving,  sojourning,  xvi.    19 

Contrive,  io  pass  away,  to  spend, 

ii.  172 ;  XX.  191 
Control,  coercion,  rebuke,  x.     6 

Controller,  censurer,  viiu  199 

ControU'd,  checked,  coerced, 

xiii.  23 ;  XX.    25 
Control,  to  refute,  vii.   36 

Controversy,  hearts  of,  xiv.    16 

Convenience,  four  syllables,  xv.  100 
Convenience,  harmony,  xvii.  202 

Cony  QTi\QTk\,  fitting,  suitable,       iv.  103 
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Convemeni\y,^rop^rfy,  iii.  159 

Convent,  to  if^ee,  to Jl/,  v.  239 

Convent,  to  ciie^  to  summcu, 

vi.  aaS ;  xii.  266 
Convented,  colUcitd^  x,   58 

Conversation,  behaviour^  conduct, 

xi.  268 ;  xix.   31 
Conversation,  criminal,  ix.  319 

Converse,  to  associate,  iii.  184 ;  xv.  31 
Conversion,  change  ofsfaie,  x.  13 
Convert,  to  turn,  xv.  250 

Convertite,  convert,  v.  Z13 ;  x.  89 
Convejrancc,  cra/fy  artifice,  ix.  73 
Conveyance, /i($^/M|f  trick,  viii.  20 
Conveyance  to  uses,  iii.  905 

Conveying  gusts,  xviiL  207 

Convey,  to  defraud,  x.  222 

Convey,  to  pass  off,  xii.    15 

Convey,  to  ^^^fiiM^,  xv.  26;  xvii.  95 
Convince,  to  convict,  xvi.  241 

Convince,  to  conquer,  to  overcome, 

ii.  105 ;  xvii.  38. 98.  255 ;  xviii.  24 
Convive,  io  feast  together,  xvi.  305 
Convoy,  attendance,  escort,  iv.  103 
Convoy,  conveyance,  xiii.  175 ;  xiv.  165 
Cony-catch,  to  cheat,  ii.  203 

Cony-catcher,  a  sharper,  vi.    12 

Cook  can  lick  bis  fingers,  xiii.  217 
Cooks,  twenty  cunning,  xiii.  217 

Copatain.  high  crowned;  hat,  ii.  230 
Coi^,  canopy  of  heaven,  xix.    84 

Cope,  to  requite,  iii.  206 

Copp'd,  shape  of  sugar-loaf ,  xix.  17 
Copy,  model,  pattern, 

i.  136;  X.  76;  xii.  50;  XV.  236 
Coram.  Slender's  quorum,  vi.  8 
Coranto,  a  dance,  iv.  49 ;  xii.  61 
Cords  like  tackled  stair,  xiiL  175 

Corinth,  house  of  ill  fame,  xv.  223 
Corinthian,  cant  name,  xi.    50 

Corky,  dry,  withered,  xv.  102 

Com,  cry  woe  of  a,  xv.    81 

Cornuto,  a  peaking,  vi.   75 

Corollary,  surplus  number,        vii.    80 


Coronet,  crotm^  viiL  xo8 

Corporal  of  the  field,  ii.   41 

Corpse',  corpses,  xi.    10 

Corresponsive,  answering,  xvi.  198 
Corrigible,  corrected,  xvi.  129 

Corrigible,  corrective,  xvii.  189 

Corrival.  associate,  partner,  xi.  30 
Corruption  o'er-nin  the  stew,  vu  234 
Costard,  hecui,  ix.  178 ;  xv.  133 

Costard,  with  equivoque  ii.   37 

Costermonger  times,  xu  169 

Cote,  cot,  cottage,  v.   40 

Cote,  to  outstrip,  xiv.  203 

Cot-quean,  go,  you,  xiii  222 

Cotsol,  Cotswold  hills,  vi.   iz 

Couch,  to  bend  down,  to  crouch, 

xiv.  61;  XX.   28 
Could,  should,  would,  how  used, 

v.  21 ;  vi  939;  xiv.  106 
Counsel  is  my  shield,  my,  ix.  245 

Counsel,  secret,  secresy, 

i  196;  iv.  83;  vi    12 
Count  Confect.  iv.  229 

Countenance,  specious  show,  vi.  227 
Countenance,  treatment,  v.     8 

Countenance  this  horror,  xvii.  50 
Countenance,  wage  with,  xviii.  324 
Countenance,  to  entertain,  ii  205 
Counter-caster,  accoutUamt,  xvii.  163 
Counterfeit  presentment,  xiv.  248 
Counterfcit,/»tf/lirr*;  with  quibble, 

iv.  93  XV.  281 
Counterfeit,  image,  liheness, 

iii  174;  XX. 55. 95 
Counterpoint,  counterpane,  ii  185 
Counters,  false  coin, 

V.  46 ;  xiv.  94 ;  xviii  130 
Counter,/rftw/i;  with  pun,  vi  63 
Counter,  term  of  the  chase,  xiv.  273 
Counts,  lines,  marks,  xvi.    60 

County,  earl,  nobleman,  iv.  239 

Courage,  spirit,  temper,  ix.    39 

Courage,  impetuosity,  xviii  375 

Courb,  to  bend,  to  truckle,       xiv.  354 
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Courses  of  the  Sun,  years,  xx.  Z2o 
Courses,  largest  sails,  vii.  12 ;  xix.  196 
Court-cupboard,  sideboard,  xiii.  147 
Courtesy,  stole  from  Heaven,  xi.  84 
Court  holy-water, /i«>«wr^,  xv.  80 
Courtship,  courtly  behaviour, 

V.  66 ;  xiii.  195 ;  xvii.  aoo 
Court-of-guard,  the, 

viii.  33 ;  xvi.  120 ;  xvii.  202 
Cousin,  niece,  kindred,  v.    19 

Cousin,  nephew,  kinsman,  iv.  168 

Cousin,  grandchild,  ix.  188 

Cover'd,  shielded,  defended,  xv.  114 
Cover  \itsA,  finish  courtesy,  ii.  74 
Cover,  Xoputon  hat,  iii.  161;  v.  73 
Covex,io  prepare  the  table,  v.  41 
Cover,  to  set  table  ;  with  pun,  ill  188 
Covetousness,  ambition,  x.   72 

Crab,  crab-apple,  iii.  35 ;  xv.   46 

Crabs, /ruit;  used  hot  in  ale,  ii.  112 
Crack  Nature's  moulds,  xv.   80 

Crack,  smart  boy,  xL  212 ;  xviii.  201 
Crack'd  within  the  ring,  xiv.  209 

Crack  the  wind  of  the,  &c.,  xiv.  169 
Crack,  to  boast  of,  to  crcuk  up, 

iL  66 ;  xviii.  139 
Cranks  and  offices  of  man,  xviii.  190 
Cranks,  bendings,  turns,  xix.  148 

Crank,  to  crook,  to  turn,  xi.  75 ;  xix.  308 
Crants,  garlands,  xiv.  296 

Crare,  small  ship,  xviii.  103 

Craven,  cowardly  cock,  ii.  181 


Credent,  credible. 

vii.  147 

xiv.  166 

CTedenXhMWi,  highly  credible,   vi.  220 

Credit,  credibility. 

xvii.  204 

Credit,  credulity. 

i.  109 

Credit,  thing  believed. 

V.  223 

Credulous  to  false  prints, 

vi.  176 

Crescent,  growing. 

xiv.  165 

Crescent  note,  growing  repute. 

xviii.    21 

Crescent,  my  power  is  a. 

xvi.   33 

Crescive,  increasing. 

xii.   10 

Cressets,  beacon-lights,  xi.   72 

Cressida  was  a  beggar,  v.  190 

Crest,  top  of  helmet,  xi.    la 

Crest,  height,  utmost  degree,  ii.  66 
Crestless  yeomen,  viiL   45 

Crib  at  the  King's  mess,  xiv.  304 

Cried  in  top  of  mine,  xiv.  210 

Cried  out  of  sack,  xii.    40 

Crime  arrogating  safety,  xix.  150 

Cnmts,  faults,  sins,  xiv.  245 

Crisp,  curled,  vii.  84:  xi.  26;  xv.  263 
Crispian,  St,  feast  of,  xii.   93 

Critic,  cynic,  biter,  it  63 ;  xvi.  316 
Critical,  censorious,  iii.    78 

Crocodile,  tears  of  a,  xvii.  264 

Crone,  term  of  scorn,  vii.  179 

Cross,  a  coin ;  with  quibble, 

ii.  17 ;  V.  37 ;  xi.  171 
Cross  and  full  of  sin,  xiii.  219 

Cross  blue  lightning,  the,  xiv.  29 
Crosses  at  cross-roads,  iii.  211 

Cross,  contrary,  opposite,  ix.  204 

Cross,  to  thwart,  to  defeat, 

ii.  65 ;  xvii.  60 
Cross'd,  thwarted;  with  pun,  xv.  214 
Cross-gartered,  v.  185 

Crossing  a  ghost,  xiv.  150 

Cross-row,  the  alphabet,  ix.  144 

Crouch,  to  succumb,  xv.  289 

Crowing  of  nation's  cock,  x.   96 

Crow-keeper,  scare-crow, 

xiii.  142;  XV.  126 
Crowncr's-quest  law,  xiv.  288 

Crownet,  reward,  crown,  xvi.  124 
Crowns,  crack'd ;  with  pun,  xi.  48 
Crowns,  French ;  with  pun,  xii.  85 
Crown,  to  honour,  to  ennoble,  xv.  227 
Cruel, /a»w/5»/;  with  quibblie,  xv.  64 
Cruels,  cruelties,  cruel  acts,  xv.  104 
Crusadoes,  gold  coin,  xvii.  246 

Crush  a  cup  of  wine,  xiii.  136 

Cry  aim,  to  incite,  vi.  52;  x.    26 

Cry,  company,  pack, 

xiv.  236;  xvii.  220;  xviii.  276 
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Cry  grace,  to  beg  nurcy,  xv.   83 

Cry,  learning  makes  no,  zix.  177 

Cry  mercy,  to  ask  pardon, 

ill.  46 ;  V.  78 ;  vi.  aoi ;  xi.  31 ;  xv.   93 
Cry  on,  to  exclaim  against, 

xiv.  316;  xvi.328;  xvii.  983 
Cry  out  on,  to  exclaim  against, 

XL  3XO ;  xiv.  204 
Cry  sleep  to  death,  xv.   69 

Cry,  Take  all,  xvi.  108 

Crystal  comets,  viii.     8 

Crystals,  clear  thy,  eyes,  xil.   41 

Cubiculo,  sUeping-room,  v.  196 

Cuckoo  in  sparrow's  nest, 

xi.  116;  XV.  39;  xvi.  59;  XX.   40 
Cuckoo,  with  cuckold,  vL   35 

Cucullus  non  £icit  monachum, 

V.  153 ;  vi.  232 
Cue,  term  of  the  stage, 

iii.  4a ;  ix.  314 ;  xii.   67 
Cue,  kint,  prompt-word, 

xiv.  214;  XV.   27 
Cuique.  a  trbyllable,  xiii.    18 

Cull  out  a  holiday,  xiv.    10 

Cullion,  a  booby,  a  lout,  ii.  210 

Cunning,  art,  study,  xvL    18 

Cunning, /tt^f^^A  ^ogacUy, 

vi.  3io;  XV.  290 
Cunning,  knowledge,  skill,  wisdom, 

XV.  264 ;  xvii.  226 ;  xviii.  278 ;  xix.   58 
Cunning,  able,  knowing,  skilful, 

ii.  156;  xi.  67 
Cupid  a  good  hare-finder,  iv.  161 
Cupid,  young  abram,  xiiL  154 

Curbed  time,  time  o/restraimt,  iv.  61 
Curbing  his  lavish  spirit,  xviL  16 
Cure,  parochial  charge,  xii.  189 

Cure,  stand  in  hard,  xv.  100 

Cure,  stand  in  bold,  xvii.  195 

Curfew,  a  bell-ringing,  vii.  94 ;  xiii.  222 
Curiosity,  close  scrutiny,  xv.    10 

Curiosity,  high^living,  xv.  268 

Curiosity  of  nations,  xv.    23 

Cvaio\ss,  careful,  painstaking,  iv.    22 


Curious,  exacting,  particular, 

11223;  xviii   39 
Curi^d  darlings,  the,  xvii.  174 

Curled  hair,  to  tear  his,  xx.   45 

'Currents,  occurrences,  xi.   47 

Current,  swim  in  aid  of  the,  xix.  148 
Curse,  a  parent's,  xv.  138 

Cursed,  under  a  curse,  xvi.  324 

Cursorary,  cursory,  xii.  122 

Curst,  cross,  snappish,  spiteful,  it 

159 ;  iiu  58 ;  v.  196 ;  vii.  901 ;  xv.  51 
CtinXaess,  scolding,  spite,  xvL  27 
Curtains,  colours,  flags,  xii.   90 

Curtal,  a  docked  horse,  iv.   50 

Curtal,  epithet  of  dog,  vi   34 

Curtle-axe,  cutlass,  v.   a8 

Curtsy,  to  bend  the  knee,  zi  180 

Curtsy,  do  a,  \o  yield,  to  obey,  xv.  102 
Curtsy,  form  used  by  men,  v.  182 
Cust-alorum,  custos  rotuloruut.  vi  8 
Custard,  leaping  into  a,  iv.   62 

Customer,  a  familiar,  i.  139 

Custom,  that  monster,  xiv.  254 

Custom,  time  and  mortal,  xvii  85 
Cut  a  caper ;  with  quibble,  v.  14J 
Cut,  a  docked  horse,  xix.  196 

Cut  and  long  tail,  come,  xix.  245 

Cut,  curtail;  term  of  scorn,  v.  173 
Cutpnnes,  pickpockets,  xv.   84 

Cutter,  sculptor,  xviii   55 

Cynthia's  bow,  reflex  o(  xiii  203 

Cypress,  used  for  coffins,  v.  175 

Cypress,  ill-boding,  viii  903 

Cyprus,  transparent  lawn,  y.  192 

Cower,  to  crouch,  to  sink,  xix.  73 
Cowl-sta£f,  to  cany  tubs,  vi.   65 

Coxcomb,  Fool's  badge,  xv.   34 

Coxcomb  of  fnze,  vi.  106 

Coy,  to  fondle,  to  caress,  iii  66 

Coy'd  to  hear  him  speak,  xviii  305 
Cozenage,  cheating,  stoindling,  i  89 
Cozener,  cheater,  swindler, 

xi33;  XV.  129 
Cozier,  botcher,       -  v.  170 
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Daff,  doff,  to  do  off,  to  put  off, 

iv.  192 ;  xi.  I03 ;  xvii.  273 
Dagger  of  lath,  ».   55 

Daggers  worn  by  women,  ziiL  sao 
Daggers  worn  at  the  back,  xiii.  242 
Dagonet  in  Arthur's  show,  xi.  221 
D^nty,  ptmttilioMS,  xvii.    54 

Damascus,  Cain  and  Abel,  viii.  22 
Dame  Partlet  the  hen,  xi.   91 

Damn,  to  condemn,  xiv.   86 

Daron'd  as  black,  thou*rt,  x,   86 

Dance  of  Death,  The,  x.  195 

Dancers  called  madmen,  xv.  213 

Dancing  horse,  the,  ii.    18 

Danger,  control, power,  iii.197 ;  xix.  306 
Danger,  hurt,  mischief,  xiv.   35 

Danger,  we  in  negligent,  xvi.    84 

Dangerous  nature,  y>e;i«y,  xv.  276 
Dangerous  yeas,plagMe^ime,  xix.  302 
Dank,  moist,  damp,  xi.    35 

Dansker,  Dane,  xiv.  185 

Dare  the  field ;  sporting-phrase, 

xii.   90 
Darius's  coffer,  viii.    32 

Darkling,  in  the  dark, , 

iii.37;  XV.  39:  xvi.  133 
Darlings,  the  curled,  xvii.  174 

Darnel,  that  dims  the  eyes,  viii.  62 
Darraign  your  battle,  ix.   40 

Date,  age  ;  with  quibble,  iv.    18 

Date,  out  of;  with  quibble,  xvi.  213 
Daub,  to  disguise,  ix.  219 ;  xv.  109 
Daubery,  imposture,  jiggling,  vi.  85 
Dawning,  morning,  xv.    54 

Da3rs,  lucky  and  unlucky,  xix.  34 
Day  of  season,  seasonable  day,  iv.  114 
Day,  short'st  of,  x.  226 

Day,  so  fair  and  foul  a,  xvii.    19 

Day-woman,  dairy-zooman,  ii.  21 
Dead  as  a  door-nail,  viii.  237 

Dead  as  nail  in  door,  xi.  272 

Dead,  covering  the  faces  of  the,  xi.  130 
Deadly  use,  come  to,  xv.  113 

Deal ,  part,  portion,  x  x.  206 


Deal,  to  distribute^  xvi.  30a 

Dear,  old  use  of  the  word,  v.  227 

Dear,  what  hurts  or  pains, 

vii.44;  x.isa;  XV. 287:  xvii.  186 
Dearer  than  thy  death,  xiv.   69 

Dearest,  best,  it   23 

Dearest  enemy,  my,  xi.   87 

Dearest  foe,  met  my,  xiv.  161 

Dearest  spite,  fortune's,  xx.  108 

Dear-religious  love,  xx.  104 

Dearly  hating,  v.    25 

Death  and  his  Fool,  vi.  179 

Death,  a  lightning  before,  xiii.  237 
Death  at  ebb  of  tide,  xii.   40 

Death,  men  merry  at,  xiii.  237 

Death,  part  of  life's  drama,  v.  176 
Death's-man,  executioner,  xx.  46 
Death's  stamp,  his  sword,  xviii.  235 
Death,  the  antic,  x.  195 

Death-tokens  of  plague,  xvi.  251 

Debate,  contention,  strife, 

ii.  12 ;  XX.  135 
Debitor  and  creditor,  xvii.  163 

Deboshed,  debauched,  vii.    66 

Debt  doubled  if  unpaid,  xix.  302 

Deceivable,  deceptive,  v.  223 ;  x,  183 
Deck,  pack  of  cards,  xi.  101 

Decline,  Xofall,  to  descetid,  xvi.  98, 302 
Decline,  to  incline,  i.  1x0 

Decline,  to  infiect,  ix.  250 

Decline,  to  refuse;  with  pun,  xvi.  246 
Decrees,  resolutions,  xiii.    84 

Dedicate,  to  commit,  to  give  up,  xv.  252 
Deed,  crime,  fact,  xix.    75 

Deed  of  saying,  out  of  use,  xv.  279 
Deed,  to  know  my,  &c.,  xvii.    46 

Deeds,  the  seals  of,  x.  229;  xiii.  214 
Deedless  in  his  tongue,  xvi.  298 

Deem,  conjecture,  notion,  xvi.  290 

Deepest  sense,  inmost  soul,  xx.  153 
Deer,  hunted,  weeping,  v.    31 

Default,  absence,  iv.    56 

I  )efcat,  to  disfigure,  xvii.  190 

Defeature,  disfigurement,  i.    93 


Digitized  by  VjOOQIC 


242 


INDEX. 


Defence,  svsord^racHce^         xiv.  282 
Defend,  \o  forbid,  ix.  ago;  x.  147 

Defend,  to  maintain,  x.  140 

Defensible,  dir/nu/v^.  xi.  190;  xii.   58 
Defiance,  refusal,  vi.  186 

Definement,  descripHon,  xiv.  305 

Deformed,  deforming,  i.  144 

V>^\j,  adroitly,  xviL    83 

Defunctive  music,  that  can,      xx.  aia 
Defuse,  to  disorder,  to  disguise, 

xii.  131 ;  XV.   31 
Defy,  to    abjure,  to  forsake,    to 
give  up,  iii.  189;  v.  155;  x.  59; 

xi.31;  xiv.  309 
Deg,  to  j;^r«ii^,  vii,    aa 

Deity,  det/UatioM,  xix.  147 

Deject,  to  cast  down,  xv.  107,  255 

Delations,  informations,  xvii.  aa8 

Delay,  to  allay,  to  assuage,         iv.    9a 
Deliberate  pause,  xiv.  a6i 

Delighted,  delightful, 

xvii.  188 ;  xviii.  ia8 
Delighted,  inverted  prolepsis,  vi.  185 
Demerit,  merit,  xvii.  171 ;  xviii.  196 
Demise,  Xo  grant,  ix.  356 

Demure  travel  of  regard,  v.  181 

Denay,  denial,  v.  178 

Denay'd,  denied,  viii.  151 

Denier,  a  small  coin,  ix.  158 

Denounce,  to  announce,  vi.  141 

Depart,  departure,  xix.  154 

Depart,  Xopart, 

ii.  a8;  x.  40;  xv.  ao6;  xix.  161 
Depart,  to  separate,  xiii.  18a 

Depend,  to  be  undetermined,  xviii.  113 
Depend,  to  hang  over,  xiii.  185 

Depose,  to  put  on  oath,  vi.  155 ;  x.  148 
Deprive,  to  disinherit,  xv.    33 

Deprive,  to  depose,  to  take  away, 

xiv.  175;  XX.  53 
Deputy's  wife  of  the  ward,  xi.  94 
Deputation,  in,  by  proxy,  xvi.  100 

Deracinate,  to  uproot,  xii.  121 ;  xvi.  219 
Dem,  lonely,  solitary,  xix.    51 


Descant,  term  in  nrasic, 

1 171;  ix.  3a6;  xx.  50 
Descry,  the  main,  xv.  131 

Desdemona's  Ceilsehood,  xvii.  393 
Desert,  solitude,  v.   39 

Design,  to  mark,  to  point  out, 

X.  14a ;  xiv.  148 
De^re,  hunger,  famine,  xviiu   33 

Desire,  to  inquire  out,  xviiL   33 

Desires,  like  cruel  hounds,  v.  138 
Desperate,  bold,  confident,  xiii  aoi 
Despised  time ;  a  prolepsis,  xviL  169 
Despite  of  my  invention,  v.   43 

Destiny,  labouring  for,  xvi.  302 

Destruction  sicken,  till,  xvii.   83 

Detect,  to  uncover,  to  expose, 

vi  194 ;  ix.  43 ;  xiii  44 
Determine,  to  end,  x.  152 ;  xi  251 
Determine,  to  limit,  viii.   86 

Determine,  to  waste  away,  xvi.  104 
Determined,  narrow,  vi.  i8a 

Determined  respite,  ix.  268 

Detested,  detestable,  xv.    25 

Devil,  adieu,  goodman,  v.  223 

Devil,  blackness  of  the,  xvii  166 

Devil  honour'd  for  his  throne,  vi.  233 
Devil  in  the  old  play,  xii.  100 

Devil  out-devilled.  xv.  235 

Devil's  horn,  write  angel  on,  vi.  171 
Devils,  the  colour  of;  iii.  127 

Devour  the  way,  xi.  155 

Devouring  paws,  ix.    21 

Diana  in  the  fountain,  v.    86 

Diana's  foresters,  xi    14 

Diana's  priests,  virgins,  xviii.  37 
Diana's  waiting-women,  xvi.  314 

Diana's  bud,  Agnus  Castus,  iii  69 
Dich,  do  it,  may  it  do,  xv.  210 

Die  hourly  with  pain,  xv.  153 

Die  and  live  by  bloody  drops,  v.  76 
Diet,  careful  eating,  i  177 

Diet,  nice  and  waterish,  xvii.  224 

Diet,  to /m/,  iv.  121 

Difference,  distinction,  iv.  158 
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Difference,  passions  of^  xiv.   14 

Difference,  wear  with  a,  xiv.  275 

Diffierences,  most  excellent,  xiv.  304 
Differing  multitudes,  xviii.   91 

Diffidences,  distrusts^  xv.    38 

Diffused,  con/used,  dark,  uncouth, 

vi.  90 ;  ix.  151 
Digest  it  with  a  custom,  vii.  310 

Digest,  to  arrange,  to  order,  iv.  115 
Digress,  to  transgress,  x.  234 

Digression, /ra^ijr^^xn'0«,ii.ao;  xx.  16 
Dildos  and  ladings,  vii.  219 

Dilemmas,  altemaU  plans,  iv.  81 
Diluculo  surgere,  v.  166 

Diminution  of  space.  xviii.    20 

Dint,  blow,  impression,  xiv.    81 

Direct,  according  to  rule,  xvii.  175 
Directive,  directed,  xvL  229 

Directly,  rightly,  honestly,  xiv.  8 
Disable,  to  disparage,  to  run  down, 

iii.  155;  V.83;  viii.   98 
Disannul,  to  annul,  i.    84 

Disappointed,  unprepared,  xiv.  179 
Discandy,  to  melt,  to  thaw,  xvi.  104 
'D'\scAie,ioput  off  clothes,  vii.  96 
Discipled,  instructed,  iv.    23 

Disclaim  in.  to  disown,  xv.    56 

Disclose,  to  hatch,  xiv.  299 

Disclose,  to  open,  to  unfold,  xiv.  166 
Discomfort,  defeat,  xi.  166 

Discomfortable,  discomforting,  x.  190 
Discontents,  malcontents, 

xi.  117;  xvi.  27 
Discontenting,  discontented,  vii.  233 
Discord,  grammatical, 

xii.  87,  119;  xiv.  108.  155 
Discord  in  the  spheres,  v.    44 

Discourse  of  reason.  xiv.  159 

Discover,  to  exhibit,  xix.    88 

Discover,  to  uncover,  to  disclose, 

xiii.  186 ;  xvi.  220 
Discoverers,  preposterous,  xvi.  307 
Discreet  stories,  telling  of,  xi.  202 

Discretion,  discernment,  xvi.  212 


Discretion,  the  little  hole  of,       iL  105 
Disdain'd.  disdainful,  xi.   30 

Disease,  uneasiness,  distress, 

viii.  49 ;  XV.    17 
Disease,  owner  of  a  foul,  xiv.  257 

Disedged,  glutted,  satiated,    xviii.    76 
Dishabited,  dislodged,  x.    27 

Dishonour,  dishonesty,  xv.  203 

Dishonour'd  rub,  so,  xviii.  251 

Dishonour  shall  be  humour,    xiv.    95 
Dishonest,  unchaste,  xii.    14 

Dislike,  to  displease,  xiii.  159 ;  xvii.  208 
Dislimn,  to  obliterate,  xvi.  127 

Dismal  treatise,  at  a,      .         xvii.  114 
Dismes,  tens,  tenths,  xvi.  236 

Dispark  my  parks,  x.  188 

Dispense,  to /if/ 1// w///i.  i.    94 

Dispense  with,  to  do  without,     vi.  186 
Dispiteous, /«////rjj,  x.    67 

Displeasure,  hostility,  x.    90 

Dispose,  disposition,  disposal, 

i.  80 ;  xvi.  250 ;  xvii.  192 
Dispose,  to  arrange,  xvi.  132 

Disposed,  wantonly  merry,  ii.    33 

Disposer,  merry  talker,  xvi.  258 

Disposition,  a  more  coming-on.  v.    85 
Disputable,  disputatious,  v.   41 

Dispute  his  own  estate,  vii.  128 

Dis-seat,  to  unseat,  xvii.  no 

Dissemble,  to  dbguise,  v.  217 

Dissemble,  to  conceal,  ix.  183 

Dissemble,  to  simulate,  ix.  189 

Dissembling,  deceiving,  ix.  142 

Dissyllabic  ends,  -iance,  -ience,  &c., 

ix.  189;  xv.  100 
Dissyllabic  ends,  -sion,  -tion,  &c., 

iii.  181;  xiii.    15 
Dis's  wagon,  chariot,  vii.  1 15 

Distain.  to  ecltpse,  to  darken,  xix.    76 
Distance,  fencing-term. 

vi.  50 ;  xvii.    62 
Distance,  in  a  wary.  xvii.  208 

Distaste,  to  mcJU  distasteful, 

xvi.  241,  290 
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Distemper'd,  tmgry^  x.   82 

Distemper,  to  mioxicate,  xvii.  166 
Distemper,  intemperance^  xii.  33 
Distill.  Xo/aU  in  drops,  xiv.  169 

Distinctly,  separaUly,  viL  24 ;  xviii.  284 
Distract,  distracted,  L  125 ;  xiv.  267 
Distracted,  distracting,  iii.    48 

Distracted  multitude,  xiv.  260 

Distractions,  detachments,  xvi.  88 
Distrain,  to  seixe  lawlessly, 

viii.  23;  ix.  284;  X.  185 
Distraught,  distracted,  ix.  218 

Distrust,  \o  fear  for,  xiv.  ^2 

Disvantage.  disadvantage,  viii.  83 
Dividable,  divided,  xvi.  219 

Dividant,  divisible,  xv.  254 

Divide  him  inventorially,  xiv.  305 
Divide  our  equalness,  xvi.  140 

Divide,  to  distinguish,  xiv.  147 

Divine,  immortal,  x.  135 

Division  of  a  battle,  xvii.  163 

Division,  term  in  music,  xi  79 ;  xili.  203 
Division,  variation,  xvii.    96 

Do  as  if  for  surety,  xvii.  192 

Dock'd  in  sand,  stranded,  iii.  115 

Doctor,  a  civil,  D.CJU,  iii.  219 

Doctrine,  learning,  iv.    34 

Doctrine,  lesson,  xiii.  132 

Document,  instruction,  xiv,  275 

Doff,  to  do  of,  to  get  rid  of,  xvii.  loi 
Dog-apes,  baboons,  v.   41 

Dog,  mine  enemy's,  xv.  137 

Dog,  Spartan,  xvii.  302 

Dogs  of  war,  let  slip  the,  xiv.   72 

Dogs  used  as  turnspits,  i.  114 

Doit,  a  coin,  iii.  133 ;  xvi  124 

Dole,  dealing,  distributing,  xi.  160 
Dolpliin,  dauphin,  viii.    28 

V>o\o\irs,  pains  :  with  quibble, 

vi.  137:  XV.    66 
Domineer,  to  bluster,  \\.  aoo 

Do  me  right,  Sa'mingo,  xi.  269 

Donation,  put  wealth  into,  xv.  235 
Done,  destroyed,  done  for,         xx.  181 


Done  to  death,  ir.  249 

Don,  to  eb  on,  \opmi  on,  xiii    15 

Doom,  to  decree,  to  ordain,  xiii.  186 
l>oomadxf,  judgment-day,  xiv.  150 
Doom's  image,  the  great.  xvii  50 
Door-nail,  dead  as  a,  viii.  237 ;  xi.  272 
T^ox^X^cnx^iA,  two  charges,  xvii  15 
Double,  powerful,  xvii  171 

Double  voucher,  law  terra,  xiv.  291 
Doublet, /ar/  of  man* s  dress, 

iii  125 ;  xiv.   24 
Doublet,  thin-belly,  ii   35 

Doublet,  the  great  pelly,  xii  104 

Doubling  the  subject,  iii.  133 

Doubt,  y^ar,^»««,  suspicion, 

ii8o;  xvii.  243 
Doubts,  where  I  did  find  my,  xvii  93 
Doubt,  doubtful,  X.  159 

Doubtful ,  fearful,  v.  224 

Doubtless, /rari<"j/,         x.  71;  xi   8a 
Doubt,  Xofear,  to  suspect, 
iv.  238 ;  X.  75 ;  xi.  21 ;  xiv.  164 ; 

XV.  140;  xvii  91 
Dout,  to  do  out,  Xo  put  out,  xii.  89 
Dowager,  dowered  widow,  iii  8 
Dower,  dowerer,  iv.  104 

Dowlas,  coarse  cloths,  xi    9a 

Dowle,  thread  ofdoton,  vii.    75 

Down-gyved  to  his  ankle,  xiv.  188 
Down  late,  up  early,  xiii.  205 

Dragons  of  the  night,  xviii   44 

Dragon-wing  of  night,  xvi.  332 

Dram,  drug,  poison,  xix.  143 

Draught. /a>b-j,  xv.  282 ;  xvi.  310 

Draw  the  bow ;  with  pun,  iv.  238 

Draw  you ;  with  quibble,  vi.  157 

Draw  dry-foot  well,  i.  122 

Draw,  to  withdraw,  xi.  156,  181 

Drawers,  a  leash  of,  xi.    50 

Drawn  in,  cheated;  with  pun,  vi.  158 
Dreaded  to  the  doer's  thrift,  xviii  117 
Dream,  ideal  scheme,  xvii.  208 

'Dress,  to  mahe  ready,  to  prepare, 

xii.  78 ;  xvi.  221 ;  xvii.    36 
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Dribbling  dart  of  love,  vi.  143 

Drift,  aim,  purpose,  xiv.  285 

Drift,  device,  stratagem,  i.  196 

Drift  of  circumstance,  xiv.  217 

Drink  sooner  than  pray.  xi.    39 

Drink  up  Elsill,  xiv.  298 
DroWeiy,  puppet-show,  vii.  72;  xi.  181 

Drum  before  players,  iv.  loi 

Drum,  quirdd  with  tay,  xviii.  270 

Drumble,  to  be  sluggish,  vi.    65 

Dry  as  remainder  biscuit,  v.    45 

Dry-beat,  to  cudgel,  xiiL  183 

Dry  convulsions,  vii.   91 
T>ry,  thirsty,  greedy,     vii.  20 ;  xvi.  253 

Ducadme,  due  ad  me,  v.    42 

Ducat,  the  Venetian,  iii.  181 

Dudgeon,  dagger-handle,  xvii.    42 

'Due,  to  endue,  to  invest^  viii.   79 
Duke,  used  of  ancient  heroes,  iii.     8 

Duke  and  count  confused,  v.  146 

Duke,  commander,  lecuUr,  xii.    52 

Dull  music ;  its  effects,  xi.  248 

Dumb  cradles,  infancy,  xvi.  276 

Dumb-show,  tableau,  iii.  124 

Dumb  significants,  signs,  viii.    43 

Dumb,  "without  force,  xix.  145 

Dumb,  to  strike  mute,  xix.    87 

Dumb'd,  was  beastly,  xvi.    31 

Dump,  a  merry,  xiii.  227 
Dump,  mournful  music, 

i.  216 ;  xiii.  22 ;  xx.    50 

Dun  is  the  mouse,  xiii.  144 

Dup,  to  do  up,  to  open,  xiv.  269 

Durance,  sweet  robe  of,  xi.    15 

Dusky  Dis  and  Proserpine,  vii.    81 

Duties,  works  of  duty,  xvii.    25 

Dwell,  to  continue,  iii.  134 

Dyed  in  the  slaughter,  x.    31 

Dyeing  the  beard,  iii.    21 

Dying  fall,  diminuendo,  v.  137 

Each,  ten  masts  at,  xv.  124 
Eager,  acid,  biting,        ix,  55 ;  xx.  149 

Eager,  cutting,  sharp,  xiv.  171 


Eager  droppings,  xiv.  179 

Eagles  lately  bathed,Jike,  xi.  102 

Eagles,  two  mighty  fell,  xiv.  110 

Eanlings,  things  netu-bom,        iit  130 
Ear-kissing  arguments,  xv.   48 

Ear,  like  a  mildew'd,  xiv.  249 

Ears,  had  I  three,  &c.,  xvii.    84 

Ear,  to  plough,  to  till, 

iv.  26 ;  X.  197 ;  xvi.  27 ;  xix.  282 
Earthquakes  remove  hills,  v.    60 

Earthquake  eleven  years  since,  xiii.  139 
Earth,  the  tailors  of  the,  xvi.    18 

Easy,  easily,  viii.  182 

Easy  passage,  liight  sentence,    vii.  189 
Eating  flesh,  unlawful,  xi.  205 

Eating  with  the  Devil,  i.  126 

Eats  conger  and  fiennel,  xi.  201 

Ebbs  and  flows,  general  of,     xix.  243 
Ebb,  to  decline,  to  wane,  vii.  49 

Eche,  to  eke  out,  xix.   51 

Ejcstasy,^en»y,  madness, 

vii.  77 :  xiv.  189 ;  xvii.  64 ;  xx.  184 
Ecstasy,  sense  thrall'd  to,  xiv.  249 
Edward  shovel-boards,  vi.    13 

Eels  roused  by  thunder,  xix.    75 

Effect,  efficacy,  xiv.  178 

Eiflfected,  carried  out,  viii.  184 

Effects,  ctcts,  actions,  xvii.  104 

Effects,  faculties,  arts,  xx.   66 

Eft,  handy,  quick,  iv.  231 

Egg,  a  serpent's,  hatch 'd,         xiv.   36 
Ego  et  rex  meus,  xii.  243 

Eisel,  vinegar,  xx.  147 

Elbow,  to  dig  in  the  side,  xv.  118 

Ellder,  later,  x.  181;  xviii.  117 

Elder-gun, /^^yf,  xii.   84 

Ejection,  repent  in  their,        xviii.  248 
Element,  cinders  of  the,  xi.  239 

Element,  the  sky,  the  air, 

V.  138 ;  xii.  81 ;  XX.    67 
Element,  word  over-worn,  v.  190 

Elements  so  mixed  in  him,      xiv.  123 
Elements,  the  four  constituent, 

v.  166;  xii.  70;  xvi.  157 
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Elephant,  name  of  inn,  ▼.  199 

Elephants,  stifT-legged,  xvi.  248 

Elf  hair  in  knots,  xv.   63 

Elisions,  by  th',  for  th*,  &c.,  xiu  254 
EUision,  double,  wi'  th',  vii.    13 

Elvish-mark'd  hog,  ix.  168 

Embossed,  bubbled,  xv.  a86 

Eroboss'd,  foaming  at  mouth, 

iv.  81 ;  xvi.  125 
Embossed,  sioolUn,  plump, 

ii.  141 ;  V.  47 ;  xi.  96 ;  xv.   74 
Embowel,  to  exhaust,  iv.   34 

Embowel,  to  embalm,  xi.  130 

Embrasures,  embraces,  xvi.  289 

Embroided,  embroidered,  viL  220 
Emmanuel,  name  of  seal,  viii.  217 
Empery,  sovereignty,  xiL    20 

Empery,  empire,  kingdom,  xviii.  36 
Empiricutic,  quackery,  xviii  233 

Empress,  a  trisyllable,  xiii.    16 

KmpXy,  famished,  starved,  viii.  186 
Emulation,  envious  rivalry, 

viii.  83;  xiv.  56;  xvi.  244;  xviii.  193 
Enactures,  enactments,  xiv.  233 

Enchanted,  bewitching,  vii.   97 

Encharm'd,  shielded,  xiiL  131 

Encounter  so  uncurrent,  vii.  188 

Encounters,  eucounterers,  iL   79 

End,  end  of  the  world,  xv.  156 

End.  the  town's ;  poor-house,  xi.  125 
End,  \o  finish  harvest,  xviiL  324 

Endeavour,  transitive  verb,  v.  221 
Ending  -ling,  oldling,  iv.   67 

Ends,  -able,  -ed,  confused,  v.  149 ; 

viii.  84;  X.  172;  xiv.  208;  xvi.  219 
Ends,  -able,  -tive,  confused,  xvii.  189 
Ends,  -ed,  -ing,  confused,  xvi.  289 
Ends,  -ience,  &c.,  dissyllabic, 

iii.  13;  ix.  189;  XV.  100 
Ends,  -cion,  &c.,  dissyllabic,    xiii.  243 
Ends,  -sion,  -tian,  -tion,  &c..  dis- 
syllabic, iii.  181 ;  vi.  141 
Ends,  -cious,  -tious,  &c.,  dissylla- 
bic,                         viii.  27;  xiv.   76 


Endymion  and  Luna,  iiu  215 

Enew,  term  in  falconry,  iv.  183 

Enfeoff,  law  term,  xi.    85 

Enforced,  enforcing,  x,   92 

Enforce,  to  urge  strongly, 

xiv.  74 ;  xvL  149 ;  xviiu  246 
Enfranchisement,  law  term,  x.  202 
Engaged,  held  as  hostage,  xi  1 1 1 

Engaged,  put  in  pawn,  xiv.    4 1 

Engine,  machine,  weapon,  vii.  45 
Engine,  instrument  of  torture,  xv.  42 
E^land's  face,  flower  of;  x.  aoi 

E^igross,  to  pamper,  to  fatten,  ix.  227 
Engross'd  in  a  set  hand,  ix.  223 

Engrossments,  heaps,  pUes,  xi  251 
E^join'd  penitents,  iv.   78 

Enlard,  to  line  with  fat,  xvi.  251 

Enlai^ge,  to  set  forth,  xiv.   90 

Enormous,  abnormal,  out  of  rule, 

XV.  62:  xix.  238 
Ensconce,  \q  fortify,  iv.   48 

Enseam,  term  in  &lconry,  xiv.  251 
Enshield,  enshielded,  ,  vi  174 
Ensign,  ^^4^-bearer,  xiv.  1x3 

Ensteep'd,  submerged,  xvii.  196 

Ensue,  to  follow,  xvi.  129 

Enter,  to  enroll,  to  engage,  xvi  131 
Enter,  to  initiate,  iv.    36 

Entertain,  to  take  for  servant, 

i329;  xiv.  122 
Entertainment,  lenten,  xiv.  203 

Y;ciXex\A\Txai^Ti\,  paid  service,  xviii  284 
Entertainment,  note  if  she  strain 

his,  xvii.  234 

Entitled,  ennobled,  xx.  108 

Entrance,  a  trisyllable,  xiii.  142 

Entrance,  thirsty,  mouth,  xi     8 

Entreat,  to  prevcUl  upon,  v.    19 

Entreat,  to  treat,  x,  189;  xvi  992 

Envenom,  to  poison,  v.  34 

Envious,  malicious, 

iii  180;  V.  22;  xii  239;  xiii  128 
Enviously,  spitefully,  xiv.  267 

Envy,  to  malign,  to  spite,       xviii  273 
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Envy,  haired^  malue. 

Hi.  191;  vii.  27;  xii.  296;  xiv.   43 
Envy  your  deservings,  xi.  109 

Ephesian./tf/ijK  companion,  vi.  92 
Ephesians  of  the  old  church,  xi.  188 
Epilepsy,  apoplexy,  xvii.  256 

Epitaph,  a  waxen,  xii.    21 

Equal,  impartial,  xii.  205 

Equalities  so  weighed,  xv.    10 

Equivocate  to  Heaven,  xviL   47 

Ercles,  Bottom's  Hercules,  iii.  18 
Erebus,  darkest  part  of  Hades,  iii.  213 
Errant,  deviating,  wandering, 

xvi.  214 ;  xix.  192 
Erring,  straying,  erratic, 

xiv.  151 ;  xvii.  191 
Error,  a  wandering,  xvii.  291 

'ErsX,  formerly,  once,  viii.  174 

Eryngo,  a  provocative,  vi.  loi 

Y&ca.^,  lustful  prank,  i.   67 

Escoted,/aiV/,  xiv.  205 

Esperance,  hope,  xv.  107 ;  xvi.  316 
Esperance,  Percys'  motto,  xi.   47 

Essential  vesture,  xvii.  195 

Essentially  mad,  thou  art,  xi.   68 

Esses,  collars  of,  xii.  251 

Estate,  rank,  order, 

ii.  109;  v.  141;  xiv.  296;  xviii.  133 
Estate,  stale,  condition, 

iv.  40;  vii«26o;  xii.   81 
Estate,  the  State,  ix.  193 

Estimation,  conjecture,  xi.    33 

Estridges,  ostrickes,  xi.  102 

Eternal,  immortal,  x.  59 ;  xviL  60,  240 
Eternal,  infemal,x\y,  19, 177;  xvii.  272 
Eternal, //r^if^fw/,  ix.   72 

Eternity,  immortality,  vii.  258 

Et  tu,  Brute,  xiv.   63 

Evans,  Sir  Hugh,  singing,  vi.  54 
Evasion,  escape,  xvi.  238 

Even,  equally,  indifferently,  vii.  186 
Even-Christian,  ySr/An»-,  xiv.  188 

Even,  to  equal,  to  adjust,  xviii.  80 
Even,  Xo  finish,  to  set  right,      xix.  158 


Even  o'er  time  lost, 
Even  your  content, 
Evening  Mass, 
Eve  of,  evening  before. 
Event,  make  mouths  at. 


247 

XV.  138 

iv.   25 

xiii.  214 

vi.iS4 
xiv.  265 

Events,  results,  consequences,  x.  170 
Ever-among,  always,  xi.  267 

Every  day  to-morrow ;  pun,  iv.  200 
Evidence,  testimony,  xvi.   23 

Evident,  certain,  inevitable,  xviiL  304 
Evil,  come  in  further,  xiv.  303 

Evils,  crimes,  mischiefs,  xiv.   39 

Evils,  offal,  offals,  vi.  168 

Evils,  vices,  iv.    16 

Yx^fA,  perfect,  xvi.  222 

Exactly,  expressly,  x.  140 

Y2asDXii&,\o  callin question,  iv.  76 
Except  before  excepted,  v.  142 

Ejccept,  unless,  but  that,  xvii.    15 

Elxcess,  interest,  iii.  130 

Exclaim,  exclamation,  x.  143 

Excrement,  hair,  nails,  &c,, 

i.  97 ;  iii.  172 ;  vii.  240 
Excrements,  like  life  in,  xiv.  252 

Execution,  executive  power,  xvii.  244 
Executioner  begs  pardon,  v.   76 

Executors,  executioners,  xii.    20 

Exempt,  parted,  separated,  i.  100 

Exempt,  excluded,  viii.    45 

Exercise,  instruction,  ix.  211 

Exhalation,  no  natural,  x.   64 

Elxhalation,  meteor,  xii.  238 

Exhalations,  lightning,  xiv.    37 

Exhale,  to  draw  out,  ix.  151 ;  xii.  27 
Exhibiter,  mover,  proposer,  xii.  10 
Exhibition,  allowance,  provision, 

i.  175 ;  XV.  23 ;  xvii.  185,  280 
Exigent,  extremity,  end,  viii.    48 

Exion,  prosecution,  xi.  176 

Exerciser,  conjuror,  xviii.  106 

Exorcist,  conjuror,  iv.  124 ;  xiv.  50 
Exorcism,  calling  up  spirits,  viiL  155 
Expect,  to  wait  for, 

iii.  212;  iv.  55;  ix.263 
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Expedience,  expediium,  xi.     9 

Expedience,  kasU^  speed,  dispatch, 

X.  173 ;  xvi.    19 
Expedient,  expediiwus,  speedy, 

iv.  55;  viii.  188;  x.  ao;  ix.  156 
Expediently,  expeditiously,  v.   53 

Expedition,  march,  course,  xiv.  99 
Expedition,  haste,  swiftness, 

X.  21 ;  xvii.   52 
Experimental  seal,  iv.  223 

Elxpert  allowance,  very,  xvii.  195 

Expirate,  expired,  ix.  213 

Expire,  to  pass,  to  spend,  xiii.  147 
Ejcpostulate,  to  discuss,  xiv.  194 

Express,  to  disclose,  v.  163 

Exsuffi\csL.te,pufed,  swollen,  xvii.  231 
Extend,  to  estimate,  xviii.    10 

Extend,  to  magnify,  xviii.    21 

Extend,  to  xW«^/ law  term,  xvi.  16 
Extent,  administration,  xiii.    74 

Elxtent,  seizure  ;  law  term,  v.  53,  216 
Extirped,  extirpated,  viii.    66 

Elxtraught,  extrctcted,  ix.   43 

Elxtravagancy,  roving,  v,  162 

Ejctravagant,  straying,  wandering, 

xiv.  151 ;  xvii,  168 
Extreme,  last,  latest,  ii.  105 

Elxtremes  undeserved,  x.   70 

Extremes,  extravagance,  vii.  210 

Extremity,  excess,  v.    82 

Extremity  out  of  act,  xix.   94 

Eyas,  un/edged  hawk,  vi.  61 ;  xiv.  204 
Eye  and  ay ;  with  quibble,  xx.  168 
Eye,  do  duty  in  the,  xiv.  264 

Eye,  heaven's  fiery,  the  Sun,  ii.  91 
Eye,  shade,  tint,  vii,    41 

Eye,  to  look,  to  appear,  xvi.    25 

Eyes  drop  millstones,  ix.  172 

Eyes  fitted  out  of  spheres,  xx.  152 
Eyes  fools  o*  the  other  senses,  xvii.  41 
Eyes  had  lost  her  tongue,  v.  164 

Eyes  o'ergall^d  with  tears,  xvi.  322 
Eyes  set  in  the  head,  vii.    65 

Eyeless,  blind,  dark,  x.  103 


Eyne,  eye,  eyes,  iiL  17 ;  xvl  68 

Eyrie,  brood,  nest, 

ix.  169 ;  X.  97 ;  xiv.  204 

Fa,  sol,  la,  me,  sense  of,  xr.   98 

Face  down,  to  convince,  i.  102 

Face,  to  ornament,  ii.  219 

Face,  Xoplay  the  hypocrite,  riii,  101 
Face  with  a  card  often,  ii.  187 

Face,  with  that?  iL   21 

Fact,  crime,  deed, 

vi.  209 ;  viL  279 ;  xx.   ai 
Factionary,/ar/ASWf,  xviii.  309 

Factious  for  redress,  be,  xiv.   32 

Y2L<fAox,agent,engrosser,)x,a^','n,  88 
Faculties,  honours,  dignities,  xvii.  35 
Faded,  vanished,  vii.    85 

Fadge,//,  suit,  il  75 ;  v.  165 

Fsd\,  failure,  ii  97 ;  xv.  283 

Fsdn,  fond,  glad,  viii.  159 

Faint,  to  be  faint-carted,  x.  173 

Faintly,  imperfectly,  xv.   29 

Fair,  beauty,  fairness, 

iii.  15;  xiii,  153;  xix.  323;  xx.  96 
Fair  is  foul,  and  foul  is  iair,  xviL  12 
Fairies,  cleanliness  oi,  ilL  90;  vi,  102 
Fairies  keeping  off  vermin,  xviii.  103 
Fairies,  naughty  pranks  of, 

iii.  23;  xi.  12;  xiii.  146 
Fairy,  enchanter,  xvi.  118 

Faith,  as  an  amulet,  xix.  149 

¥2^X\\Jldelity,  constancy,  xi.  94 ;  xii  199 
Faith,  troth-plight,  xiiL  210 

Faith,  relics  of  her  o'er-eaten,  xvi.  318 
Faithless,  unbelieving,  iii,  148 

Falcon  at  the  tercel,  the,  xvi.  262 

Falcon's  bells,  as  fowl  hear,  xx.  28 
Fall,  to  cast  down,  to  let  fall, 

vi.  150;  xvi.  230;  xviL964;  xx.  66 
Fall,  to  take  down,  to  abase,  xv,  71 
Fall,  despite  of  a;  with  pun,  v.  25 
Fall,  Xofall  away,  to  shrink,  xil  125 
Fall  fiat-long,  vii  46 

Fall  mad,  or  die  suddenly,      xiii  36 
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Falling-sickness,  epilepsy,  xiv.  23 
False  as  o'er-dyed  blacks,  vii.  147 
False  gallop  of  verses,  v.    58 

False  hair,  iii.  173;  iv.  188;  xv.  261 
False,  \o  falsify,  to  lie,  viL  19,  iii 
Yi\&^,Xo perjure,  xviii.    48 

Falsehood,  Desdemona's,  xvii.  292 
Falsehood,  hand  hard  with,  xviii.  35 
Falsehood,  knavery,  iii.  131 

Falsely,  treacherously,  xviiL  251 

Familiar,  w/V^y&'j  demon,  it  22;  viii.  65 
Familiars,  witches',  xvii.    12 

Famine,  sword,  fire,  viii.  78 ;  xii.  6 
Fancies  or  Good-nights,  xi.  222 

Taiixcy,  freak;  witli  quibble,  iv.  202 
Fancy,  Itrve, 

iii.  13 ;  iv.  121 ;  xvi.  318 ;  xix.  255 
Fancy,  love  ;  with  quibble,  v.  138 
Fancy-sick,  love-sick,  '  iii.    51 

Fancy,  vie  forms  with,  xvi.  147 

Fancy,  where  bred,  iii.  171 

Fangled,  trifling,  xviii.  129 

.  Fan  our  people  cold,  xvii.    16 

Fans,  how  used,  xiii.  172 

Fantastical,  imaginary,  xvii.    19 

Fantastic  Summer's  heat,  x.  157 

Fantasy,  sensual  desire,  vi.  103 

Tz.^,  fuddled,  vi.    14 

Farce,  to  stuf,  to  cram, 

xii.  87 ;  xvi.  253 ;  xix.  231 
Tdif,  further,  vii.  229;  xiv.    80 

Fardel;  burden,  load,  xiv.  220 

Fare\vells,  a  thousand,  vii.   65 

Farm,  \ofarm  out,  to  lease,  x.  160 
Farm,  to  sell  commissions,  xiv.  264 
Farrow,  litter  of  pigs,  xvii.    83 

Farthest  band,  highest  pledge,  xvi.  73 
Farthingale,  what  it  was,  i.  198 

Fashions,  y&r^y;  horse-disease,  ii.  193 
Fashion,  manner,  show,  iiL  191 

Fashion,  method,  order,  xvii.  201 

Fashion,  the  glass  of,  xiv.  223 

Fast  and  loose,  a  game,  xvi.  124 

Fasting  in  fires,  xiv.  176 


YaXoX,  fated,  foreordained,  xiii.  121 
Y^XtA,  fateful,  fating,  iv.    21 

Fat  and  fulsome,  v.  229 

Fat-brain'd,  dull,  stupid,  xii.    74 

Father,  an  old  man's  title, 

iii.  140;  XV.  132 
Father  antic  the  law,  xi.    i6 

Fathom,  measure,  capacity,  xvii.  169 
Fat  room,  come  out  of  that,  xi.  49 
Fat  rascals,  a  quibble,  xi,  194 

Fat's  i'  the  fire,  all  the,  xix.  199 

Fats,  wine-vats,  xvi.    68 

Fault,  default,  lack,  xiii.  173 

¥2m\X,  misfortune,  vLii;xix.  72 
Fault,  term  of  the  chase, 

iLi4i;  V.  184:  xbc3o8 
Fault,  'tis  a  woman's,  xi.   80 

FsivouT,  feature  ;  with  quibble, 

ii.  77;  V.  174 
Favour,  personal  appearance,  iii  15 
Tq^vout,  good  condition,  xii.  121 

Favour,  countenance,  look,  aspect, 

xi.  87 ;  xiv.  16 ;  xvii.  32,  190 
Favour'd  like  the  work,  xiv.  33 

Favours,  features,  looks, 

ii.88;  x.  216;  xv.  103 
Favours,  I'll  court  his,  xiv.  303 

Fay,  diminutive  of  faith, 

ii.  149;  xiii.  152;  xiv.  201 
Fear,  thing  feared,  danger, 

iii.  77 ;  xi.  26,  loi ;  xvii.  23 
Y^ax,  fright:  stage  character, xvi.  263 
Fear,  thy  angel  becomes  a,  xvi.  50 
Fear,  to  doubt,  to  suspect,  iii,  169 

YesLT,Xo  fear  for,  ix.147;  xi.    99 

Fear,  to  frighten,  to  scare, 
ii.  169 ;  iii.  135 ;  vi.  149 ;  xi.  76 ; 

xii.  18 ;  xvi.    58 
YesaixiX,  frightful,  xi.  142 

YeaxM,  full  of  fear,  x.    75 

Fearful,  not  to  be  trusted,  iii.  134 

Feast  of  death,  where  death  feasts, 

viiL    84 
Feat,  apt,  dexterous,  xviii.  135 
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Feat,  nicely,  dexUrousfy,  xx.  183 

Feat,  prosperous-artificial,       xix.   91 
Feater,  more  becomingly,  vii.    51 

Feather'd  briefness,  in,  xix.   99 

Feathers,  a  forest  of,  xiv.  236 

Feature,  y&r»i,  person, 

iii.  173;  ix.  14a;  xvi.  57:  xviii.  138 
Feature,  from /i^^€,  to  »fa^,  v.  69 
Feature,  nature,  selfhood^  xv.  114 

Fedary,  associate,  partner^ 

vi.  176 ;  vii.  167 ;  xviii.  64 
Feeble  wrong,  wound  with,  x.  14a 
Fee'd  servants  kept  in  houses,  xvil  76 
Fee,  to  engage,  to  bespeak^  iii.  168 
Feel,  to  be  conscious  of,  x.  105 

Feeders,  menials,  xvi.  los 

Feeding,  best  at  home,  xvii.   70 

Feeding,  pasturage,  vii.  218 

Fee-feirm,  a  kiss  in,  xvi.  262 

Ye^, fee-simple;  law-term,       xiv.  193 
Fee-grief,  private  grief,  xvii.  loi 

Fee-simple,  law  term, 

iv.  loi ;  vi.  86 ;  xvi.  307 ;  xx.  187 
FelicitSLte,  fortunate,  happy,  xv.  13 
Fell,  hide,  skin,  with  hair, 

v.  55 ;  XV.  145 :  xvii.  114 
Fellow,  companion,  xv.  79 ;  xvii.  98 
Fellow,  equal,  v.  203 ;  vii.  51 ;  xvii.  50 
Fellow  of  this  walk,  the,  vi.  loi 

Fell-lurching  curs,  viii.  244 

Felt,  shoe  a  troop  with,  xv.  130 

Fence,  a  master  of,  vi.    18 

Fence,  sword-practice,  iv.ayS;  viii.  161 
Fence,  to  contend  with,  xx.    10 

Fence,  to  manage  sword,  iii.  124 

Fencing-school,  terms  of, 

vi.  50;  xiii.  168 
Fen,  the  dragon's,  xviii.  279 

Fere,  companion,  mate, 

xiii.  62 ;  xix.  12,  235 
Fern-seed,  the  receipt  of,  xi.   39 

Ferret  and  fiery  eyes,  xiv.    20 

Ferret,  Xojerk,  to  smite,  xii.    98 

Fertile,  copious^  v.  159 


Fescue,  tecuher^s  pointing-rod,  xix.  176 
Festinate,  quick,  speedy,  xv.  100 

Festinately,  hastily,  iL   34 

Festival  terms,^^  words,  iv.  247 

Fet,  \o  fetch,  viii.  175 ;  ix.  193 ;  xiL  50 
Fetch,  device,  pretext,  xv.   67 

Fetch  off,  to  come  it  over,  xi.  223 

Fetch  of  warrant,  xiv.  186 

Fettle,  to  put  in  order,  xiiu  208 

Fever,  sickness,  xiv.  17 ;  xix.  150 

Fever  of  the  mad,  yj-ajr/t^jj/,  viL  24 
Fewness  and  truth,  vi.  147 

Fick\e,/tful,  wuasy,  xx.  181 

Fico, Jig;  Spanish,  vi.   2Z 

Fiddlestick,  the  Devil  on  a,  xi  68 
Field-bed,  the  ground;  pun.  xiiL  156 
Fielded  friends,  help  our,  xviii.  203 
Fiend,  proper  deformity  of,  xv.  114 
Fierce  dragons'  spleens,  x.   ai 

Fierce,  excessive,  violent,  swift, 

xii.  166 ;  xiv.  150 ;  xv.  253 ;  xviii.  148 
F\ie,fifer,  iiu  149 

Fife,  the  ear-pierdng,  xvii.  239 

Fig  me,  gesture  of  insult,  xL  272 

Fights,  naval  term,  vi.   43 

Figures,  visionary  forms,  vL  87 ;  xiv.  46 
File,  list,  schedule,  xiL  167 ;  xviL  61 
File,  to  dejile,  to  foul,  xviL   59 

File,  io  keep  pace  with,  xii.  237 

File,  to  smooth,  xo  polish,  \o  finish, 

xiii.  31 ;  XX.  133 
FiXed,  over-refined,  ii   71 

Fillip  me  on  the  head,  xvi.  296 

Fillip  me  with  a  beetle,  xi.  171 

Fillip,  to  thump,  to  smite,  xviii.  314 
Fill,  shaft,  thill,  iii.  141 ;  xvi.  262 

Fi\\y-io2A,  female  colt,  iii.    25 

Filths,  general,  strumpets,  xv.  250 
Filths  savour  but  themselves,  xv.  113 
Filthy-mantled  pool,  vii.   87 

Find,  to  render  a  verdict,  v.    85 

Finder,  coroner;  law  term,  v.  205 
Finds  not,  till  it  feels,  xviiL  277 

Fine,  end,  iv.  Z05, 164 ;  x.  100 
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Fine,  artful ^fiUl  of  fineness,  iv.  123 
Fine  and  recovery,  legal  term, 

i,  97 ;  vi.  86 ;  xiv.  29a 
Fine  used  in  four  senses,  xiv.  292 
Fine,  to  finish,  to  end,  xx.   43 

Fine,  to  maie£^ocd,  xii.    15 

Fineless,  endless,  xviL  231 

Finger,  his  slow  unmoving,  xvii  268 
Finsbury,  near  London,  xi.   81 

Firago,  virago,  termagant,  v.  210 

Fire,  a  dissyllable,  i.  168 ;  xiv.  68 
Firebrand,  Hecuba's,  xvi.  240 

firebrand,  ignis  fatuus,  vii.   54 

Fire  cures  fire, 

X.  51 ;  xii.  134 ;  xiv.  68 ;  xviii.  304 
FSre-drake,  meteoric  fire,  xii.  283 

Fire-ill  take  her,  a,  xix.  199 

Fire  in  the  ears,  iv.  200 

Fire  made  with  straws,  xiv.   31 

Fire,  melt  in  her  own,  xiv.  250 

Fire-new,  brand-new,  ii.  la;  ix.  169 
Fire  sleeping  in  flint,  xiv.  96 ;  *vi.  278 
Fire,  that's  God's  angel,  xi.   91 

Fires,  their  quarter'd,  xviii.  115 

Fires,  thought-executing,  xv.   80 

Flrk,  to  beat,  to  scourge,  xii   98 

First-bom  of  Egypt,  v.   43 

First,  foremost  of  men,  xviii.  290 

First  mouth'd.  last  swallow'd,  xiv.  259 
First  swath,  earliest  infancy,  xv.  266 
Fish  lives  in  the  shell,  xiii.  141 

Fishmonger,  angler,  xiv.  197 

Fish,  to  eat  no,  xv.   31 

Fitchew,  polecat,  xv.  127;  xvii.  261 
Fit  of  the  feice,  grimace,  xii.  184 

Fits  of  the  season,  xvii.   89 

Fit,  strain  of  music;  pun,  xvi.  257 
Five-finger-tied,  knot,  xvi.  318 

Fives,  vives  ;  Aorse-disease,  ii.  193 
Five  wits,  mental poioers  iv.  157 

Fixure,  fixedness,  vii.  264 

Flamens,  seld-shown,  xviii.  227 

Flap-dragon,  what  it  was, 

iL7a;  vii.  200;  xi.9oa 


Flap-jsicks,  pancaJkes,  xix.   35 

Flsisk,  powder-horn,  it  loi 
Flattering  streams,  lave  in,  xvii.  65 
Flaw,  blast  of  wind, 

X.  36;  xviii.  315;  xbc.5S,  300 

Flaw,  how  he  becomes  his,  xvi.   97 

Flaws  congealed,  xi.  243 

Flaws, /r^gments,  shivers,  xv.   76 

Flecked,  dappled,  streaked,  xiii.  164 

Fleering  tell-tale,  xiv.  32 
Fleeting,  ^i/M^,  inconstant, 

ix.  17s;  xvi.  155 

Fleet,  name  of  a  prison,  xi.  277 

Fleet,  to  float,  xvi.  105 

Flesh,  to  elate,  to  embolden,  x.   90 

F\e&h,tofight  the  first  time,  xv.    56 

F\es\i,to  gorge,  to  satiate,  xii.   44 

Flesh'd,  brutal,  remorseless,  ix.  243 

Flesh'd,  elated,  exultant,  xi.  159 

Flesh'd,  made  fierce,  xii.   56 

Flesh'd,  tried  in  fight,  v.  216 

Flesh-fly  blow  my  mouth,  vii,   63 

Fleshment,  pride,  elation,  xv.    59 

Flews,  hound^s  large  chops,  iii.   70 

Flibbertigibbet,  a  fiend,  xv.   91 

Flies,  time's,  sunshine  friends,  xv.  249 

Flight,  range  of  arrow,  iii.  lao 

Flight,  long  sharp  arrow,  iv.  157 

Flint  and  steel,  reference  to,  xiv.   20 

Flirt-Jills,  none  of  his,  xiiL  174 

FXocis,  locks  of  wool,  xi.   35 

Floodage  to  the  Moon,  as,  xvL  266 

Flood,  full  strength,  xvi .  227 

Floods,  the  state  of,  xi.  266 

Fiote,  fiood,  wave,  vii.    26 

Flourish,  to  make  fair,  vi.  204 

Flout,  klngly-poor,  ii.   87 

Flowers,  language  of,  xiv.  275 

Flowers  seeming  to  weep,  xvi.  204 

Flows  without  ebbs,  xi.  247 

Flurt^  to  snap  the  fingers,  xix.  148 

F\\ish,ripe,                xv.  289;  xvi.    25 

F\\x3ave,fiowing,  xx.  183 

Fly-blows,  maggot-eggs,  vii.  105 
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Flying  at  the  brook,  viil  159 

Fly-slow,  slow-jlying,  x.  15a 

Fobb'd,  tricked,  cheaUd,  xL    16 

Fob-off,  to  evade,  to  trUk,  xviii.  188 
Foes  that  strike  beside  us,  xviL  n8 
Foil,  contrast,  ix.  flSi ;  x.  156 

Foil,  contrast;  with  pun,  xiv.  310 

Foil,  put  it  to  the,  vii.   63 

Foins,  thrusts,  stabs,  xv.  133 

Foin,  to  thrust,  iv.  236 ;  xi.  177 

Foison,  abundance, 

vi,  147 ;  vii.  45 ;  xvi.  64 ;  xvii.   96 
Fold-in,  to  encircle,  xviii.  328 

Fond  and  winnowed,  xiv.  308 

Fond, /ooiish,  toeak,  iiL  160 ;  v.  34 ; 

ix.  909 ;  X.  331 ;  xv.  34,  210 
ToTiA,  foolishly,  iv.    27 

Fool  and  death,  to  please  the,  xix.  58 
Fool  and  feather,  xii.  184 

Fool,  a  material,  v.   71 

Fool-begged,  begged  for  fool,  i.  91 
Fools,  beg  us  for,  ii.   96 

Fool  him  black  and  blue,  v.  179 

Fool,  I  am  fortune's,  xiil  186 

Fool,  term  of  fondness,  viu  168 

Fool,  speak  like  a,  xv.    37 

Fool's,  set  your  wit  to  a,  xvL  234 

Fools  fortunate,  v.   44 

Fools  out  of  favour,  xv.   37 

Fools,  natural,  prophets,  iv.    27 

Foot  above  the  head,  xv.  200 

Foot-cloth,  housing  of  a  horse, 

viii.  227 ;  ix.  217 
Foot  land-rakcrs,/>^4^ad^,  xi.  38 
Foot,  \o  grasp  with  claws,  xviiL  128 
Fopp'd,  made  a  fool  of,  xvii.  274 

For  and,  and  eke,  xiv.  291 

For,  as  for,  as  regards, 

vii.  12 ;  viii.  159 ;  xvii.  89 
For  because,  reduplicative,  x.  239 
For,  because,  inasmuch  as,  i,  191 ; 

ii.  156;  ill.  73;  XV.  19,209;  xviL  187 
For,  because  of, 
iii.  183, 192 ;  vii.  50 ;  xvii.  6a ;  xviii.  232 


For,  because  of;  with  quibble,  iv.  213 
Tot,  for  fear  of,  xix.  15;  xx.  116 

Yor,forwant  of,  v.  55;  xii.    16 

For,  instead  of, 

xii.  63 ;  xiv.  296 ;  xix.   56 
For  me,  on  my  side,  x.  158 

For  that,  because,  ix.  264 ;  xvii.  loi 
For  that,  in  order  that,  ix.   57 

For  the  Heavens  I  an  oath, 

iii.  138;  iv.  172 
For  the  Lord's  sake,  vi.  213 

For  why,  because,  for  the  reason 

that,  L  204 ;  ii.  198 ;  x.  225 ;  xx.  54 
Forbid  thee  I  confound  you/  xv.  85 
Forbid,  under  a  curse,  xvii.    i3 

Force  perforce,  an  intensive, 

X.  47 ;  xL  228 
Forced,  reinforced,  xvii.  114 

Force,  to  care,  to  scruple,  to  regard, 

ii.94;  XX.  46 
Force,  to  enforce,  to  urge,  xii.  229 
Fordo,  to  destroy,  to  undo, 

xiv.  189;  XV.  156;  xviL  286 
Forehand  shaft,  carried  a,  xi.  213 
Forehead  low,  xvL   77 

Foreheads  villainous  low,  vii.  90 
Forehorse  to  a  smock,  iv.   37 

Forestall,  to  prevent,  xx.   35 

ForestallM  ere  we  £eU1,  xiv.  243 

Forestall'd  remission,  xi.  262 

B'orest  of  feathers,  xiv.  236 

Forest,  who  can  impress  the,  xvii.  85 
Forfeit,  to  lose,  to  miss,  xix.  252 

Forfeiters,  you  cast,  Ac,  xviii.  65 
Forfeits  in  barber's  shop,  vi.  234 

Forfend,  Xo  forbid,  xiii.   24 

Forgery  of  shapes  and  tricks,  xiv.  282 
Forget  to  drink  after  thee,  vi.  137 
FoTget,  to  forsake,  to  put  of,  xv.  47 
Forgetive,  imaginative,  xi.  241 

Forgot,  to  be  forgetful,  xvii.  214 

ForkM  heads,  arrows  with,  v.  31 
Fork'd  one,  homed  wum,  vii.  151 

ToT\i,  forked  tongue,  xvii.   81 
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Forks,  snow  between  her,  xv.  127 
Formal,  inform,  sane, 

i.  137;  V.  184;  xvi.    54 
Formal  Vice,  Iniquity,  ix.  902 

Form,  long  seat,  bench,  ii.  13 ;  xiv.  83 
Forslow,  to  delay,  to  loiter,  ix.  46 
Forspent,  spent  utterly,  xi.  155 

Forspoke,  spoken  against,  xvi.  85 
Forsworn  to  grant,  xviii.  315 

Forthcoming,  in  custody,  viii.  165 
Forth,  out,  abroad, 

i.  87 ;  iii.  114 ;  vi.  48 ;  xiv.  25 
Forth-rights  and  meanders,  vii.  71 
Forts  of  reason,  xiv.  172 

Fortune,  mightiest  space  in,  iv.  21 
Fortune,  to  dare  ill-dealing,  xix.  153 
Fortune's  alms,  shut  up  to,  xviL  250 
Fortune's  tender,  in  her,  xiii.  210 

Fortune  thy  foe,  vi.   62 

¥o\x\, plain;  with  quibble,  v.    71 

Foundations,  charitable,  xviii.  87 
Found,  to  make  out,  Xo  prove,  xv.  218 
Foutra,  word  of  scorn,  xi.  270 

Fox,  a  drawn,  xi.   94 

Fox,  term  for  sword,  xii.   98 

Fracted  dates,  broken  bonds,  xv.  219 
Fractions,  broken  hints,  xv.  228 

Fragment,  man  unfinished,  xvi.  306 
Fragments  in  voyages,  xviii.  121 

Fragments,  tag-rag,  xviii.  194 

Frame,  to  direct,  to  shape,  xix.  13 
Frampal.  peevish,  perverse,  xix.  200 
Frampold,  cross,  vexatious,  vi.  42 
Frank,  a  boar-pen,  xi.  188 

Frank'd  up  to  fatting,  ix.  171 

Franklin,  a  yeoman,  xi.    37 

Fratres  jurati,  allusion  to,  x.  224 

Yt2M^\,  freighted,  iii.  158;  vii.  14 
YxQMghX,  freight,  xvii.  244 

Free,  chaste,  pure,  v.  175;  vii.  177 
Frte,  generous,  xvi.  300;  xx.    89 

Free,  uninfected,  untainted,  vi,  137 
French  crowns,  hairless,  iii.  21 ;  iv.  45 
French  disease,  allusion  to,   xviii.   36 


French  falconers,  like,  xiv.  210 

French  hose,  stealing  out  of  a,  xvii.  47 
Frets  like  g^mm'd  velvet,  xi.   40 

Frets,  ridges  on  finger-board,  ii.  178 
Fret,  to  vex;  with  quibble,  xiv.  240 
Friar  Tuck,  who  he  was,  i.  218 

Friday  and  Sunday  dress,  xvi.  201 
Friend  in  Court,  xi.  258 

Friends  of  noble  touch,  xviii.  279 

Frippery,  clothes-shop,  vii.    89 

From,  against,  contrary  to, 

xiv.  44 ;  xvii.  168 ;  xviii.  253 
From,  apart,  remote  from,  xv.  277 
From,  away  from,  xv.    53 

From,  differently  from,  v.  237 

From,  foreign  to,  xvi.    59 

From,  out  of;  with  quibble,  ix.  256 
From,  proceeding  from,  xvi.  128 

From  smoke  into  smother,  v.  24 
From  sun  to  sun,  x.  212 

From  the  teeth,  hollowly,  xvi.  78 
Fronted,  opposed,  xvi.    38 

Frontier,  a  defiant  fortress,  xi.  23 
Frontiers,  border-forts,  xi.    46 

Frontlet,  cloud,  frown,  xv.    38 

Froth  and  lime,  vi.    20 

Frown  on  the  upper  hand,  ix.  247 
Fruitful,  bountiful,  xvii.  219 

Fruitless,  unfruitful,  xix.  311 

Frush,  to  bruise,  to  crush,  xvi.  330 
FrustnXe,  frustrated,  baffled,  vii.  71 
F\x\fi\X^,fUUdfull,  XX.    55 

Full,  complete,  finished,  xvii.  194 

Full  of  face,  perfect  in  beauty,  xix.  12 
Full  of  quality,  all-accomplished, 

xvi.  291 
FmW  oi  sp\eeT\,  freakish,  ii.  192 

Full  of  vent,  hunting-term,  xviii.  293 
Full  of  view,  vision  satisfied, 

xvi.  277 ;  xviii.    78 
Fulsome,  rank,  ruttish,  iii.  131 

Fulsome,  luscious,  cloying,  ix.  276 
Funcdon  smother'd  in  surmise, 

xvii.   24 
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Fxmcmls, /ufura/,  xUL  22;  xiv.  114 
Furbish'd,  3r^-*/,^«4,  xvii.    14 

Furnaces  the  thick  sighs,  xviii.  34 
Furnishings,  appendages,  xv.   79 

Furnish,  to  accomplish,  iv.    14 

Fury,  inspiratum,  xvii.  108 ;  xx.  141 
Fust,  to  become  mouldy,  xiv.  265 

Fusty,  mouldy,  stale,  xvi.  221 

Gaberdine,  large  frock, 

iii.  132;  vii.   55 
Gad,  done  upon  the,  xv.   24 

CaA,  goad,  spear-point,  xiii.   62 

Gads4ull,  resort  of  thieves,  xi.  19 
Gage,  \o  pledge,  iopawn, 

iii.  119;  xi.  29;  xiv.  148;  xx.    14 
Gage,  to  challenge,  xvi.  308 

Gait,  course,  progress,  way, 

iii.  91 ;  V.  X49 ;  xiv.  154 
Gain-giving,  misgiving,  xiv.  309 

Gain,  to  regain,  to  restore,  xviil  loi 
Galathe  his,  old  genitive,  xvi.  327 
Gall,  take  my  milk  for,  xvii.   30 

Gall,  to  rasp,  to  irritate,  xii.  116 

Galled  eyes,  that  reigns  in,  ix.  248 
Galliard,  a  dance,  v.  147 ;  xii.  22 
Galliass,  large  double  galley,  it  186 
Gallimaufry,  hotchpotch,  vi.  34 ;  vii.  225 
Gallow,  to  terrify,  xv.    82 

Gallowglasses  and  kerns, 

viii.  234;  xvii.    13 
Galloway  nags,  xi.  199 

Gallows,  a  rogue,  ii.    76 

Gallows,  high  as  the  ridge  of,  xi.  15 
Gamesome,  y&//</  of  sport,  xiv.  13 
Gamester,  sportsman,  v.    13 

Gape,  to  bawl,  to  shout,  xii.  281 

Gaping  pig,  a,  *  iii.  192 

Gap,  vacuum,  xvi    47 

Garb,  manner,  style,  xv.  58 ;  xvii.  205 
Garboil,  commotion,  xvi.    23 

Garden-house,  summer^  vi.  230 

Gargantua's  mouth,  v.    62 

Gaix\&\i,  gaudy,  glittering,         xiii.  190 


Garlic-eaters,  breath  of,  xviii.  290 
Garment  out  of  fiishion,  xviii.  74 
Gascoigne,  Sir  William,  xi.  264,  265 
Gaskins,  trousers,  v.  151 

Gs^i^,  frightened,  ghosted,  xv.  50 
Gate,  cbor,  v.  240 

Cam^j,  feasting.  Joyous,  xvi.  105 

Gauge,  to  estimate,  m,  145 

Gear,  matter  in  hand,  iii.  118; 

viii.  156;  xiii  72, 172;  xvi  199 
Geek,  fool,  dupe,  v.  238;  xviii.  127 
Gelded,  maimed,  curtailed,  ii  29 
Gem  to  lighten  all  this  isle,  xii  210 
Gender,  the  general,  xiv.  279 

General,  common,  xv.  228 

General,  the  generality,  vi  172 

General  like  the  hive,  xvi.  218 

General  part,  public  cause,  xv.  287 
General,  public  cause,  xiv.    35 

Generals,  public  gifts,  xvi.  22a 

Generation,  children,  kind,  xv.  14 
Generation,  the  under,  vi.  215 

Generosity,  noble  birth,  xviii.  193 

Generous,  well-bom,  vi  221 

Genidve,  objective,  xiv.  283 ;  xvii.  223 
Genitive,  subjective,  xii  245 

Genius,  angel,  spirit, 

xiv.  38;  xvi.  290;  xvii   59 
Genius,  our  worser,  vii.   78 

Gennets,  horses,  Spanish,  xvii  167 
Gentile,  heathen;  with  pun,  iii  153 
Gentility,  high  birth,  v.     8 

Gentle,  civil,  sociable,  xvii   72 

Gentle,  highrbom, 

vii  160;  ix.  165;  xii.  loi;  xviii  95 
Gentle  his  condition,  shall,  xii  94 
Gentle,  and  not  fearful,  vii   37 

Ge:Ti^e\o)ix.ii,badge  of  gentility, xoL  187 
Gentry,  courtesy,  xiv.  191 

George,  badge  of  honour,  ix.  260 

Germane,  akin,  vii.  242 ;  xiv.  307 
German,  brother,  xv.  269 

German,  kindred,  xvii.  167 ;  xix.  236 
German  clocks,  ii   42 
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Germens,  seeds,  xv.  8o:xvii.    83 

Gerundial  infinitives,  v.  90 ; 
vi.  181 ;  xiv.  91,  259;  xvii.  46; 

xviii.   39 
Gest^  pro^aM  of  travel,  viL  143 

Gests,  deeds,  exploits,  xvi.  118 

Gesture,  visible  expression,       xiL   76 
Ghost,  corpse,  dead  body,  viii.  197 

Ghosts  devils  in  disguise,        xiv.  316 
Ghost,  it  is  an  honest,  xiv.  183 

Ghostly,  spiritual,  xiiu  180 

Giants  guarding  ladies,  v.  158 

Gibbet-on  the  bucket,  xi.  3ao 

Gib-cat.  male  cat,  xi.    16 

Gib.  male  cat,  xiv.  255 

Giddy,  inconstant,  xii    17 

(^g,  kind  0/ top,  ii.   62 

G\g\^,  giddy,  wanton,  viii.   90 

G\g\Q\s,  Jades,  wantons,  vi.  235 

Gilded,  drunk;  equivoque,       vii.  105 
Gilded  pale  looks,  xviii.  121 

Gilded  with  blood,  x.   31 

Gild,  to  stain  with  blood,    xvii.  46,    52 
C\\d,  to  turn  into  gold,  xvi.    31 

Gillyvors,  gillyJUwers,  vii.  213 

GaW,  gold,  gilding,  xviii.  300 

Gimroal-bit,  double-linked,        xii.   91 
Gimmer,  contrivance,  viii.    16 

Gingerly,  coyly,  daintily,  i.  170 

GATVg,  pack,  gang,  vi.    84 

Gin,  sncwe,  trap,  v.  182 ;  xvii.    90 

Girdle,  badge  of  venerableness,  xi.    95 
Gird,  taunt,  sarcasm, 

ii.236;  viii.  57;  xi.  162 
Gird,  to  satirize,  xviii.  195 

Gis  and  St.  Charity,  xiv.  269 

Give  fear  to  use  and  liberty,      vi.  148 
Giving  hands,  applause,  iii.    92 

Giving  the  bucklers,  iv.  246 

Giving  one  the  boots,  i.  162 

Give,  to  empower,  xviii.  253 

Give,  to  make,  to  open,  xii.  229 ;  xiv.  56 
Give,  to  sked  tears,  xv.  275 

Give  o£f,  to  terminate,  xvi.  iii 


Give  out,  to  surrender,  viii.  232 

Give  the  bastinado,  to  baste,  x.  36 
Give  the  lie ;  with  quibble,  viL  240 
Give  you  good  night,  xiv.  144 

Glance,  the  ashes  of  my,  xvi.  151 

GIass-£Eu:ed  flatterer,  xv.  198 

Glass  made  malleable,  xix.   85 

Glass,  magic  glass,  xviL   86 

Glass,  magic,  prophetic,  vL  164 

Glass,  model,  pattern,  xix.  140 

Glass  of  fiishion,  model,  xi.  190 

Glass  that  feated  them,  xviii.    12 

Glasses,  turns  o/kour-glass,  vii.  26 
Glassy  essence,  fragile  being,  vi  165 
Gleekman,  minstrel;  pun,  xiiL  228 
Gleek,  mock,  scoff,  viii.   65 

Gleek,  to  Jiout,  to  scoff,  iii  45 ;  xii.  116 
Globy,  bulging,  protruding,  xix.  241 
G\oTy,  glorying,  vaunting,  x.    32 

Glove  thrown,  challenge,  xvi.  290 

Gloze,  evasion,  subterfuge,  ii   70 

Gloze,  to  cajole,  to  wheedle,  to 

sneak,  x.  161 ;  xiii  75 ;  xix.    18 
Gloze,  to  comment,  to  eiipound, 

xii.  13 ;  xvi.  242 
Gloze,  io  palliate,  vi.  235 

Glut,  to  englut,  to  swallow,  vii  13 
Glutton,  damn'd  like  the,  xi.  164 

Gnarling,  snarling,  x.  157 

Go  about,  to  ccu^e,  to  wish,  vii.  220 
Go  anticly,  like  a  buffoon,  iv.  237 

Goblins,  humbugs,  xiv.  30Z 

God  b*  wi*  you,  good  bye, 

ii4o;  V.  105;  xiv.  188;  xvii    53 
God  bless  the  mark ! 

iii.  138 ;  xiii  191 ;  xvii  163 
God-a-mercy,  God  have  mercy, 

X,  13;  xi   91 
God-a-mercy,  thanks  to  God, 

xiv.  197 ;  xvi.  326 
God-den,  good  day,  xviii  222 

God-dig-you-den,  ii.   44 

GodfaXhen,  Jurymen  ;  pun,  iii.  206 
God  is  a  good  man,  iv.  916 
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God  make  incision  in  thee  1  v.  56 
God  save  the  foundation !  .  iv.  245 
God,  the  melancholy,  v.  176 

God  ye  good  den,  xiiL  17a 

God  ye  good  even,  v.   97 

God's  blessing,  out  of,  &c.,  -  xv.  61 
God's  lid,  an  oath,  xix.  254 

God's  spies,  as  if  we  were,  xv.  145 
Gods  fighting  at  Troy,  xvl  ajs 

Go  hard,  to  de  difficult, 

U.  225;  iii.  166;  xi.  223;  xiv.  256 
Going  ungarter'd,  in  love,  i.  178 

Going  where  prayers  cross,  vi.  167 
Go  in  the  song.  iv.  z6i 

Gold  and  silver,  ratio  of,  iii.  156 

Gold  kept  by  a  devil,  xi.  241 

Golden  blood,  laced  with,  xvii.  52 
Golden  couplets,  dove's,  ■  xiv.  299 
Golden  stamp,  a  coin,  xvii.   99 

Golden  world,  in  the,  v.    12 

Gondola,  F^m^/iim  ^0^,  iii.  157 ;  v.  83 
Gondolier,  boatman,  xvii.  168 

Good,  brave,  xvii.    92 

Good,  well,  vii.     9 

Good*conceited,«v/A/Sz;x^/^</,xviti.  45 
Good-den,  good  day,  good  even, 

iv.  203;  X.  13;  xiii.  135 
Good  enough  to  toss,  xi.  107 

Good  even,  and  twenty,  vi.    37 

Good-jer,  French  disease,  vi.    28 

Good  life,  a  song  of,  v.  167 

Good  lord,  stand  my,  xi.  240 

Goodman,  master,  mister, 

ii.  50;  V.  222;  XV.  56 
Good  masters,  we'll  be  thy,  vii.  261 
Good  my  complection,  v.    61 

Good  my  lord,  &c.,  vi.  196 

Good  my  mother,  &c.,  x.    17 

Goodness  achieved,  iv.    13 

Good  neighbours,  the  time  of,  iv.  248 
Good  now,  tuell  now, 

i.  128 ;  xiv.  147 ;  xvi.  13,  258 
Good,  o/good  credit,  iii.  128 ;  xviii.  186 
Good  respect,  fellow  of  a,        xiv.  121 


Qi(yo6.  ss^ness,  good  earnest,  vi.  83 
Good  wine  needs  no  bush,  v.  1 14 
Good  wing,  swi/tjligkt,  iv.    20 

Goodwin  Sands,  iit  164 

Good-year,  French  disease,  xi.  Z94 
Go  off,  be  lost,  be  hilled,  xvii.  120 

Goosit,  pressing-iron,  xviu    47 

Goose,  Winchester,  viii.  23 ;  xvi.  335 
Go  to  the  world,  io  get  married, 

iv.  25. 182 ;  r.  103 
Go  to  thy  cold  bed,  ii.  140;  zv.  88 
Go  to,  how  used, 

i.  177 ;  iii.  132 ;  v.  2x4 ;  xiv.  9a 
Go  woolward,  to  do  penance,  ii.  104 
GorbeHUed,  pot-bellied,  xi.   44 

Gorge,  gullet,  throat,  vii.  165 

Gospell'd,  to  pray  for,  &c.,  zviL  61 
Gossamer,  summer  gause,  xv.  124 
Gossip,  sponsor.  Godparent, 

i.  210;  viL  177 ;  xii.  286 
Gossip,  to  stand  sponsor,  iv.    19 

Goujeer,  French  disease,  xv.  145 

Goiu-d  and  fulbam,/i/s»  dice,  vi.  23 
Gouts  of  blood,  drops,  xvii.   4a 

Government,  self-control,  ,  ix.  28 
Grace  and  a  codpiece,  xv.   82 

Grace,  a  title ;  with  quibble,  xi  14 
Gx^ot,  favour,  iv.  169;  xvt  100 

Grace  himself  on  thee,  v.    13 

Grace  must  still  look  so,  xvii.  93 
OnJxX^J^,  favourable,  xvL   38 

Gracious, /W/  of  grace, 

xiv.  15a ;  XX.  121 
Gracious,  graceful,  lovely,  x.   61 

Gracious,  if  ot>served,  xi.  242 

Gracious,  in  favour,  v.    20 

Gracious,  in  state  of  grace,  vii.  203 
Gracious  silence,  my,  xviii.  225 

Grained  bat,  a  staf,  xx.  184 

Grained,  dyed  in  the  gr can,  xiv.  250 
Grammatical  discord.  xvL   22 

Gramercy,  grecU  thanhs, 

iii.  142;  ix.2ix;  xiii.a6;  xv.  22a 
Grand-guard,/*^^/  of  armour,  xix.  206 
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GiTQnge,/artn'Ai>ttse,  lonely ^ 

vi.  190;  xvii.  167 
Grants  scarce  distinction,  xvi.  71 
Grass,  ^a^^;  a  quibble,  iv.  106 

Grateful, /i^ojoir/,  agreeable,      ii.  175 
Grate,  to  be  irksome,  xvi.    10 

Gratify,  to  recompense,  xvii.  396 

Grate  on,  to  rub  hard,  to  vex,    vi.    39 
Grave,  \oput  in  the  grave, 

X.  194;  xix.  166;  XX.    33 
Grave,  to  engrave,  to  imprint, 

xix.a97;  xx.  37 
Grave  charm,  deadly  witcherafl, 

xvi.  123 
Gravel,  to  lame,  to  disable,  v.  84 
Graves,  stumbling  at,  xiil  238 

Graymalkin,^a^<:a/,  xviL    12 

Gray  eyes,  blue  eyes, 

i.  234;  V.  159;  xiiL  196;  xbc.  28S 
Gray  mom,  clear  sky,  xiii.    31 

Greater  file,  longer  list,  vi.  195 

Greatest  taste  most  palates,  xviii.  253 
Great  morning,  broctd  day, 

xvi,  287;  xviii.    96 
Great  oneyers,^^a/<?if^j,  xi.    38 

Great  reckoning  in  little  room,  v,   70 
Greaves,  leg' armour,  xi.  225 

Greek,  foolish ;  proverbial,         v.  215 
Greek  to  me,  it  was,  xiv.    24 

Green  and  white.  Fool's  colours, 

xiii.  157 
Green  eyes,  dark  kaxel ;  beautiful, 

xiii.  211 ;  xix.  242 
Greens,  plants,  vegetation,  x.    28 

Green  Sleeves,  ballad-tune,        vi.    32 
Greet,  to  be  ready  for,  xv.  143 

Greet,  to  salute,  \o  gratify, 

ii.  91;  xix.   77 
Grief,  bodily  pain,  xL  159 

Griefe,  grievances, 

TL  109 ;  xiv.  32 ;  xvi.   40 
Grievance,  ^r»^  L  227 

Griffin,  fabulous  animal,  xi.   77 

Grvpe,grijffin,  vulture,  xx.    29 


Grise,  step,  degree, 

V.  X92;  XV.  255;  xvii.  184;  xix.  162 
Groat,  a  half-faced,  x.     9 

Grosser  blood,  lower  rank,  xii.  50 
Grossness,  gross  sum,  xvi.  228 

Ground,  term  in  music,  ix.  226 ;  xiii.  28 
Groundlings,  split  ears  of,  xiv.  225 
Grounds  more  relative,  xiv.  216 

Grow,  to  accrue,  i.  116 

Grow,  to  verge,  to  incline,  xiv.  40 
Gru^e,  \o  grumble,  iv.  215 

Guard,  Xoface,  to  trim.  x.   72 

Guarded  with  rags,  xi  225 

Gyxax^,  facings,  trimmings, 

ii.  58;  iii.  143;  iv.  165;  xL   81 
Guards,  priestly,  vi.  184 

Guards  of  the  fixed  pole,  xviL  193 
Gudgeon,  species  of  fish.  iii.  118 

Guelder,  name  of  a  coin,  i.   80 

Guerdon,  recompense,  ii.   41 

Guerdon,  to  recompense,  ix.   75 

Guests  without  knives,  xv.  209 

Guidon,  banner,  standard,  xii.  91 
Guil&d,  beguiling,  iii.  173 

Guiltless  blood-shedding,  viii.  229 
Guilty  to,  guilty  of, 

i.  lis ;  V"*  233  '•  '^•'f'  351 
Gules,  red;  heraldic  term, 

xiv.  211 ;  XV.  257 
G\x\S,  gullet,  tkroat,  xvii.    81 

Gull,  a  bird;  with  quibble,  xv.  219 
Gust,  outbreak,  xv.  243 

Gust,  taste,  gusto,  v.  143 

Gust,  to  taste,  to  learn,  vii.  152 

GjTves,  convert  bis  to  graces,  xiv.  279 
Gyve,  \o  fetter,  to  shackle,      xvii.  200 

Habitation,  tke  body,  iii.  128 

Habit,  semblance,  colour,  xvii.  180 

Habits  evil,  sense  of,  xiv.  254 

Hack,  to  grow  hackneyed,  vi.   32 

Haggard,  check  at  feather,  v.  190 

Haggard,  unchaste  woman,  ii.  21 1 
Haggard,  i<r//<^  >&au;^.    ii,  209;  iv.  i;77 
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Haggard,  wild,  unrufy,  xvii.  235 

Hail,  salute;  with  quibble,      xix.  aos 
Hair,  against  the,  xiii.  171 

Hair,  native  ^^ain,  texture, 

vi  51 ;  xi.  100;  xvi.  205 
Hair  of  fools  nicked,  i.  140 

Hair  stolen  from  the  dead,       xv.  261 
Hair  turning  to  snake,  xvL   ao 

Hair  used  in  a  quibble,  i.  113 

Halcyon,  the  kingfisher,  xv.    57 

Hale  souls  out  of  bodies,  iv.  189 

\i^i-<:A^%,  freezing  bows,  xv.  228 

Half-faced  fellowship,  xi   30 

Half-kirtle,  apron,  xi.  273 

Half-moon,  name  of  room,        xi.   51 
Half-sword,  fencing-term,  xi.   56 

Halidom,  by  my ;  an  oath, 

i.  225 ;  ii.  238 ;  xii.  269 ;  xiii.  139 
Hall,  a  hall!  a,  xiii.  148 

Halts  not  particularly,  xv.  198 

Hand,  executive  power,  xvi.  217 

Hand-fast,  mainprize,  vii.  242 

Hand-fast,  troth-plight,  xviii.   30 

Hand,  hand-writing,  xiv.  26,  281 

Hand-in-hand,  commonplace,  tame, 

xviii.    23 
Hand,  out  of,  suddenly,  xiii.    86 

Hand,  smooth  moist,  xix.  288 

Handle,  to  talk  about,  xii.  41 ;  xvi.  201 
Handsaw,  hawk  from  a,  xiv.  206 

Hands,  help  of,  applause,  vii.  107 

Hands,  proper  fellow  of  my,      xi.  185 
Hands,  tall  man  of  his,  vi.    25 

Handy-dandy,  a  game,  xv.  128 

Hang,  causative  verb,  viii.  238 

Hang,  to  cause  to  be  hanged,      vi.  157 
Hang,  to  cause  to  hang,  xvi.  302 

Hang,  to  stay,  to  suspend,  xi.  231 

Hanging  and  drawing,  iv.  201 

Hangman  asks  forgiveness,       vi.  206 
Hangman,  butcher,  xvii.    44 

Hangman,  executioner,  iv.  201 

Hangman,  roguish,  i.  229 

Hannibal's  stratagem,  viii.   30 


Happily,  haply,  perhaps^ 

it  223 ;  vi.  208 ;  vii.  255  *,  xviL  234 
Happily,  opportunely,  xiL  255,  257 
Happiness,  ^iH7</  luck,  xviL  250 

Happy,  auspicious,  propitious, 

ix.  214 ;  xii.  24, 162 ;  xvL  114 ;  xviL  23 
Wxp^y,  fortunate,  lucky, 

vii.  237 ;  xiii.  195 ;  xviii.  303 
Happy,  opportune,  xiit  33 ;  xv.  62 
Happy  man  be  his  dole ! 

ii.  157;  vi.  71;  viL  150;  xL  43 
Hard  consent,  seal'd  my,  xiv.  155 
Hardiment,  hardihood,  xvi.  295 

Hardly  understood,  oracles,  viii.  158 
Hardness,  so  from  sense  in,  xviiL  150 
Hare,  melancholy  of  a,  xi   17 

Harlotry,  term  of  reproach, 

xi.  64,78;  xiii  218 
Harlotry,  used  of  men,  i  141 

Harmonious  charmingly,  vii.  83 
Harmony,  effects  of,  iii  213 

Harmony  in  souls,  iii  212 

Harms,  hurts,  wounds,  viii.   90 

Harness,  arms,  armour,  xi  86; 

XV.  210;  xvi.  119,  204;  xvii  116 
Hamcss'd,  armoured,  x.   96 

Harp,  the  miraculous.  vii   42 

Harpy,  witch's  familiar,  xvii   80 

Harrow,  to  agitate,  to  shake,  xiv.  146 
Harrow,  to  harrass,  to  worry,  xvi.  77 
Harry,  a  little  touch  of,  xii   77 

Hart  ungall^d  play,  xiv.  236 

Hatch'd,  keep  our  door,  xix.   71 

Hateful,  hating,  full  of  hate, 

viii  175 ;  x.  179 ;  xvi.  281 
Haughty,  lofty,  high-spirited,  viii.  68 
Haunt,  company,  xiv.  257 

Have  a  child  at  fifty,  xvi.    13 

Have  in  the  wind,  chase-term,  iv.  82 
Have,  to  understand,  xiv.  188 

Having,  allotment,  xvii.  280 

Having,  property,  possession, 

V.  67 ;  vi.  59 ;  xii.  236 ;  xvii  20 
Havoc  I  cry  in  battle,    x.  32 ;  xiv.   72 
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Ho^roc,  general  slaughter,  xiv.  316 
Hawk  from  a  handsaw,  xiv.  ao6 

Hay,  a  country  dance,  iL   76 

Hazard,  terai  in  tennis,  xii.   2a 

Head,  army,  war-farce,  xi.   34 

liea^dr\ug^6i,plucJked,  xv.  113 

Head  xo\xx\d,  foolish,  xvi.    77 

Head,  source,  spring,  iv.   31 

Heads  stood  in  their  breasts,  vii.  74 
Heap,  body,  bulh,  xix.    14 

Heap,  crowd,,  throng, 

ix.  185 ;  xii.  loi ;  xiv.    28 
Hear,  a  dissyllable,  vii.    19 

Heart-bum,  ^oj/rftf/oMu,  xi.   91 

Heart,  hart;  with  quibble,  v.  63,  217 
Heartless,  disheartened,  xx.    26 

Heart  of  elder,  vL   50 

Heart  of  very  heart,  xvi.  301 

Heart  remains  in  use,  xvi.   22 

Heart,  seat  of  judgment,  xviii.  190 
Hearts  create  of  duty,  xii.   33 

Hearts,  lay  for,  xv.  245 

Hearts  stuck  upon  me,  xv.  266 

Heat  an  acre,  ere  we,  vii.  145 

HcoX,  heated,  x.    68 

Heat  liver  with  drinking,  xvi.  13 
Heat,  we  roust  do  in  the,  xv.   22 

Heaven,  and  they  tempt,  xvii.  254 
Heaven,  collective  noun, 

ix.  167 ;  X,  143 ;  xix.    27 
Heaven  defend,  that  you  think, 

xvii.  187 
Heaven  forgive  him  too,  xvii.  103 
Heaven,  good  advice,  xv.  218 

Heaven,  heavenly  poToers,  xiv.  255 
Heaven,  the  eye  of,  the  Sun,  x.  156 
Heaven  to  Earth ;  a  wager,  xi.  123 
Heavens  hung  with  black,  viii.  8 
Hebenon,  hemloch,  xiv.  178 ;  xvii.  21 
Hedge,  to  steal  along,  xii.  230 

Heels,  grow  out  at,  xv.   61 

Heels,  lay  by  the,  xiu  285 

Heels,  punish  by  the,  xi.  167 

Heels,  scorn  it  with  the,  iii.  137 


Hefts,  strainings  of  nausea,  vii.  165 
Heirs  unfathered,  monsters,  xi.  247 
Helicons,  poets,  xi.  271 

Hell,  a  dungeon,  \,  122 

Hell,  as  black  as,  xiv.  245 

Hell,  from  the  hollow,  xvii.  243 

Hell's  black  intelligencer,  ix.  249 

Helmed,  guided,  steered,  vi.  195 

Helms,  helmsmen,  xviii.  188 

Helm,  with  this  thin,  xv.  136 

Helpless,  unhelping, 

i.  91 ;  xix.  305 ;  xx.   48 
Help  of  hatchet,  the,  viiL  229 

Henchman,  attendant, p^ge,  iii.  28 
Henry,  a  trisyllable,  ix.     9 

Hent,  seisure,  purpose,  xiv.  245 

Hent,  to  seize,  to  tahe,  vi.  221 ;  viL  210 
Heraldry,  our  new,  xvii.  247 

Herb  of  grace,  rue,  iv.  105 ;  x.  210 
Hercules  and  his  load,  xiv.  206 

Hercules  in  Hesperides.  xviii.  299 
Hercules,  paragon  of  strength,  xvi.  223 
Hereby,  close  by ;  with  pun,  ii.  21 
Heretic,  definition  of,  iv.  163 

Herod,  it  out-herods,  xiv.  225 

Heroes,  outstretched,  xiv.  201 

Herring,  a  shotten,  xi.   55 

Her  worth  work  yours !  vu  242 

Hesperides,  the  garden  of, 

ii.  69;  xix.  14 
He's,  he  shall,  xix.  169 

Hest,  behest,  command,  vii.  28 ;  xi  47 
He  will  not  out,  chase-term,  xi.  269 
Hie  jacet,  here  lies,  iv.    80 

Hidden-loose  affection,  xvii.  203 

Hide  fox,  and  all  after,  xiv.  260 

Hide  the  £alse  seems  true,  vi.  224 
High-day,  holiday,  iii.  163 

High  EASt,  perfect  East,  xiv.   40 

High  forehead,  how  regarded, 

i.234;  xvi.  77 
High  noises,  great  events,  xv.  101 
High-stomach'd  are  they.  x.  134 

Hight,  is  called,  ii.  12 ;  iii.  82 ;  xix.    64 
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High  tides  in  the  calendar,  x.  45 
Hild,  held;  for  rhyme,  xx.    55 

Hilding,  a  thrall,  a  slave,  ii.  173 

Hilding,  base,  cowardly,  xiu    90 

Hilding  for  a  livery,  a,  xviii.   50 

Hilding,  term  of  contempt, 

iv.  78 ;  xi.  156 ;  xixl  199 
Hilts,  hilt,  ix.  178;  xiv.  114 

Himself,  he  is  not  with,  xiiL    ax 

Himself,  with  honours  lilce,  xviil  232 
Hint,  cause,  theme,  viL    91 

Hip,  to  have  one  on  the,  iii.  129 

Hire,  a  dissyllable,  i.  119 

Y\S&,its, 

i.90;  ii.5a;  vii.43;  xiv.  173;  xv.  125 
Hiss,  to  cause  to  be  hissed,  xvii.  zoo 
Hitherto,  adverb  of  place,  xi.  74 
Hit  the  white,  in  archery,  ii.  241 

Hit  together,  to  co-operate,  xv.  22 
Ho !  stop  /  whoa  /  xix.  244 

Hoar,  white  mould,  xiii.  173 

Hoar,  to  mcJte  leperous,  xv.  261 

Hobby-horse,  a  wanton,  vii,  155 

Hobby-horse  is  forgot,  the,  xiv.  230 
Hobby-horse,  part  of  Morris,  ii.  35 
Hobby-horse,  simpleton,  iv.  203 

Hob-nob,  have  or  not  have,  v,  208 
Hog,  elvish-mark'd,  ix.  168 

Hoist  with  his  own  petar,  xiv.  256 
Holding,  burden,  refrain,  xvi.  68 
Holding,  consistency,  iv.    89 

Hold  in,  term  of  the  chase,  xi.  38 
Hold,  or  cut  bow-strings,  iiu    21 

Hold  rumour  from  fear,  xvii.  89 
Hold  serpent  by  the  tongue,  x.  51 
Hold,  to  continue,  to  stand  fast, 

vi.  187 ;  ix.  211 
Hold  together,  to  be  possible,  vii.  174 
Hold,  to  repute,  to  construe,  xvii.  192 
Hold,  to  restrain,  to  control,  v.  97 
Holes  where  the  eyes  should  be, 

xvi.  64 
Holla  1  whoa  /  to  stop  horse,  v.  63 
Holland  8j.  an  ell,  xi.    92 


Holp,  ^i^^^,  i.  1x6;  iv.  904;  vii.  17 
Holy-ales,  church-ales,  xix.    12 

Yio\y,  good,  just,  righteous, 

i.aao;  iii.  123;  viL95.252;  xviiL   80 
Holy  Rood,  tht  crucifix,  ix.  210 

Holy  wells,  what  they  were,  L  223 
Home-keeping  youth,  i.  i6x 

Home,  thoroughly,  to  the  utmost, 
iv.  1x2;  vi.217;  xi.34;  xv.85;  xvi.    16 
Honest,  chaste,  v.  71 ;  vi   33 

Honest  Puck,  as  I'm  an,  iii.   92 

Honest  taking-up,  in,  xL  164 

Honesty,  chastity, 

iv.  13 ;  xiv.  221 ;  xvi.  213 ;  xix.  244 
Honesty,  honourable,  right, 

xiv.  X98 ;  xvii.  966 
Honesty,  liberality,  xv.  930 

Honesty,  honour,  xviL  997 

Honesty  no  Puritan,  iv.   98 

Honour  a  mere  scutcheon,  xL  119 
Honour,  valour,  xvii.  997 

Honey-heavy  dew,  xiv.   46 

Honey-seed,  homicide,  xi.  178 

Honey-stalks,  rohite  clover,  xiii.  77 
Honeysuckle  and  woodbine,  iii.  67 
Hooded,  blindfolded,  xii.   73 

Hooded,  term  in  £&lconry,  xiii  X89 
Hood  man-blind,  xiv.  949 

Hoods  make  not  monks,  xii.  923 

Hoodwink,  to  put  out  of  sight,  viL  88 
Hook-nosed  fellow  of  Rome,  xL  239 
Hoop,  a  tumbler's,  iL  49 

Hope,  to  expect,  xvi   34 

Hopeful,  hoped  for,  xiii    34 

Hopeless  restitution,  xviii  949 

Hopes,  expectations,  xi    22 

Hopes  prodigiously  cross'd,  x.  45 
Horn,  a  beggar's,  xv.   99 

Horn,  bugle ;  with  quibble,  iv.  X64 
Horn  full  of  news.  iii  219 

Horn-mad, yVa/£?«j,  vi   96 

Horn  of  plenty ;  with  pun,  v.   79 

Horn,  postman's ;  with  pun,  x.  15 
Horn,  with  string  of  puns,         xi  X64 
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Hornpipes,  sing  psalms  to,  vii.  907 
Horologe,  clocks  xvii.  211 

Horns,  a  cuckold's,  ii.   47 

Horns,  lose  heads,  to  gild  his,  xvi.  295 
Horns  whelk'd  and  waved,  xv.  125 
Horrid,  horrified^  xv.  289 

Horse,  a  brewer's,  xi.   90 

Horse',  horses,  it  199 ;  xii.  87 ;  xvii.  55 
Horse,  the  dancing,  ii.    18 

Horse,  the  soiled,  xv.  127 

Hose,  trousers,  stockings^  ii.  58 ;  iii.  125 
Hospitable  canon,  the,  xviii.  218 

Hostess,  my  lady  the,  xi.   60 

Host,  to  lodge,     .  18$;  iv.    78 

Host,  lodging,  xv.  143 

Hot-house,  professes  a,  vi.  152 

Hour,  a  dissyllable,  ii.    26 

Hour  and  hour,  'twixt,  xviii.   66 

House, /a»f/(K  order,  xv.    70 

House-keeper,  a  good,  v.  217 

House-keeper,  stayernii-home, 

xviii.  200 
House-keeping,  hospitality,  viii.  140 
How,  by  which,  xii.    10 

However,  although,  xiv.  25;  xv.  114 
However,  at  all  events,  i.  163 

Howl  necessity's  pinch,  xv.   73 

Howlet,  little  owl,  xix.  200 

How  say*st  thou,  that,  &a,  xvii.  75 
How  sayest  thou?  what  think  you  f 

i.  194 
How  say  you  by  this?  xvii.  176 

How  say  you?  what  mean  you  f 

xiv.  198 
Howsoever,  at  all  events,  xvi.  279 
How  so,  how  otherwise?  xiv.  281 

Ho'wl  what  is  the  price  f  xix.  81 
How,  whether,  but  that,  xv.  123 

Hox,  to  hough,  to  hamstring,  vii.  153 
Hugely  politic,  it  stands,  xx.  155 

Hugger-mugger,  in,  xiv.  270 

Hull,  to  lay  to  ;  nautical  term, 

V.  158 ;  ix.  263 ;  xii.  220 
Humanity  prey  on  itself,  xv.  113 


Humble-bee,  bumble-bee,  iii.  45 ;  iv.  105 
Humour,  old  usage  of,  iii.  192 

Humour,  caprice,  freak,  xv.  250 

Humours,  crotchets,  fancies,  x.  239 
Humours,  Nym's,  vi.  35 

Humour,  to  cosset,  to  indulge,  x.  195 
Humour,  to  manage,  to  wind,  xiv.  26 
Humorous,  capricious,  moody,  v.  23, 34 
Humorous,  frolicsome,  skittish, 

xi.  80;  xii.  43 
Humorous,  humid,  moist,  xiii.  155 
Humorous  man,  xiv.  203 

Humphrey  Hower,  ix.  253 

Hundred,  indefinite,  xvii.  236 

Hundred  Merry  Tales,  iv.  175 

Hungarian, ^/j<ry;  with  pun,  vi.  21 
Hunt  counter,  wrong  scent,  xi.  166 
Hunt's  up  to  the  day,  xiii.  203 

Hurly,  tumult,  uproar,  x.  65 :  xi.  208 
Hurlyburly,^r^a/j/*>,  xvii.    12 

Hurricano,  water-spout,  xv.    80 

Hurtle,  to  clash,  to  rattle, 

V.94;  xiv.  51 
Husband,  house-band,  iii.  184 

Husband,  house-band  ;  with  pun.vi.  192 
Husband,  husbandman,  xi  267 

Husband,  manager,  xii.  235 

Husband,  to  manage,  to  order,  ii.  143 
Husbandry,  care,  ordering,  iii.  184 
Husbandry,  thrifi,  economy, 

xvi.  204 ;  xvii.  39 ;  xix.    57 
Huswife,///^,  A«jjy,  xii.  116 

Hybla  bees,  they  rob  the,  xiv.  108 
Hybla,  the  honey  of,  xi.    15 

Hyena,  laugh  like  a,  v.    87 

Hyperboles,  three-piled,  ii.    92 

Hyperbolical  fiend,  v.  218 

Hyperion,  help  to  his  horse',     xii.    87 

\,ay:  with  quibble,  ii.    56 

Ice-brook's  temper,  sword  of,  xvii.  297 
Iceland  dogs,  prick-ear'd,  xii.  26 
Idea,  image,  likeness,  ix.  224 

\d\^,  fanciful,  insincere,  xv.  256 
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lA\fi,tHJling, foolish,  W.   63 

Idle,  useless,  i.  loi ;  xv.  119 

IdXentss,  sporlive  talk,  xvi.   25 

If  it  were  done  when,  &c^  xvii.  34 
Ignis  fsituus,  allusion  to,  xv.   88 

Ignorance  is  plummet,  &c.,  vi.  Z07 
Ignomy,  igyuMnitty, 

vi.  17s;  xi.  130;  xiii.  67;  xvi.  334 
'Ud^jfUld,  to  retoard, 

V.  72:  xiv.  269;  xvii.    33 
Ilisse,  river  in  Attica,  xix.  146 

111  bird  fouls  her  own  nest,  v.  88 
lU-favour'd,  Sad  within,  ii.  164 

I'll  do,  and  ni  do,  xviL    17 

Illness,  hardness  of  heart,  xvii.  29 
Ills,  each  elder  worse,  xviii.  117 

111,  wrong,  injury,  viii.   52 

Image,  f</<a;  classic,  xvi.  238 

Image,  representation,  xv.  156 

Images,  children,  ix.  190 

Imaginary,f>«^fMa//v^,  xii.  6;  xx.  6 
I  magined,  imaginative,  iii.  185 ;  xii.  48 
Imbar,  to  bar,  to  exclude,  xii.  15 
Imbecility,  infirmity,  xvi.  219 

\m\\s>x\,\o  imitate,  X.O  follow,  ii.  54 
Immanity.  savageness,  viii.    92 

I  mmediacy,  directness,  xv.  147 

Immures,  wall-enclosures,  xvi.  198 
Imp  a  broken  wing,  x.  173 

Imp,  child,  offspring,  ii.  16;  xi.  275 
\\x\p,graff,  scion,  shoot,  xii.    79 

Impaled,  encircled,  ix.    67 

impartial,  taking  no  part,  vi.  228 

I  mpart  toward  you,  xiv.  158 

Impawn,  to    engage,   to  put   in 

pledge.  xii.  13 ;  xiv.  306 

Impeachment,  reproach,  i.  173 

Impeachment,  impediment,  xii.  68 
Impeach  my  height,  x.  142 

Imperative,  first  person  plural,  xiv.  152 
Imperceiverant,  undiscerning, 

xviii.   93 
Imperious,  imperial, 

xiii.  77 ;  ^vi.  134,  301 ;  xix.  320 


Impertinent,  irrelevant,  vii.   21 

Impertinency,  irrelevancy,  xv.  129 
Impeticos  thy  gratility,  v.  167 

Impleach'd,  intertwined,  xx.  189 

Imponed,  impawned,  xiv.  306 

Importance,  import,  vii.  255 ;  xviii.  22 
Importance,  importunity,  v.  239 ;  x.  18 
Important,  importunate, 

L  138;  iv.  83, 173;  XV.  119 
Importment,  import,  xix.  156 

Import,  to  bring  in,  xvi.   42 

Import,  to  concern,  xviL  x88;  xix.  144 
Impose,  imposition,  order,  i.  226 

Imposition  hereditary.  vii.  144 

Imposition,  injunction,  xix.  159 

Imposition,  what  is  enjoined, 

iit  185 ;  iv.  104 
Impossible,  incredible,  iv.  179;  v.  197 
Impossibilities,  men's,  xv.  135 

Imposs&jii^Xy,  incredibility,  iv.  43 
Imposthume,  abscess, 

xiv.  265 ;  xvi  307 ;  xix.  310 
Impostors  to  true  fear.  xvii.   71 

Imprese,  heraldic  term,  x.  188 

Impress,  draft,  levy,  xvL   86 

Impress  of  shipwrights,  \iv.  147 

Impress,  to  enlist,  to  levy, 

XV.  147 ;  xvii.  8$ 
Imprison'd  absence  of  liberty,  xix.  119 
Impugn,  to  controvert,  iii.  197 

Imputation,  opinion,  xvii,  242 

Imputation,  reputation, 

xiv.  306 ;  xvi.  228 
In  a  few,  in  brief,  in  short,  ii.  163 

In  any  hand,  at  any  rate,  iv.    80 

In  at  the  window,  x.    12 

In  blood,  term  of  chase, 

ii.  49 :  xiii.  79 
Incantations,  silence  during. 

vii.  84 ;  xvii.   84 
Incapable,  unsuspecting,  ix.  189 

Incapable,  unconscious,  xiv.  286 

Incarnadine,  to  colour  red,  xvii.  46 
Incense,  to  instruct,  xii.  265 
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Incessantly,  insiantly,  zUi.  78 

Inch,  island:  Erse,  xvii.    16 

Inch-meaX,  piece^meal,  vii   54 

Inddency,  contingency,  vii.  160 

Inclinable,  inclined,  xviii.  333 

Inclination  sharp  as  will,  xiv.  343 

Inclining,  compliant,  xviL  319 

Inclip,  to  enclose,  xvL   66 

Include,  to  conclude,  to  end,  i.  345 

In  compt,  read^  to  answer,  xvii.   34 

Incontinency,  open  of,  xiv.  186 
Incontinent,  immediately, 

V.  100;  X.  346;  xvii.  376 

Incontinently,  immediately,  xvii.  189 

lucony,  delicate,  pretty,  ii.   39 

Incorporate,  closely-Joined,  xiv.    33 

Incorrect,  incorrigible,  xiv.  157 

IncTcsA^, produce,  xiii.   90 

Incredulous,  incredible,  v.  303 

Indefinite  use  of  pronouns,  iv.    48 

Indent,  to  mcU^  terms,  xi.    36 

Indenture,  covenant,  x.    19 

Indentures,  a  pair  of,  xiv.  393 

Indentures  tripartite,  xi.   74 

Index,  introduction,  ix.  194 

Index  of  a  pageant,  ix.  349 
Index,  table  of  contents, 

xiv.  348 ;  xvi.  339 ;  xvii.  303 

Indies,  new  map  of  the,  v.  198 

Indifferency,  impartiality,  x.    41 
Indifferent,  impartial,  x.  184 ;  xii.  313 

Indifferently,  impartially,  xiii.    33 

Indifferent,  equally,  ii.  168 
Indifferent,  reasonably,  tolerably, 

v.  159;  xii.  104;  xiv.  333;  xvi.  311 

\nd\gesX,  formless  mass,  x.  105 

Indigest,  unformed,  xx.  149 

Indirection,  wrong,  xiv.    94 

Indirectly.y&Ar/K,  untruly,  vi.  221 
Indirectly,  wrongfully, 

ix.  355 ;  X.  so ;  xii.   46 

Indiscriminate  use  of  forms,  v.  323 
Indiscriminate  use  of  words,    vii.    46 

Indistinct  regard,  xvii.  194 


Indistinguishable  cur,  xvi.  307 

Individable,  undivided,  xiv.  307 

Induction,  beginning,  xi.   71 

IxidM^on, preparation,  ix.  143,  346 
Indued,  dressed,  put  on,  ii.  103 

Indurance,  imprisonment,  xii.  369 
Inexpressive,  inexpressible,  v.  54 
In  fecks,  in  faith,  viL  147 

Infected,  a  nature  but,  xv.  363 

Infect,  infected,  xvi.  322 

Infection  imparted  by  kiss,  xv.  357 
Infer,  to  adduce,  to  allege, 

ix.  39. 58.  284;  xv.  344 
Infer,  to  introduce,  ix.  83i,  324 

Infinite,  infinity,  i.  199 

Infinite,  innumerable,  xv.  349 

Infinitive,  gerundial,  i.307 ;  vi.  x8i ; 

xi.  30 ;  xiv.  91 ;  xv.  154 
Inflamed,  set  on  fire,  x.    88 

Inflammation,  setting  a-Jire,  xi.  341 
Informal,  out  of  form,  craxy,  vi.  331 
Inform,  to  bring  accusations,  x.  171 
IngencT,  artist,  painter,  xvii.  196 

Ingenious,  acute,  lively,  xv.  134 

Ingenious,  ingenuous,  xiv.  397 ;  xv.  228 
Ingenious,  liberal,  iu  152 

In  good  dme,  very  well,  vi.  187 

Ingratitudes,  monster  of,  xvi.  273 

Inhabit,  if  trembling  I,  &c.,  xviL  74 
Inhabitable,  uninAabitable,  x.  136 
In  hand  with,  attempting,  xix.  316 
In  happy  time,  ironical,  xiii.  207 

Inherit,  to  have,  to  possess,  vii.  85 ; 

X.  137;  xiii.  32,  1^;  XV.  55.  127 
Inheritor,  possessor,  ii.  34 ;  xiv.  392 
Inherited,  see  my  wishes,  xviii.  326 
Inhibited, />r^*rf^«,  iv.    i8 

In,  into,  confounded,  xii.  179 

In,  into,  i.  124 ;  ii.  95 ;  vi.  169 ;  xix.  300 
In,  in  respect  of,  xiL  232 

\x\,on,  upon, 

xvii.  168;  xviii.  89;  xix.  287 
In,  on  account  of,  xiv.  44;  xvii. 59,  162 
Iniquities,  irreconciled,  xii.    83 
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Iniquity,  stage  character, 

vi.  156;  ix.909;  xi.   66 
Initiate  fear,  the,  xvii.   76 

Injointed,  wiiied,  xviL  177 

Injuries,  saints  in  your,  xvii.  198 

Injury  jailer  to  his  pity,  xviii.  307 
InVhom,  bookish,  pedatUU,  viii.  56 
lnk\e,  kind  o/ia^,  ii.40;  vii.  aao 
IfiVXt,  worsted  tJkread,  xix.   88 

Inland  bred,  I  am,  ▼.   48 

In  little,  in  miniature,  v.    59 

In  lieu  of,  in  return  for, 

ii.  39 ;  iiu  321 ;  v.  36 ;  vii.  ao ;  xii.  2a 
Inn,  dwelling,  lodging,  x.  223 

Inns-of-Court,  law-schools, 

viii.  226;  xL  212 
Inoculate  our  old  stock,  xiv.  222 

In  open,  openly,  xii.  247 

In  parcels,  in  detail,  v.    81 

In  \Adi.ce,  present,  ix.    81 

In  print,  with  exactness,  ii.    41 

Inquisition,  inquiry,  search,  v.  33 
In  regard,  on  account,  xviL  169 

In  resp)ect,  on  account,  xiii.    96 

In  respect  of,  in  comparison  with, 

ii.  102;  iv.  212;  v.  56;  xiv.  305 
In  sadness,  in  earnest,  ii.  236;  xiii.  131 
Insane  root,  hemlock,  xvii.    21 

Insculp'd  upon,  engraved,  iil.  156 
Inseparate,  inseparable,  xvi.  317 

Insinuate  with,  to  beguile,  ix.  178 

\nsisX\ive,  position,  station,  xvi.  218 
Insolence,  outlandishness,  xvi.  82 
In  sooth,  in  truth,  truly,  iiu  113 

Instance,  inducement,  motive, 

xii.  36 ;  xiv.  232 
Instance,  example,  ix.  208 

Instance,  warning,  i.    82 

Instance,  proof,  assurance,  vi.  217 ; 

xi.  211;  xiv.  274;  xvi.  318;  XX.  64 
Instant,  impending,  urgent,  xi.  173 
Instant,  passing,  present, 

xii.  174;  xvii.    31 
Instant,  urging,  itching,  xiv.  179 


Instantly,  ai  the  same  time,  xi.  121 
InsXTMmenXs,  persons,  xvii  103 

Instruments,  speculative,  xvii.  187 
Insuppressive,  insuppressible,  xiv.  42 
Int^^ty,  entirentss,  sincerity,  i.  216 
Integrity,  unity  of  purpose,  xviii.  256 
Intelligencer,  Hell's  black,  ix.  249 
Intelligent,  ^Vtff^  intelligence^ 

vii.  159;  XV,  78 
Intemperance,  unruliness,  xi.  88 
Intend,  to  be  intent  upon,  xx.  102 

Intend,  to /r^/^ii^,  ii.  209;  iii.  60; 

iv.  186;  ix.  218;  XV.  228;  XX.    13 
Intendment,  the  main,  xii.    17 

Intenible,  unretentive,  iv.   33 

Intention,  intentness,  yl   aa 

Intention  stabs  the  centre,  viL  148 
Intentively,  attentively,  xvii.  182 

Interesse,  to  interest,  xv.    13 

Interest  to  this  land,  x.  94 

Interest  to  the  state,  xi.   86 

Intermission, /izj£f^,  delay, 

iii.  177;  XV.  65 
Intermissive,  intermitted,  viii.  11 
Intermit,  to  remit,  to  avert,  xiv.  10 
Interpretation,  development,  xviii.  315 
In  that,  because,  inasmuch  as, 

iv.  254;  xiv.  154 
In  thee,  in  reference  to  thee,  xv.  283 
In  thought,  in  silence,  ix.  223 

Into,  in,  confounded,  xii.  109 

Into,  within,  vii.  28 ;  xviii.  298 

Intrenchant,  immlnerable,  xvii.  119 
Intrinse,  intricate,  xv.    57 

Intrinsicate,  intricate,  xvL  158 

Intestate  joys,  ix.  351 

Invest,  to  overspread,  xii.    76 

Invised,  invisible,  xx.  189 

In  voices  well  divulged,  v.  160 

Inward,  confdential,  intimate, 

iL  74 ;  vi.  194 ;  ix.  214 
Inwardness,  intimacy,  iv.  226 

Irish  wolves,  howling  of^  v.  103 

Iris,  Juno's  messenger.  vilL  306 
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V.   31 
xviU.  ao6 

y^ 

xu. 
xviii. 

83 
108 

viii. 
iv. 

197 
216 

so. 

iv. 

162 

xvii. 

V. 

36 
236 

X. 

as 

19 

:  xix. 

78 

162;  ix. 

163 

Irk,  \o  grieve ^  to  vex. 
Irons  of  a  doit, 
Irreconciled,  unrepenUd  c 
Irregulous,  lawless ^ 
I  see  my  life  in  death, 
It  is  a  world  to  see. 
It  is  not  so,  nor  'twas  not 
Itself,  Us  aim.  Us  purpose. 
It  skills  not,  matters  not. 
It,  possessive,  its. 
It  used  absolutely, 

xi.  103;  XV. 
I  wis,  I  think,  I  guess, 

iLi54;  iii. 


^KZYL-K-lJEXr^,  stuffed  puppet,  vi.  6i 
Jack  and  Jill ;  with  quibble,  ii.  203 
Jack  guardant,  a,  xviii.  310 

Jack,  I  had  kiss'd  the,  xviii.   40 

Jack  of  the  clock,  ix.  242;x.  241 

Jack,  play  the, 
Jack-sauce,  saucy  Jack, 
Jack  shall  have  Jill, 
Jack,  term  of  contempt, 

iii.  186 ;  ix.  162 ;  xi.  131 
Jacks,  keys  of  virginal. 
Jade,  balfy  horse, 

ii.  171;  iv.  160;  xiv.  89 
Jaded,  hard-worked. 
Jaded,  overcrowed, 
Jane,  coarse  cloth, 
Janus,  two-headed. 
Jape,  jest,  wanton  joke, 
Jaques,  a  dissyllable. 
Jar,  tick  of  clock. 
Jar,  to  tUk,  as  a  clock, 
Jauncing,  hard  riding. 
Jay,  harlot,  vi.  61 ; 

Jealous  curiosity. 
Jealous-hood ,  jealousy. 
Jealous,  suspicious^  doubtful. 
Jealousy,  green-eyed  monster,  xviL  231 
Jephtha,  ballad  of,  xiv.  208 

Jerkin  under  the  line,  vii.   89 


vii. 

88 

xii. 

108 

ui. 

65 

;  xvi. 

lOI 

XX. 

157 

;  xix. 

259 

viii. 

210 

xii. 

241 

xix. 

197 

iii. 

u6 

vii. 

219 

v. 

8 

vu. 

143 

X. 

241 

X. 

243 

xviii. 

74 

XV. 

33 

xiii. 

223 

xiv. 

15 

Jesses,  term  in  falconry,  xviL  235 
Jest,  single-soled ;  with  pun,  xiii.  171 
Jest,  to  play  in  a  masque,  x.  150 

Jet,  to  encroach,  to  intrude, 

i*  95 ;  ix.  198 ;  xiii.  28 
Jet,  to  strut,  to  walk  big, 

V.  180;  xviii.  67;  xix.   27 
Jewel  in  the  toad's  head,  v.   30 

Jew's  eye,  the  worth  of,  iii.  150 

Jig,  ballad,  ditty,     ii.  63;  xiv.  97,  212 


]o&n,  girl,  wench, 
Joan  had  not  gone  out, 
Jockey  of  Norfolk, 
John-a-dreams,  peak  like, 
John  Drum's  entertainment. 
Join  in  souls, /Wx  heartily. 
Jointress,  heiress. 
Joint-ring,  for  troth-plight. 
Joint-stool,  foldingchair, 

xi.  64 ;  xiii.  147 ;  xv. 


X.    13 

viii.  159 
ix.  283 

xiv.  214 
iv.    80 

»"•  53 
xiv.  153 
xvii.  279 


98 


Journal,  daUy,         vL  215 ;  xviii.  94 
Jovial,  yove-like,  xviii.  108 

Jove's  accord,  xvi.  224 

Jove,  the  front  of,  xiv.  248 

Joys  hid  in  tears,  xvii.   27 

Joy  badged  with  tears,  iv.  156 

Joy  made  away  ere  bom,         xv.  211 
Joy,  to  enjoy,  x.  180 

Joy,  io  gladden,  xix.  227 

Judas,  colour  of  his  hair,  v.   74 

Judgments  fathers  of  dress,       iv.   24 
]\idia.o\is,  judicial,  xviii.  328 

Juggler,  a  trisyllable,  iii.   58 

Jump,  exactly,  just, 

xiv.  147;  xvii.  220;  xix.  149 
Jump,  to  accord,  to  agree, 

iii.  160 ;  y.  234 ;  ix.  199 ;  xi.    16 
Jump,  risk,  hazard,  xvi.    89 

Jump,  to  risk,  to  hazard, 

xvii.  35;  xviii.  131,  256 
Junkets,  delicacies,  dainties,  ii.  201 
Juno's  eyes,  the  lids  of,  vii.  216 

Juno  you  made  angry,  xviii.   79 

Jupiter,  transformation  of,       xvi.  308 
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Justice,  act  of  justice ^  xix.  a6i 

Justice,  ril  do  you,  xvii.  210 

Justicer,  a  justice,  xv.  96 ;  xviii.  140 
Justice,  old  stage  character,  vL  156 
Justify,  io  prove,  viL   98 

Jutty,  to  project,  to  over Aa^g",  xii.  50 
JuvenaX,  you  f A,  ii.  43;xl.x63 

Keech,  roii  of  fat  or  tallow,  xiL  166 
Keel,  to  cool,  ii.ui 

Keep  a  coil,  X^make  a  fuss  or  stir, 

iv.37;  xix.  179 
Keep,  to  dwell,  to  lodge,  iii.  182; 

VL144;  ix.  271;  xi.  32;  xix.  35 
Keep,  toward,  to  defend, 

vii.  169;  xviL  302;  XX.  160 
Keep,  to  hold  in,  to  retain, 

i  228 ;  xvi.  128 
Keep  house,  to  lAzy  at  home,  xv.  236 
Keep,  keepings,  custody,  il  166 

Keep  the  house ;  with  quibble,  vi.  192 
Keep  the  weather,  nautical,  xvi.  321 
Keep  touch,  to  be  true,  xix.  177 

Keisar.  Casar,  vi.   20 

Kennel,  ditch,  gutter,  viii.  211 

Kendal  green,  knaves  in,  xi.   58 

Kerchief,  time  to  wear  a,  xiv.  49 
Kerns  and  gallowglasses,  xvii.  13 
Kerns,  rough  rug-headed,  x.  167 

Kersey,  a  cheap  cloth,  vL  137 

Kersey, /Aawr,  homely,  ii.   93 

Key-cold,  cold  as  a  hey, 

ix.  148;  XX.  74 
Key  of  officer,  tuning-key,  vii.  i8 
Kibe,  heel-sore,  chilblain, 

vi.  21 ;  vii.  51 ;  xiv.  293 ;  xv.  45 
Kickshawses.  knick-knacks,  v.  147 
Kicky-wicky,  doxy,  iv.    58 

Kill  the  fowl  of  season,  vi.  164 

K\^  \i^,  to  kill  of,  to  kill,  V.   32 

Kill  what  I  love,  v.  229 

Kiln-hole,  to  dry  malt,  viL  222 

Kind,  nature,    iii.    131;    iv.    27; 
xiv.  30 ;  xvi.  156 ;  xix.  64 ;  xx.    54 


Kind,  natural,  lifelike,  xx.   6z 

Y^TudX^^  brought  forth,  v.   66 

Kindle,  to  incite,  to  spur,  v.    14 

Kindless,  unnatural,  xiv.  215 

Kindly,  aptly,  pertinently,  it  140 

Kindly,  natural,  iv.  220;  v.  36 ;  xL  251 
Kindly,  HM/icra/^/ with  pun,  xv.  46 
Kindly,  naturally,  to  the  life,  it  143 
Kinds,  have  done  their,  vii.   76 

Kindred,  consanguinity,  x.  178 

King  and  the  Beggar,  The,  ballad, 

ii.  20 ;  X.  235 
King'd  of  our  fears,  x.   33 

King  Stephano,  peer,  viL   89 

Kingly-poor  flout,  iL   87 

Kings,  a  Vice  o^  xiv.  251 

Kinsman,  cJein,  L  136 

^^\t^^,pettycoat,  xi.  203 

Kiss'd  the  wild  waves  whist,  vii.  33 
Kiss'd  the  jack,  xviii.   40 

Kisses,  conclusions  to  be  as,  v.  225 
Kissing  com^V&,  perfumed  candies, 

vi.  101 
Kiss  like  native  things,  iv.   21 

Kiss  set  betwixt  two  words,  xviiL  20 
Kiss  the  mistress,  in  bowls,  xvi.  262 
Knacks,  knick-knacks,  xix.  183 

Knap,  to  snap  in  pieces,  iii.  164 

Knave,  a  yea-forsooth,  xL  164 

Knave,  the  Fool  no,  xv.   67 

Knave,  servant,  slave, 

xvi  142 ;  xvii.  164 
Knave,  term  of  fondness, 

xiv.  102 ;  XV.   32 
Knave,  a  three-suited,  xv.   54 

Knee-caps  figured,  ii   98 

Knee,  to  go  on  the  knees,  xviii  305 
Knights,  Diana's ;  virgins, 

iv.  249 ;  xix.  242 
Knights  of  the  carpet,  v.  208 

Knock  it,  let  the  music,  xii.  193 

Knot-grass,  hindering.  iii  59 

Knot,  term  in  gardening, 

ii  14 ;  X.  207 
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LABRAS,  lips ;  Spanish,  vi.    13 

Lace,  to  embellish,  xx.  124 

Laced  mutton,  courtesan,  i.  165 

Lack  blood,  to /vrvf/o/f,  xvL  28 
Lady,  ladies,  woman,  xviii.    84 

Lady  of  my  earth,  xiii.  133 

VaAj,  owner,  possessor,  xv.    12 

Lady's  colours,  wear  his,  ii.   42 

Lady-smodcs,  a  plant,  it  no 

Laid  on  with  a  trowel,  v.    17 

Lakin,  diminutive  of  lady,  vii.  71 
Lamentable,  lamenting,  x.  42 

Lammas-day,  August  ist.  xiii.  138 
Langiiage  of  flowers,  xiv.  275 

Lant-dam,  to  mutilate,  viL  170 

Lantern,  window-turret,  xiii.  236 

Lapp'd  in  proo^  xvii.    16 

Lapse,  to  slip,  to  mis-step,  v.  199 

Lapsed  in  time  and  passion,  xiv.  252 
Lapwing,  a  forward  chick,  xiv.  308 
Lapwing  cries  £air  firom  her  nest, 

i.  121 ;  vi.  147 
Lard,  to  enrich,  to  make  fat,  xii.  102 
LATdtd,  garnished,  xiv.  268 

Large,  coarse,  licentious,  xix.  240 

L^rge  style,  swelling  titles,  viii.  137 
Lark  at  Heaven's  gate, 

xviii.  45 ;  xx.  103 
Larks  dared  with  scarlet,  xii.  241 

Lass-lorn  bachelor,  vii.   81 

Latch,  to  catch,  to  lay  hold  of, 

xviL  loi ;  XX.  148 
Latch,  to  lick,  to  smear  over,  iii  48 
Lated,  belated,  benighted, 

xvi.  92;  xvii.  67 
Late,  newty-^ppointed,  xii   34 

Late  of,  shcrt  of,  ix.  221 

Late,  recent,  lately,  ix.  50, 203 ;  xx.  75 
Latin,  ghosts  afraid  of,  xiv.  146 

Latten  bilbo,  of  this,  vi.    13 

Laugh,  io  favour,  to  smile,  viii.  177 
Laugher,  buffoon.  Jester,  xiv.    15 

Laughter,  the  worst  returns  to,  xv.  107 
Laund,^/a^^,  lawn,  ix.  57 ;  xix.  185, 313 


Laundering,  washing,  xx.  182 

Lavolta,  a  dance,  xii.  61 ;  xvi.  291 
Law  and  heraldry,  xiv.  148 

Law  of  writ  and  the  liberty,  xiv.  208 
Lay,  stake,  wager,  ii.  16 ;  viii.  247 
Lay  by,  nautical  term,  xi.  14 ;  xii.  222 
Lay  her  a-hold,  nautical,  vii.    12 

Lazars,  beggars,  xii.     8 

Lazarus  in  painted  cloth,  xL  105 

Leaden,  sleep-inducing,  xiv.  X03 

Leader  of  thousands,  xi.  217 

Leading  apes  in  Hell,  ii.  174 ;  iv.  172 
Leads,  roof,  eaves,  ix.  226 

Leafy  shelter,  shaded  place,  xix.  90 
Leaguer,  fom/,  iv.   79 

Leaky  as  an  unstanch  wench,  vii.  12 
Leaping  into  the  custard,  iv.   62 

Learn,  to  tecuh,  xiii.   37 

IjcasAug,  Jibbing,  lying,  v.  154 

Leasing,  have  stamp'd  the,  xviii.  309 
Leather-coats,  apples,  xi.  268 

Leave,  to  cease,  to  leave  off, 

viii.  203;  xiv.  160;  xvi.  311;  xx.    14 
Leave,  license,  xix.  304 

Leave,  to  pcu^t  with,  i  230 

Leave,  to  let  remain,  to  keep,  iii.  9 
Leaven,  in  Scripture  sense,  xviii.  74 
Leavened,  mature,  vi.  134 

Jjeech,  physician,  xv.  292 

Leer,  look,  complexion,  v.  84 ;  xiii.  68 
Leese.  to  lose.  xx.   89 

Leet,  court  for  certcun  offences, 

it  149 ;  xvii.  229 
Leg,  curtsy,  obeisance,  xi.  64;  xv.  217 
Ijsgcniy,  nimbleness,  xii.   78 

Leisure,  ^ietness,  x.   20 

Leisure,  want  of  leisure,  ix.  275,  281 
Leman,  lover,  mistress, 

V.  167 ;  vi.  85 ;  xi.  268 
Lending  hands,  applause,  iv.  126 

length,  Journey,  travel,  xvi.  128 

Lenten  answer,  a  good,  v.  150 

U envoy,  farewell,  moral,  ii.    37 

Less  than  kind,  kindless,  xiv.  156 
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Lest  that,  if  that,  since  that,  &c.,  I  85 
het-aXone,  prtvenf ion,  xv.  X48 

Let,  hindraHce,  prevention,  xii.  lai 
Let,  to  hinder,  Xo  prevent,  to  st(^, 

1.304;  V.334;  vii.  143;  xix.32;  XX. ao 
Let  blood,  who  else  must  be,  xiv.  67 
Let  blood,  to  bleed,  xvL  252 

Let  slip,  tenn  of  the  chase,  xi.  53 
Lethe'd  dulness,  till  a,  xvi.   34 

L^ethe  wharf;  xiv.  177 

Letters-patents,  open  Utters, 

X.  169 ;  xii.  240 
Level,  dri/t,  course,  line  of  aim, 

iv.  42 ;  vii.  176, 189 
Level,  direct,  sure^imed, 

xiv.  258;  XV.  255 
Level,  to  take  aim,  to  hit, 

iv.  226;  XV.  198;  xvi.  160;  XX.  153 
Level  at,  \.o  guess,  to  infer,  iii.  123 
Levying  to  a  place,  xi.     9 

Lewd,  base,  knavish,  depraved, 

iv.  24s ;  ix.  161 ;  x.  137 ;  xi.  82 
Liable,  amenable,  subject,  xiv.  55 
Liar,  the  common,  rumour,  xvL  12 
Liberal,  y^r/,  unrestrained,  xvii.  296 
Liberal,  over-bold,  too  free,  ii,  105 
Liberal,  wanton,  licentious,  i.  212 ; 

iii.  145 ;  iv.  221 ;  xiv.  286 ;  xvii.  200 
Liberties  of  sin,  sinful  license,  i.  89 
Liberty,  so  wild  o(  xi.  122 

Liberty,  libertinism,  xv.  251 

Lichas,  page  to  Hercules,  iii.  136 
Lie  Direct,  term  in  duelling,  v.  108 
Lie,  give  the ;  with  quibble,  vii.  240 
Lie  for  you ;  with  quibble,  ix.  146 
Lie  in  the  throat,  x.  135 ;  xiv.  215 
Lie  in  the  woollen,  iv.  172 

Lie  there,  my  art,  vii,    15 

Lie,  to  dwell,  to  reside,  viii.    37 

Lie,  to  reside;  with  quibble,  ii.  11 
Liefest,  dearest,  viii.  183 

Lieger,  ambassador,  vi.  181 ;  xviii.  30 
Lieutenantry,  dealt  on,  xvi.    94 

Life  in  it,  hope  in  it,      v.  147 ;  xv.  131 


Life  is  my  foe'3  debt,  my,  xiii.  152 
Life  would  not  yield  to  age,  xv.  107 
Lifelings,  diminutive  of  life,  v.  233 
Lifter,  thief,  shop-lifter,  xvL  2?8 

'Light,  alight,  dismount, 

X.  137;  xiv.  1x4 
Light,  nimble,  quick,  xvi.  204 

Light,  frivolous  ;  with  quibble.  iL  77 
Light,  luminous;  with  quibble,  iiL  216 
Light,  vain  ;  with  quibble,  iii  172 
Light,  wanton  ;  with  quibble,  vi.  232 
Ljght  of  ear,  ear-sinning,  xv.   90 

Light  o'  Love,  a  song, 

i.  170;  iv.  213;  xix.  246 
Lightly,  commonly,  ix.  203 

LAghi\y,promptfy,  readily,  xiu  35 
Dke,  as,  iii.  72;  x.  336;  xiiu  206; 

xix.  20;  XX.   28 
Lilce,  to  make  like,  viii.   87 

Dke,  to  please,      v.  114;  vi.  151 ; 

ix.  216;  xii.  196;  XV.    18 
Like  who  more  bold.  vi.   93 

Like  well,  in  good  condition,  xi.  215 
Like  yourself,  let  me  speak,  xvii.  183 
Likeness,  hypocrisy,  vt  199 

Uking,  good  condition,  xL   90 

Lily-liver'd,  cotoardly,xv.^$;  xvii.  no 
Dmbec,  alembic,  xviL   38 

Limbs  of  Limehouse,  xii.  284 

Limbus  Patrum,  xii.  284 ;  xiii.  51 
Lime,  bird-lime,  snare,  trap, 

i.  216 ;  xvii.  90 
Lime,  to  ensare,  to  catch, 

iv.  74,  200 ;  XX.  12 
Limed  a  bush  for  her,  I  have,  viii  150 
Lime  in  sack,  vi.  2o;xi.   54 

Limit,  to  appoint, 

vi.  210;  ix.271;  XV.  273;  xvii.   49 
Limit,  appointed  time,  ix.  213 

Limit,  strength  of,  vii.  190 

Limitation,  appojafment.  xviii.  243 
Limiter,  appointer,  xix.  237 

Limits,  equipments,  out/Us,  xi.  9 
Limned,  delineated,  v.   52 
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Line,  to  delineaie,  to  draw,  v.  57 
Line,  to  strengiheny 

xi.  48 ;  xii.  4a ;  xvii.    2a 
\lxi^^  genealogy,  xii   46 

Line,  line-tree^  viL    87 

Line,  under  the,  equator ^  xii.  283 

Line,  steal  by ;  with  quibble,  vii.  90 
Line  of  life,  in  chiromancy,  iii.  144 
\Jm&oiVi&i,  progeny,  xx.   95 

Ling,  heath,  broom,  furze,  vii  13 
Linger,  to  cause  to  linger,  x.  177 

Link  to  coloiur  the  hat,  ii  ao6 

Linstock,  ^im-mo/^A,  xii   49 

Lions,  pluck  by  the  beard,  x.  24 
Lion,  generosity  of  the,  xvi.  331 

Liquor,  to  ^^Aftf^^/f,  xi.   39 

List,  border,  edge,  xi.  xoo 

List,  hound,  barrier,  limii,  y.  Z91 ; 

vi  133;  xii  138;  xiv.  371;  xix.  305 
Uxhe,  limber,  pliant,  viii   89 

Livelihood,  liveliness,  iv.    13 

Liver,  brain,  and  heart,  v.  139 

Liver,  red,  badge  of  coijrage,  v.  197 
Liver,  seat  of  the  passions, 

iv.  3a6;  v.  69;  xx.    10 
Livery,  nature's,  xiv.  173 

Livery  of  advised  age,  viii  348 

Livery,  sue  his ;  law  term, 

X.  169;  xi  1x0 
Living,  means  0/ living,  iii.  saa 

Living,  drawn  from  life,  xvii  242 
Lob  of  spirits, /i^^^r,  iii   33 

Lock  and  key,  Dogberry's,  iv.  344 
Locks  put  on  horses,  xviii  133 

Lockram,  coarse  linen,  xviii.  337 

Locusts,  a  rich  fruit,  xvii.  190 

Lode-star,  guiding-star,  iii.    15 

Lodge,  to  lay  fiat,  x.  303 ;  xvii.  83 
Loggats,  an  old  game,  xiv.  391 

Loggerhead,  blockhead,  xi.   50 

Longly,  longingly,  ii.  158 

Long-staff  sixpenny  strikers,  xi.  38 
Long  sword,  use  of,  vi.  38 ;  xiii.  136 
Loof,  nautical  term,  xvi.   91 


Look,  a  transitive  verb, 

iv.  83;  V.  41;  xii  105;  xvi.  94 
Looks  put  on  our  purposes,  xiv.  46 
Look  upon,  to  be  a  looker-on, 

ix.  4S;  xvi  339 
Look  through,  to  appear,  xiv.  385 
Look,  to  tend,  to  promise,  xviii.  273 
Loon,  base,  abject  fellow,  xvii  no 
Loop,  loop-hole,  aperture,  xi.  loi 

Ljoop'd,  full  of  loop-holes,  xv.  87 
Loose-bodied,  with  quibble,  ii  319 
Loose,  blabbing,  unsecret,  xii.  198 
Loose,  to  discharge,  to  let  fly, 

ii.  105 ;  iv.  54 ;  xiii  73 
Loose,  to  release,  to  remit,  iii.  191 
Lop,  branches  of  a  tree,  xii.  179 

Lord,  owner,  possessor,  iii.  176;  x.  183 
Lordship,  possession,  iv.  119 

Ijordship,  government,  iii    11 

Lord  of  thy  presence,  x.    11 

Lose  a  winning  match,  xiii  189 

Losel,  one  lost,  shameless,  vii  181 

Loss,  the  tongue  of,  v.  337 

Losses,  Dogberry's,  iv.  333 

Lots  to  blanks,  xviii  308 

Lottery,  men  drop  by,  xiv.   41 

Lottery,  allotment,  xvi   48 

Loud,  strong,  boisterous, 

X.99;  xiv.  379 
Lout,  to  mock,  to  scorn,  viii.   80 

Love  and  Death,  allusion  to,  xix.  318 
Love  and  hate,  civil  war  in,  xx.  107 
Love  begun  by  time,  xiv.  383 

Love,  lover,  friend,  xiv.  335 ;  xx.  93 
Love,  Venus,  i  no;  xvi.    13 

Love-broker,  valour  the  best,  v.  195 
Love-locks,  locks  of  hair,  iv.  sio 

Love-potions,  criminal,  xvii  178 

Love-powders,  philters,  xi.    41 

Love-songs  sung  to  lute,  iv.  303 

Love-springs,  buds  of  love,  i.  108 

\j>ycr,  friend, 

iii.  184 ;  xiv.  73 ;  xviii  309 
Love's  Tyburn,  ii   58 
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Lovers'  perjuries,  Jove  laughs  at, 

xiii.  i6o 
Lovers'  vows  sealed  with  kiss, 

xvi.  962 
Loves,  of  all,  by  all  means, 

iii.39;  vi.43;  xviu22i 
Loving  ill,  iv.   89 

Lovely,  loving,  ii«  Z96 

Lower  chair,  easy  chair ^  vi.  154 

lawce,  the  piJkeJish,         lios;vL     8 
\m^^  plucked,  pulled^  xi.    16 

Lunes,  mad  freaks^ 

vi.  81 ;  viL  174 ;  xvi.  349 
Lupercal,  the  feast  of,  xiv.   11 

Lurch,  to  seUe  with  high  hand, 

xviii.  934 
Lure,  term  in  fiUconry,  il.  909 

\m^  juicy,  succulent,  iii*33;  vii.   41 
Lust,  naked  armour  o(  xx.   15 

Lust,  pleasure,  liking,  xvi.  993 ;  xx.   59 
Lustic,  lusty,  vigorous,  iv.   49 

Luxury,  sensuality,    xvi.  313 ;  xx.  193 
Lym,  variety  0/ hound,  xv.   99 

Mace,  sceptre,  povoer,  xiv.  103 

Machiavel,  the  murderous,  ix.   68 

lA?iCh\na,^oii,  plotting,  design,  xv.  142 

Machine,  the  body,  xiv.  195 

Made,  enriched,  set  up,  vii.  900 

Made  thee  more  profit,  vii.    93 

Made  their  bends  adomings,  xvi.   46 

Made  up,  complete,  xv.  981 
Mad  people,  treatment  of, 

V.  68,  90S ;  »ii.  13s 

Madness,  draw  you  into,  xiv.  175 

Madness  of  discourse,  xvi.  317 

Mad,  without  seeming  so,  xi.   68 
Maggot,  whimsical :  with  pun,  ii.   92 

Magic,  laws  against,     v.  loi ;  vii.  965 

Magic  verses,  incantations,  viii.     9 

Magnifico.  Venetiangrandee,  xvii.  171 

Mahomet's  dove,  viii.   90 

Maid  Marian,  proverbial,  xi.   94 

Maid  not  vendible,  iii.  118 


Maid,  used  of  a  man,  v.  935 

Maidenhood,  immaturity,  xi.  100 
Maidens,  burial  of,  xii.  963 ;  xiv.  996 
Mail,  bag,  budget,  wallet,  ii.   37 

Mail,  coat-of-mail,  xvi.  974 

Mail'd  up  in  shame,  viiL  175 

Maim,  defect,  blemish,  xv.  107 

Maims  of  shame,  xviii.  389 

Maine,  to  lame,  to  maim,  viii.  990 
Main,  might,  greatness,  xvL  954 

lAuxa,  great,  strong,  mighty, 

iii.  193;  xii.  950;  xiv.   44 
IAzxq\j,  greatly,  strongfy, 

xl  57 ;  xiv.  979 ;  xv.  138 
Major,  I  deny  your,  xL   69 

lA9.)onty,  pre-eminence,  xL   87 

Make,  to  be  doing,  v.  34;  ix.  165; 

xiii.  944;  xiv.  160;  xvii.  173, 959 
Make,  to  bar,  \o  fasten,  L  107;  v.  87 
Make,  to  consider,  to  hold,  iv.  113 
Make,  to  accomplish,  xviii.   9Z 

Make,  Xo  prove,  to  make  out, 

vii.  178 ;  xvii.   88 
Make,  to  enrich,  to  set  up, 

iii.7S;  viLss;  ««.  176 
Make,  to  choose,  xii.  189 

Make,  to  move,  to  cause,  xviii.  39 
Make,  to  Mi/,  to  ^,  xix.  77 

Make  a  leg,  to  bend  the  knee, 

iv. 45;  X.904;  xi. 64;  xviiL93X 
Make' all  split,  a  part  to,  iii.   z8 

Make  gracious,  to  keep  fair,  xvL  941 
Make  head,  to  raise  an  army, 

xiv.  88 ;  xviii.  934 
Make  match  to  live,  xvi.  996 

Make  means,  to  take  pains,  i.  944 
Make  nice,  to  stick  at,  x.   63 

Make  one,  to  be  one,  vi.   51 

Make  ropes  in  such  a  snare,  vL  90 
Make  the  welkin  dance,  v.  168 

Make  up,  to  advance,  x.  54;  xi.  196 
Making  the  green — one  red,  xvii.  46 
Makeless,  mateless,  xx.   91 

Male,  male  parent,  ix.  IZ4 
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Malkin,  coarse  vfenck, 

xviiL227;  xix.  76 
Malmsey-nose  Bardolph,  xi.  177 

Malt-horse,  a  duU  beast^  L  104 

Mammer,  to  hesitate,  xvii.  226 

Mammet,  doll^  puppet,  xL  48 ;  xiii.  310 
Mammock,  to  tear  in  pieces,  xviii.  aoi 
Man  a  microcosm,  x.  239;  xviii.  221 
Man  and  ass,  fable  of  the,  xv.  37 
Man-in-the-moon,  legend  o^ 

it  84;  iii.86;  vii.   59 
Man-queller,  manslayer^  xi.  178 

Man,  to  tame  ;  term  in  falconry,  ii.  209 
Manage,  administratioH, 

iii.  184 ;  vii.  17 ;  x.     7 
Manage,  course,  process,  xiiL  186 

Manage,  arrangement,  x.  159 

Manage  of  unruly  jades,  the,  x.  904 
Manage,  militaiy  term,  IL   23 

Manage,  term  in  horse-training,  v.  8 
Manage,  term  of  tilt-yard,  ii.  95 

Mandragora,  a  soporific, 

xvi.  29 ;  xvii.  938 
Mandrake,  shrieks  of  the, 

viii  202;  xiii.  221 
Manes  to  be  appeased,  xiiL   zi 

Manikin,  ^^/,  v.  196 

Mankind,  masculine, 

vii.  179;  xviii  281 
Manly  readiness,  maris  dress,  xvii  54 
Manner  of  the  days, /SuAiMf,  ii  91 
Manner,  taken  with  the,  ii  23 ;  xi.  61 
Manningtree  ox,  xi   66 

Mantuanus,  his  Eclogues,  ii.   53 

'Map,picture,  x.  223 ;  xiii.  56 ;  xz.  24, 124 
MBTch-chick,  youngster,  iv.  170 

Marches,  borders,  xi.  45 ;  xii.  17 
March-pane,  a  sweet-cake,  xiii  147 
Mare,  the  gallows;  with  pun,  xi  179 
Margent,  edified  by  the,  xiv.  307 

Margent,  written  in  the, 

xiii  14Z ;  XX.  12 
Marigold,  the  sunfiawer,  vii.  215 

Marish,  marsh,  viii   10 


Mark,  God  bless  or  save  the, 

iii.  138 ;  xiii.  191 ;  xvii  163 
Mark,  measure  of  value,  i    88 

Ma]:ket-place,y^r»iyf,  xiv.   70 

Marriage,  a  trisyllable,  xiii  213 

Married  and  marr'd,  a  jingle,  iv.  59 
Married,  mutualized,  xiii.  140 

Marrow,  interned  vigour,  xv.  289 

Matrowy,/ull  of  juice,  xv.  263 

Marry,  (fi'equent,)  indeed,  truly, 

to  be  sure,  i.  103 ;  v.  9 ;  x,  159 

Marry  trap,  phrase  of  triumph,  vi.  14 
Marshalsea,  a  prison,  xii  285 

Mars  his,  old  genitive,  viii  14 ;  xvi.  301 
Mart,  trade,  bargain,  xiv.  147 

Mart,  to  trade,  to  traffic,  xviii.  37 
Martlemas,y!rai/</.S^.  Martin,  xi.  186 
Mash,  term  in  brewing,  xiii   57 

Masks,  how  used,  and  why,  i  232 
Mass,  by  the,  iv.  208 ;  xiv.  187 

Mass,  evening,  xiii.  214 

Master  of  the  Rolls,  xii.  265 

Masters  of  passion  sway  it,  &c,  iii  193 
Master,  to  be  master  of,  xi  121 

Match'd  in  mouth  like  bells,  iii  71 
Match-locks,  allusion  to,  xiii  199 
Mate,  to  confound,  to  date, 

i  143;  viii.  187;  xvii.  107;  xix.  316 
Mate,  to  match,  to  cope  with,  xii  241 
Material  SA^,food  of  life,  xv.  113 
Matter,  meaning,  sense,  v.  105 

Matter,  quarrel;  with  pun,  xv.  56 
Matter,  words  him  fi^>m  the,  xviii  21 
Maugre,  in  spite  of,  v.  193 

Maund,  basket,  xx.  182 

Mauther,  maid,  girl,  iv.    19 

y^A^,  stomach,  i88;  xvii    81 

Maws  of  kites,  monuments,  xvii.  72 
May-day,  observance  o(  iii.    14 

Mazed,  in  a  maze,  iii.    28 

Me,  redundant,  ii.  8 ;  v.  195 ;  vi.  154 
Meacock,  hen-pecked,  flunky,  ii.  184 
Mealed,  mingled,  defiled,  vi  207 

Mean,  means,  confused,  i   86 
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Mean,  tenn  in  music, 

I  Z71;  it  89;  viuao6 
Meaner  sort,  /fftoer  ranJk,  viii.  52 
Meaning,  inieni^  purpose^  ix.   89 

Means,  cause,  reason^  xiv.  14 ;  xvii.  99 
Means,  designs^  schemes,  xvii.  334 
Measles,  lepers,  xviii.  252 

Measure,  a  dance,     ii.  83 ;  iv.  38, 

173;  xii.  124;  xix.32S 
Measure  them  a  measure,  xiii.  142 
Measure  us  back  to  Naples,  vii.  50 
Meats  overdone,  effects  o^  i.  96 
Mechanical,  mechanics,  xiv.     7 

Meddler,  a  temporary,  vi.  227 

Meddler,  hisybotfy,  vii.  224 

Meddle,  to  mingle,  vii.    15 

Medea,  the  enchantress,  iii.  210 

Medea  and  Absyrtus,  viii.  249 

Medicinable,  medicinal, 

iv.  185 ;  xvL  218 
Medicine  of  sickly  weal,  xvii.  109 
yit^XKAiit,  physician,  iv.    39 

Medicine,  term  in  alchemy, 

iv.  117;  xvi.  31 
Meditations  lawful,  sit  with,  xvii  229 
Medius  fidius,  true  as  Heaven,  xix.  198 
Medlar,  rotten  ere  ripe,  v.  58 ;  xiii.  156 
Meed,  merit,  ix.  31 ;  xiv.  306 ;  xv.  207 
Meet  with,  to  counteract,  vii.   86 

lAteiXy,  pretty /air,  xvi,    24 

lAemy,  household,  retinue,  xv.  65 
llLf\\,io  meddle,  to  mix,  iv.    99 

Mellow,  to  ripen,  it   52 

Mellow,  ripe,  ready  for  use,  v.  141 
Memorable,  memorative,  xii.    46 

Memorize,  to  make  famous, 

xii.  231 ;  xvii.    15 
Memory,  memorial,  reminder, 

V  34;  iv.  13s;  xviii.  288,  329 
Memory,  rights  of,  xiv.  317 

Memory,  the  warder,  &c.,  xvii.  38 
Men  of  sort  and  suit,  vi  219 

Men,if  not  the  fisice  of,  xiv.   41 

Men,  the  b'mbs  of,  xiv.   71 


*Mends  in  her  own  hands,  xvi  901 
Mephistophilus,  a  spirit,  vi.    12 

Mercenaries,  hired  soldiers,  xii.  112 
Merchandise,  collective  noun,  xvi.  56 
Merchant,  term  of  reproach, 

viii  40;  xiii  173 
l\txc\xry,  ]oy€s',  swiftness,  ix.  245 
Mercy,  pardon,     ,  iv.   38 

Mercy,  excess  of^  vi.  160, 165 ;  xiii  188 
Mere,  to  dound,  to  limit,  xvi   97 

Mere,  absolute,  entire,  iii  179 ; 

iv.  76;  xii  244;  xiv.  999;  xvii   99 
Mere,  vety,  xv.  107 

Merely,  altogether,  entirely,  iv.  93 ; 

T.  68;  vi  179;  xiv.  14, 159;  xv.  251 
Merit,  a  provoking,  xv.   94 

Merit,  reward,  x.  153 

Merit,  to  choke,  thai  chohes,  xviii  303 
Merlin,  the  dreamer,  xi.   76 

Merlin,  Druid  prophet,  xv.   84 

Mermaid,  siren,  iii.  29 ;  xix.  299 ;  xx.  60 
Merops,  father  of  Phaithon,  i  206 
Merry  Greek,  with  quibble,  xvi.  207 
Mess,  degree,  rank,  '  vii  152 

Met,  boundary,  limit,  xix.    15 

Metal  of  India,  heart  of  gold,  v.  180 
Metaphor  and  simile  mixed,  xv.  266 
Metaphysical,  supernatural,  xvii.  29 
Mete,  measure  ;  in  archery,  ii  48 
Meteor,  portent  in  the  shy,  xi     8 

Meteors,  Aurora  BoreaHs,  i  120 

Meteors,  prodijgies,  signs,  x.   64 

Mettle,  spirit,  temper, 

vii  46;  xiv.  25, 148 
Mew,  to  Ci^e;  in  fiilconry,  iii  zo 
Mew  up,  to  confine,  to  cage, 

ii.  155 ;  ix.  143 ;  xiii  201 
Michaelmas,  Martlemas,  vi   15 

Micher,  truant,  xi.   65 

Miching  mallecho,  xiv.  231 

Microcosm,  roan  so  called,  x.  239 
Microcosm,  map  of  my,  xviii  221 
Midas,  gold  hard  food  for,  iii  173 
Midsummer  madness,  y.  aoa 
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Midwife,  the  fairy,  xiii.  145 

Mightiest  in  the  mightiest,  iiL  198 
Mile-End,  place  near  London, 

iv.  loi ;  xi.  321 
Mill-sixpences,  vi.    13 

Mill-stones,  eyes  weep,  ix.  172 ;  xvi.  208 
Milky  gentleness  and  course,  xv.  44 
Milo,  bull-bearing,  xvi.  253 

'Mmce.iotaJ^  short  steps,  vi.   98 

Mince,  to  afect,  to  sham,  xv.  127 

Mince  not  the  general  tongue,  xvi.  16 
Mincing,  affectation,  xii.  908 

Mind  dark  as  your  fortune,  xvilL  78 
Mind  done  in  character,  xx.  120 

Mind  of  honour,  vL  178 

Mind  of  love,  loving  mind,  iiL  158 
lAxti^XTi^,  calling  to  mind,  xii.  77 
Mine,  to  undermine,  v.     8 

Mineral,  mine,  xiv.  258 

Minikin,  term  of  fondness,  xv.  98 
Minim,  term  in  music,  vu   21 

Minion,  darling,  pet,  vii.  82;  xi.  11 
Minors,  king's  wards,  iv.  11 ;  ix.  80 
Minstre],  stofy-teller,  ii.    12 

Minstreiis, /east'Jinding,  xx.    39 

Minute-jacks,  time-servers,  xv.  249 
Minutely,  every  minute,  xvii.  108 

Mirable.  wonderful,  xvi.  300 

Miser,  miserable  person,  viiL  103 

Misery,  avarice,  xviii.  236 

Misprised,  undervalued,  v.   20 

Misprision, /r««^fa»i«x,  iv.   53 

Misprision,  mistahe, 

ii.  60;  iv.  224;  xi.  23 
Miss,  to  do  without,  to  spare,  vii.  29 
Missive,  messenger,  xvi.  39 ;  xvii.  28 
Mistaken,  misunderstood,  xii.  173 
Misthink,  to  3/a»w,  ix.    51 

Mistook,  mistaken,  v.  235 ;  xiv.  14 
Mistreadings,  misdoings,  xi.    82 

Mistress  Mall's  picture,  v.  147 

Mistrust,  to  suspect,  io  forecast,  ix.  115 
Mistrust,  he  needs  not  our,  xvii.  67 
Mistrustful,  mistrusted,  xix.  313 


Mo,  more  ;  for  rhyme,  xx.    63 

Mobled,  hastily  dressed,  xiv.  212 

Mock  Fortune  from  her  wheel,  v.  15 
Mock-water,  Monsieur,  vi.    51 

Mode,  case,  state  of  things,  xi.  255 
Model,  copy,  image,  representation, 

iv.  95;  X.  106, 144;  xii.  261 
lAod^X,  ground,  platform,  iv.  170 

Mode],  ground-plan,  site,  x.  223 

Model,  module,  measure,  x.  195 

Modem,  trite,  common,  every-day, 

iv.47;  V.  50;  xiii.  193; 

xvi.  151 ;  xviL  180 
Modest  in  exception,  xii.   43 

Modesty,  mildness,  gentleness,  xiu  276 
Modesty,  moderation,  xiv.    69 

Modesty,  self-restraint,  ii.  144 

Modo,  prince  of  darkness,  xv.  92 
Moiety,  part,  portion, 

iii.  191;  xL  74;  XV.  10;  XX.  5, 113 
Moiety  competent,  equivalent,  xiv.  148 
Moist  star,  the  Moon,  xiv.  149 

Moisture  of  the  hand,  xbc  288 

Moldwarp,  mole,  xi.   76 

Molten  gold  in  Hell,  xv.  231 

Mome,  blockhead,  i.  Z04 

MoTnexi\2Xiy,  momentary,  iii.    13 

Momentary,  instantaneous,  vii.  24 
Monarch,  sportive  rejoinder,  iv.  16 
Monarcho,  who  be  was,  ii.   46 

Mongrel,  used  of  Ajax,  xvi.  231 

Monmouth,  Henry  of.  xi.  121 

Monmouth  caps,  xii.  106 

Monstrous  state,  some,  xiv.   30 

Montant,  iencing-term,  iv.  156 ;  vi.  50 
Month's  mind,  eager  longing,  i.  172 
Monument,  Oeopatra's,  xvi  125 

Monument,  image,  statue,  xviiL  43 
Mood,  jSt  of  anger,  i  219;  xviL  217 
Moon,  man-in-the. 

ii.  84;  iii.  86;  vii.   59 
Moon  made  lachrymose,  xv.  273 

MoonvAi,  changeable, fUhle,  v.  68 
Moonshine,  sop  o' the,  xv.   55 
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Moon's  eclipse,  sliver'd  in,  xviL  8i 
Moorditch,  melancholy  of,  xL  17 
Mop.  Xo  gibber^  to  chatter^ 

vii.  79;  XV.  no 
Mope,  to  be  stupid^ 

vii.  103 ;  xii.  74 ;  xiv.  250 
Moral,  meaning,  import, 

ii.  224;  iv.  214;  xii.  129;  xvi.  292 
Moral,  moralizing,  xv.  114 

Moralize,  to  interpret,  xx.    12 

Moralize  two  meanings,  ix.  203 

More  and  less,  all  ranJks,  xi  no,  162 
More  and  less,  great  and  small, 

xiv.  315;  xvil  113;  XX.  139 
More,  greater,  x.  19,  66;  xix.  58.  167 
More  consider'd  time.  xiv.  194 

More  hair  than  wit.  L   97 

More  headier,  too  headlong,  zv.  68 
More  sacks  to  the  mill,  ii.   59 

More  than  kin,  twice  kin,  xiv.  156 
Moreover  that,  besides  that,  xiv.  190 
Morisco.  caper  like  a.  viii.  190 

Morning  well  blown.  xvi.  113 

Morris,  a  May-^y  frolic,  iv.    46 

Morris,  morris-dance,  xix.  X74 

Morris-dance,  a  Whitsun,  xii.  43 
Morris-pike,  Moorishpihe,  L  125 

Morris,  the  nine-men's.  iii.   27 

Mortal,  deadly,  what  kills, 

L  80;  xvi  158 ;  xvii.30. 196;  xix.  90 
\Aox\.2^,  excessive,  v.   38 

Mortal,  with  equivoque  iv.    14 

Mortal  vessel,  body,  xix.   79 

Mortal-staring  war,  ix.  274 

Mortality,  humanity,  xvii.   51 

Mortified,  dead,  extinct,  xiv.    50 

Mortified,  dead  to  the  world,  xvii.  108 
Mort  o'  the  deer,  vii.  146 

Most,  greatest,  viii.   72 

Mot,  word,  motto,  xx.   39 

Mother,  hysterica  passio,  xv.    66 

Motion,  moving-power,  x.   15 

Motion,  moving,  xvi.   76 

Motion,  sexucU  desire,  xvii.  174 


Motion.  jAit/m^,  xiv.  38 

Motion,/*;^/.  V.  194 

Motion,  puppet-show, 

i.  179;  vii.  209;  xix.   95 
Motive,  mover,  moving-poiaer, 

iv.  104, 121 ;  X.  142;  XV.290;  xvii.  268 
Motley.  Fool.  v.  44;  xx.  Z46 

Mould,  to  men  o(  xii.   52 

Moult,  to  cast  feathers,  xiv.  202 

Moulten  raven,  a,  ^d.  77 

Mount,  to  soar;  £adconiy,  xii.  81 
Mountebank,  ^ifori,  L   89 

Mountebank,  druggist,  xiv.  285 

Mountebank,  to  conjure^  xviii.  270 
Mourning  in  the  chine,  iL  193 

Mouse,  term  of  fondness.  iL  77 ;  xiv.  255 
Mouse,  to  tear  in  pieces,  iiL  86 ;  x.  32 
Mouse-hunt,  the  martin,  xiiu  223 

Mow,  to  make  mouths,  viL  54;  xv.  no 
Mows,  wry  faces,  xviii.   32 

Moy,  a  corn-measure,  xii.   98 

Muchl  word  of  contempt  and  de- 
nial. V.  90;  xii97;  XV.  2x2 
Mudded  in  Fortune's  mood,  iv.  no 
Multiplying,  multiplied,  xv.  252 
Mummy,  witches',  xvii.  81 
Mummy,  was  dyed  in,  xviL  248 
Murder  me  for  my  love,  v.  163 
Murdering  impossibility,  xviiL  314 
Murdering-piece,  like  to  a,  xiv.  271 
Murderous  slunn)er.  xiv.  IG3 
Murderous  shaft,  this,  xviL  54 
Mure,  wall,  xL  247 
Muse,  to  wonder  at,  viL  73 
Muse,  to  wonder,  to  marvel,  iv.  64 ; 

viL  203 ;  X.  53 ;  xL  230 ;  xix.  315 
Muset,  hole  in  a  ludge,  xix.  189, 308 
Mushrooms  made  by  fiiiries,  viL  94 
Music,  musicians,  xiL  253 

Music  of  the  spheres.  iiL  212 

Music,  this,  mads  me,  x.  24X 

Music,  he  hears  no,  xiv.   21 

Music,  let  him  ply  his,  xiv.  188 

Music,  soft,  sleep-inducing.       xv.  136 
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Musket,  maU  sparrcw'kawk. 
Muss,  scramdUf 
Must  be  let  blood, 
Muster,  take  a, 
Mutine,  to  mtUiny, 
Mutines,  mutineers,       x.  33 ; 
Mutton,  ioose  woman. 
Myself;  ^  onm  accord, 
Mystery,  art,  calling,  vi.  905; 
Mysteries,  artificial  fashions. 
My  cow,  God  save  her  1 
My  lord,  sportive  rejoinder, 
My  picked  man, 

Naked  bed,  naked  in  ked. 
Naked  armour  of  lust, 
Naked  frailties,  our. 
Naked,  alone,  unattended. 
Naked,  unarmed. 
Names,  I  care  not  for  their, 
Napkin,  handkerchief, 

V.  93 ;  ix.  26;  xiv.  78,  312; 
Native  things,  equals  in  birth^ 
Natural,  y!»<7/,  simpleton, 
'Sa.turaX,fool;  with  quibble, 

▼.15.55.143;  xiii.  171 
Natural,  with  equivoque, 
Nature,  do  thy  right. 
Nature,  goodness  of. 
Nature,  another,  dumb. 
Nature,  one  touch  of, 
Nature,  we  fools  of. 
Nature,  natural  affectum, 

i.  81 ;  viL  96 ;  xiv.  179 
Nature,  natural  wants. 
Natures,  persons. 
Nature's  sale-work, 
Nature's  copy's  not  eteme. 
Naught,  bad:  with  quibble. 
Naught,  bad,  naughty, 

v.  16 ;  xiv.  331 ;  xvi.  81 ; 
Nautical  tactics,  the  Poet's, 
Nave  of  a  wheel,  thb, 
Nave,  navel. 
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41 
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21 
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XV. 

51 

XV. 
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13 
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55 
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274 

xiv. 

174 

;  XV. 

12 

XV. 

265 

XV. 

255 

V. 

78 

xvii. 

65 

ix. 

145 

xvii. 

103 

vil 

13 

xi. 

202 

xvii. 

X4 

Nay-word,  by-word,  v.  171 

Nay-word,  watchword,  vi.   43 

Near',  nearer,  x.  191,  227 ;  xvii.  54 
Near-legged  before,  ii.  194 

Neat,  pure,  unmixed,  xv.   55 

Neat,  homed  cattle, 

ii.2is;  vil  56;  ix.   30 
Neat's-leather,  cowhide,  xiv.     9 

Neb,  beak,  bill,  nose,  vii.  151 

Necessary,  unavoidable,  xiv.  233 

Necessity,  a  crush'd,  xii.   18 

Necessity's  sharp  pinch,  xv.  73 

Need,  to  lack,  to  be  without,  ix.  230 
Needless,  not  needing,  v.   3a 

Needless,  without  cause,  ix  210 

Neeld,  needle,  (repeatedly,)  iiL  55 
Negatives  doubled,  i.  120;  x.  240 
Negatives,  trebling  o(  v.  194 

Negatives  contagious,  xii.  229 

Negligent  danger,  we  in,  xvi.  84 
Neif,^/,  iii.66;xii99 

Nero,  allusion  to,  xiv.  241 

Nero,  angler  in  Hell,  xv.   96 

Nerve  and  vein  confused,  xviii.  190 
Nerves,  muscles,  sinews,  viL   38 

Nessus,  the  Centaur,  iv.  100 

Nestor,  hatch'd  in  silver,  xvi.  217 
Nestor-like  ag^d,  viiL  47 

Nether-stocks,  stockings,  xL  54 ;  xv.  64 
Nettle,  to  piss  on  the,  xix.  200 

Never  spit  white  again,  xi.  170 

Newest  state,  latest  condition,  xviL  13 
New-fiuigled,  decked  anew,  ii.  9 
Newgate-feshion,  two  and  two,  xi.  93 
News,  singular  or  plural,  xi.  10 ;  xvi.  10 
News-mongers,  sycophants,  xL  83 
Next,  nearest, 

iv.  27:  viL  200;  xi.  35,  81;  xix.  192 
Nice,  fastidious,  squeamish, 

iii.  135 ;  V.  82 ;  xii.  128 
Nice,  delicate,  effeminate, 

xL  159;  xvi.  105 
Nice,  elaborate,  studied,  x\1L  100 

Nice,  HmpU,  foolish,  iL  191 
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Nice,  triJLmg^  insignificant^ 

ix.  230;  xiii.  186;  xiv.   91 

Nice  fence,  skill  with  stuord,  iv.  236 

Nicely,  ingeniously,  xii.  la 
Nicely,  punctiliously, 

XV.  58, 151 ;  xix.   66 

Nicholas'  clerks,  thieves,  xi.   38 

Nick,  come  in  the,  xix.  900 

Nick,  out  of  all,  i.  223 

Nick,  to  disgrace,  xvi.    97 

.  Nicks  him  like  a  fool,  i.  140 

Niece,  grandchild,  ix.  233 

Night,  witching  time  o(  xiv.  241 

Night,  black  curtain'd,  xv.  279 

Night  of  dew,  night  of  tears,  ii.   57 

Night-gown,  dressing-gown,  xvii.  104 

Night-rule,  revelry,  iii.    46 

Night-raven,  night-heron,  iv.  190 

Night's  blackness,  darkness,  xvi.    26 

Night's  chariot,  how  drawn,  iii.   61 

Night's  handmaids,  stars,  xx.    38 

Night's  yawning-peal,  xvii.   66 

Nightingale  and  wren,  iii.  215 
Nightingale  pressing  a  thorn, 

xix.  196;  XX.   51 

Nill,  will  not,  xx.  204 

Nim,  to  take,  to  stecU,  xiL   25 

Nine-fold,  »Mr^y&flZf,  xv.   91 

Nine-men's-morris,  the,  iii.  gij 

Niobe,  allusion  to,  xiv.  159 

Nit,  metaphor  of  smallness,  ii.   39 

No  had,  hckd  not,  x.  79 

No  manner  person,  ix.  222 
No  more,  that  is  all,  xvi.  80 ;  xviii.  327 
No  other  cause,  no  cause  to  be 

otherwise,  i.   91 

No  point,  with  quibble,  ii.   30 

No  vanity,  here  is ;  ironical,  xi.  125 

Noble  peer,  sportive  reply,  x.  242 

Nobody,  the  picture  of,  vii.   70 

Noddy,  game  at  cards,  i.  165 

Noddy,  dunce;  with  pun,  xvi.  210 

Noise,  band  of  music,  xi.  192 

Nomination,  naming,  ix.  214 


Non-come,  »Mr//tf^/ blunder,  iv.  217 
Nonce,  occasion,  time, 

viii.40;  xi2X;  xiv.  285 
Nook-shotten  isle,  xii.   61 

Nook'd,  three-,  three-cornered,  xvi.  115 
Nor  more  nor  clipp'd,  xv.  135 

North,  monarch  of  the,  viii.   96 

Nose-herbs,  to  be  smelt  of,  *  iv.  105 
Not  ever,  not  ahoays,  iv.  183 ;  xii.  269 
Not,  not  only,  xviii.  968,  275 ;  xix.  59 
Note,  knowledge,  notice,  iv.  34; 

V. 224:  vii. 50, 141 ;  XV. 78 ;  xviiL  113 
Note, term  in  music;  with  pun,  iv.  161 
Nole,  tune,  v.   42 

Note  to  mount,  sporting-term,  xiL  90 
Note,  stigma,  disgrace,  x.  X35 

Note,  to  set  a  stigma  on,  xiv.   91 

Nothing,  sounded  noting,  iv.  189 

Nothing  almost  sees  miracles,  xv.  6t 
Nothing  less  than  that,  x.  175 

Nothing,  not  at  all,  nowise, 

iii.  121 ;  vii.  163 ;  xvii.   21 
Notion,  mind.  Judgment,  iv.  66; 
XV.  40;  xvi  49;  xvii.  61; 

xviii.  327 
Notorious,  egregious,  outrageous, 

ii.  230;  v.  238;  xvii.  272,  297 
Notoriously,  outrageously,  v.  220 

Nott-pated,  close-shorn,  xi   52 

Nousle,  to  nurse,  six.   28 

"Sovem,  game  at  dice,  ii  98 

Nowl,  head,  iii.  48 

Numbers,  verse,  versi/Uation,  v.  183 
Nuncle,  term  of&miliarity,  xv.  35 
Nurse,  nourishment,  xvi  142 

Nurture,  culture,  good-breeding, 

v.  48 ;  vii   87 
Nut-hook,  catckpole,      vi  14;  xi  273 

O,  orb,  circle,  xvi  147 

0\  marks  of  snuUl-pox,  ii.   78 

O  Lord,  sir!  cant  phrase,  iv.  46 

O  sweet  Oliver,  ballad  o^  v.   73 

Oak,  seel  up  close  as,  vhL  232 
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Oath,  a  lover's,  v.   75 

Obedient  right,  do  that,  iv.   54 

Objected, proposed, put  before,  viiL  43 
Objective  genitive,  xii.  246 

Objects,  swear  against,  xv.  a6o 

Obligations,  bonds,  viii.  217 

Oblivion  a  very  Antony,  xvi.   24 

Obolum,  half-penny,  xi.   71 

Obscene,  ill-boding,  portentous, 

X.  215 ;  xviL  49 
Obsequious,  funereal, 

ix.  51 ;  xiv.  157 ;  xx.  104 
Obsequious,  latnented^  xx.  156 

Obsequiously,  vummingly,  ix.  148 
Observe,  to  humour,  \o  flatter,  xiv.  188 
Observance  to  flowery  May, 

iii.  14;  xix.  183 
Observancy,  loving  attention,  xvii.  251 
Obstruct,  obstruction,  xvi.   83 

Occasion,  married  but  his,  xvi.  63 
Occupation,  a  man  of  any,  xiv.  24 
Occupation,  mechanic  trade,  xviii.  278 
Occupy,  an  odious  word,  xi.  197 

Occuirents,  occurrences,  xiv.  315 

Ocean,  a  trisyllable,  xiii.   70 

Odd  angle,  obscure  nooh,  viL   25 

Odd-even  of  the  night,  xvii.  167 

Odd  numbers,  lucky,  xviL    80 

Odds,  with  equivoque,  ii.  220 

Odds,  chance,  likelihood, 

viL  253 ;  xviii.  118 
'Odsbody,  an  old  oath,  xL   36 

'Od's  lifelings,  an  oath,  v.  232 

'Od's  my  life !  an  oath,  v.   78 

Od's  pittikins !  GoSspity,  xviii.  107 
CEdipus,  allusion  to,  xv.  260 

CEfUiads,  eye-glances,  vi.  22 ;  xv.  121 
O'er-count,  to  over-reach,  xvi.  58 
O'ergrown,  long  beard,  xviii.  115 

O'erlook'd,  bewitched,  eye-bitten, 

iii.  169;  VL104 
O'erlook'd,  overflovm,  x.  101 

O'erparted,  with  part  too  big,  ii.  100 
O'er-raoght,  <wer-r^<irA^^f,  i.   89 


O'er-raught,  overtook,  xiv.  217 

O'ershot  myself  to  tell,  xiv.   79 

O'erstunk  their  feet,  vii.    87 

O'er-wrested,  overstrained,  xvi.  221 
Of  and  on  confused,  i.  109 ;  ii.  65 
Of,  by,  ii.  25 ;  xv.  107 

Oi,  from,  out  of,  i.    84 

Of,  wf,  xiv.   43 

Of,  in  respect  of,    it  164 ;  vi  174 ; 

vii.  163 ;  xiv.  186, 203, 217 ;  xviL  235 
Of,  on,  ii  204;  iv.78, 216;  V.  200; 

xiii.  Z24;  xiv.  202;  xviii.  246 
Oi^with,  iii.  X47;  xiv.  296;  xvii.  13 
Of  comfort,  comforted,  cheerful, 

V.  212;  xvi.  73 
Of  all  loves,  by  all  means,  iii  39 ;  vi.  43 
Of  force,  necessarily, 

iii  193;  xiii  220;  xiv.  100 
Of  wisdom  and  of  reach,  xiv.  187 
Off,  irrelevant,  xviii.  233 

Offence',  offences,  vi  140 

Offence,  aggressive  act,  xix.  252 

Offences,  pays  dear  for  my,  xviii  14 
Offering,  assailing,  offensive,  xi  100 
Office,  service,  vi.  236;  x.  179 

Officers,  cook,  butler.  Sec,  xvii  40 
Offices,  store-rooms,  iv.  71 ;  x.  145 ; 

xi.  X73 ;  XV.  226 ;  xvii  206 
Officious,  prompt  if*  service,  xiii  90 
Oft  predict,  fre^ent prediction,  XX.  94 
Old,  oftciently,  of  old,  ^  xix.    11 

Old,   intensive;    huge,   iii.   209; 

iv.  248;  vi  24;  vii  32;  xi  192; 

xvu.   47 
Old,  term  of  fiaimiliarity,  v.    16 

'Old,  toold,  open  country,  xv.   91 

Old  age,  past  ages,  v.  175 

Old  bench,  sit  at  ease  on,  xiii.  169 
Old  ends,  used  in  letters,  iv.  165 

Olivers  and  Rolands,  viii    16 

Omen,  ominous  event,  xiv.  150 

Omit  the  heavy  offer,  do  not,  vii.  47 
On,  of,  XV.  46;  xvii  252;  xix.  289 
On,  in,  under,  xvi.  116 
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On  aH  hands,  a^  all  ivetUs,  U.  65 
On  heaps,  in  crowds,  xii.  xoi ;  xvi.  961 
On  his  blessing,  v.     7 

On  speedy  foot,  wuirchmg  fast,  xv.  131 
On  and  one  sounded  alike,  i.  176 
One  in  reckoning  none, 

xiii.  134 ;  XX.  162 
One  meaning  well  suited,  iv.  941 

Once,  enough,  i.  107 ;  iv.  166 ;  xviii  238 
Owx,so»utim€,  vL   7a 

Once,  sonu  tinu  or  oUur,  xiv.  100 
OTaci^oMistt,begimnng,  ziii.    z6 

Opal,  thy  mind  is  a  yery,  v.  Z76 

Operant,  operaHve,  xhr.  232 

Opinion,  opinionatedmess,  iL  72 

Opinion,  conceit,  xvi.  278 

0^\v\ovL,  public  sentimeni,  xi.   83 

Opinion,  repuiation,  credit,  iii.  117 ; 

xi.  loi ;  xiv.  42;  xvi.  226;  xvii.  214 
Oppose,  to  allege  against,       xiiL    12 
Opposite,  opponent,       v.  908 ;  ix.  a 
Opposite  to  St  Peter,  xvii.  270 

Oppress,  to  repress,  xix.   52 

Oppression,  opposition,  xvi.  117 

Or,  ere,  or  ever,  xviii.   52 

Or  ever,  be/ore,  sooner  than, 

viL  14;  X.  82;  xiv.  159 
Orb,  orbit,  xi.  115 ;  xvi.  Z04 ;  xix.  24 
Orbs  of  the  Fairy  Queen,  iii.   22 

Orbit  of  Mars,  viii.   14 

Orchard,  garden^ 

iv.  167;  xiii.  154;  xiv.  34;  xvi.  960 
Ordinance,  ordnance,  x.  27 ;  xiL  47 
Ordinance,  order,  rank,  xviiu  964 
Ordinary,  dinner,  meal,  iv.  55 ;  xvi.  48 
Ore,  gold,  iv.   79 

OTga\o\}S,  proud,  haughty,  xvi.  197 
Orsini,  fiimily  of  the,  v.  140 

Osprey,  sea-eagle,  xviii.  302 ;  xix.  143 
Ostent,  show,  display, 

iii.  145. 159;  xii.  117;  xix.   21 
Ostentation,  show,  display, 

iv.  925;  xL  185;  xvi.  83;  xviii.  211 
Other,  others,  iii.  116 


O^Staa,  otJUrwise,  xvii.   39 

Othergates,  otherwise,  v.  232 

Ouph,  el/,  goblin,  vi.   90 

Ouphen-heirs  of  destiny,  vL  102 

Ousel-cock,  ^/ci£/6^</,  iii.   43 

Out,  at  odds ;  with  pun,  xiv.     8 

OMi,  fully,  quite,  viL    16 

Out,  in  arms,  in  retfolt,  xviL  100 

Out,  outright,  altogether,  xviiL  990 
O^oiaSloKSA,  excessive,  xL   35 

Out  <tf  band,  y&rMi0tAl,xl  95:  xiii.  86 
Out  of  suits,  out  of  favour,  v.   99 

Out,  will  not;  used  of  dogs,  xi969 
Out  with,  an  equivol^ue,  iv.    x8 

Out-breasted,  out-^tmg^  xix.  955 

Oudook,  to  ^K^Sutf,  X.  95 

Outrage,  the  mouth  of,  xiii.  949 

Outstretch'd.  lived  out,  xv.  988 

Outward,  opposite  of  inward, 

which  see,  iv.  65 
Overblow,  to  drive  away,  xii  57 
Overcome,  to  pass  over,  xvii   74 

Overcrow,  to  subdue,  xiv.  315 

Overpeer,  to  overflow,  xiv.  971 

Oversee,  to  ^jr^r«/r;  as  a  will,  xx.  53 
Overseen,  betoitched,  xx.   53 

Overshot,  put  to  shame,  xii   74 

Overture,  disclosure,  vii  171 ;  xv.  105 
Overture,  opening,  prelude,  xviii  915 
Ovid  among  the  Goths,  v.   70 

Owe,  to  have,  to  own,  to  possess, 

(frequent,)  iii.  36 ;  iv.  36;  vii  34 
Owe,  to  be  fraught  with,  xviii  398 
Owl  a  baker's  daughter,  xiv.  969 

Owl's  note  ominous,  ix.  965 

Owl,  the  &tal  bellman,  xvii.   43 

Ox  hath  his  bow,  the,  v.   73 

Oxlip,  a  plant,  vii  216;  xix.  137 

Oyes,  hear  ye,  vi  10a ;  xvi  300 

Vacxd,  thorough-paced,  xix.  89 
Pack,  to  plot,  to  conspire, 

i  141 ;  iv.  944 ;  xiii  69 

Pack  cards,  to  collude,  xvi  197 
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^t^x^iang,  plotting,  conspiracy ^ 

ii.  232;  XV.  79 
Pact,  compact,  bargain,  it  183 ;  xv.  282 
Paction,  compact,  Uaguc,  xii.  131 

Paddock,  toad,  xiv.  255 ;  xvu.  12 
Pagan,  word  of  contempt,  xvii.  175 
Pageant,  show;  stage  or  other,  iii.  114 
^9iA,  punished,  xviiu  105 

^2iA,  fuddled,  tipsy,  xviii.  130 

Paid  Heavens  your  function,  vi.  198 
^9mXeA,  specious,  fallacious,  viii  37 
Painted, /r^fw^i/,  simulaied,  xvil  265 
Painted  c\oih,Jigured  tapestry, 

V.64;  x.  228 ;  xi  105 ;  xvi.335;  xx.  17 
Painted  gloss,  plausible  show,  xiL  276 
Painted  statue,  vii  258 

Painted  with  destiny,  xviii.  235 

Painting  was  her  mother,  xviii.  74 
Pajock,//artf^*,  xiv.  237 

Palabras,/a/av^,  iv.  216 

Palate,  to  smach,  to  relish,  xviii.  253 
Palate,  thing'  tasted,  xviii.  253 

Palates  more  the  dung,  xvl  142 

Pale,  colour;  with  quibble,  vii.  204 
Pale,  paleness,  xix.  305 

Pale  Hecate's  offerings,  xviL   42 

Pale,  paling,  enclosure,  x.  207 ;  xix.  291 
Pale,  to  enclose,  to  fence  round, 

iyuvj',  xvi.  66;  xx.  190 
Pale-in,  to  enclose,  xiL  117 

Paled,  confined,  shut-in,  xviu    66 

Pall,  to  robe,  to  shroud,  xvii.    31 

Pall,  to  droop,  to  languish, 

xiv.  300;  xvi.  67;  xvii.  116 
Palliament.  robe,  xiii.    14 

Palm,  badge  of  superiority,  xvi.  251 
Palm,  do  not  dull  thy,  xiv.  167 

Palmer,  pilgrim,  iv.  75 ;  x.  203 ;  xx.  38 
Palmy,  victorious,  xiv.  149 

Palsied  eld,  tremulous  age,  vi.  180 
Palter,  to  shuffie,  to  dodge,  to  haggle, 

xiv.  41 ;  xvi.  95,  253 ;  xvii.  120 
Pantaloon,  stage  character,  ili89 ;  v.  50 
Paradox,  absurdity,  xvi.  222 


Paragon,  to  compare,  to  rival, 

xii.  221 ;  xvi  32 
Paragon  to  all  reports,  our,  xix.  67 
V2S9Xi€i,Xo  put  alongside,  xvii.  50 
Parallel,  coincident,  xvii.  219 

V9iX9jq^\Xo,  small  parrot,  xL   48 

'PaxotX,  part,  partly,  vi.  152 

'PaxceX'f^M,  partly  gilt,  xi.  179 

Parchment,  with  quibble,  xiv.  29a 
Pard,  leopard,  panther, 

ill 35;  v. 50;  viL9i;  xvLa67 
IWdon,  to  excuse,  to  release, 

i.  217 ;  xix.  177 
Pardonnes-moi,  x.  237 

Pare,  to  reduce,  to  impair,  xii  236 
Parish,  Ictrge  number,  xviii  loi 

Parish-top,  turn  like  a,  v.  144 

Parle,  parley,  talh,  i  167 ;  ii  156 ;  x.  142 
Parley,  a  command  to,  xiv.  170 

Parling,  speaking,  expressive,  xx.  la 
'99x\o}a&,  perilous,  alarming, 

iii  40;  V.  55;  ix.  197;  xix.  177 
Parolles,  with  quibble,  iv.  112 

Parrots  taught  unlucky  words,  i  129 
'P^si,  party,  viii.  250;  x.  102 

Part,  to  depart,      iii  157;  v.  145; 

vii  142;  XV.  23;  xvi  19;  xvii.  12X 
Part,  to  depart  from,  io  forsake, 

X.  187 ;  xix.  loi ;  xx.  148 
Part,  to  divide,  iii  143 

Part  into  this  sea  of  air,  xv.  253 

Partake,  to  imr/ar/,  vii967;  xuc.  19 
Partake,  to  take  part,  xx.  169 

Partaker,  accomplice,  viii.   46 

Parted,  shared,  divided,  xii  272 

Parted  dearly,  highly  gifted,  xvi  271 
P2X^2\,  taking  part,  the  party,  i  79 
Partial  indulgence,  out  of,  xvi.  243 
Partially  affined,  xvii.  215 

Participation,  companionship,  xi.  86 
Particular, /rwo/tf  interest,  xv.  262 
Parties  of  suspicion,  xiii  243 

Partisan,  a  halberd,  xiv.  151 ;  xvi.  64 
Partition,  with  quibble,  iii   83 
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Partition.  distituHou,  xviii.   3a 

Partlet,  Reynard's  hen.  vii,  179 ;  xi.  91 
Parts,  abilUUs^  mtrUal,  iv.  ia6 

Party,  part,  side, 

iv.  65;  ix.  966;  X.  46,  ao3 
Pash,  a  rough,  viL  147 

Pash,  to  crush,  to  smasA,  xvi.  25a,  327 
Pass,  to  care,  to  regard,  viiu  318 

Pass,  Xo  pass  judgment,  vi.  150 ;  xv.  102 
Pass,  to  pass  expression,  vi.  18 ;  xvi.  209 
Pzss,  to  exceed  Mie/,  vi.   84 

Pass,  to  excei,  to  surpass, 

vii.  174 ;  XV.  196 
Pass,  to  thrust,  to  wil-snap,  v.  189 
Pass  a  career,  term  in  tilting,  vi.  14 
Pass  assurance  of  a  dower,  ii.  214 
Pass  of  pate,  sally  o/wit,  vii.    90 

Passes,  trespasses,  vi.  236 

Passado,  fencing-term,  ii.  33 ;  xiii.  168 
PBSsage,  journeying,  x.  156 

Passage,  occurrence,  iv.    la 

Passage,  passers-by,  xvii.  282 

Passages,  unhidden,  xii.    xi 

Passages  of  proof,  xiv.  283 

Passing-bell,  xL  157 

Passion,  compctssum,  xiv.  213 

Passion,  emotion,  feeling,  xiv.  14 
Passion,  p€issionate  outcry,  iii.  157 
Passion,  suffering,  sorrow, 

ii.  81 ;  vii.  33.  93 ;  xi.  64 ;  xv.  931 
Passion,  to  express  sorrow, 

i.  233 ;  ii.  15 ;  xix.  32a 
Passionate,  to  express  sorrow,  xiii.  56 
Passionate,  perturbed,  x.   39 

V^s&xovidtXt,  grieved,  x.  153 

Passive  and  active  confused,  iv.  15, 

193 ;  ix.  230 ;  x.  42, 183 ;  xiii.  2x8 
Past-proportion,  immense,  xvi.  237 
Pastors,  ungracious,  xiv.  166 

Pastry,  pastry-room,  xiii.  222 

Patch, /><?/,  i.  104;  iii   47 

Patch,/w//  with  quibble,  ii.   50 

Patch,  term  of  contempt, 

iii.  150;  xvii.  no 


Patch'd  Fool,  motley^lad,  iii.  74 
Patchery,  roguery,  cozenage, 

XV.  281 :  xvi.  246 
^XesiX,  privilege,  right,  xvii.  262 

Pathetical,  passion-movimg,  ii  39 
Pathetical,  impassioned,  ▼.    88 

Patience  on  a  monument,  v.  178 

Patience,  set  up  flag  against,  xviii.  221 
Padent,  used  as  verb,  xiiL    la 

Patient  list,  bounds  ofpaHemce,  xvii.  258 
Patines  of  bright  gold,  iii.  aia 

Pattern,  patterned  afier,  xix.  156 

Pauca^ySrw  words,  vi.    12 

Pauca  verba,  yiw  words,  xiu   a8 

Paul's,  known  as  well  as,  xL  70 

Pawn,  pledge,  guaranty,  x.  137 

Pax,  ecclesiastical  term,  xii   64 

Pay,  to  punish,  to  avenge,  xi  34 ;  xii  84 
Pay  false  with  Cdse,  vi  aoo 

Payment,  punishment,  v.    13 

^ynxm,  pagcm,  heathen,  v.  232 

Peace-parted  souls,  xiv.  396 

Peach,  to  accuse,  to  impeach,  vi  iia 
Peach,  to  turn  State's  evidence,  xi  4a 
^eak,\o  grow  thin,  xvii    18 

Pearl, /Viotf/r,  xvii  122 

VesMsoA,  pea-pod,  ▼.38;  xv.   38 

Peat,  darling,  pet,  ii  155 

Pedascule,  pedagogue,  ii  190 

Pedant,  pedagogue,  schoolmaster, 

ii  212;  v.  X97 
Peel'd,  bald,  tonsured,  viii   2a 

Peer  out,  peer  out  1  vi   81 

V^KTiS^,  foolish,  childish, 

V.  i6i ;  xii.  74 ;  xvii  2x3 ;  xviii  .33 
Pegasus,  name  of  inn,  ii  222 

Peise,  to  weigh,  to  poise, 

iii.  169 ;  ix.  275 ;  x.  41 
Pelican ,  fabulous  bird,  xiv.  973 ;  xv.  89 
Pellet,  ball,  bullet,  xvi  104 

Pelleted,  in  little  balls,  xx.  182 

VeWxng,  paltry,  insigniJUant,  iii  27 ; 

vi.  165;  X.163;  XV. 63;  xvi 305 
P^dlSyhoi  beware,  ii  78 
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Penetrative, /«f^/rfl//»^,  xvi.  129 

Penitent  instrument,  xviii.  124 

Pensioners,  Gentlemen,  iii.  22 ;  vi.  42 
Penthouse  lid,  brows,  xvii.    18 

Peon^  and  twilled  brims,  vii.  80 
Pepper-gingerbread,  xi.   81 

Perch,  space-measure,  xix.    51 

Perchance,  by  good  luck,  v.  139 

Perdition,  loss,  destruction, 

xiv.  305 ;  xvii.  205 
Vtrdy,par  Dieu,  i.  130 ;  xii.  27 ;  xiv.  237 
Perfect,  assured,  certain, 

vii.  196;  xvii.  91 ;  xviii.  63,   91 
Perfect,  perfectly  happy,  x v.  21 1 

Perforce,  of  necessity,  vii.   98 

Perforra'd  to  point,  viL   24 

Perfumed  like  a  milliner,  xi   24 

Perfumes,  scented  harlots,  xv.  264 
Periapt,  amulet,  charm,  viii.   95 

Period, Jitting  conclusion,  vi.    87 

Period,  full  stop,  xv.  154 

Perish,  to  destroy,  viii.  195 ;  xviii.  96 
Periwigs,  coloured, /»/«  hair,  i.  234 
Per)ure,  perjurer,  ii.    57 

Perjury,  broken  seals  of,  xii.    83 

Pferpend,  to  consider,  io  weigh, 

V.  56,  236;  xiv.  194 
Perplex'd  in  the  extreme,  xvii.  301 
PerpXeyCd,  frenzied,  xx.    36 

Per  se,  extraordinary,  xvi.  205 

Persecute,  Xo  pursue,  iv.    12 

Perseus'  horse,  allusion  to,  xvL  216 
Person,  parson,  il   52 

Personate,  to  represent,  xv.  279 

Perspectives,  several  kinds  of, 

iv.  114;  V.  233;  xii.  129 
Perspectives,  eyed  awry,  x.  174 

Pert,  expert,  skilful,  in.     8 

Pertly,  nimbly,  alertly,  vii.    80 

Peruse,  to  observe,  to  scan, 

i.  86 ;  x.  199 ;  xiv.  284 
Perusal  of  my  face,  xiv.  189 

Pestilence,  the  token *d,  xvi.   90 

VefiAXots,  pretty  toes,  feet,  vii.  236 


Pervert,  to  avert,  xviii.   58 

Pew-fellow,  companion,  ix.  248 

Pewter,  the  clinking  of,  xi.    51 

Phantasma,//ia;f/^m,  xiv.   38 

PhaSthon,  Merops'  son,  i.  206 

Pha€thon,  allusion  to,  xix.  240 

Pharaoh's  soldiers  in  painting,  iv.  209 
Pheasant,  gi/i  of  game,  vii.  241 

Phecze,  to  beat,  to  chastise, 

ii.  139;  xvi.  252 
Pheezar,  chastiser,  vi.    20 

Philemon,  feble  of,  iv.  174 

Philemon,  allusion  to,  v.   70 

Philip  and  Jacob,  May  ist,        vi.  197 
Philip  1  sparrow  1  x.    16 

Philipides,  allusion  to,  xix.   25 

Philomela,  allusion  to,  xiii.   44 

Philosopher,  the  weeping,         iit  123 
Philosopher's  two  stones,  xi.  223 

Phoebus  and  Aurora,  xvi.  224 

Phcebus,  wandering  knight,      xi.    14 
Phoenix,  an  inn,  i.    85 

Phoenix  and  her  throne,  viL    72 

Phoenix,  flashes  now  a,  xv.  219 

Phrase,  crack  the  wind  of,       xiv.  169 
Physic,  to  heal,  to  relieve, 

V.  n ;  vii.  141 ;  xvii.   49 
Physical,  tnedicinal,  wholesome, 

xiv.  47;  xviii.  207 
Pia  mater,  the  brain, 

iLs2;  V.  154;  xvi.  233 
Pick,  to/»/M,to««/, 

xiL  285 ;  xviii.  193 
Pickaxes,  these  poor,  hands,  xviii.  iii 
Picked,  curious,  over-nice, 

ii.71;  X.  13;  xiv.  293 
Pickers  and  stealers,  hands,  xiv.  239 
Picking,  paltry,  trifling,  xi.  231 

Pickle-herring,  how  used,  v.  155 

Pict-hatch,  manor  of,  vi.   40 

Picture,  statue,  vii.  261 

Pictured  signs  at  inns,  xi.  177 

Piece,  to  add  to,  xv.    18 

Pled,  clad  in  motley,  vii    67 
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Pieroe,  to  ptftetrate^  to  reach^ 

ziv.  274;  xvii.  Z84 
Pigeon-liver'd,  spiriiUss^  xiv.  215 

V\ghX,^*d,plac€d, 

XV.  51 ;  xvi.  334;  xviii.  138 
F\g-i\viiSt  ground-nuts t  vii.   60 

V\\c\i,  Uathem  coat,  xix.   3a 

Pilchards,  unlike  herrings,  v.  189 
Pilcher.  scabbard,  xiiL  183 

Pile,  quality  ofvtlvet,  iv.  108 

Piled,  bald;  with  quibble,  vi  137 
Pill,  \opillagt,  io  plunder, 

ix.  165 ;  X.  171 ;  xv.  851 
Pillows,  pluck  from  heads,  xv.  256 
Pin-and-web,  cataract,  viu  155 

Pin-buttock, /^»»/r</.  iv.   45 

Pinch,  necessity's  sharp.  xv.   73 

Pindi  by  the  disposition,  xvi.  63 
Pinch'd  thing,  pvppet^  viu  165 

Pinfold,  Finsbury,  xv.   54 

Pink  eyne,  jjwfl// 0'«,  xvi.   68 

Pinnace,  light  vessel,  vi,  23 ;  viii.  208 
'^oneers,  military  engineers,  xii.  54 
Pip,  a  pip  out,  ii.  163 

Pipe  of  corn,  or  of  straw,  iii.   26 

Pipe-wine,  with  quibble,  vi.   60 

Piss  their  tallow,  vi.  100 

Pistol's  fustian  and  slang,  xi.  198 

Pitch,  term  in  falconry,  xiv.    11 

Pitch'd,  defiled,'  with  pun,  xv,  217 
Pith,  strength,  vigour,  viii.  48 ;  xuc  284 
Phice,  home,  dwelling,  v.   35 

Place,  ojice,  honour,  viu  162 

Placket,  part  offemaU  dress, 

ii.  41;  XV.  90;  xvi.  245 
Placket,  muliebria,  vii.  221 

Plague,  the  red,  vii.   32 

Plague  of  custom,  stand  in,  xv.  23 
Plague  of  Greece,  allusion  to,  xvi.  230 
Plagues,  star-sent,  ii.   92 

Plain-dealing  a  jewel,  xv.  205 

Plainly,  openly, /airly,  xviii.  312 

Plain-song,  term  in  music,  xii.  51, 186 
Plain-song  cuckoo,  iii.   44 


PlancliM,  made  ofpUmks^  vu  aoa 
Planet,  struck  like  a,  xviiu  235 

Plantagenet,/Au(/a/»f£f/(Z,  x.  12 
Plantation,  colony^  vii.   44 

Plants,  soles  of  the  feet ^  xvi   63 

Plates,  silver  money ^  xvi  147 

VSaXiotvci,  plan,  scheme^  viii   35 

V\aMS^:Ay,  applaudingly^  xx.   77 

Plausive,  approvable,  iv.  24 ;  xiv.  172 
PIausive,//aam;^i^  iv.   86 

Play  a  prize.  fencing4erm,  xiii  32 
Play  Fool  to  sonow,  xv.  109 

Play  the  Fool,  let  me,  iii  117 

Play  the  husband, /ii|fa/,  ii  230 

Play  the  desk,  keep  dark^  xiv.  196 
Play  the  men,  act  with  spirit,  vii  10 
Play  the  sir,  be  gallant,  xvii  200 

Players,  strolling,  xiv.  204 

Players  will  teU  all,  ziv.  331 

Players  paid  by  sbaies,  xiv.  ^ 

Pleach.  Xofold  together,  xvi  129 

Pleach,  Xo  pleat,  to  interweave, 

iv.  167 ;  xii  zao 
Please  one,  please  all,  v.  20Z 

Pleasing, //^oi^^.  xx.   50 

Plight,  Xofold,  to  make  dark,  xv.  21 
Plot,  bo<fy,  person,  xviii  269 

Plots  of  best  advantages,  z.   90 

Pluck,  XopuU,  Xojerk,  to  rouse, 

vii  204;  X.64;  xi   84 
Buck  a  crow  together,  i  107 

Pluck  on  others,  to,  vi  177 

Plurisy,  excess,  too  much, 

xiv.  283;  xix.  239 
Plutus'  mine,  dearer  than.  xiv.  95 
Poach,  to  thrust,  to  spear,  xviii.  218 
Pocket-up  wrongs,  xi.  96;  xii  53 
Poem  unlimited,  xiv.  208 

Point-devise,  precise,finical, 

ii7X;  V.  dfj 
Point-devise,  exacting,  v.  185 

Point  of  war,  war  music,  xi  225 

Points,  badge4aces,  xi  197 

P0XDI&,  particulars,  xviii  300 
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Points,  laees  to  fasten  ike  drtis^ 

il  193 ;  xvi.  104 
Pdints,  laces;  with  quibble, 

V.  151;  vii.  220;  xi.   58 
Points  his,  old  genitive.  xi.  203 

Poise,  loeight^  imporUmce^  xv.  53 
Poison,  slow-worldog,  vii.   76 

VoV.^,  pocket,  pouchy  ▼.   45 

Poking  sticks  of  steel,  viL  221 

Polacks,  Polanders^  xiv.  147 

Pole,  standard,  banner,  xvi,  136 

Policy,  polity,  civil  order,  xvi  325 
Politic  regard,  motive  of  policy,  xvi,  278 
Politic  worms,  convocation  of,  xiv.  261 
Politician, //t7/^,  ukemer,  xiv.  290 
Poll,  kead;  as  in  poll-tax,  xiv.  276 
Poll,  number  :  heads,  xviii.  255 

Poll,  to  crop  close,  xviii.  293 

Polled,  baldrkecuUd,  xix.  240 

Polymnester,  allusion  to,  xiii.    13 

Pomanders,  perfumed  balls,  vii.  236 
Pomewater,  variety  ofc^le,  ii.  49 
Pompey's  porch,  xiv.   32 

Pompey  at  Pharsalia,  xiv.  no 

Pompous,  ceremonious,  v.  113 

Poop,  stem  of  skip,  xix.   71 

Poop,  lantern  in  the,  xi.   90 

Poor  fool,  term  of  fondness,  xv.  159 
Poor  perdu  I  forlorn  kope,  xv.  136 
Poor,  too  poor,  xviL   33 

Poorer,  too  poor,  xv.  29Z 

Poorer  moment,  less  cause,  xvi,  18 
Poor-john,  dried  kake,  vii.  55 ;  xiii.  123 
Poperin,  sort  of  pear,  xiiL  156 

Popularity,  vulvar  intercourse, 

xi.  85;  xii.    10 
Pore,  to  look  intently,  xii.   75 

Porpentine,  porcupine, 

i.  io8 ;  xiv.  177 ;  xvi.  232 
Porringer,  her  pink'd,  xii.  283 

'PoTi,pomp,  display,  ii,  160 

Port,  deportment,  iii.  119 

Port,  importance,  iii.  180 

Port,  gate,  xv.  291 ;  xvi.  22,  292 


VoiX,  karbour,  xvi.   27 

Port,  to  bring  into  karbour,  xix.  237 
Portable,  endurable,  vii.  99 ;  xvii.  96 
PoTiSige,portkoles,  xii.    50 

Portage,  conveyance,  xix.   55 

Portance,  deportment,  carriage, 

xviL  181 ;  xviii  247 
VoT\ciii-\xV&,  portentous,  ii.   79 

Porter,  no  grim  at  his  gate,  xv.  218 
Portly.  steOefy,  imposing,  xL   23 

Possess,  to  «uu«(r,  to  rMi^,  xvi.  67 
Possess,  to  inform,     iiL  190^  192 ; 

iv.  243 ;  X.  165 ;  xi.  99;  xvi.  99a 
Voss^i,  nigkt-cap  disk,  vi.   24 

Post,  kcute,  speed, 

^  i.  88;  vii.  172;  xiii.  244 

Post,  to  kasten,  x.  136 

Postern,  small  gate,  x.  240 

Posters,  rapid  tratmUers,  xvii.  19 
Postman's  horn.  iii.  212 

Posture,  manner,  nature,  xiv.  108 
Posy,  motto,  iii  217;  xiv.  231 

Pot,  the  three-hooped,  viii.  216 

Pot,  pit  of  destruction,  xviii.  205 

Potable  gold,  medicine,  xi  254 

Potato-finger,  with  his,  xvi  313 

Pottle,  drinking-cup,  xvii  209 

PovLcYi,  pocket,  purse,  vi.   23 

PomM^t,  dealer  in  poultry,  xi.   66 

Pouncet-box,  for  perfume,  xi  24 
Powder,  to  salt,  to  season,  xi.  131 

Powdering-tubofin£aimy,  xii  28 
Power,  rigkt,  moral  power,  xviii.  238 
Powers  are  your  retainers,  xii  217 
Practic  and  theoric,  xii.     9 

Practice,  skill  witk  sword,  iv.  236 
Practice,  in  a  pass  of,  xiv.  284 

Practice,  uncharge  the,  xiv.  281 

Practice,  plot,   stratagem,  v.  35 ; 
vi  226;   vii  20;   XV.  29,  151; 

xvii  251,  299 
Practisants, //ti/^j,  viii.   60 

Practise,  to //?/,  to  rwi/rnv,  x.  67 
Praemunire,  writ  o^  xii.  244 
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Praise  and  self-praise,  xvi.  224 

Praise  in  departing.  vii.   73 

Praise,  hath  suffer'd  under,  xv.  ap3 
Praise,  object  praised,  xx.    11 

'Praise,  to  appraise,  v.  159 

Pray  in  aid  for  kindness,  xvL  143 
Prayer,  a  dissyllable,  ix.  228 ;  x.  236 
Precedence,  allay  the  good,  xvi.  54 
Precedent,  jCrj/  draft,  ix,  223 ;  x.  91 
Precedent,  jr/^^TMK^  xL   51 

Precedent,  indication,  xix.  284 

Precedent,  instance,  xx.   55 

Precepts,  warrants,  xi.  257 

Precipitance,  tkrowing-^Unm,  xix.  143 
Precurse,y?>r^n«f«^r,  xiv.  150 

Predominance,  planetary,  viii.  222 
^retdtkts,  breeched,  Jlo£:^d^  vi.  79 
Prefer,  to /rMP»<>/^,  xii.  254 ;  xv.  242 
Prefer,  to  recommend,  ii.  156 ; 

iii.  75, 143 ;  V.  23s ;  xiv.  122 ;  xx.  192 
^TchTmctii,  promotion,  xv.  121 

Pregnancy, /«/»^«  of  wit,  xi.  169 

'PregRZXiX,  full  of  knowledge,  vi.  132 
Pregnant,  quick-witted,  v.  165 

Pregnant,  intelligent,  v.  19Z 

Pregnant, //Ifiiir,  evident,    vi.  150; 

vii.  256 ;  xvi.  35 ;  xviu  202 
Pregnant, /«r//«^M/.  xiv.  199 

Pregnant, /r<>«r^/,  reaefy, 

xiv.  227 ;  XV.  132 ;  xix.    65 
Premised,  sent  before,  viii.  248 

Prenominate,  Xo  foretell,  xvi.  304 

Pre-ordinance  and  first  decree,  xiv.  61 
Prepositions,  doubling  of; 

iv.  23;  V.48;  xiiLi53 
Prepositions,  ellipsis  of, 

xil  19s ;  xiv.  25 
Preposterous,  hindrside^efore,  ii.  i88 
Presence,  presence-chamber, 

X.  157 ;  xii.  223 
Presence,  majesty,  x.  155 

Presence,  noble  bearing,  iii.  170 

Present,  to  represent, 

ix.  51 :  x.  81 ;  xi.  263 


PrtsctkX,  present  tiwu,  viu    10 

Present  him  eminence,  xvii.   65 

Presentimental  depression,  x.  174 
Press,  the  King's,  xL  105 

Press,  to  impress,  to  levy, 

X.  191 ;  xviii.  197 
Press  to  death  with  wit,  iv.  199 

Pressing  to  death,  x.  208 

Press-money,  bounty,  xv.  126 

Pressure,  impression,  xiv.  180,  225 
Prest,  ready,  pron^,  iii.  120;  xix.  25 
Prester  John's  foot,  iv.  180 

Pretence,  intention,  purpose, 

i.  202 ;  vii.  187 ;  xv.  26 ;  xvil   53 
Pretend,  to  intend,  to  purpose, 

i.  X96 ;  viii.  71 ;  xix.  146 ;  xx.   30 
Preterites  shortened,  i.  80 ;  iii.  199 ; 

vii.  21 ;  xiL  33 ;  xvii.  195 
Pretty,  apt,  suitable,  xiiL  138 ;  xx.  54 
Pretty  and  full  of  view,  xviii.   78 

Prevail  on,  io  prevail  against,  ix.  147 
Prevent,  Xo  precede,  Xogo  before, 

iii.  116;  vi.  84, 191;  xi  171 
Prevent,  \o  forestall,  xix.  257 

Prevent  the  time  of  life,  xvi  iii 

Prevention,  detection,  xiv.   39 

VnyhiX,  pursuing  game,  ii   51 

Priam's  six-gated  city,  xvi.  198 

Pno^  prise,  reward,  xix.  251 

Prick,  mark,  xiv.  70;  xvi  229;  xx.  38 
Prick,  to  mark,  xi.  215 ;  xx.   98 

Prick,  dial-point,  ix.  24;  xiii  172 

Prick-ear'd  cur  of  Iceland,  xii  26 
Prick-song,  term  in  music,  xiii  168 
Vnda,  prickles,  vii   54 

Pricket,  buck  of  second  year,  ii  49 
Pride,  haughty  pouter,  viii   61 

Pnde,  grandeur,  viii.  171 

Pride,  splendour  of  dress,  xii  165 

Pnd.e,fou  condition,  xvii.  242 

Pride,  easy  borrow'd,  xv.   72 

Priest  shovcls-in  dust,  vii.  230 

Prig,  thief,  rogue,  vii.  209 

^\mc,youth,  spring  of  life,        iv.   44 
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Prime,  eager ^  forward^  xvii,  243 

Vnmtxo^gameatcards^  vi.94;  xii.  964 
Princess  of  pure  white,  UL   53 

Principal,  in  architecture,  xix.  57 
Principality,  order  ofangels^  I  190 
Vnaoax^  forward  youths  xiii.  150 

Printed  in  blood,  blushes,  iv.  222 

Private  plot,  solitary  place,  viii.  169 
Private,  secret  disclosure,  x.    82 

Vnzjc,  privilege,  ix.    25 

Prize,  captured  ship,  xviii.   90 

Probable, //(Utf»^/f,'  iv.    81 

VxQ^ysiX,  probable,  xvii.  218 

Probation,  proof,  xiv.  151 ;  xvii.  60 
Probation,  suffers  under,  v.  184 

Proceed,  academical  term,  ii.  9 
Proceed,  to  happen,  xiv.    20 

Process,  summons,  xvi    11 

Prodigal's  course,  a,  xv.  237 

Prodigies  natural,  xiv.   28 

Prodigious,  monstrous,  ix.  149 ;  x.  43 
Vxod^.^oy3&,  portentous,  iii.  91 ;  xvi.  310 
Proditor,  traitor,  viii    22 

Produce,  Xo  forward,  xiv.    70 

Proface  I  word  of  welcome,  xi.  267 
Profane,  to  do  sacrilege,  x.  200 

Professed,  professing,  xv.    21 

Profession,  sign  of,  xiv.     8 

Profound,  of  hidden  force,  xvii.  77 
Progeny,  progenitors,  ^  xviiL  2x2 

Prognostication  proclaims,  vii.  243 
Progress,  royal  Journey,  xiv.  262 

ProhDeum!  O  Lord  I  xix.  198 

Proin,  !o  prune,  xix.  214 

Project,  to  set  forth,  to  state,  xvi.  149 
Prolepses,  xi.  262;  xiii.  188; 

xvii.  30,  32, 72, 113, 169 
Prolixious,  what  puts  off,  vi.  177 

Prolixity  out  of  date,  xiii.  142 

Prologue  to  my  brains,  xiv.  301 

Promised  end,  end  foretold,  xv.  156 
Promised  proportions,  vi.  230 

Prone,  apt,  prompt,  vi.  143 

Prone,  ready,  willing,  xviii.  131 


Vxont,  eager i  headlong,  xx.   34 

Pronouns  used  indefinitely, 

V.  108 ;  vi.  174 ;  xiv.  183 
Proof,  thing  impervious,  xviii.  204 
Proof,  amour  of  proof,  xvii.    i6 

Proof!  experiment,  iii.  120 

Froof,  fact,  thing  proved,  xiv.   35 

*Proof,  approval,  approof,  ii.  216 

Proo(  never  come  to  any,  xi.  240 
Proof  call'd  impossibility,  xvi.  327 
Proof  eteme,  forged  for,  xiv.  212 

Proof,  passages  of|  xiv.  283 

Propagate  their  states,  xv.  199 

Propagation  of  a  dower,  vL  141 

Propend,  to  lean  towards,  xvL  243 
Proper,  handsome,  fine4ooking, 

iit  124 ;  iv.  193 ;  V.  18 ;  xv.  zo;  xvii.  192 
Proper,  exclusive,  peculiar,  vi.  133 
Proper,  own,  personal,  vi.  238 

Proper-&lse,  the,  v.  165 

Proper  fellow  of  my  hands,  xi.  185 
Propertied,  used  as  a  chattel,  x.  94 
Properties,  stage-furnishings, 

ill  21 ;  vl  91 
Property,  to  appropriate,  xv.  198 

Property,  to  take  possession,  v.  221 
Proi>erty  held  in  use,  iii.  205 

FropoTXiOTi, form,shape,m,  184;  ix.  142 
Proportion,  natural  fitness,  xii.  36 
Proportion,  metre,  measure,  vi.  136 
Proportion  of  thanks,  &c.,  xvii.  26 
Vxo^TiSovL  A,  regular,  due,  xx.  37 
Proportions,  mfjn^^i,  xiL   24 

Propose,  to  talh,  to  converse,  iv.  196 
Propose,  to  ^fl/tf,  \o  propound,  xvii.  163 
Propriety, /r<»^^r/^^  v.  230 

Prorogue,  Xo  postpone,  xiii.  159 ;  xvi.  34 
Prorogue,  to  prolong,  xix.    89 

Prosperous,  propitious, 

XV.  285 ;  xvii.  186 
Protest,  to  affirm,  to  profess, 

V.  85:  xiv.  15 
'Pro^^nd,  provender,  feed,  xviii.  229 
Proverbs,  Pistol's,  xii.   41 
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Proverbs  cited,  xiii.    29 

Provided, /umisAedt  ready,  ix.  005 

Provincial,  ofthepnyutMCt,  vi.  236 

Provincial  roses,  two,  xiv.  336 

Provolang,  provociUU,  xv.    95 
Prune,  to  frim,  to  sleei,  ii.  63 ;  xt    12 

Puck,  who  he  was,  iii.   24 

Puck,  his  versatility,  iii.   43 

Puck,  his  pranks,  iii.   90 

Puddled,  ri/ed,  angry,  xvii.  251 

Puff 'd,  inspired,  animaled,  xiv.  265 

PufTd  up,  inspired,  xi  241 

Puggard,  a  thief,  viL  205 

VvikiG,  dark-coloured,  xL   52 

Pulpit,  r^x/irjww,  xiv.   70 

Punipion,^o«r</,  vi.   61 

Pump  well-flower'd,  xiii.  170 

Pumps  unpinked,  ii  206 

Pun,  to  pound,  to  knock,  xvi.  232 

Punish  by  the  heels,  xi.  167 

Punishment,  native,  xiL   83 

VmhV,  prostitute,  Iv.   45 

VvLn\i,hve'broker,  pander,  vi   43 

Punto, />lri«//  fendng-term,  vi   50 

Pur,  name  of  a  fiend,  xv.   98 

Pur  of  Fortune's  cat,  Iv.  11 1 
Purchase,  gain,  profit, 

xi4o;  xix.  12,  152 

Purchase,  thing  acquired,  xi.  255 

Purchase,  a  euphemism,  xii   53 

Purchase,  fourteen  years',  v.  215 

Purchased,  acquired,  xvi    26 
Purgation,  proof  of  innocence,     v.    26 

Purgation,  put  me  to  my,  v.  107 

Purged  fire,  smokeless,  xiii  130 

Purgers,  healers,  xiv.   44 

Purified,  neuiralited,  xx.    29 

Purple-hued  malt-worms,  xi.   38 
Purpose  weigh  with  the  folly,     xi.  189 

Purse,  winter  in  the,  xv.  237 

Pursuivant,  messenger,  ix.  211 

Pursuivants  of  death,  viii    47 

Purveyor,  caterer,  xvii    33 

Push !  pish  f  iv.  234 


Put  to  know,  givem  to  know,  vi  132 
Put  it  to  the  foil,  vii   63 

Put  toX  give  cause /or  it,         vii  217 
Put  on,  to  instigate,  to  set  on, 
xiv.  284, 317 :  XV.  39 ;  xvii  103, 

199,  219;  xviii  117 
Putrefied  core,  rotten  heart,  xvi.  331 
Putter-on,  instigator,  vii.  170;  xii  74 
Putting-on,  instigation,  vi.  209 

Putter-out  of  one  for  five,  vii   74 

Puttock,  worthless  hantk,  xviii  15 
Puzsel.dy-o^;  with  quibble,  viii.  28 
Pygmalion's  images,  vi  19a 

PyrtLtnlscs,  pyramids,  xvi    65 

Pythagoras,  on  transmigration, 

iii  195;  V.219 

Quail,  to  falter,  to  slacken,  v.  33 
Quail,  loose  woman,  xvi.  308 

Quails,  matching  o(  xvi.   51 

Quaint,  ingenious,  cletfer,  elegant, 

ii  Z97;  iii.  34,  z86;  iv.  212;  vii   30 
Quaintly,  elegantly,  iii.  147 

Quaked,  made  to  tremble,       xviii  213 
Qualification,  appeasement,      xvii.  204 
Qualify,  to  assuage,  to  dilute, 
iii  190;  vi  187, 207 :  xvii  208 ;  xx.   24 
Quality,  calling,  pursuit, 

i  219;  V.  10;  xiv.  30,  205 
Quality,  4^^*^*  kindred,  vii.   24 

Quality,  nature,  idiom,  xvii  186 

Quality,  qualification,  xvi.  291 

Quality,  a  beggar,  without  his.  xviii.  22 
Qualm,  calm;  with  pun,  ii   87 

Quantity,  time,  space,  words  of, 

vii.  16 ;  X.   75 
Quantity, /<mvr,  strength,  virtue, 

iii.  17 ;  xiv.  232,  249 
Quantities,  parts,  pieces,  xi,  259 

Quarrel,  cause,  xiv.  36 ;  xvii.    12 

Quarrel,  like  our  warranted,  xvii  98 
Quarrel  with  occasion,  iii  188 

Quarrel  in  print,  we,  v.  109 

Quarrel,  if  you'll  patch  a,  xvi.   38 
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Quarrels  at  self-breath,  xvi.  250 

Quarry,  term  of  the  chase, 

xiv.  316 ;  xvii.  loi ;  xviii.  193 
Quarter,  heraldic  term,  vi.     9 

Quarter,  beat,  range,  xvL  iii 

Quarter,  place  of  duty,  xvii.  213 

Quarter,  to  lodge,  to  encamp,  ix.  272 
Quat,  a  pimple,  xvii.  a8i 

Quatch-buttock,/a/,  j^xm/,  iv.  45 
Queasiness,  disgust,  nausea,  xi.  i6x 
Queasy,  sick,  nauseated,  xvi.    82 

Queen  of  Night,  thrice-crowned,  v.  53 
Queen,  and  check  the  world,  x.  23 
Quell,  murder,  xvii.    39 

Queller,  killer,  xi.  178 ;  xvi.  328 

Quench,  Xo  grow  cool,  xviii   29 

Quern,  kand^mill,  iiL   24 

Quest,  inquiry,  search,  pursuit, 

vL  203 ;  XV.  17 ;  xix.  51 
QassX,jury  0/ inquest,  ix.  179;  xx.  113 
Questant,  seeker,  aspirant,  xix.  251 
Question,  talk,  conversation,  iii.  32 ; 

V.  75 ;  vii.  204 ;  xii.  55 ;  xvi.  281 
Question,  discussion,  debate, 

xi.  9 ;  xii.  7 ;  xv.  146 
Question,  dialogue,  xiv.  205 

Question,  investigation, 

iii.  197;  iv.  211,  251 
Question,  expression,  xv.  117 

Question,  conJlict,Jlght,  xvii.  176 

Question,  the  top  of,  xiv.  204 

Question,  in  the  loss  o^  vi.  174 

Question,  thing  of  a,  xv.  48 

Question,  to  talk,  to  converse, 

iii.  193;  V.  hi;  vi.55;  xx.  13 
Questionable  shape,  such  a,  xiv.  173 
QyiesXrv^s,  pursuers,  xv.  102 

Quick,  alive,  living, 

vii.  216 ;  ix.  151 ;  xii.  34 ;  xv.  257 
Quick,  alkue  ;  with  quibble,  ix.  260 
Quick,  lively,  spirited, 

iLii;  ix.  159;  xiv.  13 
QmcVi,  prolific,  pregnant,  xvi.  i6 
Quick,  keen,  quick-witted,         xvi  154 


Quick  freshes, /^^Mj)^rM^,  vii  67 
Quicken,  to  enliven,  iii  159 

Quicken,  to  become  alive,  xv.  103 
Quicken,  to  begin  to  live,  xvii  236 
Quiddits,  subtle  questions,  xiv.  291 
Quietus,  exchequer  term, 

xiv.  220;  XX.  156 
Quill,  supplications  in  the,  viii  147 
Quillet,  trick  of  chicanery,  viii  42 
Quillets,  nice,  frivolous  distinc- 
tions, ii.  67 ;  xiv.  291 ;  xv.  261 
Quinapalus,  imaginary  author,  v.  151 
Qyi\Xi\XiXi,  figure  for  titters,  v.  22 
Quip,  taunt,  retort,  i.  220 

Quips  and  quiddities,  xi    15 

Quirk,  sudden  turn,  paroxysm,  iv.  68 
Quit,  to  requite,  to  retaliate,  iv.  225 ; 

vi  242 ;  xiv.  311 ;  xv.  105 ;  xvi  103 
Quit,  to  acquit, 

iv.  124 ;  V.  53 ;  xii.  38 ;  xv.   49 
Quit,  to  release,  to  set  free,  iii.  205 ; 

v.  237;  vi  242;  viii.  199;  xii  266 
Quit,  to  clear,  to  exonerate,  xii.  62 
Quit  their  grie6,  to,  x.  225 

Quittance,  acquittance,  discharge,  v.  81 
Quittance,  requital,  return, 

xi.  158 ;  xii.  33 
Quittance,  to  requite,  to  retort,  viii.  33 
Quittance,  all  use  of,  xv.  207 

Quiver,  nimble,  spry,  xi  221 

Quoif,  cap,  kood,  xi  159 

Quoit,  to  pitch,  to  throw,  xi.  199 

Quotations  printed  in  margins,  ii  33 
Quote,  to  mark,  to  observe,  ii  59; 

iv.  121 ;  X.  80 ;  xvi.  304 ;  xx,   39 
Q}ioX\\,go'th,goeth,  xiii  139 

Quotidian,  intermittent  fever,     v.   67 

R  the  dog's  name,  xiii  176 

Rabato,  collar,  ruf,  iv.  211 

Rabbit-sucker,  Jtf^y^MS^  ro^^i/,  xi  66 
Race,  native  bent,  vi  177 

Race  of  ginger,  vii.  207 

Race,  stock,  origin,  xvi    2a 
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Rack,  light  cloud, 

vii.  85;  xiv.  an;  xvi.  137;  xx.  105 
Rack,  to  move  like  smoke,  ix.   31 

Rack  the  value,  rack-rent,  iv.  225 
Racket,  term  in  tennis,  xL  184 ;  xii.  33 
Ragged,  rugged,  rougk,  xi.  159 

Ragged  name,  a  b^;gar,  xx.   42 

Rain  drowning  wind, 

xvi.  290 ;  xvii.  35 
Rain  sacrificial  whisperings,  xv.  Z99 
Raisins  of  the  sun,  vii.  907 

Ratke,  gnjfkouud ;  with  pun,  xviii.  186 
Rake  up,  to  cover,  to  kury,  xv.  134 
Ranged,  well-ordered,  xvL    n 

Rank,  wilk  loo  muck  blood,  xiv.  67 
Rank,  a  river  that  is.  xx.  285 

Rankness,  overgrowtk,  v.    11 

Rankness,  overJLow,  x.  xoi 

Rap,  to  enrapture,  xviii.   33 

Rape,  a  carrying-off,  xvi.  241 

"^tj^^itx,  sword  to  dance  wUk,  xiii.  27 
Rapine,  ro^,  xiii.    86 

Rapt,  enraptured,  xx.    26 

'BA'piMT^,  violent  setMure,  xix,   37 

Rarely,  admirably,  xv.  275 

Rascal,  term  of  contempt,  xiv.  94 
Rascal,  term  of  the  forest, 

V.  72;  viii.  79;  xviii.  191 
Rase,  to  pluck,  to  /ror,  ix.  aoS 

Rash,  kasty,  sudden,  violent, 

vii.  157;  xi.  244;  xvi.  285 
Rat  without  a  tail,  like  a,  xvii.  17 
Rate,  to  elude,  to  scold,  ii.  158 

Rate,  account,  reckoning,  vii.    43 

Rated,  ?  ratified,  x.  xoo 

Raught,  reached, 

ii.  51 ;  viii.  171 ;  ix.  26;  xii.  102 
Raven,  ill-omened  bird,  xvii.  255 

Raven's  croak,  ill-boding, 

xiv.  23s;  xvii.  30 
Ravin,  ravenous,  iv.  70 ;  xvii.    81 

Ravin  down,  to  devour,  vi.  140 

Ravin  up,  to  devour,  xvii.    56 

Rayed,  afflicted,  ii.  193 


^Ay^  fouled,  staisud,  iL  aoi 

Raze  of  ginger,  xL   36 

Razed,  striped^  xiv.  236 

Read  the  bottom,  to  exkamst,  xi.  100 
Rearly,  early,  xix.  222 

Rearward,  rear,  iv.  222 

Reason,  samity,Just  thought,  x.  60 
Reason,  cause,  i.  192 

Kta>soii,  conscience,  xiv.   35 

Reason,  what  is  reasonable,  viL  70 
Reason,  to  talk,  to  converse,  L  123 ; 

iiL  122, 158 ;  ix.  178,  205 ;  xviii.  296 
Reason,  to  discuss,  to  talk  of,  xv.  141 
Reason  with,  to  talk  about,  xiv.  in 
Reason  dares  her  no,  vL  220 

Reason  not  the  need,  xv.   76 

Reason  sounded  raisin,  xi.   59 

Reasonable  shore,  shore  of  reason, 

vii.   96 
Rebate,  to  make  duU,  vL  Z48 

Receipt,  thing  received,  x.  139 ;  xii.  206 
Receipt  of  fern-seed,  the,  xL   39 

Receipt  of  reason,  the,  xvii.   38 

Receive,  to  understand,  v.  164, 192 
Receive  her  approbation,  vL  142 

Receive  it  other,  who  dares?  xviL  39 
Recheat,  hunting-term,  iv.  164 

Reck,  to  care,  L  227 ;  v.   39 

Recks  not  his  own  read,  xiv.  167 

Recognizance,  law  term,  xiv.  292 

Recoil,  to  recede,  to  fall  from,  xvii.  93 
Recollected  terms,  v.  174 

Recompense,  our,  xviii.  254 

Record,  to  sing,  to  warble, 

L239;  xix.  65 
Recorded  time,  r^ri>/-</o///«rr,  xvii,  115 
Recorder,  term  in  music, 

iii.  8z ;  xiv.  237 
Recover  the  wind  of  me,  xiv.  239 

Recovery,  law  term,  vi.  86 ;  xiv.  991 
Rectorship,  ^^n^^^rjMMMt/,  xviii.  246 
Recure,  to  recover,  ix.  229;  xx.  112 
Red  blood,  badge  of  courage,  iii.  135 
Redemption,  rescue,  xix.  253 
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Red-hot  steel,  iroH  crowa,  ix.  231S 
Red  lattice,  aUAouse,  vi.  4o;xi.  186 
Red  xnurmln,  pia^e,  xvi.  231 

Reduce,  to  irin^  back, 

ix.  191,  988 ;  xii.  i2Z 
Reechy,  smoky,  iv.  209 ;  xviii.  227 
Reechy  kisses,  a  pair  of,  xiv.  255 

Refer,  to  have  recourse,  vi.  189 

Reflection,  rejUcted  image, 

xiv.  14 ;  xvi.  271 
Reflection,  radiance,  ligki, 

xvii.  18;  xviii.    18 
Reflex,  rejection,  ligki,  xiii.  203 

Refuse,  law  term,      ,  xiL  215 

Regards,  inducements,  xv.    20 

Regiment,  command,  government, 

ix.  271 ;  xvi.  84;  xix.  235 
Region,  the  sky,  the  air, 

xiv.  212,  215 ;  XX.  106 
R^ions  of  thick-ribbed  ice,  vl  185 
Rc^Xisx^d,  noted  down,  xviL    25 

Regreet,  salutation,  iii.  163 ;  x.  50 
Regreet,  to  salute,  x.  149 

Reguerdon,  to  recompense,  viii.  58 
Rein,  his  head  in  such  a,  xvi.  222 
Relapse  of  mortality,  xii.   96 

Relation,  disclosure,  xvi.  276 

Relations,  understood,  xvii.   75 

Religious  man,  hermit,  v.  113 

Religious  house,  cloister,  x.  224 

Reliques,  antiquities,  v.  199 

Relish,  to  make  relishing,  xx.  50 
Remarkable,  extraordinary,  xvi.  136 
Remedies  past,  griefe  ended,  xvii.  184 
Remember,  to  remind,  vii.  26 ;  xx.  152 
Remember,  to  repent,  xv.  132 

Remember  your  courtesy,  put  on 

your  hat,  xiv.  304 

Remembrance,  rosemary,  xi.  191 

Remembrance,  memory,  vii.  49;  x.  103 
Remission,  forestall'd,  xi.  262 

Remonstrance,  demonstration,  vi.  ^8 
Remorse,  conscience, 

xiv.  35 ;  xvii.  240,  244 


Remorse,///^,  compassion,  iii.  191 ; 

iv.  225 ;  V.  27 ;  xv.  115 ;  xvii.  30 
Remorseful,  pitiful,  i.  226 ;  ix.  154 
Remotion,  departure,  xv.    68 

Remotion,  seclusion,  xv.  270 

Remove,  a  day's  travel,  iv.  118 

Remove  uix>n  advantage,  x.  107 

Removed,  sequestered,  solitary, 

V.  66 ;  vii.  258 
Render,  confession,  xv.  284 ;  xviii.  114 
Render,  to  acknowledge,  xviii.  137 
KeikdeT,\o  represent,  iv.  34;  v.  94 
Render,  to  interpret,  xiv.   54 

Reneag,  to  deny,  to  disown, 

XV.  57;  xvi.  10 
'Rxny\T\g,forstoearing,  xx.  206 

Repair,  to  renovate,  to  restore, 

iv.  23;  viii.  251;  xviii.  15;  xx.   95 
Repeal,  to  recall, 

L  244;  X.  176;  xiv.  62;  xviL  219 
Repeat,  to  remember,  xix.   29 

Replication,  echo,  reply,        xiv.  9,  259 
Reports,  reporters,  xvi.    38 

Reproof,  disproof  refutation, 

xi.  21,  83 ;  xvL  2x5 
Reprove,  to  refute,  to  disprove, 

iv.  194;  viii,  179;  xix.  312 
Repugn,  \o  fight  against,  viii.  74 
Repured,  purifUd,  refined,  xvi.  261 
Repute,  to  reckon  upon,  viii.  x8o 

Requiem,  to  sing  a,  xiv.  296 

Require,  to  request, 

xii.  218 ;  xvi.  96 ;  xvii.  69 
Requit,  requited,  vii.    75 

Rere-mice,  bcUs,  iiL   34 

Reserve,  Xo  preserve  carefully, 

xix,  67 ;  XX.  105 
Resolution  from  tenderness,  vi.  182 
Resolution,  assurance,  xv.    26 

Resolve,  to  assure,  to  satisfy, 

iv,- 125 ;  vi.  187 ;  vii.  103 ; 

xii.  12 ;  xiv.  66 ;  xv.    65 
Resolve,  to  make  up  the  mind, 

vi.  198 ;  vii.  265 
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Resolve,  to  dissolve,  to  melt, 

X.33.  100;  xiv.  159 
Resolved,  dttermined,  resolute, 

ix.  17a;  X.  104 
Respect, /K«w<r,  regard,  x.   61 

Respect,  consideration,  motive, 
iii.  80, 117;  iv.  64,  19a;  xi.  161 ; 

xiv.  290 ;  XV.  so 
Respect,  attention,  heeding,  iii.  2x4 
Respect,  to  do  upon,  xv.   65 

Respect,  the  icy  precepts  of^  xv.  266 
Respect,  let  me  not  shame,  xvL  323 
Respect  of,  comparison  with, 

xiv.  8,  305;  XV.  234 
Respect,  to  consider,  to  regard,  iii.  14 
Respecting,  compared  to,  viL  246 

Respecting,  considering, 

viii.  179 ;  zit.  2x9 
Respective,  respectable,  t  235 

Respective,  considerate, 

iii.  217 ;  X.  13 ;  xiii.  185 
Respectively,  respectfully,  xv.  229 

Rest,  to  remain,  vi.  170 ;  xiv.  244 

Rest,  setting  up  one's, 

i.  X25 ;  iii.  141 ;  iv.  41 ;  xiii.  224 
Rest  you  fair,  iii.  130 

Rest  your  meny,  v.   98 

Restful,  peaceful,  x.  2XX 

Restraining,  withholding,  xv.  283 

Rests,  term  in  music,  xx.    50 

Resty,  dull,  slothful,  xviii.  88 ;  xx.  141 
Retail,  to  tell  over,  ix.  202,  259 

Retention,  capacity,  v.  177 ;  xx.  154 
Retentive,  repressive,  xiv.    31 

Retire,  to  withdraw,  vii.  xo6,  238 ; 

X.  99, 176;  xvii.  220;  xviii.  199 
Retire,  withdrawal,  xx.    15 

Retirement,  refuge,  resort,  xi.  xoo 
Retires,  retreats,  xi.    46 

Retiring,  returning,  xx.    44 

Reverb,  to    reverberate,  to  pro- 

claim,  XV.    16 

Reverse,  fencing-term,  vi.    50 

Reversion,  I  do  possess  in,  x.  175 


Revolt,  to  desert,  to  run  away, 

viii.  218 ;  xl  106 
Revolts,  revoUers,  rebels,  xviii.  114 
Revolution,  revolving  time,  xx.  lao 
Revolution,  pleasure  made  pain  by. 

xvl.    17 
Re-word  the  matter,  xiv.  253 

Rhenish  wines,  white  wines,  iii.  165 
Rheum,  how  used,  iii.  132;  iv.  248 
Rheum,  tears,  x.  42, 158 ;  xiv.  212 
Rheum  in  the  eyes,  xvi  74, 324 

Rheumatic,  splenetic,  xi.  194 

Rheumy  and  unpuigM  air,  xiv.  47 
Rhodomontadai  Pistol's,  xi.  200 

Rhodope's  pyramid,  viii   31 

Rhyming  rats  to  death,  v.   60 

Rib,  to  enclose,  io  protect,  iiL  156 

Ribald,  thievish,  roguish,  xvi.  283 
Ribald  nag  of  Egypt,  xvi.   90 

Ribbed  and  pal6d  in,  xviiu   61 

Richard  Cceur-de-LJon,  x.    17 

Rich  faults  are  fair,  xv.  208 

Rich'd,  enriched,  xv.    12 

Riches  personified,  .xix.    27 

Rid,  to  destroy,  to  take  of, 

vii.  32;  ix.  X13;  X.  238 
Rid.  to  hasten,  to  dispatch,  ix.  107 
Riddles,  the  book  of,  vL    X5 

Ridiculous,  merry,  laughing,  ii.  8x 
Ride  the  wild  mare,  xi.  202 

Riding-wagers,  horse-racers,  xviii.  66 
Riggish,  wanton,  lustful,  xvi.   48 

Right,  a  little  from  the,  x.    12 

Rights  by  rights  fouler,  &c.,  xviii.  304 
Right-drawn  sword.  x.  136 

Right  or  wrong,  good  or  bad,  xx.  148 
Rigol,  the  golden,  crovm,  xi  249 

Rigol,  watery,  circle,  xx.   73 

Rim.  the  intestines,  xii   98 

Ring,  the  King's,  xii.  277 

Ring,  prize  to  runners,  ii.  157 

Ringlets,  the  green-sour,  vii   93 

Rings,  interchangement  of,  v.  231 

Ring-time,  marriage-time,  v.  104 
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Ripe,  conu  to  a  head^  idi.   67 

Ripeness,  readiness,  xv.  144 

Rival. /tir/iw^r,  associate,  xiv.  144 

^y9]JXy,partHerskip,  xvt    80 

Rivage.  bank,  shore,  xii.   48 

Rive,  to  discharge,  Xofire  off,  viii.  78 
Rivell'd,  wrinkled,  xvi.  307 

Rivo  1  says  the  drunkard,  xi.   54. 

Road,  anchorage,  i.  191 ;  iii.  114 

Roads,  stages.  Journeys,  xii.  356 

Robin  Hood,  v.    la 

Robins  covering  the  dead,  xviii.  104 
Rolls,  Master  of  the,  xii.  965 

Rolled,  coiled,  xiii.    33 

Romage,  a  ransacking,  xiv.  149 

Romeo,  without  his  roe,  xiii.  169 

Romish,  Roman,  xviii.   37 

Rondure,  circle,  belt,  x.  99 ;  xx.  99 
Ronyon,  term  of  disgust,  vi.   86 

Rood,  cross,  crucifix, 

xi.  10,  311 ;  xiv.  346 
Roof,  house,  dwelling,  v.    34 

Rook,  to  roost,  to  squat,  ix.  115 

Room,  seor^oom,  vii.    10 

Root  digg'd  in  the  dark,  xvii.  81 
Ropery,  rope-tricks,  roguery,  xiii.  173 
Rope-tricks,  rogueries,  ii.  166 

Rosemary  and  bays,  dish  Mrith,  xix.  85 
Rosemary  and  rue,  vii.  313 

Roses  on  nued  shoes,  xiv.  336 

Roted  in  your  tongue,  xviii.  367 

Rother,  homed  beast,  xv.  355 

Rotten,  what  causes  to  rot,  xv.  354 
Rough  pash,  and  shoots,  vii.  147 

Round  and  top  of  sovereignty,  xvii.  84 
Round,  to  rown,  to  whisper,  x.  40 
Round,  to  mutter,  vii.  153 

Round,  plain-spoken,  downright, 
i.  93 ;  V.  170 ;  xiv.  196 ;  xv.  33, 

330;  xvii.  X79 
^OMXidAdi,  finished,  closed,  vii.  85 
Roundel,  dance,  roundelay,  iiu  34 
Roundly,  plainly,  bluntly,    ii.  164 ; 

V.  104;  X.  166;  xi.  14;  xvi.  s66 


Rouse,  bumper,  carouse, 

xiv.  158. 171 ;  xvii.  309 
Rout,  company,  crowd,  ii.  198 

Royal,  a  coin  ;  with  quibble. 

xi.  19,  60. 163 
Rojral,  used  of  merchants,  iii.  191 
Royal  faiths,  loyalty,  xi.  331 

Royalty  of  nature,  in  his,  xvii.  59 
Roynish,  mangy,  scurvy,  v.   33 

Rub,  term  at  bowls,  ii.   49 

Rub,  hindrance,  obstruction, 

X.  63 ;  xii.  198 ;  xiv.  319 ;  xvii.  63 
Rub,  this  so  dishonour'd,  xviii.  351 
Rubb'd,  impeded,  xv.   61 

Rub  on,  term  at  bowls,  xvi.  363 

Rub  chain  with  crumbs,  v.  171 

Rubious,  red,  rosy,  v.  X49 

Rudesby,  rude  fellow,  ii.  193 ;  v.  316 
Ruflf,  rufile,  top  of  boot,  iv.    66 

Ruffle,  to  swagger,  to  cut  a  big 

dash,  ii.  3x7 ;  xiii.    19 

Ruin,  refuse,  rubbish,  iii.  161 

Rule  the  roast,  viii.  137 

Rumour,  noise,  roar,  x.  loi ;  xiv.  57 
Rumour,  full  of  tongues,  xi.  151 

Rump-fed  ronyon,  xvii.    17 

Run  counter,  term  of  chase,  i.  133 
Runagate,  vagabond,  ix.  364 

Runaway's  eyes  may  wink,  xiii.  188 
Running  banquet,  ?  dance,  xii.  188 
Rupture,  lets  baby  cry  into,  xviii.  337 
Rushes,  on  the  wanton,  xi.   79 

Rushes,  tickle  the  senseless,  xiii.  143 
Rush-ring,  rustic  love-token,  iv.  45 
Russet,  see  Kersey,  ii.   93 

'Rnih,  pity,  compassion,  xviii.  193 

Sabell,  fiame-colour,  xiv.  330 

Sack,  sherry  wine,  v.  173 ;  xi.  18 
Sackerson,  name  of  a  bear,  vi.  18 
Sacred,  accursed,  xiii.    30 

Sa.d,  grave,  serious,  i.  173;  iii.  69; 

iv.  i6x;  V.  aoo;  xiv.    33 
Sad  brow,  earnest  look,  xi.  360 
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Sad  pause,  serums  thought^  xx.  19 
Sad  for  wantonness,  x.   67 

Sadly,  seriously,  iv.  194 ;  xiii.  131 

Sadness,  eanusi,  seriously, 

iv.  99 ;  xiii.  131 ;  xix.  313 
SafSe,  to  make  safe,  xvi.    22 

Safe,  to  safeguard,  xvi.  ii6 

Safe  toward  your  love,  &c.,  xvii,  a6 
Safer  sense,  right  mind,  xv.  125 

Safety,  custody,  x.   ^j 

Saflfron,  used  in  cookery, 

iv.  105 ;  vii.  207 
Sag,  to  settle,  to  hang  down,  xvii.  109 
SdiggiXXvay,  fighting  beast  xvi.  327 

Saggittary,  an  inn,  xvii.  169 

Saint  Cupid,  lucus  a  non,  &c,  ii.  80 
Saint  George  and  the  dragon,  x.  30 
Saint  George  to  boot,  ix.  283 

Saint  Jaques,  shrine  of,  iv.    72 

Saint  Martin's  Summer,  viii.    19 

Saint  Nicholas,  his  functions,  i.  211 
Saint  Patrick,  by,  xiv.  182 

St.  Paul's  cathedral,  how  used,  xi.  164 
Saints  in  your  injuries,  xvii.  198 

Sallct,  salad;  with  quibble,  viii.  236 
Sal  let,  high  seasoning,  xiv.  210 

Salt,  make  a  man  of,  xv.  130 

Salt,  salacious,  lustful, 

vl  238 ;  XV.  258 ;  xvi.  34 ;  xvii.  203 
Salt  fish  an  old  coat,  vi.     8 

Salt-butter  rogue,  vi.   48 

Salt- scorn  of  his  eyes,  xvi.  230 

Saltcellar,  what  it  was,  i.  213 

Salutation  to  my  blood,  xx.  153 

Salute,  to  raise,  to  exhilarate,  xii.  211 
Salvation  by  believing  rightly,  v.  197 
Salve,  r envoy ;  with  quibble,  ii.  37 
Salve,  to  palliate,  iv.  166 

Samphire,  a  plant,  xv.  122 

Sanctimonious,  religious,  vii.    78 

Sanctuarize.  to  protect,  xiv.  284 

Sand-blind, /wr^///rrf,  iii.  139 

Sanded,  0/ sandy  colour,  iii.    70 

Sands  that  run  for  clock,        xviii.    Cr; 


Sans,  wiihout;  why  used,  vii.  18 
Sap  in't,  hope,  vii.  234;  xvi.  106 

Sarum,  Salisbury,  xv.   58 

Satan,  a  foul  collier,  v.  204 

Saturn  and  Venus  conjoined,  xi.  202 
Saturn,  bom  under,  iv.  169 

Saucy,  wanton,  pruritnt^  iv.  104 

Save  your  reverence,  iii.  138 ;  xiii.  144 
Savoy,  name  of  a  palace,  viii.  226 
Saw,  saying,  proverb  ^ 

V.  50;  xiv.  180;  XV.  61;  XX.    17 
Saw,  sermon,  discourse,  ii.  iix 

Saw,  to  move  like  a  saw,  xx.    70 

Sawn,  sown  ;  for  rhyme,  xx.  181) 

Say,  woollen  stuff,  serge,  viii.  227 

'Say,  smack,  taste,  xv.  151 

'Sa/d,  assayed,  tried,  xix.    15 

'Sblood,  Go^s  blood;  oath.  xi.  16 
Scaffoldage,,;(a9r  of  stage,  xvi.  221 
Scald,  scurvy,  xii.  114;  xvi.  154 

Scale,  to  balance,  to  toeigh,  xviii.  248 
Scales,  noun  singular,  xiii.  137 

Scall,  scald,  scabby,  vi.    57 

Scambling,  scrambling,  shufflings 

iv.  237;  xii.     7 
Scantling,  small  portion^  xvL  228 

'Scape,  secret  loipse  or  sUp^ 

vii.  199;  XX.   36 
'Scape  of  Nature,  no,  x.   64 

'Scapes  of  wit,  sportive  flights,  vL  203 
Scar  Moon  with  splinters,  xviii.  289 
Scarf  d,  thrown  loosely,  xiv.  300 

Scathe,  hurt,  damage,  viii.  176 ;  xiii.  150 
Scathful,  destructive,  v.  227 

Sceptres,  treble,  xvii.    86 

School  in  Wittenberg,  xiv.  158 

Sciatica,  pain  in  the  loins,  xvi.  307 
Sconce,  head,  i.  88 ;  xiv.  291 

Sconce,  military  term,  xiu   66 

Scope,  conceived  to  the,  xv.  199 

Score,  bill,  account,  xvii.  121 

Score,  to  keep  account,  xi.    51 

Score,  to  mark,  to  cut,  i.    88 

Scored  me,  have  you?  xvii.  260 
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Scoring  upon  the  pate,  xi.  124 

Scorn  it  with  the  heels,  iii.  137 

Scom,  the  time  of,  xvii.  a68 

Scorse,  offset,  equivalent^ 

iv.  146;  xvi.  ap3;  xviiL  144 
Scotch,  to  cut,  to  score,  i.  140 ;  xvii.  64 
Scotches,  cuts,  wounds,  xvi.  117 

Scouring  furniture  with  herbs,  vi.  103 
Scramble,  to  rujffle,  to  s-wagger,  x.  87 
Screw  to  the  sticking-place,  xvii.  38 
Scrimer,y^»^^,  xiv.  283 

Scrip,  scriptum,  writing,  iii.    18 

Scriptures  turned  to  heresy,  xviii.  75 
Scrivener,  writer,  scribe,  ix.  223 

Scroyles,  scurvy  rogues,  x.    33 

Scrubbed,  stunted,  iii.  217 

Scrupulous,  rigidly  sifting,  xvi.  22 
Sculls,  shoals,  swarms,  xvi  327 

Scut,  rump,  tail,  vi.  loi 

Scutch'd,  switcfud,  wkipt,  xL  222 

Scylla  and  Charybdis.  iii.  187 

'Sdeath,  GoeTs  death  ;  oath,  xviii.  193 
Sea-monster,  at  Troy,  iii.  171 ;  xv.  41 
Sea's  worth,  for  the,  xvii.  172 

Seal,  to  subscribe,  iii  125 

Seal,  to  ratij^,  to  execute, 

iv.  90;  xvi.  X28;  xviii.  24a 
Sealed  in  approbation,  vi.  231 

BeaXed,  publicly  certified,  ii.  149 

Sealing  of  deeds  referred  to,  xiv.  241 
Seam,/i/;  in  falconry,  xvi.  251 

Sear,  catch  of  gun-lock,  xiv.  203 

Sear,  to  brand,  to  defame,  vii  166 
Seared,  scorched,  blasted,  iv.   43 

Season,  to  make  palatable, 

iii.  215;  xvii.  76;  xviiL  31 
Season,  to  preserve,  iv.  13 ;  v.  139 
Season,  to  moderate,  xiv.  161, 186 
Season,  to  ingrain,  to  steep,  xiv.  168 
Season,  we  kill  the  fowl  of,  vi.  164 
Second,  another,  xvi.  249 

Second,  help,  assistant,  xviii.  212 

Seconds,  kind  ofjlour,  xx.  156 

Secret  feet,  landed  secretly,       xv.   79 


Sect,  cutting,  dip,  xvii.  190 

BexA,  faction,  section,  xv.  145 

Sect  and  sex  confused,  xi.  193 

Sectary  astronomical,  xv.    28 

Secure,  over-confident,  negligent, 
vi.  38;  x.  233;  xvi.  236; 

xvii.  232 ;  xix.  143 
Secure,  to  ease,  to  disburden,  xv.  227 
Security,  suretyship,  vi^i98 

Security,  over-confidence, 

X.  190 ;  xii.  33 ;  xiv.  56 ;  xvii.   77 
Securely,  negligently, 

X.  172 ;  xvi.  297 ;  xx.  12 
See,  to  meet,  to  see  each  other,  xii.  163 
See,  to  experience,  xv.   61 

See  my  wishes  inherited,  xviii.  226 
Seeded,  gone  to  seed,  xvi.  227 

Seedness,  seedtime,  sovnng,  vi.  147 
Seel,  to  blind;  terra  in  falconry, 

xvi.  102 ;  xvii.  66, 187 
Seem,  to  will,  to  mean,  xvii.    15 

Seeming,  seemly,  becomingly,  v.  109 
Seeming,  token,  sign,  xit  216 

Seeming,  resembling,  xvii.    96 

Seething  brains,  hot,  boiling,  iii.  76 
Seized  of,  legal  term,  xiv.  148 

Seise  upon,  law  term,  iv.  252 ;  xvii.  303 
Seldom-when,  seldom,  vi.  207 ;  xi.  245 
Seld,  seldom,  xviii.  227 

Self,  self-same,       iii.  120;  v.  139; 

XV.  12;  xvi.  139;  xvii.  x6 
Self-bounty,^«i^r<7«j  impulse,  xvii.  232 
Self-breath,  that  quarrels  at,  xvi.  250 
Semblable  coherence,  xi.  259 

Seniory,  seniority,  ix.  247 

Sennet,  term  in  music,  xiv.    13 

Senoys,  Siennese,  iv.    21 

Sense,  sight,  observation,  iL      8 

Sense,  sensation,  brains,  xiv.  249 

Sense,  feeling,  xvii.  280 ;  xx.  107 

Sense,  in  common,  xi.  234 

Sense',  senses,  iii.  216 ;  xx.  148 

Sense,  precious  square  of,  xv.  13 
Senses,  mental  powers,  vii.   95 
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Sensible,  semUive,  iiL  159;  vii.  46; 

ziv.  37 ;  xviii.  31 ;  xix.  299 
Senseless,  insensibU,  viii.  an ;  xx.  39 
Sentence,  axiom,  maxim,  iii.  123 

Sententious,  o/piify  sayings,      v.  108 
Sentinels,  the  fix'd,  xii.   75 

SeipB.nb\e,  separative,  xx.  107 

Sequence,  succession,  xiii.    60 

Sequent,  sequel,  follower,  ii.    55 

Sequestration,  separation,       xvii.  190 
Sere,  dry,  withered, 

i.  121;  vi.  17X;  xvii.  no;  xx.  181 
Sergeant,  sheriff's  officer,  xiv.  314 
Sergeant,  a  feudal  title,  xvii.    13 

Serpigo,  dry  eruption,  vi.  180;  xvi.  247 
Servitor  to  dull  delay,  ix.  245 

Sessa,  be  quiet,  ii.  140 ;  xv.    90 

Session,  course  of  direct,        xvii.  174 
Set,  term  in  tennis ;  game,  ii.   77 

Set,  seated;  with  equivoque,       i.  179 
Set,  to  dare,  to  match,  x.  2x2 

Set,  to  estimate,  xiv.  363 

Set  off,  to  of  set,  to  reward,       vii.    61 
Set  oflF,  to  strike  off,  to  cancel, 

xi.  117;  xix.  251 
Set  his  wit  to  a  bird,  iiL   44 

Set  your  wit  to  a  Fool's,  xvi.  234 

Set  up  bills,  to  challenge,  iv.  156 

Set  up  his  rest, 

i.  125 ;  iii.  141 ;  iv.  41 ;  xiii.  224 
Setebos,  an  American  devil,  viL  32 
Setting  a  match,  xi    18 

Seven  stars,  ?  The  Dipper,        xv.   47 
Sev'n-night,  a  week,  xvii.    18 

Several  and  common.  xx.  162 

Several,  with  equivoque,  ii.   31 

Several,  separate,  vi.  171 ;  ix,  271 

Severals,  private  gifts,  xvi.  222 

Sewer,  officer  of  the  table,       xvii.    34 
'Sfoot,  God's  foot;  oath,  xvi.  244 

Shadow,  shade,  shady  place,        v.    89 
Shadows,  the  beggars',  xiv.  201 

Shaft,  arrow,  iii.  lao 

Shag-hair'd,  term  of  abuse,     xvii.   93 


Shake  hands,  to  take  Uave,  xvii  14 
Shake  your  ears,  v.  171 

%\id\e&,  shells,  xii    89 

Shall  and  will  confounded,  ii.  143 ; 

iii  177;  vii  49;  X.  335;  xiv.   43 
Shame  and  courtesy,  iii.  319 

Shape,  another,  disguise,  xix.  176 
Shapeless,  unshaping,  i  163 

Shard-borne  beetle,  the,  xvii   65 

%\izx^eA,  scaly-uoinged,  xviii.   68 

Shards,  rubbish,  xiv.  396 

Shards,  beetle-wings,  xvi.   7a 

Shark'd  up,  raked  together,  xiv.  149 
Sharp-provided  wit,  ix.  305 

Shave,  to  make  toilet,  xvi.    36 

Sheaved,  made  of  straw,  xx.  183 

Sheep,  with  quibble,  ii.    31 

Sheep-biting,  censorious,  v.  179 

Sheep-biting,  bach-hiting,  vi  236 

Sheep's  guts,  catgut^  iv.  189 

Sheer, /»r«,  unmixed,  ii  147;  x.  234 
Shell,  the  fish  lives  in  the,  xiii.  141 
Shend,  to  injure,  to  reprove,  xiv.  241 
Shent,  scolded,  reviled, 

V.  221;  vi36;  xvi  347;  xviii  3 ix 
Sheriffs  fool.  iv.   98 

Sheriff's /arf,  v.  xs6 

Shift, /r»^i6,  ^^a/,  xx.   43 

Shift,  to  change,  to  remove,  xviii  39 
Shine,  to /r^jj;^^,  xvii   57 

Ship,  sheep,  sounded  alike,  i  X64 
Shoeing-hom,  a  thrifty,  xvi  309 

Shog,  toyVjf,  to^,  xii   4X 

Shoots,  budding  horns,  vii  147 

Short  knife  and  a  throng,  vi   40 

Shorten,  to  come  short  of,  xv.  135 
Shortened  words,  i  80 ;  xvi  3x5 

Shot,  shooter,  viii.  36 ;  xi.  22X ;  xii.  384 
Shot-free,  with  quibble,  xi  X34 

Shoughs,  shaggy  dogs,  xvii   6x 

Should  and  would  confused, 

iii.  x8o ;  iv.  89 ;  V.  2X ;  vii  46 ;  xiv.  X77 
Should,  might,  xix.    33 

Should,  held  better ^  xvi  233 
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Should  have  died  hereafter,  xvii  X14 
Shoulder,  to  heave^  to  thrust^  ix.  299 
Shoulder-shotten,  ii.  194 

Shove-groat  shilling,  xL  199 

Show  thee,  of  a  fool,  inconstant,  vii.  194 
Show,  to  send  to,  xvi,    x8 

Shrew,  a  scold,  i.  118 

Shrevtil,  injurious,  iv.  76 ;  xii.  280 
Shrewd,  biting,  sharp, 

ii.  159 ;  iii.  178 ;  v.  X13 ;  x.  102 
Shrewishly,  sharply,  tartly,  v.  156 

Shrieve,  sheriff,  xi.  246 

Shrill-gorged,  loud-voiced,  xv.  124 
Shrine,  statue,  intake,  iii.  155 ;  xviii.  138 
Shrines,  pilgrimages  to,  iiu  155 

Shrift,  absolution,  vi.  211 ;  xiii.  166 
Shrive,  to  absolve, 

i.  X02;  iiL  127;  xiv.  302 
Shriving-work,  absolution,  ix.  212 
Shrouds,  the  slippery,  xi.  208 

Shut  up,  included,  xvi.  217 

Shut  up,  composed  to  rest,  xvii  40 
Shuttle,  life  is  a,  vi.   98 

Sib,  hindred,  kin,  xix.  150 

Sibyl,  proper  name,  ii.  164;  iii.  126 
Sibyl,  the  Cumsean,  iii.  126 

Sibyls,  the  nine,  of  Rome,  viiu  17 
Sick,  unjust,  malicious,  xii.  178 

Sick  of  a  calm ;  quibble,  xi.  193 

Sickle-hour,  Time's,  xx.  156 

Sickness  pines  the  clime,  x.  226 

Side,  cany  out  my,  xv,  143 

Side-sleeves,  long-sleeves^  iv.  212 

Siege,  seat,  rank, 

vi.  208 ;  vil  58;  xiv.  281 ;  xvii,  171 
Sieve,  a  basket,  xvi  239 

Sieves,  witches  sailing  in,  xvii.  17 
Sigh  away  Sundays,  iv.  162 

Sigh,  that  hurts  by  easing,  xiv.  284 
Sighs  consuming  the  blood, 

iiL  51;  ix.   87 
Sights  of  steel,  eye-holes,  xi.  228 

Sights,  but  no  more,  xvii.    88 

Sightless,  xMxr;^^/^,  x.   43 


Sightless  couriers  of  the  air,  xvii.  35 
Sign,  to  atUst,  to  certify,  xii.  216 

Sign,  constellation,  xviii.    18 

Signs  well,  is  a  good  sign,  xvi.  no 
Signior,  lord,  lordship,  iii.  114 

Signiory,  lordship,  vii    17 

Signory,  estate,  manor,  x.  188 

Silenced,  re/used  a  hearing,  xii.  168 
Silent  of  the  night,  viii.  156 

Silken  point,  tagged  lace,  xi.  156 

Silly,  innocent,  harmless,  i.  220 

Silly-cheat,  term  in  thievery,  vii.  206 
Silly  habit,  rustic  drkss,  xviii.  123 

Silly  sooth,  simple  truth,  v.  X75 

Silver  balance,  iv.  192 

Simile  and  metaphor  mixed,  xv.  266 
S\itx^\e&,  elements,  v.    82 

Simples,  herbs,  medicines, 

vi.  27;  xiii.  230;  xiv.  285;  xv.  119 
%\Ttt^vcits&,  purity,  nativeness,  iv.  13 
Simular,  simulator,  xv.    83 

Simulation,  resemblance,  v.  185 

^ince,  when,  ii.  144 ;  iii.  29; 

vii.  254 ;  viii.  178 ;  xl  218 
Sincere  motions, /kr/  motives,  xii.  171 
Sinew,  a  rated,  xL  113 

Sing,  to  threaten,  Xo  portend,  x.  172 
Single,  solitary,  alone,  vii.   35 

Single,  weak,  feeble, 

xi.  169;  xvii.  24, 33;  xviii.  220 
Sink-a-pace,  dance;  writh  pun,  v.  148 
Sir,  clerical  title,  v.  71;  vi.  7;  ix.  211 
Sir  Oracle,  a  wiuacre,  iii.  118 

Sire,  a  dissyllable,  iv.   53 

Sir-reverence,  L 112 

Sirrah,  playful  address,  xi.    21 

Sirrah,  used  to  women,  ii.  233 ;  xvi.  155 
Siis.  addressed  to  women,  xvL  137 
Sistering,  adjoining,  xx.  181 

Sit  you  out,  term  at  cards,  iu    zo 

S\\\i,  since,  iL  160;  vi45;  xv.  74 
Si  thence,  since,  iv.  29 ;  xviii.  251 

Six  and  seven,  left  at,  x.  179 

Size,  portion,  allotment,  xv.   71 
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Sized,  stained^  coated,  xix.  141 

Skains-mates,  none  of  his,       xiiL  174 
Skill,  ctmHtng,  knowledge,  craft, 

vii.  X71,  217 
Skills  not,  maUers  not, 

\u  196;  V.  236;  viii.  187 
Skins  the  vice  o'  the  top,  tL  166 

Skirr,  to  run  swiftly,  to  sconr, 

xiU  X05 ;  xvii.  zii 
Sky,  lither,  buxom  air,  viii.   89 

^]Bh,  glutinous,  ropy,  xvii.    8a 

Slack,  to  slacken,  iv.    12 

Slander,  causative  verb,  xiv.  171 

Slander,  disgrace,  shame,  x.  139 

Slander,  a  deed  of,  x.  246 

Slander,  a  partial,  x.  155 

Slander,  to  do  in,  vi.  145 

Slanders  of  the  age,  xiL   66 

Slanderous,  inftimous,  xx.   46 

Slave,  to  be-slave,  xv.  no 

Sleave.^jj  ulk,  xvii.    45 

Sleave-silk,/<7«-j/Z*,  xvi.  308 

Sledded,  on  sleds,  xiv.  147 

Sleeping  and  dead  as  pictures,  xvii.  45 
Sleeve-hand,  wristband,  vii.  220 

Sleided  silk,  untwisted  silk, 

xix.  64 ;  XX.  183 
Sleights,  witchcraft  arts,  xviL  77 
Slice  1  "iftght,  vi.    12 

•Slid,  God's  lid;  oath,  vi.   69 

•Slight,  God's  light;  oath,  v.  180 

Slight,  to  throw  carelessly,         vi.    73 
Slip, ftilse  coin;  with  quibble, 

xiii.  170;  xvi.  245;  xix.  302 
Slops,  or  slop,  large  trousers, 

ii.  58 ;  iv.  ao2 ;  xi.  163 ;  xiii.  169 
Slough,  snake's  cast  skin,  xii.    78 

Slow,  Xo  for  slow,  to  del<^,        xiii.  213 
Slubber,  to  do  negligently,  to  slight, 

iii.  158 ;  xvii.  185 
Smack  of  the  p>olicy,  x.   34 

Smells  April  and  May,  vi.   59 

Smells  from  the  general  weal,  xv.  262 
Smile  as  the  wind  sits,  xv.   35 


Smiles  his  cheek  in  years,  ii.  95 

Smilets,  semi-smiles,  xv.  117 

Smirch 'd,  soiled,  ftmled,  iv.  209 

Smoke  a  fox,  to  oust  him,  iv.   82 

Smoking  rooms, /^Tyirx^Mr/;  iv.  170 
Smooth,  to  extenuate,  x.  155 

Smooth,  to  coax,  to  blarney, 

xiii. 77;  xut   23 
Smooth,  to  speak  ftiir,  xiiL  192 

Smooth,  to  cosset,  Xojlatter, 

viii.  160;  XV.  57,  25s;  XX.  42 
Smooth,  deceive,  and  cog,  ix.  161 
Smooth  with  mine  enemy,  v.  107 

Smug,^^,  spruce,  iii.  165 ;  xv.  131 
Snakes,  none  in  Ireland,  x.  167 

Sneak-cup,  shirk-drink,  xL   93 

Sneap,  rebuke,  reproof,  xi.  180 

Sneap,  to  bite,  to  nip, 

ii.  9;  vii.  14a;  XX.   21 
Snick  up,  be  hanged,  v.  170 

Snow  between  her  forks,  xv.  127 

Snuff,  anger;  with  quibble, 

ii.77;  iiL8s;  xi.   24 
Snuffs,  dislikes,  miffs,  xv.   79 

So,  in  like  sort,  xiv.  149 

So  as,  ellipsis  of,  xiii.  212;  xiv.  27,  61 
So  from  sense  in  hardness,  xviii.  150 
So-ho,  used  in  hare-hunting,  xiii.  173 
So  £air  an  offer'd  chain,  i.  115 

So  new  a  fieishion'd  robe,  x.   72 

So  rare  a  wonder'd  father,  vii.  83 
So  unwise,  to  be  so  kind,  xv.  220 
Sociable  to,  sympathetic  with,  vit  95 
Soft,  mild,  gentle,  sweet,  ii.  240 

Soft!  hold!  nottooftistf 

it.  63 ;  iii.  129 ;  xiv.  23 
Soil,  thirsty  entrance  of  this,  xi  8 
SoilM  horse,  the,  xv.  127 

Sold  a  bargain,  gulled,  tricked,  ii.  38 
Solder-close  impossibilities,  xv.  271 
Solely,  altogether,  entirely,  iv.  16 
Solemn,  ceremonious,  fttrmal, 

ii.  195;  iv.  55;  xvii,  57 
Solemn,  serious,  earnest,  v.   37 
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Solemnity,  dignify,  rareness^  xi.  84 
Solemnly,  ceremoniously,  xii.  117 

So\\<nX,Xo  excite,  \o  prompt,  xiv.  315 
SoMcximg,  greedy,  covetous,  xv.  19 
Solidare,  a  coin,  xv.  231 

Solon's  proverb  cited,  xiii.    14 

Solve,  solution,  xx.  125 

Something,  somewhat,  iii.  Z19 

Sometime,  sometimes, 

ill  24;  iv.  909;  vii.  54;  xix.  293 
Sometime,  y^r^n^r/K,  once, 

iii.  I2Z ;  vii.  96 ;  x.  224 
Sometime,  former,  formerly, 

xiv.  153;  XV.  14 
Sometimes,  former,  forpurly,  x.  145 
Song-men,  three-man,  viL  206 

Songs  and  Sonnets,  book  of,  vL  15 
Songs,  burden  of,  meaningless,  v.  104 
Sonnetist,  dallad^urriter,  ii.    23 

Sonties,  saints,  sanctify,  iii.  139 

Soon  at,  adout,        iii.  146 ;  vi.  48, 

149;  xi.  277;  xvii.  253 
Sooth,  softness,  sweetness,  x.  202 

Sooth,  truth,  (frequent,)  iii.    57 

Soothe,  to  ease  off,  to  allay,  ix.  74 
Soothers,,/j//^r^i,  xi.   98 

Soothsayer,  truth-speaker,  vii.  59 
Sop,  thing  steeped  in  liquor, 

ix.  178 ;  xvi  219 
Sops  in  wine  at  weddings,  ii.  198 

Sophy,  Persian  royal  title, 

iii  136;  V.  186 
Sore,  oppressive;  with  pun,  vii.  105 
Sme,  buck  of  four  thy  ear,  ii.    49 

Sorel,  three-year-old  buck,  ii.   49 

Sorrow,  play  Fool  to,  xv.  109 

Sorrow  wanting  form,  xix.  141 

Sort,  gang,  pack,  set, 

iiL  47 ;  viii.  165 ;  xix.  284 ;  x.  219 
Sort,  lot;  with  quibble,  vii.    42 

Sort,  lot,  iii.  125 ;  xvi.  230 

Sort,  rank,  grade, 

iii.  S3;  iv.  156;  vi.  219;  xii.  19, 107 
Sort,  manner,  way,  vii.    85 


Sort,  Xapick  out,  to  select, 

i.  217;  ix.  117, 194;  XX.  42 
Sort,  to  attemper,  Ko  frame,  viii.  176 
Sort,  to  allot,  to  ordain, 

ii.  2x6 ;  iii.  216 ;  ix.  195 
Sort,  Xofall  out,  to  happen, 

iii.  61 ;  iv.  226;  viii.  147;  xiv.  149 
Sort,  to^,  to  suU, 

ix.37;  xvi.  203;  XX.   54 
Sot,  fool,  V.  155;  vi.  56;  vii.   68 

Sotted,  besotted,  befooled,  xix.  226 
Soul-fearing,  soul-appalling,  x.  33 
Sound  direction,  men  of,  ix.  271 

Sound,  to  utter,  to  express,  x.  73 
So\iiid,\oreport,\o  publish,  xii.  272 
Sounds  ever  as  a  sullen  bell,  xi.  157 
Sour,  a  dissyllable,  i.  135 

Souse,  term  in  falconry,  ix.  17 ;  x.  97 
Soused  gurnet,  I  am  a,  xi.  105 

South-sea  of  discovery,  v.   6x 

South,  the  spongy,  xviii.  109 

Sovereign,  a  trisyllable,  x.  178 

Sovereignty,  ^(«;^r»«r/«/,  xiv.  175 
Sowl,  Xopull,  to  drag,  xviiL  293 

Space,  length  of  time,  xvi.   34 

Space  in  fortune,  mightiest,  iv.  2Z 
Space,  time,  quantity,  words  of, 

vii.  16;  X.   75 
Spain,  the  fig  oi,  xii.   65 

Spaniard,  Spanish,  xii.  204 

Span,  brief  term,  xv.  288 

Spann'd,  measured,  ended,  xii.  174 
Span-counter,  boyish  game,  viii.  219 
Spare  Heaven  as  we  love  it,  vi.  170 
Speak,  to  ^A/,  xvi.   43 

Speak,  to  open  battle,  xviii.  203 

Speak  holiday,  choicely,  vi.   59 

Speak  in  print,  precisely,  i.  182 

Speak  our  free  hearts.  xvii.   25 

Speak  puling,  beggar-like,  1.  177 

Speak  sm9X\,soft-voiced,  iii.  19 ;  vi.     9   ^ 
Speculation,  a  beholding,  xii.   90     ^ 

Speculation,  t;*j/tf«,  xvi.  272;  xvii.  73 
Speculator,  looker-on,  xv.    78 
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Sped,  done  for  ^  used  tr/,  ii.  241 ;  iii.  163 
SY^ecd^^ood  fortune,  xix,  153 

Speed,  \o  bless^Xo  prosper,  xiv.  16 
Spell  backward,  \o  pervert,  iv.  198 
Spell  marred  by  noise,  vii.    84 

Spend,  to  waste,  to  spoil,  xvii  214 
Spend  the  mouth,  to  bark, 

vii.  45;  xvi.  310;  xix.  309 
Spcrr,  to  bar,  io  fasten,  xvi.  198 

Sphere,  tfr^*/,  vii.   46 

Sphere,  the  Sun's,  xvL  133 

Sphered  bias  cheek,  xvi.  294 

Spheres,  music  of  the,  iii.  212 

Spice,  smack,  taste,  xviiL  303 

Spider  steep'd  in  drink,  vii.  165 

Spider,  that  bottled,  ix.  168 

Spies,  as  if  we  were  God's,  xv.  145 
Spirit  of  sense.  Jinest  touch,  xvi.  201 
Spirits  impatient  to  be  gone,  viii.  156 
Spirits  awed  by  Latin,  xiv.  146 

Spiritual  exercises,  steal  from,  xii.  235 
Spital,  hospital,  xiL    28 

Spit,  iron  rod,  for  roasting,  L  87 
Spit,  prepared  to  the,  xiii.   68 

Spitted  upon  pikes,  xii.   57 

Splay,  old  form  of  sp<^,  vi.  158 

Spleen,  seat  of  splenetic  mirth,  v.  197 
S\AGen,Jit  of  passion,  iii.    13 

Spleen,  explosive  emotions,  ii.  8i ; 

viii.  86 ;  x.  21 ;  xvL  243 ;  xix.  316 
Spleen,  all-in-all  one,  xvii.  258 

Spleen,  digest  the  venom  of,  xiv.  93 
Spleen,  such  a  deal  of,  xi.   47 

Spongy  April,  vii.    80 

Spongy,  liquor-soakittg,  xvii.   39 

Spoom,  nautical  term,  .  xix.  196 

Sport,  j/tf/;  playful,  v.    17 

Sport,  here  is ;  ironical,  xvi.  134 

Spot,  blot,  stain,  disgrace,  x.    92 

Spoiled,  false, polluted,  iiu  ii ;  xx.  35 
Sprag,  sprack,  spry,  vi.    80 

Sprays,  shoots,  sprouts,  xii.    60 

Sprighted  with  a  fool,  xviii.    51 

Spring,  beginning,  iii.    26 


Spring  in  end  of  harvest,  vii.   83 

Springe,  snare,  trap,  vii.  206 ;  xiv.  170 
Springs,  shoots,  buds,  i.  108 ;  xx.  44 
Spritely  shows,  of  spirits,  xviii,  150 
Spurio,  Captain,  Sham,  iv.    37 

Spurn,  to  kick,  iii.  132;  xiv.  267 

Spur  and  stop,  what  you,  xviii  35 
Spurs,  largest  roots  of  trees, 

vii.  94;  xviiu  96 
Spy  o*  the  time,  the  perfect,  xvii.  63 
Squander,  to  scatter,  iiL  X28 

Squandering  glances,  v.   46 

Square,  right,  just,  xv.  990 

Square,  bosom-ornament,  vii.  220 

Square,  to  quarrel, 

iii.  24;  xiii.  30;  xvi.  35,   99 
Squarer,  quarreler,  iv.  158 

Squash,  old  use  of  the  word,  iii.  46 
%^\XA^,  young peapod,  v.  156;  vii.  150 
Squire,  measuring-rule, 

ii.95:  vii.  225;  XI.   41 
Squires  of  the  body,  xi.    14 

Stabb'd  with  laughter,  stitch,  ii.  79 
Stable,  I'll  keep  my,  viu  169 

Staff,  baton,  or  lance,  xvii.  in 

Staff  tipped  with  horn,  iv.  255 

Staff  with  sand-bag,  vii.  172 

Stain,  tincture,  colour,  iv.    17 

Stain,  to  eclipse,  to  cast  into  shade, 

xvi.  79;  xix.  283 
Stake,  I'm  tied  to  the,  xv.  103 

Stale,  bait,  lure,  vii    87 

Stale,  butt,  laughing-stock, 

ii  154 ;  ix.  77 ;  xiii   19 
StaXe,  stalking-horse,  i   93 

Stale,  common,  hackneyed,  ii  191 

Stale  and  urinal,  vi   50 

Stale,  to  vulgarize,  to  make  cheap, 

xiv.  15 ;  xvi  251 ;  xviii  188 
Staled  by  other  men,  xiv.    88 

Stalking-horse,  what,  iv.  190;  v.  no 
Stand,  coifer  in  deer-park, 

vi.  109;  xviii  48 
Stand,  to  withstand,  to  resist,     ii  166 
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Stand  bare,  bareheaded^  iii.  z6i 

Stand  in  bold  cure,  xvii.  195 

Stand  in  hard  cure,  xv.  100 

Stands  at  a  guard  with  envy,  vi.  145 
Stands  one  upon,  it,  i.  xi8 ; 

ix.  340;  X.  185;  xiv.  303;  xvi.   35 
Standard,  ensign,  vii.    66 

Standing  water,  I  am,  vii.   48 

%X2iVL\€i,  species  of  hawk, 

V.Z83;  vii.   60 
Star-Chamber  matter,  vi.     7 

Star-cross'd,  ill-fated,  xiii.  122 

Star  westward  from  the  pole,  xiv.  145 
Star  of  fortune,  xiv.  173 

Star,  out  of  thy,  xiv.  196 

Stars,  the  seven,  ?  Pleiades,  xi.  13 
Stars,  temper  with  the,  ix.   90 

Stars,  it  is  not  in  our,  xiv.    18 

Stars  brighter  for  darkness,  xvL  a6 
Stars,  hide  your  fires,  xvii.    37 

Stars  Night's  handmaids,  xx.  38 
Stars,  you  chaste,  xviL  287 

Starr'd  unluclcily,  iU-fated,  vii.  190 
Stare,  to  stick  out,  xiv.  104 

Stark,  cold  and  stiff,  xviii.  103 

Starkly,  stiffly,  asleep,  vu  206 

Start  some  other  hare,  i.   91 

SiAvXs,^mpses,  fragments,  xU.  132 
Starve,  to  cripple,  to  stiffen,  xv.  206 
State,  estaU, 

i.  93;  ii.  93;  iii.  178;  v.  113 
State,  chair  of  state,  throne, 

vii.  82 ;  xi.  64 ;  xvii.   69 
States,  thrones,  monarchs,  x.    34 

SizXes,  princes,  men  of  state, 

xvi.  297 ;  xviii.  73 
Station,  standing,  attitude,  xiv.  280 
Station,  standing  still,  xvL    76 

Station,  the  unshrinking,  xvii.  121 
SiA^i,  statesman,  xiv.  301;  xviii.  53 
SioXMBi,  statue,  ix.  225;  xiv.   53 

Statue, //V/»rtf,  i.  235 

Statute,  law  term,  xiv.  292 ;  xx.  x6i 
Statute-caps»/a/ f 0^1,  ii.   87 


Staves,  lance  poles,  ix.  273 

Stay  upon,  to  wait  for, 

xviL  24;  xviiL330 
Stayers  of  sand,  props,  stays,  iii.  172 
Stead,  to  aid,  to  serve, 

iii.  127 ;  viL  22 ;  xix.  51 
Steal  an  egg  out  of  a  cloister,  iv.  zoo 
Steal  by  line  and  level,  vii.   90 

Steel'd  sense,  insensibility,  xx.  Z48 
Steely  bones,  virtue's,  iv.    x6 

Stell^d  fires,  starry  lights,  xv.  Z04 
Stell'd,  styled,  written,  xx.    62 

Stell'd,  depicted,  drawn,  xx.  100 

Sternage,  j^^r^^,  xii.   48 

Stewed  prune,  a  wanton,  xi.   94 

Stickler,  umpire  at  combats,  xvi.  332 
Stiff-borne  action,  obstinate,  xi.  60 
Stigmatic,  noted  with  infamy,  viii.  246 
Stigmatic,  mis-shapen,  ix.   42 

Stigmatical,  disgraced,  i.  X2i 

Still,  always,  ever,  (frequent,)  iii.  IZ4 
Still  and  Anon,  frequently,  x.   68 

Still  an  end,  perpetually,  i.  229 

Still  among,  continually,  xix.  234 

Still-closing  waters,  ever-,  viL  75 
Still-moving,  ever-moving,  iv.  70 
Still-vex'd,  ever-troubled,  vii.    25 

Stillatory,  laboratory,  xix.  299 

Stint,  to  stop,  xiii.  77 ;  xv.  292 

Stirr'd,  quickened,  inspired,  xvi.  11 
Stithy,  blacksmith-shop,  xiv.  228 

Stithy,  \o  forge,  to  shape,  xvi,  304 

Stock,  stocking,  i.  21  z 

Stock,  a  flame  colour'd,  v.  Z48 

Stock,  stoccado,  thrust,  vi. "  50 

Stoccado,  thrust;  Italian,  vi.   38 

Stoccata,  thrust,  stab,  xiii.  Z83 

Stock-fish,  what,  how  used,  vii.  68 
Stocks,  a  pair  of,  i.  Z05 ;  vii.  205 

Stomach,  courage, 

xiv.  Z09,  Z49;  xvu  235,  305 
Stomach,  hunger  ;  with  pun.  i.  170 
Stomach,  appetite;  with  pun,  iii.  X90 
Stomach,  appetite,  L  87 ;  xix.   67 
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Stomach, /rtd!f,  kau^htintss^ 

ii.  240 ;  xii.  356 
Stomach,  anger ^  resentment, 

viii.  24 ;  XV.  148 ;  xvi.  78 ;  xix.  190 
Stomaching,  resentment,  xvi.    36 

Stone,  the  philosopher's,  xv.  224 

Stone,  thunder-dolt,  xvii.  297 

Stone-bow,  to  hurl  stones,  v.  iSi 

Stone-cutter,  sculptor,  xv.   56 

Stones  used  in  guns,  xii.   23 

Stones  prate  of  whereabout,   xvii.  42 
Stool-ball,  a  game,  xix.  247 

Stoop,  term  in  falconry,  il  209 

Stoop  with  like  wing,  xii.   81 

Stop,  term  in  music, 

iv.  203 ;  xi.  152 ;  xiv.  240 ;  xx.   50 
Story,  to  relate,  to  tell,  xix.  320 

Stoup,  cup,  (repeatedly,)  v.  166 

Stout,  overbearing,  crank,  v.  186 

Stout,  proud,  stif -necked,  x.   44 

Stout-resoIv^d  mates,  ix.  172 

Stover, /odder,  vii.   80 

Strachy,  the  lady  of  the,  v.  181 

Straight,  straighttoay,  immediately, 

ii.  220;  xiv.  287 
%\X2\^X-'^\^X,Jixed  erect,  xviii.  138 
%\x^ii,  stock,  lineage,  iv.  184; 

xii.  44 ;  xiv.  109 ;  xv.  206 ;  xix.   76 
Strain,  native  bent,  turn, 

vi.  33 ;  XV.  146 ;  xvi.  242 
Strain,  question,  doubt,  xvi.  228 

Strain'd,  constrained,  iii.  198 

Strain'd  t'  appear  thus,  vii.  188 

Strait,  stingy,  niggardfy,  x.  106 

Strait,  strict,  exacting,  xv.  200 

Strange,  a  stranger, 

XV.  257;  xviii.  33,  39;  XX.  135 
Strange,  distant,  estranged, 

iit.  116;  V.  186 
Strange,  coy,  bashfitl,  xiii.  160,  189 
Strange,  alien,  f or eign,ii\\\\,  24 ;  xx.  116 
Strange,  odd,  unlike  others,  ii.  155 
Strange  kinds,  natures  alien,  xx.  54 
Strange  regard,  distant  look,       v.  233 


Strange,  you  make  me,  &c.,  xviL  74 
S\x9Xiger,  foreigner,  xii.  205 

Strangely,  as  a  stranger, 

vii.  183 ;  XX.  146 
Strangeness,  oddity,  ojbhness,  xvi.  249 
Strangeness,  estrangement,  xvi.  270 
Strappado,  a  punishment,  xi.    58 

Stratagem,  direful  event,  ix.  50 ;  xi  154 
Straw,  a  wisp  of,  ix.   43 

Strawberries  in  your  garden,  ix.  215 
Stray'd,  misled,  1 135 

Strict,  small,  narrow,  xviiL  124 

Stricture,  strictness,  vi.  144 

Strides,  Tarquin's  ravishing,  xvii.  42 
Strike,  nautical  term,  x.  172 

Strike,  a  measure,  xix.  246 

Strike,  to  tap,  to  broach,  xvi.   €rj 

Stroke,  mark,  rule,  vi.  207 

Stroking  the  beard,  iv.  333 

Strongest,  most  probable,  xix.   46 

Stronger  than,  too  strong  for,  vL  176 
Strossers,  in  your  strait,  xiL   71 

Siubhom,  perverse,  froward,  xvi  316 
Stuck,  fencing-term,  xiv.  285 

Stuck-in,  fencing-term,  v.  210 

Studied  in  his  death,  xvii   25 

Stuff,  luggage,  i  133 

Stuff,  point,  matter,  xvii  170 

Stuff' d,  endowed,  gifted,  iv.  157 

Stuff 'd  sufficiency,  a  man  of,  vii.  172 
Stung  like  a  tench,  I  am,  xi.    36 

Style,  5///^/ with  quibble,  ii  13.  46 
Subject  doubled,  i  227 ;  iii  133 ;  v.  30 
Subject,  subjects,  xiv.  147 

Subjective  genitive,  xii.  245 

Subscribe,  to  submit,  to  yield, 

iv.  116;  xvi.  299 
Subscribe,  Xogive  up,  to  sign  away, 

XV.  23 ;  XX.  145 
Subscribe,  \o  justify,  to  answer  for, 

to  make  good,  xv.  104 

Subscription,  engagement,  xv.  81 
Substance,  estate,  xvi  228 

Subtle,  level,  smooth,  xviii  309 
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Subtflties,  temi  in  cookery,  vil.  98 
Succeed,  to /oilow,  vi.  I76;xix,  30 
Succeed,  to  result,  to  turn  out,  xv.  38 
Sncceedxag,  consequence,  iv.   55 

Success,  sequel,  sequence,  xviii.  X96 
Success,  succession, 

viL  160;  ix.  255;  xL  034;  xvii.  35 
Success,  issue,  result,    iv.  35,  226 ; 

vi.  149 ;  xiv.  51 ;  XV.  153 ;  xvi.  80,  228 
Successful,  likefy  to  succeed,  v.  19 
SmcosssSou,  a  following  after,  iv.  74 
Succession,  inheritance,  viL   45 

Successive  title,  xiii.     8 

Successively,  by  succession,  xi.  255 
Such  another./Kr/  Uke,  xvii.  261 

Suddenly,  unexpectedly,  iii.  221 

Suddenly,  quickly,  speedily, 

iL  27 ;  ix.  83.  238 ;  xii.  122 
Sue,  to /^/k/mik;  with  quibble,  ii.  93 
Sufifer,  to  be  injured,  xx.  155 

Su£fer,  to  allow,  io  permit, 

viii.  244;  ix.  97;  xix.  297;  xx.  76 
Sufficiency,  authority,  power,  vi.  132 
Suggest,  to  tempt,  to  incite, 

IL  Z06;  iv.  Z06;  X.  Z38;  xii.  36; 

xvii.  219 
Suggestion,  temptation, 

ii.  II ;  iv.  74 ;  vii.  52 ;  x.  52 ;  xvii.  23 
Suggestion,  with  venom  of,  xi.  244 
Suicide,  temptations  to,  xv.    88 

Suicides  buried  in  highways,  iv.  17 
Suit,  petition  ;  with  pun,  v.  46 ;  xi.  16 
Suited,  dressed,  xv.  135 ;  xx.  157 

Suitor,  shooter  ;  with  pun,  ii.   47 

Sullen,  dari,  black,  xL   22 

Sullen,  dismal,  gloomy,  x.  7, 154,  246 
Sullens,  sulks,  horrors,  x.  166 

Sulphur,  lightning,  xviii.  317 

Sum,  the,  in  a  word,  xvi.    10 

Summoners,  cry  these  grace,  xv.  83 
Sumpter,  baggage-carrier,  xv.  73 
Sun,  I  am  too  much  i'  the,  xiv.  156 
Sun,  the  fiery-pointed,  xx.   32 

Sunbum'd,  old  maid's  lot,  iv.  182 


Sunday-citizens,  xi.  81 

Superfluous,  too  much,  x.   71 

Superfluous,  overclothed,iy,  16 ;  xv.  1 10 
Superlatives  doubled,  xiv.   66 

Superlatives  contagious,    iiL  180 ; 

vi.  221 ;  ix.  249;  xii.  37;  xv.  41 
Superserviceable,  j^rt^i^,  xv.  55 
Supervise, /mfM/,  xiv.  301 

Supple  knee,  the  tribute  of,        x.  159 
Supply,  reinforcement,  x.   98 

Supply,  supplement,  xii.     7 

Supplyance  of  a  minute,  xiv.  165 

Suppose,  supposition,  xvi.  215 

Suppose,  to  imagine, 

iii.  173;  xi.2S5;  xbc.   88 
Supposed,  imaginary,  xx.    26 

Supposed,  put  under,  xx.    23 

Sur-addition,  surname,  xviii.    11 

Surcease,  end;  law  term,        xvii.   35 
Sure,  to  be  relied  on,  iv.  171 

Surfeit,  excess,  xix.  145 

Surplice  of  humility,  iv.    28 

Sur-rein'd,  over-ridden,  xii.   61 

Survey  vantage,  to  watch  oppor- 
tunity, xvii.  14 
Suspect,  suspicion,  ix.  219 
Suspect  the  Sun  with  cold,  vi.  88 
Suspicion,  the  parties  of,  xiii.  243 
Swabber,  nautical  term,  v.  158 ;  vii.  56 
Swan-like  end,  he  makes  n,  iii.  170 
Swart,  dark,  swarthy,  i.  112;  x.  43 
Swarth,  dark,  dusky,  xiii.  35 
Swasher,  bully,  braggart,  xii.  52 
Swashing,  swaggering,  v.  28 ;  xiii.  125 
Swaths,  parcels,  heaps,  v.  172 
Sway,  order, government,  xiv.  27 
Sway  on,  to  rush  ahead,  xi.  224 
Sway'd  in  the  back,  ii.  194 
Swear,  to  cater  upon  faith,  xvii.  182 
Sweat,  sweating-sickness,  vi.  138 
Sweet,  ^ar,(frequent,)  xi.  160 ;  xvi.  202 
Sweet,  salubrious,  viii.  228 
Sweet-and-twenty,  v.  168 
Sweet  mouth, /&«</  of  dainties,    i.  212 
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Sweet  potato,  a  provocative,  vt  loi 
Sweet-suggesting,  -iempting^  i.  195 
Swelling.  ^a«<  imposing,      xvii.    23 

%>N'\h,wUty^quick-witted,'iLv/^\  ^*  '^'^ 
Swift  extremity,  extreme  swiftness, 

XX.  115 
Swinge-bucklers,  bullies,  xi.  aia 

Syvoop,  descent ;  hawking-term. 

xvii.  loi 
Swoopstake,  indiscriminately,  xiv.  973 
Sword-and-buckler  prince,  xt  33 
Sword  of  our  slain  kings,  xvii.  96 
Sword,  two-hand,  long",  viii.  161 

Sword,  swearing  upon  the,  xiv.  183 
Swords  worn  in  dances.  iv.   37 

Swound,  to  swoon,  xx.   63 

Symphathize,  transitive  verb,  x.  225 
Syn^pathy,  stand  on,  x.  an 

Table,  canvas  ofpictmr<^  iv.  15 ;  x.  38 
Table,  term  in  chiromancy,  iit  143 
Table,  set  of  tablets,  i.  196 

Table  of  my  memory,  the,  xiv.  180 
Table-book,  case  of  tablets,  vii.  236 
Tables,  set  of  tablets,  xiv.  180;  xx.  153 
Tables,  turn  up  the,  xiii.  148 

Tabor,  used  by  Fools,  v.  187 

Tackled  stair,  cords  like  a,  xiii.  175 
liiSieXa,,,  wavy  silk,  iv.  45;  xi.    13 

Tailors  noted  for  singing,  xi.   81 

Taint,  attainder,  reproach,  xv.  19 
Taint,  to  attaint,  to  impeach, 

V.  190 ;  xii.  355 
Taint,  to  corrupt,  xvii,  109 

Taint,  to  reproach,  to  slur,  xvii.  904 
Taint,  tainted,  touched,  viii.  X02 

Tainted  with  remorse,  ix.   58 

Take,  to  captivate,  to  charm, 

vii.  215 ;  xix.   77 
Take,  to  strike,  to  blight, 

vi.  89 ;  xiv.  15a ;  xv.    88 
Take,  to /^a/,  x.   96 

Take-in,  to  subdue,  to  conquer, 
vii.  235 ;  xvi.  11,  86;  xviii.  64, 99, 267 


Take  order,  to  adopt  measures, 

ii.  x66 ;  viiL  189 ;  ix.  367 ;  xvii.  390 
Take  out,  to  copy,  xviu  337.  353 

Take  up,  to  eUvour,  vii  199 

Take  up,  to  make  up^  to  settle, 

V.  107,  aio;  xiiu   73 
Take  a  house,  take  refuge,  i.  135 

Take  truce,  to  makepeace, 

X.  43;  xiii.  187;  xvi.  339;  xix.  386 
Take  peace  with,  Xo  pardon,  xii.  197 
Take  up  on  bills,  a  quibble,  iv.  31X 
Take  a  muster,  xi.  104 

Take  eggs  for  money,  viL  150 

Take  his  haste,  make  haste,  xv.  386 
Take  it  on  his  death,  x.   10 

Take  me  wilh  you,  xi.  67 ;  xiii.  308 
Take  the  law  of  our  sides,  xiii.  134 
Take  thought  and  die,  xiv.   44 

Take  upon  command,  v.   49 

Taken  with  the  manner,  in  the  act, 

ii.  13 ;  vii.  241 ;  xi.   6x 
Taking,  a  grieving,  xx.    35 

Tale,  a  counting,  xvii.    3a 

Talent,  talon  ;  with  quibble,  iu  53 
Talents,  costly  gifts,  xx,  X89 

Talents,  'tis  beyond  all.  xviii,   34 

Tall,  bold,  stout,  lusty,         it  333 ; 

V.  X43,  317 ;  ix.  X78 ;  xi.  314 ;  xvi.   58 
Tall  fellow  of  thy  hands,  vii.  a6o 

Tall  man  of  his  hands,  vi.   35 

Tallow-keech,  iwaw  <yy&/,  xL  58 
Tally-sticks,  both  in  a  tale,  iv.  331 
Tallies,  tally^ticks,  xx,  154 

Tame  to  the  hand,  iv.  300 

Tamed  piece,  dregs  of  a,  xvL  383 
T^Xig,  pungent  tasU,  viL   56 

Tap  for  tap,  tit  for  tat,  xi.  X83 

Tapster,  tavern  menial,  ii.    x8 

Tzx^y  ioxm,  tardiness,  xiv.    35 

Tardy  of;  short  of,  xiv.  325 

Targs  of  proof;  xviii.  X32 

Tarre,  to  incite,  to  set  on, 

x.  70;  xiv.  305;  xvi.  330 
Tartar,  Hades,  Tartarus,  v.  X87 
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Tartar's  bow  of  lath,  xiii.  142 

Task,  to  hold  answerabU,  x.    47 

Task,  to  chcUUnge^  x.  212 

Task,  to  tax,  to  lay  tribute,  xi.  iix 
Tasking,  taking  to  task,  xi.  12X 

Taste,  to  try,  to  prove,  v.  X91 ;  xi.  103 
Tattering,  tattered,  x.  102 

Tatter'd,  ragged,  x.  199 

Tawdry-lace,  necklace,  vii.  22a 

Tax,  to  accuse,  to  blame, 

iv.  I2X ;  xiv.  172 
Taxation,  censure,  satire,  v.    16 

Tear  a  cat  in,  a  part  to,  iii.   18 

Teen,  grief,  sorrow,  ii.  62 ;  viL  17 ; 

ix.  237 ;  xiii.  138 ;  xix.  313 
Tell,  to  count,  to  number,    vii.  39, 

52;  xii.  176;  xiv.  163;  XV.  66,    84 
Temper,  temperament,  xiv.    17 

Temper,  Xo  fashion,  to  dispose,  ix.  144 
Temperance,  temperature,  vii.  40 
Temperance,  self-control, 

xii.  170;  XV.  136;  xvii.  96 
Temple,  the  Lord's  anointed,  xvii.  50 
Temporize,  to  keep  with  the  time, 

X.96;  xviii.295 
Temporizer,  a  hovering,  vii.  156 

Tenable,  retained,  held,  xiv.  164 

Ten  commandments.^^intjf^j,  viii.  152 
Tend,  to  attend,  to  toaitfbr,  xiv.  262 
Tended  her  i*  the  eyes,  xvi.   46 

Tender-hefted,  delicately-framed, 

XV.   71 
Tender,  care,  superintendence,  xv.    39 
Tender,  to  care  for,  to  hold  dear, 
vii.  51 ;  ix.  143 ;  x.  135 ;  xii.  39 ; 

XX.  29 
Tender  yourself  more  dearly,  xiv.  169 
Tendering  my  ruin,  viiL    88 

Tennis-balls,  a  tun  of^  xii.   22 

Tennis-court,  allusion  to,  xix.  34 
Tent,  a  probe,  xvi.  236 

Tent,  to  dress,  to  heal,  xviii,  214 

Tent  him  to  the  quick,  xiv.  216 

Tents,  hangings,  ii.  185  ) 


Tercel-gentle,  male  gosshawi,  xiii.  162 
Termagant  and  Herod,  xiv.  225 

Termless,  indescribable,  xx.  185 

Terms,  court-sessions,  xi.  260 

Terms,  periods  of  time,  xx.  167 

Terms  for  common  justice,  vL  132 
Terrible,  terri/ied,  xv.    24 

Tereus,  tale  of,  referred  to,  xviii.  44 
Tester,  sixpence,  vL    23 

Testem,  a  coin,  i.  166 

Testril,  testem,  v.  167 

Tether,  rope,  line,  xiv.  170 

Than,  then;  for  rhyme,  xx.   62 

Thankful,  thanktoorthy,  xix.  100 

Thajrborough,  peace-officer,  %  la 
That,  redundant,  ii.  61 ;  iii.  190 

That,  since,  inasmuch  as,        xviL   35 
That,  so  that,  insomuch  that, 
vii.  140 ;  ix.  58 ;  xi.  161 ;  xii.  164 ; 

xiv.  9;  xvii.    16 
That,  what,  that  which, 

iv.  90;  xii.  205;  xiv.  25, 154 
Theoric,  theory,  xii.  9 ;  xvii.  163 

There  an  Angel  spsdce,  x.   93 

There,  in  that  matter,  xvi.  303 

Thereafter,  according  as,  xi.  413 

T\\exeioxe,  for  this  cause,  xvii.  187 
Therefore,  to  that  end,  xi.  9 ;  xiv.  70 
Thereto,  in  addition  to  thcU,  xviii.  115 
These,  indefinite,  vi.  174 ;  xiii.  132 
Thews,  muscles,  sinews, 

xi.  220;  xiv.  31,  165 
Thick, /w/,   xi.  190 ;  xvi.  32.  261 ; 

xvii.  22 ;  XX.  75 
Thicken,  to  grow  dim, 

xvi.  50 ;  xvii.  66 
Thick  sight,  near-sighted,  xiv.  114 
Thin-belly  doublet,  ii.   35 

Things  supernatural  and  cause- 
less, iv.   47 
Think,  cause  to  be  thought,        xi.  229 
Thi  n  k  and  die,  grieve  to  death,  xvi.    97 
Think  freely,  to  believe  willingly, 

xvii  218 
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Think  scorn,  to  scorn,  xvUi.  n6 

Tliink  his  pilot  thought,  xix.   78 

Third-borough,  constabU,  ii.  140 

Third,  to  be  a  third  part  of,  xix.  151 
This,  indefinite,  ix.  142 

Thomas  Tapster,  vi.  139 

Thorough,  through, 

ii.  32;  viui93;  xv.  375;  xx.   77 
Thou,  term  of  insult,  v.  196 

Thou'se,  thou  shalt,  xiii.  137 

Though  that,  if  that,  &a,         xiv.  153 
Though,  because,  for,  since,  ii.  31 ; 
iv.  178 ;  V.  184 ;  vi.  109 ;  xv.  a68 ; 

xvii.  930 ;  xix.  31 
Though  some  cast  again,  vii,  50 
Thought,  ^rief,  sorrow, 

V.  178 ;  xiv.  2ao ;  xvi,  117 ;  xix.    20 
Thought  is  free,  now,  v.  145 

Thought's  bastards,  xviii.  267 

Thradan  fatal  steeds,  ix.    84 

Thrasonical,  boastful,  ii.  71 ;  v.  100 
Tliread,  to  pass  through, 

XV.  S3;  x\iii.  255 
Thread  of  mine  own  life,  vii.   77 

Three  farthings  goes,  where,  x.  11 
Three-nook'd,  -cornered,  xvi.  115 
Three-pile,/«^  ve/vet,  vii.  205 

Three-piled  hyperboles,  ii.   92 

Threne,  funeral  song,  xx.  214 

Thrice-driven  bed  of  down,  xvii.  185 
Thrift,  economy,  xiv.  161 

Thrift  follow  fawning,  xiv.  227 

Thrive,  to  make  thrifty,  x.  149 

Throes  thee  much  to  yield,  vii,  49 
Throng,  lo  press,  to  crush, 

xix,  35 ;  XX.   6i 
Through,  thorough,  xix.    71 

Through  warm,  wamid  through, 

xvi.  253 
Throughly,  thoroughly, 

ii.  222 ;  iii.  197 ;  iv.  225 ; 
vii.  167 ;  xii.  268 ;  xv,  139 
Throw,  to  transfer,  xvi.    19 

Thrumm'd  hat  and  muffler,       vi.    82 


Thunder-bearer,  JupiUr  Tonans, 

XV.  74 
Thunder-stone,  -bolt,  xiv.  29 ;  xviii.  106 
Thwart,  hindrance^  defeat,  xvi.  215 
Thwart,  to  cross,  to  traverse,  xix,  78 
Tib  and  Tom,  lass  and  lad,  iv,  45 
Tib,  term  for  strumpet,  xix.   86 

Tickle,  unsteady,  tottering, 

vu  142 ;  viii.  141 
Tickle,  delicate,  sensitive,  xiv,  203 
Tickle-apt,  a  heart  as,  xviiL  265 

Tickle-brain,  strong  drimk,        xL   64 
Tickling,  a  trisyllable,  iv.  199 

Tick-tack,  a  game,  vi.  143 

Tide,  time,  xvi.  3x0 

Tied,  bound,  obliged,  x,  136 

Tied  in  quibble  with  tide,  i  185 

Tiger,  name  of  an  inn,  L  107 

Tight,  handy,  adroit,  xvi.  112 

Tightly,  nimbly,  adroitly,  vL   23 

Tike,  a  word  of  contempt,       xii.   26 
Till, /<>,  xvi.   34 

Ti\\y-fa]\y,  Jiddle-faddle.  xi.  195 

TiUy-vaWy,  ^^le-faddle,  v.  169 

Tilth,  land  tilled,  tillage, 

vi  204 ;  vii.   45 
Time,  space,  quantity,  words  of, 

viL  16 ;  X.   75 
Time,  contents  of  time,  xvii.   31 

Time  trotting  hard,  v,   65 

Time  goes  upright,  vii.   92 

Time  worth  the  use  on't,  vii.  185 

Time  and  the  hour,  xviL   24 

Time  removed,  this,  xx.  139 

Timed  with  dying  cries,         xviii  235 
Timeless,  untimely,  i.  201 ; 

viii.  103 ;  ix.  153 ;  X.  210 ;  xiii.  42, 240 
Timely  inn,  to  gain  the,  xviL   67 

Timorous,  y>-/;f^^/,  xvii,  165 

Tinct,  term  in  alchemy,  iv,  117 

Tinct,  colour,  stain,  xiv,  250 

Tire,  head-dress,  iv.  211;  vi,    62 

Tire,  to  tear,  Xopeck, 

uc  18 ;  XV.  246 ;  xviii.  76;  xix,  285 
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*Tls  fast,  exactfy  so,  xiv.   14 

Titsoi,  the  SuH'god,  xi.   54 

Titan,  common-kissing,  xviii.  79 
T\t\ie,  the  tenth  pari,  xl   9a 

T'Whmg,  parish,  xv.   92 

Title,  forensic  term,  ix.  259 

Tit\e, -want  0/ title,  iv.    52 

Title-leaf  of  elegies,  xi.  156 

To,  as, /or, 

vii.  41, 74 ;  X.  221 ;  xiv.  154 ;  xviii.   24 
To,  compared  to, 

iv.  59 ;  xi.  94 ;  xiv.  178,  219 ; 

XV.  2x3 ;  xvi  96,  aoi,  229 
To,  from,  xv.  283 

To,  imperative  verb,  xvi.  235 

To,  in  addition  to,  x,  11;  xvi.  199 ; 

xvii.  33;  xix.  Z39;  XX.   (rj 
To,  in  reference  to,  xviii.  237 

To,  in.  submission  to,  iv.   60 

To,  intensive  prefix, 

vi.90;  X.  92;  xix.  57,  81, 320 
To,  of;  with  equivoque,  iii.  124 

To  amplify  too-much,  xv,  154 

To  be,  ellipsis  of,  iv.   29 

To  fly,  fy/yin^;  gerundial,  i.  207 
To  sue,  in  siting;  gerundial,  vu  181 
To  the  vantage,  to  boot,  xvii.  280 

To  thine  own  self  be  true,  &c.,  xiv.  z68 
Toadstone,  why  so  called,  v,   30 

Toad's  and  lark's  eyes.  xiii.  203 

Toasts-and-butter,j(f«»>b^i,  xi.  105 
Tod,  tioenfy-eight  pounds  of  wool, 

vii.  206 
To-do,  ado, 

L  240;  xiv.  205 ;  xvii.  226,  277 
Toge,  why  in  this  woolvish,  xviii.  242 
Tog^d,  citnl,  peaceful,  xvii.  163 

Toil,  net,  snare,  trap,  ii.  56 ;  xiv.  45 
Toil,  transitive  verb,  xiv.  147 

Token'd  pestilence,  like  the,  xvi  90 
Tokens,  the  Lord's ;  with  pun,  ii.  93 
Toll,  to  enter  in  toul-iook,  iv.  118 

Tomb  of  orphans*  tears,  xii.  246 

Tomboy,  romp,  wanton,         xviii.   36 


Tongue  and  brain  not,  xviii.  129 

Tongues,  languages;  with  pun,  v.  146 
To-night,  the  past  night,  last, 

iii.  149 ;  vi.  66 ;  x.  75 
Toothache,  a  lover's  case,  iv.  201 
Top,  to  surpass,  to  outgo,  xiv.  282 ; 

XV.  23, 154;  xvii.  95;  xviii.  219 
Topless,  supreme,  xvi.  221 

Top-mast,  down  with  the,  vii.  11 
Top  of  all  design,  xvi  140 

Top  of  question,  on  the,  xiv.  204 

Top-proud,  proud  above  all,  xii  171 
Torches,  lanterns,  to  let,  xi.   91 

Torch-bearing  no  disgrace,  xiii  142 
Tortive,  twisted,  crooked,  xvi.  214 
Toss^pots,  drinks  of  liquor,  v.  240 
Tottering,  shifting,  unstable,  xix.  257 
ToMcYi,  feat,  trick,  iii.   50 

Touch,  hint,  intelligence,  xii.  264 

Touch,  smack,  taste,  ix.  252 

Touch,  touchstone,  ix.  238 ;  xv.  271 
Touch,  he  wants  the  natural,  xvii.  88 
Touch,  to  stir,  to  rouse,  vii.  171 

Touch,  to  reach,  to  come  up  to,  xv.  196 
Touch'd,  tried,  tested,  xv.  235 

Touch'd  to  fine  issues,  vi.  133 

Touches,  traits,  qualities,  v.   59 

Touse,  to  tease,  to  tear,  vi.  234 ;  vii.  241 
Towards,  a  dissyllable,  i.    82 

Towvii^s,  forthcoming,  at  hand, 

ii.  229 ;  iii.  42 ;  xiv.  147 ;  xv.  48,  248 
Tower,  Caesar's  ill-erected,  x.  223 
Tower,  to  war;  hawking-term, 

X.97;  xvii   55 
ToyiTCsend,  poor-house,  xi  125 

Toy,  freak,  whim,  fancy,    ix.  144; 

xiii.  216 ;  xiv.  175 ;  xvii.  251 
Toys,  rumours,  tricks,  x.    16 

Toys,  trifies,  vanities, 

vii.  197 ;  xiv,  267 ;  xviii.  10a 
Trace,  io  follow,  to  attend, 

xii  231 ;  xix.  141 
Trace,  to  keep  pace  with,  xiv.  305 
Tract,  course,  trace,  xii.  165 
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Trade,  resort,  ctmcotene,  jd.  i6o 

Trade,  road,  way,  xii.  265 

Trade,  common  way  of,  x.  903 

Traded,  ^acHsgd,  xvL  238 

Tradition,  o/d  usage,  x.  196 

Trail,  cry  out  upon  the,  vi.   86 

Trains,  circumventiue  arts,  xvii.  97 
Traitors,  sanctified  and  holy,  v.  34 
Trammel  up,  to  entangle,  xviu  34 
Trance,  Othello's,  xvii.  256 

Tranect,  on  the  Brenta,  iii.  185 

Translate,  to  transform,  xx.  139 

Transported,  transformed,  iii.  74 
Transpose,  to  interpret,  xviL    93 

Transpositions,  verbal,  v.  7 ;  vi.  196 
Trash,  to  check,  to  hold  bach; 

chase-term.  vii.  17 ;  xvii.  205 
Traverse,  to  march,  xi.  220;  xvii.  191 
Traversed,  crossed,  folded,  xv.  289 
Tray-trip,  a  game,  v.  186 

Treachers,  traitors,  xv.    27 

Treatise,  tcUe,  discourse,  iv.  x66 

Trembling,  diabolical  possession, i.  129 
^  Trembling,  dreadful,  terrible,  xii.  179 
Trenchdd,  cut,  carved,  i.  214 

Trenchers,  how  used,  i.  227;  xiii.  147 
Tieys,  threes,  triplets,  ii.    85 

Tribulation  of  Tower-hill,  xii,  284 
Tribunal,  platform,  stage,  xvi.  81 
Trick,  trait,  peculiarity, 

iv.  16;  X.  9;  XV.  127 
Trick,  heraldic  term,  xiv.  211 

Trick,  according  to  the,  vi.  243 

Tricksy,  artful,  smartish,  iii.  189 

Tnoksy,  Juggler-like,  vii.  102 

Trigon,  term  in  astrology,  xi.  202 
Trim,  apt,  fair-spoken,  iv.  229 

Tv'vpXe,  third,  iv.  40;  xvL    10 

lLV\\im^\i,pageant,  masque,  tilt,&c„ 

i.  245 ;  iiL  8 ;  viii.  no 
TroU-my-dames,  a  game,  vii.  208 

Tropically,  figuratively,  xiv.  234 

Troth,  truth,  faith,  iii.  122 

Troth-plight,  marriage,  vii.  155 


Troth-plight,  charm,  etmmUt,  xv.  91 
Trow,  to  know,  to  think,  xv.   36 

Trow,  I  wonder, 

iv.  213;  VL29;  xviiL   33 
Truckle-bed,  trundle-bed, 

vi.  91 ;  xiii.  156 
True,  honest, 

iv.  207 ;  vi.  2ps ;  x.  85 ;  xiv.    23 
True  man,  not  a  thief,  xi.   40 

True  men,  brave  nun,  xi.   61 

True-penny,  honest  fellow,  xiv.  183 
Truly,  honestly,  x.  147 

Trumpet,  trumpeter,  (frequent,)  x.  7 
Trunks  o'erflourish'd,  v.  213 

Truth,  honesty,  iii.  199;  x.    12 

"YrMX^fidelity,  loyaJty,  xviiL   64 

Truth  most  done,  not  doing  it,  x.  51 
Try  with  the  main-course,  vii.  11 
Tub,  the  sweating-tub,  vi.  192 

Tub-fost  and  diet,  xv.  258 

Tuck,  rapier,  y.  208 ;  xi.   59 

Tucket,  term  in  music,  iii.  2x5 

Tucket-sonancc,  sound  the,  xii.  90 
Turk  Gregory,  Hildebrand,  xL  125 
Turlygoods,  roving  lunatics,  xv.  63 
Turn  Turk,  to  betrcy,  iv.  213 ;  xiv.  236 
Turn  the  girdle,  iv.  239 

Turquoise,  its  virtues,  iii.  168 

Twelve-score,  two   hundred  and 

forty  yards,  xi.   71 

Twice,  a  second  time,  viL  100 

Twiggen,  wicker  of  twigs,  xvii  312 
Twigs,  Jiwr^, /lr<^,  iv.    82 

Twire,  to  twitter,  to  twinkle,  xx.  103 
Two-and-thirty,  —  a  pip  out,  iL  163 
Tybert,  prince  of  cats,  xiii.  168 

Tyrant,  description  of  a,         xix.  150 

Umber,  smirch  fece  with,  v.  28 

Dmhex'd,  shadowed,  xii.   75 

Umbrage,  shadow,  xiv.  305 

Umpire,  ender,  viii.   48 

Unacquainted,  unusual,  x.   65 

Unadvised,  inconsiderately,  i.  231 
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Unadvised,  unimtentumai,  xx.  63 
Unadvisedly,  inconsiderately^  ix.  257 
Unanel'd,  without  unction,  xiv.  179 
VnaLpprovedt  not  proved  true,  xx.  183 
Unattaintcd  eye,  xiii.  136 

Unattended,  y^rxoi^M,  xvii.   46 

Unavoided,  unavoidable, 

vHi.  84 ;  ix.  255 ;  x.  172 
Unbarbdd  sconce,  bare  head,  xviii.  269 
Unbated,  unblunted,  xiv.  984 

Unbecoming,  unfitting,  xviL    57 

Unbent,  bow  unbent,  xviii.    76 

Unbolt,  to  open,  to  unfold,  xv.  198 
Unbolted,  unsifted,  coarse,  xv.  57 
Unbonnetted,  with  cap  on,  xvii,  171 
Unbookish,  ignorant,  xvii,  259 

Unbound,  unmarried ;  pun,  xiii.  141 
Unbraced,  unbuttoned,  xiv.    29 

Unbreathed,  unexercised,  iii.    79 

Uncandied,  thawed,  xix.  141 

Uncape,  term  of  the  chase,  vL  66 
Uncharged,  unassaulted,  xv.  291 

Uncivil,  barbarous,  viii.  188 

Unclew,  to  undo,  xv.  203 

Uncomprehensive,  unfathomable, 

xvi.  276 
Unconfirm'd,  inexperienced,  iv.  209 
Uncouple,  term  of  the  chase,  xiii.  31 
Uncouth,  strange,  savage, 

V.  43;  XX.   68 
Uncovered  on  the  bier,  xiii.  2x6 

Uncross'd,  keep  his  book,  xviii.  69 
Undercrest,  to  sustain,  xviii.  216 

Undergo,  to  undertake,      xiv.  32 ; 

XV.  242;  XVU263;  xviii.   26 
Undergoing  stomach,  vii.   22 

Understand,  to  j/a^iM<iir»  t  92 
Under-skinker,  tapster,  xi.  50 

Undertake,  to  answer,  xiiL    24 

Undertaker,  inter  meddler,  v.  211 

Undertaker,  let  me  be  his,  xvii.  263 
Undervalued,  less  valuable,  iii.  156 
Underwrite,  to  indulge,  xvi.  249 

Under-wrought,  undermined,      x.   22 


Undistinguish'd,  indististguishable, 

XV.  134 
IJnesa^d,  untitled,  xx.   88 

Unefiectual  fire,  xiv.  180 

Unfair,  to  spoil  beatity,  xx.    89 

Unfellow'd,  unequalled,  xiv.  306 

Unfumish'd,  unmated,  iii.  174 

Ungenitured  agent,  vi.  196 

Ungracious  pastors.  xiv.  166 

Unhair'd,  beardless,  x.    96 

Unhappied,  made  unfortunate,  x.  x88 
Unhappiness,  mischief,  iv.  183 

Unhappiness,  mischievousness,  ix.  149 
Unhappily,  roguishly,  xii.  192 

Unhappily,  mischievously,  xiv.  267 
Unhappy,  mischievous, 

i.  132;  ii.  76;  iv.  Z07;  XX.  66 
Unhatch'd,  hidden,  secret,  xvii.  251 
Unhoped,  unexpected,  ix.   74 

Unhoused,  without  home,  xvii.  171 
Unhousell's,  without  Host,  xiv.  179 
Unicorns,  how  caught,  xiv.  45 ;  xv.  269 
Unimproved,  rude,  wild,  xiv.  148 
Utdon,  large  pearl,  xiv.  311 

United,  uniting,  vi.   97 

Unkind,  unnatural,  v.  213 ;  viii.  77 
Unkind,  childless,  xix.  290 

Unlace,  to  ungird,  to  strip,  xvii.  214 
UxkiucVy,  portentous,  xiv.    84 

Unmann'd,  term  in  fiEtlconry,  xiii.  189 
Unmanner'd,  unmannerly,  ix.  150 
Unmeritable,  unmeriting, 

!x.  230;  xiv.  87 
Unneatb,  hardly,  not  easily,  viii.  174 
Unnumber'd,  innumerable, 

XV.  122 ;  xviii.   32 
Unowed.  unowned,  x.    87 

Unpitied.  pitiless,  vi.  204 

Unpregnant,  at  a  loss,  vi.  219 

Unprevailing,  unavailing,  xiv.  158 
Unprizable,  worthless,  v.  227 

Unproper,  common,  xvii.  257 

Unproportion'd,  unhandsome,  xiv.  167 
Unquestionable,  unsocial,  v.   67 
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{Jmesidyt  widressed^  viiL   34 

Unr^calling.  unrecalUd,  xz.   45 

Unrecuring,  incurabUt  xiii.   49 

Unrespective,  inconsidtrate,  ix.  339 

Unrespective,  imvtUued,  xvL  339 
UnroU'd,  struck  from  the  roll,  vil.  909 

Unrough,  unbearded,  zvii.  108 

Unscann'd,  tuedUss,  rash,  xviii.  963 
Unseason'd,  unseasonable, 

vi.  45;  xi*3ii 

Unseminared,  emasculated,  xvi.   30 

Unset,  unplanted,  xx.   95 

Unshaked  of  motion,  xiv.   63 

Unshrinking  station,  the,  xvii.  lai 

Unshunn'd,  inevitable,  vi.  192 

Unsifted,  inexperienced,  xiv.  169 

Unsisting,  never  at  rest,  vi,  907 

Unsmirch'd,  unsullied,  xiv.  97a 

Unsquared,  unsuitable,  xvL  221 

UiisXziTitd,  pure,  genuine,  x.    19 

Unstaining,  unstained,  vii.   25 

Untented,  incurable,  xv.   43 

Unthread  the  eye,  x.   99 

Unthrift,  spendthrift,  xv.  968 

Unto,  in  addition  to,  v.    22 

Untraded,  uncommon,  xvi.  302 

Untrue,  untruth,  xx.  149 

Untruss,  to  undress,  vi.  196 

Untruth,  disloyalty,  x.  178 

Untruths,  untrue  persons,  xvi.  319 

Unvalued,  inestimable,  ix.  173 

Unwholesome,  diseased,  xvii.  960 

Unwapper'd,  unworn,  xix.  257 

Unwash'd  hands,  do  it  with,  xL   97 

Unyoke,  to  give  over,  xiv.  289 

Unyoked,  untamed,  xi.    21 
Up  and  down,  exactly, 

i.  184;  il  218;  iv.  175 

Uproar,  to  turmoil,  xvi.  138 ;  xvii.   96 

Up-spring,  a  rude  dance,  xiv.  171 

Upstaring,  sticking  out,  viL    25 
Urchins,  mischievous  fairies,    vii.   30 

Urchins,  hedgehogs,  xiii.    36 

Urchin-snouted  boar,  xix.  324 


Usance,  interest,  usury,  iii.  199 

Use,  interest,  iv.  180;  vi.  134;  xx.  90 
\53e,  custom,  practice,  iiL  901 

Use,  to  practise,  to  be  used  to,  iv.  944 
Usuries,  usages,  customs,  xviii.  70 
Usurpation,  a  witness'd,  xi.  156 

Utis,  sport,  fun,  frolic,  xi.  192 

Utter,  to  offer  for  sale,  viL  294 

Utter,  to  sell,  to  vend,  xiii,  231 

Utterance,  uttermost,  xviL  60 ;  xviii.  63 
Uttered  heavily,  heavily,  iv.  250 

Vacancy,  voanMi,  xvi.  47 

Vade,  Xofade,  xx.  117 

V9i\,io  do  homage,  xix.   6$ 

Vail,  to  cast  down,  to  let  fall, 
ii.88;iii.  115;  VU993;  xviiL953; 

xix.  49,  994 
Vailed  lids,  downcast,  xiv.  156 

Vail  his  stomach,  xi.  158 

Vail,  going  down,  setting,  xvL  339 
'Vai\s,  perquisites,  xix.   37 

Vain,  light  of  tongue,  L  109 

Valance,  yW«y^,  ii.  185 

Valanced,/^^f;r^fmM  beard,  xiv.  909 
Valdes,  the  pirate,  xix.   69 

Valentine,  sweet-heart,  xiv.  969 

Valiant  approof,  proved  valour, 

IT.   6z 
Validity,  value,  worth, 

iv.  190 ;  V.  138;  xiii.  Z95;  xv.   13 
Valour  fly  out  of  itself.  xviii  218 

Vz\ued,  according  to  xHilme,  xvii.  61 
"Vajiity,  magical  dtjpli^,  vii.   79 

Vanity,  the  puppet,  xv.   55 

Vantage,  opportunity,  xviii.  90,  248 
Vantage,  the  speech  o(  xiv.  243 

Vantbrace,  piece  of  armour,  xvi.  296 
Wviet,  groom,  servant,  xvi.  199 

Varying  star  o*  the  workl,  xvL  133 
Vast,  void,  vacancy, 

vii  30^  140 ;  xiv.  i6a 
Vast,  toaste,  desert,  xiii  60;  xix.  53 
Vast,  open,  vacant,  ix.  174 


Digitized  by  VjOOQIC 


IKDEX. 


309 


Vast,  wasting',  devastaOng^ 

X.  87;  xix.  sqS 
Vastidity,  vashteu,  vi.  i8a 

Vastly,  llkt  a  waste,  xx.  73 

Vasty,  vHiste,  desolate,  iiL  155 

Vasty,  hideous,  devouring,  xii.  36 
Vault,  with  double  reference,  xvii.  51 
Vaunt,  beginning,  outset,  xvi.  198 

Vaunt-couriers,  y&r^r«wf^j,  xv.  80 
Vaward,  vanguard,  front, 

viii.  13 ;  xii.  97 ;  xviii.  210 
Vaward  of  the  day,  morning,  iii.  70 
Vaward  of  our  youth,  xi.  169 

Veal.lbreigners*  well,  ii«   86 

Velure,  velvet,  ii.  194 

Veney,  term  in  fencing,  vi,   18 

Venice,  character  of,  iv.  165 

Venomous  wights,  sorcerers,  xvi.  284 
VeDXBLges,Jinger-h4>les  of  a  flute, 

xiv.  240 
Venture,  what  is  risked, 

iii.  114 :  xiv.  loi 
Venue,  hit,  thrust,  ii.   73 

Venus'  pigeons,  iii.  151 

Venus'  doves,  whiteness  of,  xx.  10 
Verbal,  wording  the  thoughts,  xviii.  50 
Verbs  shortened,  iv.    12 

Verbs  used  as  causative,  iii.  1 18 ;  xi.  231 
Verity,  veracity,  xvii.    96 

Very,  mere,  iu  215;  vi.  162;  xii.  6; 

xiv.  282 ;  XV.  155 ;  xvi,  273 ;  xvii.  291 
Very,  real,  veritable,  i.  215 ; 

iii.  178 ;  vii.  58, 255 ;  xiii.  184 ;  xv.    33 
Very  sooth,  real  truth,  vii.  142 

Very  necessity  of  this  thought,  xvi.  38 
Via !  on  /  ahead/  ii.  76 ;  iii.  138 ;  xii.  89 
Vials  of  tears,  allusion  to,  xvi.  23 
Mice,  grasp,  clutch,  xi.  177 

Vice,  old  stage-Jester,  v.  222 ;  xi.  66 
Vice,  the  formal,  ix.  202 

Vice's  dagger,  this,  xi.  223 

Vice  of  kings,  a,  xvi.  251 

Vice,  to  corrupt,  to  vitiate,  vii.  161 
Victory  on  his  brows,  xviii.  223 


Vie,  to  compete,  to  rival, 

ii.  184;  xvi.  147 
Vie  honour  with  you,  xix.   54 

Vigil  of  Saint  Crispian,  xii.   94 

Viliaco,  term  of  reproach,  viiL  232 
Villain,  strong  and  fiasten'd,  xv.  51 
Villain,  servant,  xx.   58 

Vine,  spouse  of  the  elm,  i.  100 

Vinewed,  mouldy,  musty,  xvi.  231 

VioMe-gamboys,  v.  143 

Violent,  to  rage,  to  act  violently, 

xvi.  288 
Violet,  the  tri-coloured,  iiL   30 

Virgin  faith,  vow  of  virginity,  xix.  226 
Virgin-knot,  break  her,  vii.   78 

Virginal,  \oplay  on  virginal,  vii.  147 
Virginal  palms,  xviii.  310 

Virgins  Diana's  knights, 

iv,  29,  249 ;  xix.  242 
Virtue,  valour,  xv,  149 

Virtue,  the  even,  xiv.   42 

Virtue  be  as  wax,  let,  xiv.  250 

Virtue's  steely  bones,  iv,    16 

Virtues  sometimes  traitors,  iv.  13 
Virtues  as  the  time  holds  them, 

xviii.  303 
Virtuous  season,  corrupt  with,  vi.  168 
Visage,  your  epileptic,  xv.   57 

Visitating,  inspecting,  xix.  143 

Visitor,  consoler,  vii.   39 

Voice,  opinion.  Judgment,  xii.  204 
Vovx',  voices,  ii.   69 

Voiding-Iobby,  exit-hall,  viii.  210 
Vulgar,  common,  xiv.  ii,  167 ;  xv.  131 
Vulgarly, /»^//<r^,  vi.  228 

Waft,  to  wave,  to  beckon,  i.    98 

Waft,  wafted,  carried,  x.    21 

Waftage,  passage  by  water,  i.  119 

Wage,  to  stake,  to  hazard,  xv.    16 

Wage,  to  undertake,  xvii.  177 

Wage,  to  poise,  to  be  equal,  xix.  71 
Wage  equal,  to  share  equalfy,  xvi,  139 

Wage  with  countenance,  xviii.  324 


Digitized  by  VjOOQIC 


3IO 


INDEX. 


Wagtafl,/«f^,  XV.   57 

Waist,  middle  ofship^  vii.   94 

Wake,  to  revel,  to  carouse^  xiv.  171 
Wake  your  patience,  iv.  237 

Waken,  to  tnciie,  to  stir  up,  xvii.  174 
Walk  o'er  perils  on  an  edge,  xi.  160 
Wallet,  bag^  satchel,  xvL  273 

Wallets  of  flesh,  vii.   74 

Wall-eyed./^rr^,  x.  83;xiii.  79 
Wall-newt,  a  lUtard,  xv.   93 

yNoned^p,  pale,  meagre,  xvi.  33 
Wanion,  i/«r^^fl«^^,  xix.   33 

V^waX,iobewaHtiitg,  iv.    12 

^    Want,  to  lack,  to  ^^  witkout, 

iii.  27;  xvii.  78;  xx.  23 
Want,  to  lacA;  with  pun,  xv.  272 
Wanted  wit  to  be  a  lord,  xv.  205 

Wanton,  so  citizen  a.  xviii.    94 

Wantonness  your  ignorance,  xiv.  222 
Want-wit,  dunderhead,  iii.  114 

Wapper'd,  over-worn,  xv.  256 

Ward,  posture  of  defence,    vi.  47 ; 

vii.  37 ;  xi.  21,  57 ;  xvi.  213 
y^9x^,gtiard,  vii.  143 ;  xix.  252 ;  xx.  20 
Wardens,  baking-pears,  vii.  207 

VJatA^t,  official  staf,  x.  151 

Warder  ofthe  brain,  the,  xvii.  38 
Wards,  door-keepers,  xv.  236 

Ware,  preterite  of  wror,  ix,   46 

Ware,  the  bed  of.  v.  196 

Warlike  maid,  livery  ofthe,  xix.  228 
Warn,  to  summon,  ix,  160 ;  xiv.  106 
Warp,  to  weave;  used  of  water,  v.  52 
Warren,  image  of  loneliness,  iv.  178 
Warrener.  keeper  of  a  warren,  vi.  25 
Warrior,  O  my  fair,  xvii.  200 

Wassail,  health-drinking,  xiv.  171 
Wassail,  quaffing,  carousing, 

ii.  89 ;  xvi.  28 ;  xvii.  38 
Waste,  expense,  cost,  xvi.  107 

Waste,  to  lay  waste  ;  law  term,  vu  87 
Waste,  to  pass,  to  spend,  iii.  184 ;  v.  40 
Wat,  old  term  for  hare,  xix.  309 

Watch,  watch-light,  ix.  273 


Watch,  signal,  warning,         xvii.   42 
Watch  him  tame.  I'll,  xvii.  225 

Watchfiil  minutes  to  the  hour,   x.   68 
Water  with  berries  in  it,  vii.   31 

Water,  diagnosis  by  the,  xL  162 

Water  of  my  land,  cast  the,    xvii.  11 1 
Waters,  I  am  for  all,  v.  220 

Waters,  the  still-closing,  vii.   75 

Waterish  Burgundy,  xv.   ao 

Watery  palate,  craving,  xvi.  a6i 

Wateiy  star,  the  Moon,  vii.  141 

Water-fly,  dost  know  this?       xiv.  303 
Water-galls,  secondary  rainbows, 

XX.    67 
Water-work  in  tapestries,  xL  181 

Wax,  to  ^fm>;  with  quibble,     it   76 
Wax,  he's  a  man  of,  xiiL  140 

Wax,  let  virtue  be  as,  xiv.  250 

Wax,  a  wide  sea  of,  xv.  198 

Waxen.  plunQ  of  to  wax,  iii.   v^ 

Waxen,  soft, penetrable,  x.  149 ;  xx.    54 
Way  I  am  wife  in,  xiL  224 

We  three,  picture  of,  v.  166 

Wealth,  welfare,  good,  iii.  220 

Wear,  fashio^  iv.  18;  vL  193 

Wear  cap  with  suspicion,  iv.  162 

Wearing  papers,  peijurers,         ii.   57 
Weather,  storm,  tensest,  vii.    11 

Weather-fends  your  cell,  viL   92 

Weaver,  draw  souls  out  of,         v.  168 
Weavers,  f>salm-singing,  xL   55 

Weazand,  throat,  windpipe,      vii.   68 
Web  and  pin,  cataract,  xv.   91 

Wed,  wedded,  xv.  256 

Wee,  io  pra/e  French,  xiu  185 

Weed,  garment,  dress, 

vii.  210;  xix.  66;  xx.  16 
Weeds  gathered  by  night,  xiv.  235 
Ween,  to  think,  to  purpose,  viiL  50 
Weep  millstones,  your  eyes,  ix.  172 
Weep'st  to  make  them  drink,  xv.  212 
Weeping-ripe,  ready  to  weep,  ii.  87 
Weeping  philosopher,  Heraclitus, 

iii.  123 
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y/eet,  to  Jbufw,  xvi.    ii 

Weigh,  to  consider  ;  with  pun,  it  77 
Weigh,  to  consider,  \o  judge,  ix.  aoi 
Weigh,  to  counterpoise, 

vi  166;  xvii.  96 
Weigh,  to  care,  to  regard,  ix.  204 
Weigh,  to  be  in  suspense,  vii.    44 

Weigh  pains  in  sense,  iv.    21 

Weighing,  considering,  xiv.   40 

Weigh  out,  to  consider,  xii.  225 

Weird  Sisters,  xvii.    18 

Welkin,  sky,  cerulean,  ii.  36 ;  viu  148 
Welkin's  cheek,  sky,  vii.    14 

Well,  very,  iii.  220 

Well,  dead,  at  rest,  viL  246 

Well,  dead;  with  quibble,  xvii.  100 
Well  said,  well  done,  v.  43 ;  ix.  129 ; 

xiii.  150 ;  xvi.  113 ;  xvii.  285 ;  xix.   60 
Well  to  live,  well  off,  iii,  139 

Well-a-nearl  well^-dayt  alas! 

xbc.    52 
Well-found,  well-siilled,  iv.    40 

Well-given,  well-disposed, 

viii.  180;  xiv.  21 
"WeWAMng,  in  good  condition,  ii.  87 
Well-seen,  well-versed,  ii.  167 

Wells,  holy,  what  they  were,  i.  223 
Welsh  flannel,  the,  vi.  107 

Welsh  hook,  >te/»<rr^,  xi.    62 

Wench,  terra  of  familiarity, 

vii.  21 ;  xii.  222 
Westward-ho !  v,  193 

Whale  to  virginity,  iv.    99 

Whale's  bone,  ivory,  ii.    90 

What,  whatever, 

V.  32;  vii.  64;  viii.  182;  xv.  loi 
What,  w^,  xi.  152 ;  xiv.    41 

What  poor  an,  haw  poor,  xvi.  155 
What  make  you  here?  v.  9,  34 ;  x.  235 
What  haste,  what  a  haste,  xvii.  15 
What  lady  e'er  her  lord,  vii.  143 

What  night  is  this !  xiv.   29 

Wheel,  burden,  re/rain,  xiv.  274 

Wheeling,  roving,  xvii.  168 


Wheels,  go  on,  to  whirl,  xvi.   67 

When !  note  of  impatience, 
ii.  207 ;  vii.  29 ;  ix.  loi ;  x.  141 ; 

xiv.  34 
Whence,  y^-^w  the  place  where,  iv.  70 
Where,  to  the  place  where,  xv.  151 
Where,  whereas,     ii.  27 ;  iii.  191 ; 

viii.  96 ;  xvi.  43 ;  xix.  18,  42 
Whereas,  where,  viii.  145 ;  xix.  29 
Where-that,  whereas,  ii.  67;  xii.  117 
Whftr,  whether,  vii.  97 ;  xiv.    10 

Whether,  which  of  the  two,  x.  ii 
'W\iQiheT,whicheverofthetwo,x\x,  216 
Which,  <w,  vii.  140;  ix.   55 

Which  and  who  confused,  xv.  219 
While,  alas  the,  iii.  136 

WhMtT,/ifer,/oregoer,  xii.  117 

While,  KWA7,  v.  224;  x.151;  xvii.  59 
Whileas,  while,  viii.  142 

While-ere,  awhile  since,  vii.    69 

While  the  grass  grows,  xiv.  239 

Whirring,  hurrying,  xix.   67 

Whistle,  I  have  been  worth  the,  xv.  112 
Whistle  oS,  hawking-term,  xvii.  235 
White  liver,  a  coward's,  iii.  172 

White-liver'd,  cowardly, 

ix.  264 ;  xii.    52 
White  and  green.  Fool's  colours, 

xiii.  157 
White  and  damask,  war  of,  xviii.  227 
Whitesters,  bleachers,  vi.    60 

Whittle,  pocket-knife,  xv.  285 

Who,  used  of  neuters,  vii.  43 ;  xv.  14 
Who,  which,  xix.  13, 140 

Who,  whoever,  viii.  185 ;  x.  179 

Who's  in,  who's  out,  xv.  145 

Wholesome,  ^/?aj»f/,  xviii.  240 

Whoobub,  hubbub,  vii.  237 

Whoop,  cry  of  astonishment,  v.  61 
Whoop,  to  exclaim,  to  cry  out,  xii.  35 
Whoop,  Jug !  I  love  thee,  xv.  39 
Wicked,  cursed,  baleful,  vii.    30 

Wide  of  the  bow-hand,  ii.    48 

Wide  of  his  own  respect,  vi.    55 
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Widowhood,  dormer  Jointure ^  ii.  177 
Wigbtly,  nimble^  active,  ii.   4a 

Wild  trick  of  his  ancestors,  xu  lao 
Wilderness,  wUdiuss^  vi.  186 

Wilderness,  meet  him  in  a,  x.  313 
Wilfulness,  hydra*headed,  3cii«  8 
Will,  testanunt^  iii.  123 

Will,  play  on  Poet's  name,  xx.  i6i 
Will,  to  require^  xviii.  229 

Will  he.  nill  he.  xiv.  aSS 

Will,  servant  to  defect,  xvii.   40 

Willing,  choosing,  v.  i6a 

Willing  misery  crown'd  before,  xv.  265 
Willow,  forlorn  lover's  badge, 

ii.  19 ;  iii.  210 ;  iv.  178 
Willow,  song  of  the,  xvii.  278 

Wimpled,  veiUd,  ii.   41 

Winchester  goose,  viii.  23 ;  xvi.  335 
Wind  represented  pictorially, 

vil  10;  xix.   55 
Wind,  to  have  in  the,  iv.   8a 

Wind,  south-west,  its  effects,  viL  30 
Wind,  bate  it  with  the,  xi.  102 

Wind,  to  scent,  to  get  wind  of,  xiii.  62 
Wind,  recover  the.  of  me.  xiv.  239 
Wind,  I'll  give  thee  a,  xvii.    17 

Wind  drown'd  with  tears,  "  xvii.  35 
Wind-shaked  surge,  the,  xvii.  193 
Wind,  to  turn,  to  bend,  xiv.    87 

Wind  me  into  him,  xv.   26 

Windlaces,  windings-about,  xiv.  187 
Windmill,  living  in  a,  xi.   77 

Windows,  ^'^/iVif,  xviii.  43 ;  xix.  301 
Window-bars,  lattice-work,  xv.  259 
Window  of  lattice,  Parolles,  iv.  56 
Windpipe's  dangerous  notes,  xv.  210 
Wine  of  life  is  drawn,  &c,  xvii.  51 
Wink,/<;/,  atom,  vii.   49 

Wink,  to  sleep,  ii.  7 ;  xx.    29 

Wink,  to  close  the  eyes, 

xiii.  189;  xix.  251 
Wink  at,  to  encourage,  xvii.    28 

Winking,  connivance,  xiv.  196 

Winter  m«irs  our  hay,  ix.    99 


Winter  and  wild-geese,  xv.   65 

Wipe,  brand,  mark,  xx.    29 

Wis,  to  think,  to  guess,  iii.  162 ;  ix.  163 
Wise,  sane,  having  the  wits,  x.  241 
Wish,  to  teach,  to  enjoin,  xv.  275 

Wistly,  wistfully,  eagerly, 

xbc  296 ;  XX.  58.  200 
Wit,  wisdom,  judgment,  mind, 
iii.  45;  iv.  194;  v.  190;  X.  i6a; 

xiv.  83 ;  xviiL  i3 
Wit,  cleverness,  smartness,  xiii.  26 
Wit,  to  know,  to  understand,  xix.  79 
Wit  enough  to  keep  warm.  il  182 
Wit,  whither  wilt  ?  v.   87 

Wits,  homely,  home-keeping,  i.  161 
Wits,  senses,  or  mental potoers, 

iv.  157 ;  xiii.  144 ;  xv.  88 
Witch,  I  foigivc  thee  for  a,  xvL  14 
Witches,  water-proof,  xiiu  136 

Withered  branches,  how  used,  xv.  113 
Withers,  wrung  in  the,  xi.   35 

Withers,  our.  unwning,  xiv.  234 

With,  and;  copulative,  ix.  20 ;  xv.  141 
With,  by,   vi.  76 ;  X.  26 ;  xiii.  129 ; 

xvi  151 ;  xviii.  282 
With,tf/  vL   88 

With  a  word,  in  short,  xL   59 

With  that  &ce?  ii.   21 

Wi'  th'.  with  the;  double  elision, 

iv.  19;  viL  ^3 
Without,  unless  ;  with  pun,  i.  177 
Without,  beyond, 

iii.  72 ;  iv.  54 ;  viL  104 ;  xvii.    64 
Wit-old,  an  equivoque,  iu   73 

Wittol  cuckold,  vi.   49 

Witty,  knowing,  sagacious,  ix.  19,  239 
V^o^,  grieved,  sorry, 

vii.  99 ;  viiL  194 ;  xvi.  132 
Woe  forerun  with  woe,  x.  207 

Woman-tired,  henpecked,  vii.  179 

Wonder,  case  you  in,  »v.   29 

'Wood,  frantic,  mad, 

i.  184;  iii.  31;  viiL9o;  xix.  310 
Woodbine  and  honeysuckle,     iii    67 
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Woodcock,  simpleton,  witless, 

i».  59 ;  iv.  239 ;  v.  219 
Wooden  thing,  tush,  that's  a,  viii.  99 
Woodman,  hunter;  with  pun,  vi.  218 
Woodman, />r«/^r,  vi.  loi ;  xviii.  88 
Woollen  vassals,  loafers,  xviii.  264 
Woolward,  I  go,  for  penance,  ii.  104 
Woo't,  wilt  thou,  wouldst  thou, 

xi.  178 ;  xiv.  298 ;  xvi.  136 
Word,  mot,  motto,  xix.    39 

Word  of  war,  you  were  the,  xvi.  38 
Words  made  rascals,  v.  18  J 

Words  ease  the  heart,  ix.  251 

Words  born  of  astrology,  x.  2H 

Words  him  from  the  matter,  xviii.  21 
Work,  fort,  fortress,  xii.  284 

Work,  to  persuade,  to  move,  xiv.  19 
World,  a  woman  of  the,  v.  103 

World,  go  to  the,  iv.  25, 182 

World,  man  a  little,  x.  239 

World,  the  golden,  v.    12 

World  to  nothing,  all  the,  xiii.  211 
World,  the  round-uproar^d,  xvi.  138 
World-without-end  hour,  xx.  n8 

Worm,  term  of  pity,  xix.    17 

Worm,  tooth-ulcer,  iv.  202 

Worm,  serpent,  snake, 

vi.  179;  viii.  201 ;  xvi.  155;  xix.  317 
.Worm,  the  eyeless  venom'd,  xv.  263 
Worse  of  worst  extended,  W,   43 

Worship,  title  of  address, 

i.  89 ;  iii.  130 ;  xv.  41 
Worship,  as  I  belong  to,  xii.  165 

Worst,  weakest,  Uast  brave,  vii.  178 
Worst  in  blood  to  run,  xviii.  191 

Worth,  wealth,  i.  187 ;  v.  198 

Worth,  nobility,  dignity,  x.  138 

^ oris,  pot-herbs,  cabbages,         vi.    12 
Would  and  should  confounded, 
iii.  124 ;  X.  219 ;  xiv.  146,  244 ; 

xvii.  114 
Wounds  bleed  afresh,  ix.  150 

Wrangle,  ?  terra  in  chess,  vii.  100 
Wreak,  revenge,  xviii.  289 


Wreak'd,  revenged,  xix.  320 

Wreaks,^/j  of  rage,  xiii.   74 

Wren,  the  youngest  of  nine,  v.  197 
Wrest,  tuning-wrench,  xvi.  269 

Wretch,  word  of  tenderness, 
vii.  198 ;  xiii.  139 ;  xiv.  197,  286 ; 

xvii.  227 
Wring,  to  writhe,  xii.  86 ;  xviii.  90 
Writhled,  wrinkled,  viii.    39 

Write,  to  reckon,  to  describe,  xv.  146 
Wrong,  hurt,  pain,  punishment, 

xiv.  62, 132 
Wrong,  to  wring,  to  pang,  xx.  44 
Wrongs,  crimes,  evil  deeds,  ix.  268 
Wrongs,  hurts,  disasters,  xi.  153 

Wrongs,  wrongers,  x.  184 

Wrongs,  he'll  not  feel ;  ^nore,  xv.  iii 
Wrongs,  wear  thou  thy,  xvii.    94 

^xoih,  suffering,  pain,  iii.  162 

Wrought  with,  induced,  x.  210 

Wrought  thin,  worn  out,  xi.  247 

Wrought  wilh  things  forgot,  xvii.  25 
Wry,  \.ogo  wrong,  xviii.  117 

Yare,  nimble,  spry,  v.  208 ;  vi.  206 
Yare,  handy,  manageable,  xvi.  86 
Yarely,  nimbly,  briskly,  vii.     9 

Yarely  frame,  nimbly  perform,  xvi.  47 
Yaw,  to  reel,  to  stagger,  xiv.  305 

Ycleped,  cleped,  named,  ii.    14 

Year,  a  dissyllable,  vii.    16 

Yearn,  to  grieve,  to  mourn, 

vi.  74 ;  X.  242 ;  xii.  39 ;  xiv.    56 
Yellow,  badge  of  jealousy, 

iv.  181;  vi.  24;  vii.  181 
Yellows,  a  horse-dbease,  ii.  193. 

Yeoman,  bailiff* s  aid,  xi.  176 

Yerk,  to  strike,  to  smite,  xvii.  170 

\esiy,  frothy,  xiv.  308;  xvii.    83 

Yet,  now,  still,  as  yet, 

iv.  18,  104 ;  vii.  100 ;  x.    85 
Yew,  double-fatal,  x.  193 

Yield,  to  reward, 

V.  108 ;  xiv.  269 ;  xvi.  109 ;  xvii.    33 
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Yielding,  consent,  approval^ 

xiv,  166 

You,  redundant, 

Xi.  321 

You  have  saX^Justso,  v.  i88 ; 

xvi.    6a 

You  can  do  it, 

xi.  2x6 

Younker,  novice ,  greenhorn. 

iii.  151 

;  xi.   93 

Your,  indefinite,            iv.  48 ; 

xiv.  185 

Your  envy,  envy  of  you. 

xiv.  283 

Zany,  mimie,  buffo<m,      ii  95 ;  v.  153 
Zed,  terna  of  contempt,  xv.    57 

Zenith,  astrological  term,  vii.   23 

Zeuxis's  painting  referred  to,  xix.  305 
Zodiacs,  years,  vi.  142 

Zone,  the  burning,  xir.  298 

Zounds,  orswouods,  God^s  wounds  ; 
an  oath,  xi.    16 
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